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NEWSPAPER OUTFIT 


1 Single Column 65 Screen Half-tone 
3 Electros of it 
1 Double Column 65 Screen Half-tone 
3 Electros of it 


The 8 CUTS FOR $5.00 
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The Standard Engraving Co. 


560-562 SEVENTH AVE. 
_ TIMES SQUARE © 











TIME. . 























Bo sure to order the right 
kind of ‘* Cut” for the pur- 


pose you require it. The 











coarse screen zinc half-tone 








for newspaper use and the 
fine screen copper half-tone 
for letterhead and better 
grade of printed matter. 
And always 


ORDER YOUR CUTS 
FROM US 
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THE ORPHEUM CIRCUIT CO. £2 
IS LOOKING OVER SOUTH. 








Martin Beck on a Tour of Inspection of the South, 
Which Will Include Cuba. 





Chicago, Dec. 8. 

Martin Beck left New York on Tues- 
day for a trip of about two weeks or so. 
first coming here. From Chicago Mr. Beck 
goes south, visiting Nashville, Birming- 
ham, Chattanooga, New Orleans and sev- 
eral other cities in that part. 

Before returning, the Orpheum’s general 
manager will inspect Cuba and its princi- 
pal cities, striking Havana first. There 
has been an amount of talk lately over 
and the vaudeville possibilities 
Several Americans covet the coun- 


Cuba 
there. 
try for vaudeville, which must be of a 
“dumb” brand to invite the attention of 
the natives, though Spanish singers are 
favorites. 

The south has been studied by Mr. Beck 
for a long time. The Orpheum Circuit 
has gradually worked into that country, 
establishing itself at Memphis, Atlanta 
and Birmingham, besides its solid stand, 
With booking connections 
of Cincinnati, 
also, the Or- 


New Orleans. 
with the large 
Louisville and St. 
pheum is in line for an invasion. There 
has been a report that this invasion 
would happen through the Orpheum Cir- 
securing the Inter-State chain of 
first-class southern vaudeville 
called “Majestic” in nearly each eity the 
Inter-State plays. The Inter-State books 
through the Western Vaudeville Associa- 
tion of Chicago (“Beck’s agency”). Noth- 
ing definite on this is known except the 
rumor that Beck is probably willin’. 

On Tuesday Pat Casey arrived in town, 
twenty-four hours before Mr. Beck. Mr. 


houses 
Louis 


cuit 
theatres 


Casey may accompany him on the trip. 
A new department was created in the 
Orpheum Circuit headquarters in New 
York this week. Arthur Hopkins, man- 
ager of the Brighton Beach Music Hall 
last summer, has been in charge of it. 
It is known as the “Supply Branch.” Mr. 
Hopkins’ duties will be to interview acts 


calling at the offices and keep himself 
generally informed on all turns. 

The intent is to relieve Frank Vincent, 
John J. Collins and George Gottleib, the 
routing men of the offices, to allow them 
all the time required for their special 
work. Mr. Hopkins will be the middle 
man. 

W. V. A. CAPTURES NEW HOUSE. 

Chicago, Dec. 8. 

The bookings for the new Polyteama at 
Havana, Cuba, will be placed through the 
Western Vaudeville 


Charles E. Bray concluded the deal 


Association of this 
city. 
with A. Misa, of the Moulin Rouge, Ha- 
vana, who came on here by the way of 
New Orleans. 

The 


theatre, playing the vear around. It will 


Polyteama is to be an open-air 


open around Jan, 15, 
WELL! WELL!! WELL!!! 
Boston, Dee. 8. 
The Bijou Dream, a picture house be- 


longing to B. F. Keith, this week featured 
the reel of “Consul,” the William Morris 
{rained “monk.” 


MARYLAND ALL YEAR ROUND. 
Baltimore, Dee. 8. 


James L. Wernan, proprietor of the 


Maryland and Auditorium theatres and 
Kernan’s Hotel (all in one building)\ re 
cently filed application with the building 
inspector to erect a roof garden and the 
atre atop his triple enterprise. 

Work on the 
about the first of the year, and it is ex 
pected that it will be completed May 30, 


garden will commence 


when the vaudeville inside the Maryland 


will be transferred to the roof, continuing 


over the summer. The garden will have 
a seating capacity of 1,800, and will be 
modeled after the American Roof, New 


York. 


NEW $200,000 “POP.” 
Philadelphia, Dec. 8. 

West Philadelphia is to have another 
new theatre on the north side of Market 
Street, west of Fifty-second, with a seat- 
ing capacity of 2,400 persons. It will be 
built by J. Fred Zimmerman and man- 
aged by M. W. Taylor, of the Taylor & 
Kaufman agency. Taylor is now manager 
of Mr. Zimmerman’s Liberty, also the 
Colonial. Both offer pictures and vaude- 
ville. This will be the policy of the new 
house. 

The ground has a frontage of 60 feet 
on Market Street, extending 225 feet to 
Filbert. The theatre will have a lobby 
of 60 by 100 feet, opening into an audi- 
torium 118 by 125 feet. The cost will be 
over $200,000. The building will be of 
brown stone and concrete, absolutely fire- 
proof, with ample exits. 

The stage will have all the latest im- 
provements, including cantilever construc- 
tion, with room to stage any size act. 
There will be a dance hall on the second 
floor; the third will be used for meeting 
Work will be started about 
in the early 


places. Jan. 
l, and the opening will be 


fall of 1910. 


DEPARTMENT STORE ANIMAL SHOW. 
Philadelphia, Dee. 8. 


Gimble Bros. have pulled an innovation 


in department store advertising by the 
introduction of a wild animal show as a 


holiday attraction. Francis Ferarri has 
established his entire outfit of trained ani 
mals on the seventh floor of their building 
at Chestnut, Ninth and Market Streets. 


Hlourly shows are given and at 4 p. m. 
t'e animals are fed, which concludes the 


The 


good imita 


exhibition for the day. floor has 
heen transformed into a very 
tion of a jungle and the Gimbles bill the 
show as “Africa.” It’s free and attracts 
thousands. 

The Gimbles are figuring with Ferarri to 
install a show of this sort on the top floor 


of their New York store when it opens. 


LASTS A WEEK. 


Chicago, Dee. 8. 


“AIR KING” 


“The Air Ning,” plaving at the 
will close Sat irday 


week’s existence, 


{ ‘olonial, 


night atte one 


GORGEOUS REVUE LACKS HUMOR. 
(Special Cable to VARIETY.) 
Paris, Dee. 7, 

The new revue, produced at the Folies 
Bergere on Friday, while 
lacks The 
vaudeville in it is indifferently introduced, 
and in all the production is not the equal 
of the Bergere piece of last season. 


gorgeoucly 


mounted humor. 


very good 


The Jackson Troupe of Dancers are 
very successful in it. 


UNDRESSED, BUT “CLASSICAL.” 
(Special Cable to VARIETY.) 
London, Dec. 8. 
Adeline Boyer, a very much undressed 
“classical” dancer, went well upon open- 
ing at the Palace Monday. Josephine 
Sabel appeared on the same bill, doing 
quite well. 


CLOSES AFTER 14 YEARS. 


After playing vaudeville for fourteen 
years, Krueger’s Auditorium, Newark, sus- 
pended the vaudeville department on Sun- 
day evening last, when the announcement 
was made from the stage. 

The opening of all Newark variety the- 
atres on Sunday night, the single evening 
Krueger’s has played the bills, 
caused the loss of its usual business and 


week ly 


suspension, 


AGAINST POLI IN SCRANTON. 
Another house was added to the Feiber, 
Shea & Coutant Circuit this week when 
the firm took over the Academy of Music, 


Scranton, Pa. It also placed a theatre in 


opposition to S. Z. Poli, who has been 
doing a land office business with Poli’s, 


Scranton, this season. 
The 1,600, and 


will open Dee, 24, with the style of show 


\cademy seats about 
Feiber, Shea & Coutant have been giving, 
a rather high grade bill as the popular 
llouses are conducted nowadays. 

Feiber, Shea & Coutant refused to book 
through the United offices, or at least pay 
Since strik- 
for themselves the firm 


for the privilege of doing so. 
ing out has cre- 
ated a good sized circuit, placing opposi- 
tion United in a 
agency and theatres, 


against the 


booking 
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MOSE GUMBLE’S RECORD. 
Chicago, Dec. 8. 


Mose Gumble crashed into town last 
Friday morning with a bunch of New 
York Durham, a bull pup and a new 


funny looking hat. Two hours after he 
arrived he had made arrangements to en- 
large his staff, leased the second floor of 
the Majestic Theatre Building for the 
Remick Company, was “fired” cut of the 
Auditorium Annex on account of the pup 
and made a date to go slumming with a 
Supreme Court Judge. Judging by the 
raft of noise made in the Remick office 
preliminary to the big reception prepared 
for Mose, he must be the fellow who 
wrote the song business. 

But the funny looking bonnet and the 
Broadway sulphur he handed around 
Dearborn Street got him into seventy- 
four kinds of scrapes. First thing, some 
fellow stopped him on the street und 
tried to sell him a crate of oranges. 
After a hot argument Mose assured the 
fellow he wasn’t the senior member of 
the firm of Flossi Brothers, and ten 
minutes later someone pegged him with 
a phony two dollar bill. 

To make matters worse and Mose wiser 
he arrived at someone’s office an hour be- 
fore -the time appointed and lost his 
temper because the fellow didn’t show up, 
but cooled down when he discovered he 
was carrying New York time on his 
Waterbury, which made the day here an 
hour longer for him. 

When he started for the Americen 
Music Hall where his better half, Clarice 
Vance, is singing Ted Snyder’s songs, ‘he 
taximeter man drove Mose to the Ameri- 
ean Car Seating foundry. By the time 
the mistake was corrected Mose felt too 
tired to do anything but negotiate the 
hay. 

Mose left for Detroit Sunday, from 
where he will go straight to New York. 
It’s a safe bet that Mose won’t return 
to Chicago again for some time. If he 
ever does he will probably leave the 41st 
Street bull tied up in a warehouse, and 
will positively not allow a Kaufman clerk 
to wish such a funny looking sky piece 
on him, for that lid surely did put the 
Jinks on Mose’s visit. 








JOSEPHINE DAVIS. 


This little package of feminine beauty and 
artistic character entertainer and artist is featur- 
ing the real natural born song hit, 

“IN DEAR OLD TENNESSER” 
over the entire 
MORRIS CIRCUIT, 

Meeting with pronounced and worthy success. 

Merry Christmas and a Happy New Year to all. 


PROTEST AGAINST REICH. 


The White Rats has entered another 
complaint to the Commissioner of License, 
protesting against the issuance of a li- 
cense to Felix Reich, who has applied 
under the name of The Felix Reich 
Agency, Ine. The Commissioner will 
likely grant a hearing, at which time the 
Rats will attempt to prove that notwith- 
standing certain statements made about 
a year ago when complaint was also en- 
tered against Reich, he still remained an 
active participant if not an actual mem- 
ber of the Reich & Plunkett agency. 

Lately James E. Plunkett, against 
whom no word has been heard, withdrew 
from the Reich & Plunkett corporation, 
commencing in the agency business for 
himself. Following Plunkett’s departure, 
Reich, who previously had been “rep- 
resented,” it was said, in the old concern 


K.-P. TAKING TO VAUDEVILLE. 


With the exception of the Harlem Opera 
House, all the Keith-Proctor picture thea- 
tres in and around New York are now 
playing vaudeville as an additional at- 
traction for the picture shows, 


The houses rejoining the vaudeville 
ranks are the Union Square, 23rd Street, 
58th Street and Keith-Proctor’s, Jersey 
City. The K.-P. 125th Street Theatre has 
been using acts for some time. 

Two or three turns were placed in each 
house, and the bills will alternate with 
the other houses, all becoming “split 
weeks,” with the bookings handled by 
F. F. Proctor, Jr. 

It is said that the vaudeville was forced 
into the houses through the recent policy 
of passing “first run” films about, instead 
of running the day’s output of the manu- 
facturers continuously in one _ theatre. 














by his brother, rewrote the signs upon the Patronage commenced to drop, It is pos- 
HELEN TRIX. ” 
HELEN TRIX is an American pianologiste, who met with very big success at her appearance in 
Jobannesburg, South Africa, a few weeks ago. : 
The newspapers just arrived are very culogistic in praise of Miss Trix. 
Miss Trix left New York a few seasons back, going to England, where she was also exceedingly 


successful. 


The South African engagement was at the earnest solicitation of Sidney M. Hyman, the 


London agent, who is interested in the Johannesburg hall. 


door, placing his latest corporate name in 
the center of the glass, having lettered in 
one corner, “Reich & Plunkett, Inc. in 
liquidation.” 

The statements made that Felix Reich 
had withdrawn from all connection with 
Reich & Plunkett, are said to have been 
in the form of affidavits, and filed with 
the License Commissioner, who granted a 
license when that was done. 

The Rats objected to Reich operating 
as an agent through Reich’s carelessness 
one summer in engaging a lot of acts and 
neglecting to tell them where to work. 


ANNOUNCES SALT LAKE. 


Denver, Dec. 8. 

Robert Howell Fitch, representing Will- 
iam Morris, Western, Inc., announces that 
on Dec. 3 a deal was closed for the im- 
mediate erection of a vaudeville theatre 
in Salt Lake City to cost $200,000. No 
further information is esntuined in the 
announcement. 


sible that the former system of running 
all the new pictures, and sending them 
intact around the houses of the circuit 
will be resumed, with the acts to hold up 
the business. 


JULIUS STEGER LECTURES. 


Minneapolis, Dec. 8. 

Julius Steger, who played at the Or- 
pheum last week, was noted by the local 
press as having had the distinguished 
honor conferred upon him of being the 
first actor invited by the University of 
Minnesota to deliver a lecture in the high- 
browed place of learning. 

Mr. Steger spoke to the English class 
on “The One-Act Drama in Vaudeville; 
Its Influence on the Classes as well as the 
Masses.” 

Prof. Richard Burton of the university 
delivered the invitation in person to Mr. 
Steger. 





Sing Harry L. Newman’s big song hit, “IN DEAR 
OLD TENNESSEE,’’ The season’s biggest success. 


- accommodate the demand for seats. 


KEPT OUT OF THEATRE. 

Jack Norworth and Norah Bayes may 
go into vaudeville any day now, remain- 
ing for a couple of weeks, when they will 
join a production, said Mr. Norworth on 
Tuesday. 

Monday night when Mr. Norworth and 
Miss Bayes reported at the Grand Opera 


House, New York, where “The Follies” 
was to show that evening, admittance for 
either themselves or their trunks was 
denied. 

This action on the part of Flo Ziegfeld, 
Jr., the manager, dissolved the injunction 
forbidding them to play under other man- 
agement, obtained by Mr. Ziegfeld and 
upheld by the courts, Mr. Norworth says. 
Norworth also says he is now acting un- 
der legal advice and feels assured no fur- 
ther court proceedings will harass them. 

The order of the court provided that 
the management was to pay Norworth and 
Bayes’ salary for the two weeks ending 
Dec. 4, and assign them to “The Follies’ 
on Dec. 6. Mr. Norworth says that 
neither direction was followed out, al- 
though he “hung around” all last Satur- 
day waiting for the week’s salary to show. 
The evening before, says Mr. Norworth, 
he and Ziegfeld were very friendly, and 
consulted over songs to be used. A piano 
player at the Norworth-Bayes house played 
the tunes all Friday night, says Jack, and 
that was necessary because he expected to 
be busy on Saturday gathering in the Zieg- 
feld coin. 

On the side of “The Follies” it was re- 
ported about that when Mr. Norworth and 
Miss Bayes reported for rehearsal each 
was quite familiar with just what they 
were to do in the show and how they were 
to do it. Mr. Norworth pleaded that his 
wife (Miss Bayes) was not over strong, 
and should not be taxed overmuch. It is 
said the prospect of having his actors play 
by order of the court did not appeal to 
Manager Ziegfeld as the best thing for his 
show, which was constantly changing 
about during the rehearsals. His action 
in “barring” the couple from the theatre 
may have been his idea of preserving the 
show as he would care to see it. Eva Tan- 
guay, who had gracefully resigned when 
the return of Norworth and Bayes was 
announced, restepped into her former role. 

The graciousness of Miss Tanguay in 
her dealing with Ziegfeld, when it was 
reported she could secure $2,500 weekly 
in vaudeville as against $1,000 the produc- 
tion pays her, has led to a report that the 
further inducement for Miss Tanguay to 
be tractable was a promise that the new 
winter revue proposed by Ziegfeld would 
be wholly writen and built around her. 


ALICE LLOYD BREAKS RECORD. 


Spokane, Dec. 8. 
Alice Lloyd broke all records at the 
Orpheum last week. She was forced to 
play an extra show Thursday evening to 
The 
third performance commenced at 11 p. m. 


A COUPLE OF JUMPS. 


Chicago, Dec. 8. 
“The Witching Hour” “jumped” from 
New York to the Great Northern here, 
where the piece is on its second week. 
Sunday the company will ride back to 
New York, opening at the West End there 
on Monday. 
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MISS SURATT DRAWS A MOB. 


Policemen were present to regulate the 
crowds at the Colonial Monday, when 
Valeska Suratt appeared, following the 
publicity given her and “The Belle of the 
Boulevards” for the past fortnight. 

The piece remains the same as seen at 
Hammerstein’s before the trouble com- 
menced, with the exception of a song and 
scene. Miss Suratt’s company is un- 
changed. 

Big business has prevailed during the 
week at the American, which has a 
bumper bill to follow the leave-taking of 
Harry Lauder. 

At Hammerstein’s, with Albert Che- 
valier as headliner, patronage dropped off 
to a marked extent, so much so that 
Loney Haskell, Broadway’s original 
emergency man, has just been hanging 
around every day. 

The Plaza, with George Lashwood fea- 
tured, did fairly on Monday, the night 
performance drawing many more than 
attended the matinee. 

The Fifth Avenue hit the slide this 
week also, while the Alhambra and Bronx 
have held up to their usual big business. 

The comparative attendance this week 
at New York vaudeville theatres may be 
interesting as a forewarning of either 
“Christmas coming” or “the show.” 


DONNA IN WRONG AGAIN. 
Chicago, Dee. 8. 

Donna Seymour, the woman manager 
who was not so long since arrested in 
Asbury Park, N. J., is in the toils again 
here for the third time or so. She was 
arrested Monday upon an indictment by 
the Grand Jury charging her with carry- 
ing on swindling operations. 

Donna is well known here. She has or- 
ganized many shows in Chicago, although 
many have died a-borning. 

In the present matter it is charged that 
she ran a confidence game, cheating sev- 
eral “angels” out of from $300 to $500. 
Her methods, the police say, are the same 
as reported before. She advertised for a 
treasurer and manager for theatrical 
companies then organizing. When the 
applicant arrived he was persuaded to in- 
vest in the enterprise. 





CUPID’S ERRORS RECTIFIED. 
Chicago, Dec. 9. 

Mrs. W. H. Van Dorn, professionally 
known as “Minerva,” was granted a di- 
vorce from W. H. Van Dorn. 

Blanche Epley, a stock actress, was 
granted a divorce from Robert M. Sturte- 
vant, who is in vaudeville; charge deser- 
tion. 

Anna Dee was granted a divorce from 
Matthew Dee. Both are in vaudeville. 
Charge cruelty. A newspaper story pub- 
lished in Omaha purports to give details 
of extreme brutality. 


BACK TO MELLERDRAMMER. 
Chicago, Dee. 8. 

Klimt & Gazallo have discovered that 
melodramas draw better than the stock 
company at that house. They are going 
to taboo the stock, and reinstate the 
drammer. 

Though the rest of the world has tired 
of the lurid villain, Halsted Street still 
hangs on, as this move of the firm shows. 





Sing Harry L. Newman’s big song hit, ‘‘IN DEAR 
OLD TENNESSEE.’’ The season’s biggest success, 
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STAIR FINED. 
Toronto, Can., Dee. 8. 
F. W. 
the Star, 


Wheel). was fined $10 and costs by a local 


Stair, manager and proprietor of 


Toronto (Western Burlesque 


magistrate this week, having been found 
guilty of permitting an immoral perform- 
anee to be given in his house, 

Rev. John Coburn 
witness for the prosecution. He 
which he 


was the principal 
recited 
several incidents of the show 
said shocked him unutterably, then con- 
that he 
theatre before. 
say whether the women of the show had 
tights on. An official of the Morality De- 
partment had witnessed the show and or 
Never- 


had never been inside a 


He was not 


fessed 
even able to 


dered only a dance to be cut out. 
theless, the court characterized the show 


as immoral and imposed the fine. 


THE JACOBS DIVORCED. 
Chicago, Dee. 8. 
Mrs. Maurice Jacobs was granted a 
divorce in her'suit against her husband, 
Maurice Jacobs, in Judge Windes’ Court 
last Saturday. Jacobs didn't appear at 


the hearing. 


TROUPE FOR JOHNSON. 


A vaudeville troupe, together with a 
collection of wrestlers for an athletic car- 
nival, ‘nas been engaged to surround Jack 
Johnson for a tour of the _ burlesque 
houses and a series of one-night stands. 
The Miner Estate has fifteen weeks of 
this time variously distributed. Ten of 
the weeks go to the Miner Estate’s bur- 
lesque attractions. The other five will be 
taken up with one-night stands in the 


athletic clubs and_ exhibition halls 
throughout the country. The Johnson- 
Ketchel pictures will accompany the 
troupe. 


The Gaiety Amusement Co., located in 
the Gaiety Theatre Building, New York, 
has taken over some of the time. 

Johnson and his supporting company 
start on the road Dec. 17, the opening 
stand not yet having been settled upon. 
It may be Wilkes-Barre. For the trip, 
which will probably take the fighter up 
to the time he has contracted to commence 
training, ninety days before the big fight, 
the chocolate-colored scrapper is said to 
receive $1,200 weekly. 

OMAHA OPENS. 

There was some doubt late 

whether the Eastern Wheel’s new stand in 


last week 


Omaha would open on schedule time last 
Sunday. The deal had been declared off 
on Thursday owing to some misunder- 
standing between the owners of the ground 
upon which ‘the theatre stands and the 
house management. 

However, these difficulties were cleared 
up, and on Friday everything was declared 
ready for the invasion. On 
Sunday afternoon “The Behman Show” 


burlesque 
opened. On Monday business was reported 
as satisfactory. The receipts on Sunday 
(opening two performances) were nearly 
$1,000, according to Sam. A. Seribner. 


BURLESQUE CHANGES. 
Washington, Dec. 8. 
J. W. Patten has returned to his old 
position of treasurer for the 
Treasurer Hoffman has resigned from the 
Wm. 8S. Clark, formerly the man- 


Gayety. 


post. 
ager of the same house, is now managing 


“The Jersey Lilies” on its road tour. 


. 


REVISING BURLESQUE. 


“Gibson Girls’ 


Next week Fred Irwin’s “ 
present vehicle 
withdrawn and the following week, 
the show reaches Newark, N. J., an entire- 


ly new production will be placed on the 


a three-act piece—will be 


when 


stage. The new piece will be written by 
Paul Tourat, the author of the present 
book. 

Practically all the principals except The 
Burkes, who do a sketch in the present 


JUMPS BURLESQUE SHOW. 
The act of Peelson, Goldie and Lee, an 
Bob 
minus 


olio number, with Manchester’s 


“Crackerjacks,” is one member. 
Frank Lee deserted the company at Buf- 
falo last week. According to Bob Man- 
chester, manager of the organization, ‘ne 
The singing trio went on 


another 


gave no notice. 
as a duo for the matinee, and 
member of the company took Lee’s place 


in the pieces. 
































IDA ST. LEON. 


IDA ST. LEON is now playing the title role, 
of “POLLY OF THB CIRCUS.”’ 
the part. and has been unusually successful. 
upon Miss St. Leon's performance. 


She is of the famous St. Leon Family of circus people. 


“POl I » Fides 
Young Miss St. Leon (18 years of age) succeeded Mabel Taiiaferro ii 
The press everywhere has commented with much praise 


in FREDERIC THOMPSON'S productic! 


Besides having distinguished herself this 


sexuson as an actress, MISS ST. LEON is a neted equestrienne, and bas appeared with her sister, ELSIE, 


in a “double riding act’? on the sawdust. 
MISS ST. LEON’S success in ‘‘POLLY 
and admirers. She has become a popular favorite 
future is looked forward to. 
MRS. IDA ST 
last year of the lamented ALF. ST. LEON, one of 
ring. 


olio, have received their “notices,” and in 
the new organization will be replaced by 
The 


the company have not yet been selected. 


other principals. new members of 

It was the decision of the management 
that the show as it stands at the Murray 
Hill this week is too much on the musical 
comedy order for burlesque audiences, al- 
though Mr. Irwin declares that the prop- 
erty has been a large money maker. 





Sing Harry L. Newman’s big song hit, “IN DEAR 
OLD TENNESSEE.’’ The season's biggest success. 


Ida alse has appeared alone in 
OF THE CIRCUS” has given untold pleasure to her friends 
at once in the legitimate theatres, and a glowing 


a “ecireus riding act.’’ 


LEON has given her attention to the daughters’ professional careers since the death 
the best known of circus mes who ever stood in a 


FENNESSY COMES AND GOES. 


James E. Fennessy, secretary of the 
Empire Circuit Co., who visited New York 
late last 


Saturday, remaining in the city only two 


week, returned to Cincinnati 


days. It could not be learned that his 
visit had brought about any change in 


the Cireuit. He stopped in Schenectady 
on his way east, meeting James H,. Cur- 
All mortgages resting on the 


that way 


tin there. 


Empire Theatre property in 


were paid off. 


GEO. RICE SERIOUSLY ILL. 
Cincinnati, Dee. 8. 
George W. Rice is seriously ill in West 
Baden, Ind. His friends here are greatly 
concerned. Charles Barton, his brother, 
left Saturday in response to a_ hurried 
telegram. 
Mr. Rice has been suffering from ill- 


Nothing has been heard since. 


ness for more than a year, but remained 
with his show for the greater part of the 
time. Last week he left the organization 
at Louisville, and made his way to the 
health A general breakdown is 
said to be the cause of his retirement. 


resort. 





GUTHINGER KILLED ACCIDENTALLY. 


Charles H. Guthinger, stage 


killed by a 


pistol wound Monday morning while en- 


manager 


for Miner’s Bowery, was 
tering the wrong flat in the apartment 
house at Nos. 196-198 Third Avenue in 
which he lived. 

The slayer was James Allen, proprietor 
of a hotel at the corner of Third Avenue 
and Fourteenth Mrs. Allen 
awakened in the early morning by the 
sound of someone trying the door of their 


street. was 


apartment. She called to her husband. 
Arming himself with a revolver Allen 


went to the door. Guthinger started to 


enter. Fearing that he meant to attack, 
Allen fired and the _ theatrical man 


dropped with a bullet in his chest. 

Gutlinger had been troubled for several 
years with acute catarrh which made him 
practically deaf. It is said that before 
opening the door Allen challenged through 
the door, but the other did not hear the 
warning. When the door was opened he 
walked 
the apartment being laid out the same as 


through the flat absent-mindedly, 
without hear- 
ing the further warnings of Allen. When 
he had advanced half-way through the flat, 
Allen fired, 

Guthinger was prominent in polities in 


his own on the floor above, 


bailiwick. and well 
in that both 


trical connections and political activities. 


Tim Sullivan’s was 


known district for his thea- 


His successor has not yet been decided 


upon. Guthinger had worked 25 years at 
the Bowery, having been a special favor 
ite of Harry Miner, “The Governor.” 


NOT SURE ABOUT NEW ONE. 
The date has been definitely set for the 
opening of Waldron’s new Boston estab- 
“The Follies of the Mou- 
*Trans-Atlanties’’), 


lishment Dee, 27. 
lin Rouge’ (renamed 
owned by Hurtig & Seamon, is to be the 
first attraction. Immediately after open 
ing at the Waldron’s the same company 
comes to New York to inaugurate the bur- 
lesque policy at the Columbia, the Eastern 
Wheel’s brand new theatre on Broadway. 

In conversation with burlesque men it 
becomes apparent that the promoters of 
the Broadway house are not entirely cer- 
tain it will remain a burlesque stand. 

“It is purely a question of the class of 
shows the managers give us,” said a_ bur- 
lesque official this week. “If it were pos- 
sible for all of the producers to provide 
us with shows of the ‘Follies of the Mou- 
lin Rouge’ standard, there would be no 
doubt of the theatre’s future, but we can- 
not afford to ‘have the poor shows of the 
Wheel come in to play at the house. It’s 
entirely up to the managers.” 

Veronica Hurl-Falls, 
acrobats have been booked to play at the 
Folies Marigny, Paris, during May, 1910. 


and the comedy 
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ADVERTISEMENTS. 
Rate card may be found in advertising section 
of this issue. 


During the four years we have published 
as a paper thoroughly independent we have 
not found the stand obnoxious. That we 
are independent may explain to many the 
often-to-them peculiar position we take to- 
wards managerial interests. The managers 
will not understand it for it is beyond their 
comprehension to have ten fawning papers 
cringing before them for the crumbs thrown 
out and one not caring whether there are 
any crumbs or loaves at all. 

While solace it 
never earned a living for anyone without 


“independence” is a 


something behind. The independent policy 
of VARIETY liked, 
but were that all to be found in the paper 
we could close up shop any moment. 


may be even admired, 


We ourselves the 


sonal pleasure we find in today’s edition of 


acknowledge to per- 
VARIETY as a tribute to it as a newspaper ; 
nothing else. We have never asked for 
anything else; want nothing now. 

Again we ask the United affiliated man- 
agers to abolish the “blacklist.” All other 
gounds mentioned before aside, can’t 
Messrs. E. F. Albee and Martin Beck see 
what this “‘blacklist” is doing and going to 
It’s going to create an ap- 
handle. It isn’t 
more; the “blacklist” is 
“making” the “small time.’”’ Albee and 
Beck are forcing big acts into small houses 
at ridiculously These acts 
whether now used singly on a bill or not 





do for them? 
position they cannot 


“Morris” any 


low salaries. 


are building up the smaller houses. 


As the pictures attracted a class of peo- 
ple who visited no regular theatre, so the 
popular priced shows in New York appear 
to attract an audience which cares for and 
enjoys only the shows they, find there. A 
“Pop” audience isn’t fastidious or over- 
They want to laugh, but with the 
So long 


critical. 
“education” 
as the popular priced managers give their 


patrons the increased show as their taste 


they will want more. 


becomes more cultivated, so long will the 
audiences continue visiting their houses. 
The “small time’ manager with a_ net 
profit from $400 to $1,500 a week, accord- 
ing to the theatre, is a well satisfied person. 
He will improve with his shows and his 
audience. 
ing much further ahead than the big man- 
ager, who is feigning to look down on the 


The smaller manager is _ think- 


“small time.” 

This is the future opposition the “black- 
list’ is fostering. Business men sensible 
enough in every other thing are attempting 
with the “blacklist” what they do not nor 
can not accomplish. 

As for William 
the “blacklist” is 
think that if the list 
tence at the opening of this season and 





Morris against whom 
honestly 


had not been in exis- 


directed, we 


summer, it would have com- 
pelled book all for ten 


weeks or longer, filling up his bills before 


during last 
Morris to acts 
the season commenced and he would have 
swamped with acts if not 
As it was the clos- 


been almost 
swamped altogether. 


ing of some houses found Morris “over- 
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Vol. XVII. 

We have an elegant chance to talk about 
ourselves today, but there’s nothing to say. 
In the our Fourth An- 
hiversary total of 


DECEMBER i! 


No. 1. 





issuance of this, 


Number, we exceed a 
pages beyond our greatest expectations, and 
are thankful to 
numbers, along with the present, as well 
as thankful we have done what we have. 


our contributors to past 


VARIETY'S first Anniversary Number, 


years pages; the 
140, 
and this issue is one of 172 pages. On ac- 
it, the price per 


three contained 64 


second was 128; the third (last year) 


aso, 


count of the bigness of 
copy has been set at twenty-five cents. 


Through circumstances over which we 
have no control, and would not have al- 
tered if we had, conditions have arisen 
which make of VARIETY a perverse study 
in human nature. We set our policy for 
the artist, and adhered to it, without sec- 
recy but that we thought the policy a 
proper one and for the good of the paper. 
In the pursuit of our purpose of alleviating 
heir to, we 


had been 


through the emancipation of the 


the ills artists 
brought 
small artist 


weapon of defense, greed by others. for 


who ased our name as a 


money 


the successful operation of a weekly the- 
atrical newspaper. 


supposed that may be found in 


Anyone who overlooks this “‘smal] time’’ 


is falling into a great error. It can’t be 


done. The small time is coming ahead, 
not falling back. It has driven out the 
“picture place” and how? The “picture 


are now part- 
ners in business, dividing bills. When the 
Lincoln New York, the 
“Jonah” house of the universe opened with 


show” and the “small time’ 


Square, boss 


pictures and less vaudeville, it did 
The 
now there are eight acts, an orchestra and 
that the 


couldn’t 


more 


nothing. vaudeville increased until 


with the result 
William 
salaries with the 
New York is 


packed twice daily at admission prices of 


a few pict ures 


theatre where Morris 


draw the ushers’ best 


vaudeville shows in now 


ten, fifteen and twenty-five cents, 


Nobody just knows how the small time 
vaudeville houses drive out the all-picture 
show. The theory would seem to be that 
the picture places appealed to a class of 
school of 


non-theatre goers. It became a 


education, and when the picture house 
patrons found they could also see the films 
with vaudeville attached, they followed the 
vaudeville. We said a long while ago that 
moving picture could never supplant vaude- 
ville. They never can, but pictures seem to 
blend with vaudeville nicely for the people 
“combination” shows 


this 


attend = the 
around New York. 
take after the 
vaudeville. entertainment. 


who 
cast is apt to 


west in small priced 


Everybody goes 
become the same 


in the west, and it may 


all over. 


board” only with features, easily soothed 


and taken eare of. 


For Morris the “blacklist” is saving him 
money in the engaging of acts which, after 
him are at his 
the “blacklist’”’ 
is working thirty hours every day now, so 


working one week for 


mercy; for the ‘‘small time” 
what’s the idea? 


wisest possible thing the affiliated 


The 


managers can do is to abolish the list——then 


book only those wanted—but throw away 


the list. 


It can not but be noted the immense 


number of new theatres now building or 


lately erected in the United States, mostly 


for popular priced vaudeville. Two years 


ago the leading legitimate managers 


claimed the over supply of theatres was 


ruining the theatrical business. Some of 
the “popular”? vaudeville houses have been 
built at a 


playing any attractions. It 


big outlay and are capable of 
either means 
that the tremendous interest in the cheaper 
shows now presented must be kept up, and 
added 
or someday the theatrical skyrocket 


even receive impetus in the future, 


must 


suffer a thud. 


The attractiveness of the popular priced 
house orchestra as against the gallery of 
other theatres may have had something to 
loss of business all galleries 


do with the 


in the legitimate have encountered 


into an ar- 
Brady for the 


entered 


seck 


with 


has 


William A 


Martin 


rangement 


production in association of a four-act play 
called “The Woman Who Knew.” It is 
said Helen Grantley will lead the cast. 
Ben Ali is not 
His secretary, Miss received the 
cable of the discovery of a gold mine on 


Sie Hassan married. 


Garner, 


Sie Hassan’s property in Morocco, as re- 
ported last week. 

One of the principal characters in “His 
Name Next Door,” which reopened the 
Garden Theatre, New York, on Monday 
(after that house had been closed for some 
Brant.” Fred Brant, 


time) is “Frederic 


please write. 


Art Bowen, the well-known cartoonist of 
the Chicago Journal has been persuaded 
to take a flyer in vaudeville, opening this 
at the Haymarket. Beeliler 
is responsible for the scribe’s debut. 


week Dave 


Milton Mannist joined the “Bon Tons,” 
the Weber & Rush burlesque organization, 
in Buifalo Monday, taking the place of 
Ira A. Miller, the former manager. Mr. 
Miller returns to New York to take an 
office position with the same firm. 


Announcement is made of the engage- 
ment of Al. George Sanders, formerly of 
“Morning, Noon and Night” and Andy 
Lewis companies, and Sadie LeMar, at one 
time of Thiese’s “Rollickers” and “Stroll- 
ing Players.” 

Charles A. Pouchot will be in charge of 
the New York Marinelli branch while 
Charles Bornhaupt travels over Europe 
for a month or so. Mr. Bornhaupt sailed 
on Wednesday, going first to London. 
While there he expects to place a “single 
act” for a first London showing. The 
“single” is well known—if not famous. 


Walter Alex- 
ander Fischer on Tuesday to engage Park 
and Tilford for Long Branch, if they 


wouldn’t object to doing “three-a-day.” 


Rosenberg commissioned 


Geo. C. Sutton, the expert billiardist, 
opens for his first vaudeville appearance 
at the Majestic, Chicago, Dec. 20, and will 
go on to the Coast via Orpheum Circuit; 


also via Pat Casey. 


Irene Lee sent Jenie Jacobs an alligator 
this week. The ’gator came from Florida. 
While Jenie was wondering whether she 
should open the bex to see what the fish 
like, it 


looked died of starvation. 


Orth and Fern played their first engage 
ment in New York in over two years at 


the Fifth Avenue this week. 


George Lashwood holds over .at. the 


Plaza next week. He is booked with the 
Morris Cireuit for eight weeks, with an 
option for more time, at a salary of 


+1000 weekly, it is understood. 


Kerry Corwey, the musicai clown, has 
had to postpone his American engagement 
on the Morris time, through ill health, 
Mr. Corwey claims. 

Gus Edwards’ “Night Birds” open at the 
Columbia, Cincinnati, Sunday, preliminary 
to a tour of the Orpheum Circuit, booked 


by Martin Beck. 
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PEOPLE’S STILL IN THE AIR. 
The People’s Vaudeville Co. and its gen- 
eral manager, Jos. Schenck, were still up 
in the air on Tuesday over future relations 
with the United. 
It is said that Mr. 
pressed his opinion that unless everything 


Schenck has ex- 


to his satisfaction should be arranged, he 
would look to such booking agency as 
could best supply him, excepting the 
United Booking Offices. 

When asked by a Variety representa- 
tive how stood his company (controlling 
all the larger theatres in New York now 
devoted to combination vaudeville and pic- 
tures) Mr. Schenck replied he could not 
say at the moment, and that there was a 
possibility if he and Joe Wood did not 
agree upon a plan, the People’s might open 
a booking office of its own. 

Mr. Schenck said the United wanted him 
to book through it, but he would not con- 
sent. It is probable that unless some un- 
derstanding is reached between the United, 
Wood and Schenck acts playing the Wood 
or Schenck time may be declared “oppo- 
sition” by the big agency. 

It was said this week that the Morris 


office would not allow its acts to play 


the Majestic, New York, which Schenck 
reopened on Monday last. It is a Shu- 
bert theatre, and played the combination 
policy last summer. 

The Majestic could be considered oppo- 
sition to the Colonial, and also to the 
Plaza, a few blocks east on 59th Street. 


DARROW RETIRES. 
Chicago, Dec. 8. 

Duke Darrow, formerly president of 
Local No. 4, the Chicago branch of the 
Actors’ International Union, has an- 
nounced his retirement from theatricals. 
Hereafter his energies will be directed to 
selling for a Chicago clothing firm. May 
Mitchell (Mrs. Darrow) is working as a 
single act. 








P. W. MILES. 
With WEBER & BUSH'S “DAINTY DUCHESS” 
0. 


In FREDERICK IRELAND’S playlet, 
“MY FRIEND FROM IRELAND.”’ 


BICKERINGS IN I. B. A. 


Rumor along Broadway this week indi- 
cated that there was dissension among 
the component parts of the Independent 
Booking Agency. None of the managers 
included in that coterie would make a 
statement or give out any information on 
the subject, although it was understood 
that Feiber, Shea & Coutant made up one 
faction while the others in the agency 
(J. J. Quigley, E. E. Mozart and M. R. 
Sheedy) are lined up on the other side. 


It is even reported that one firm re- 
cently threatened to retire from the 
combination, but were persuaded by the 
others to remain. 

Alleged unfair treatment by certain 
managers in their dealings with the others 
are said to have brought about the dis- 
agreement. 


PRETTY FAIR FOR BISMARCK. 


Mark A. Luescher has received copies 
of advertisements for the offerings at the 
Grand, .Bismarck, N. D., in which the biil 
is set forth and decorated by the line “All 
these acts are from the Orpheum Circuit.” 

The list is as follows: Hulbert and De- 
long, novelty playlet, “Psalms 103-6”; 
Olds and MeDonald, and Chiles Sandborn. 
One of the local newspapers in its news 
columns sagely observes, “This will be 
a chance for the people to see some of the 
Orpheum and Keith-Proctor big acts.” 


CRIPPLED SHOW. 


Washington, Dec. 8. 

“The Oriental Cosy Corner Girls,” play- 
ing at the Lyceum last week, was a badly 
crippled organization. Grippe laid up 
Mazie and Anna Yale for the greater 
part of the week and Richy Craig was 
ill all week, but did not quit the cast. 
Jack Crawford, one of the comedians, was 
forced to leave the show permanently, 
owing to his health. Joe Deming replaced 
him. 


TWO FORCED TO CLOSE. 
Philadelphia, Dec. 8. 

The Unique, a principal moving-picture 
and vaudeville house on- Market Street, 
will close about Jan. 1, owing to poor 
business. Since the opening of the Vic- 
toria, which took a great deal of patron- 
age from the other houses, business has 
been dropping off at The Unique. The 
latter is directly opposite the Palace, oper- 
ated by the Moving Picture Co. of 
America, which also operates the Victoria. 
At both the latter houses the manage- 
ment have been strengthening their bills 
with special features, and in addition giv- 
ing prizes to women. The orchestra was 
taken out at The Unique Saturday night, 
leaving J. West Jones and his piano in 
the centre of the spot light. The Unique 
opened Feb. 22, 1909, and for awhile did 
well. It has probably lost considerable 
money for its promoters. 

Fire which caused a loss of several 
thousand dollars and endangered the lives 
of many persons put the Bijou Dream out 
of business last Sunday night. The house 
is on Market Street, above Twelfth, and 
was built by Harry Davis, but run lately 
by J. Powell, who took over the other 
Davis houses here. It is doubtful if the 
Dream wil be reopened. 





Sing Harry L. Newman’s big song hit, “IN DEAR 
OLD TENNESSEE.’’ The season’s biggest success. 


IMPORTANT CHICAGO CHANGE. 
Chicago, Dec. 8. 
Before the Christmas bells ring Chicago 
will see a big change in the vaudeville 
situation as far as some of its agencies 
are concerned. 
The most important may go into effect 
any day. Sam DuVries, who probably 
controls the booking of more small time 


than any single agent in America, will 
move his business from the Sullivan- 
Considine office to the Morris Chicago 
office. 

DuVries books in the neighborhood of 
thirty-five weeks. His houses are in Texas, 
Tennessee, Kentucky, South Carolina, 
Georgia, Louisiana, Alabama, Mississippi 
and Florida. Besides this string DuVries 
makes connections with a chain of houses 
in Cuba. 

The Morris Chicago office at present 
books about forty weeks of the smaller 
and medium class houses. With Du Vries’ 
list on their books, together with his ex- 
perience and services, the other agents in 
and around Chicago will take particular 
notice. 

J. C. Matthews when questioned regard- 
ing the proposed move would respond no 
further than a smile. 

Sullivan-Considine invasion appears to 
be here. Paul Goudron has been booking 
Sittner’s for some time. Last week he 
took Schindler’s, which had been playing 
Walter Keeffe’s bookings. Commencing 
Dec. 13. Goudron will have the Marlowe 
and the People’s. The Considine Brothers 
(no relation to Sullivan-Considine) open 
up a small theatre on Madison Street soon, 
which Goudron will book. 

The interest in the bills at Sittner’s is 
high as the new Comedy (booked from 
Morris office), will open Dec. 13. It 
is almost opposite Sittner’s. It is said the 
New Comedy will offer Ed Blondell, Felix 
and Caire and other big Morris acts for 
headline features. 

The new S.-C. house at Cincinnati will 
be booked by Goudron. It may open Dec. 
20. Besides these, on that date Goudron 
starts booking the Bijou, Superior, Wis., 
Power, Hibbing, Minn., and the Gaiety, 
Port Arthur, Ont. 

Sullivan-Considine now have a house in 
Oklahoma City—the Metropolitan—booked 
from the Denver office. 

Sam Dutries, of the S.-C. office, is said 
to have signed up with J. C. Matthews, 
Morris’ representative, the compact to go 
into effect next week. 


PATERSON WONDERS. 


Paterson, N. J., Dec. 8. 

The “wise uns” of Paterson are wonder- 
ing if the visit here last week of Jo Paige 
Smith and M. Hart, of New York, meant 
what their inquiries about the prices of 
real estate would indicate, or whether it 
was a “bluff” to round up A. M. Brugge- 
mann again for the United Booking Of- 
fices. Bruggemann’s Empire Theatre here 
was formerly booked by Smith in the 
United. 

Mr. Bruggemann has taken an option 
on a parcel of Market Street land, and it 
is rumored will build a much larger the- 
atre for vaudeville, to be opened next sea- 
son, when the present Empire may be 
turned over to one of the burlesque 
wheels. The Western Burlesque Wheel 
house now is the Folly, but not in a desir- 
able location. 


TRYING TO FIX LIABILITY. 


An attempt is being made through 
Denis F. O’Brien, as attorney for Herman 
Desco, at one time secretary of the White 
Rats, to fix the liability for a week’s 
salary upon Wesley Rosenquest, manager 
of the 14th Street Theatre, and who can- 
celed Mr. Desco. The act was booked 
through W. S. Cleveland, Mr. Desco hold- 
ing no contract signed by Rosequest in 
person. 

Several such instances have occurred in 
“small time” bookings, the manager re- 
pudiating the authority of his agent to 
bind him. Mr. O’Brien is endeavoring to 
have Mr. Cleveland make a statement 
that he was acting with proper authority 
when engaging Desco, and was empowered 
as agent to bind his principal. So far 
the attorney has been unsuccessful. 

Cases have come to Mr. O’Brien’s atten- 
tion in several of the small time engage- 
ments. An act engaged through the Gus 
Sun office for $45 weekly, duly reported, 
and after the first show was asked by the 
local manager (small theatre) what sal- 
ary it expected. When informed $45, the 
manager claimed he never paid over $30 
for the same class of turn. There the 
matter rested until taken up by Mr. 
O’Brien, who also in this case has asked 
Gus Sun to provide him with evidence 
ihat he could engage for the manager at 
any price agreed upon between himself, 
as agent, and the act. The matter is 
pending. 


“PAPER” HOUSE AND REAL ONE. 


A rumor is in circulation in Hoboken 
that the United Booking Offices will again 
be represented in that town, by the build- 
ing of a new theatre. The big agency 
booked Bruggeman’s at one time, but that 
house left it. Union Hill is the nearest 
United stand to Hoboken. 


After all F. F. Proctor will not build 
what was glowingly described several 
months ago as “a large office building, 
model theatre and roof garden” at 114-116 
Market Street, Newark, N. J. The am- 
bitious plan has dwindled down to a three- 
story building, housing a picture exhi- 
bition. So the Newark newspapers say, 
adding that the new place will have seat- 
ing capacity for 2,000. 





- ALICE BROPHY. 


Leading soprano and comedienne with WEBER 
AND RUSH’S 
“DAINTY DUCHESS”’ CO. 
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ARTISTS’ FORUM 





Confine your letters to 150 words and write on one side ef paper only. 
Anonymous communications will not be printed. Name of writer must be signed and will be held 


in strict confidence, if desired. 


Letters to be published in this column must be written exclusively to VARIETY. Duplicated 
letters will not be printed. The writer who duplicates a letter to the Forum, either before or after 
it appears here, will not be permitted the privilege of it again. 





Brooklyn, Conn., Dec. 6. 
Editor VARIETY: 

I would like through VAriery to thank 
Miss Mabel Taliaferro for her very gen- 
erous help in my hour of trouble. 

Charles J. Miller. 


(Mr. Miller in a personal letter says 
he is Joe Miller, of Miller and Ford; also 
Miller and Raymond, dancers and come- 
dians. If any one knowing Mr. Miller 
wishes to assist him financially as Miss 
Taliaferro did, we are quite sure Mr. Mil- 
ler will appreciate it greatly under his 
present unfortunate circumstances. He 
should be addressed care of A. 8S. Field, 
Brooklyn, Windham Co., Conn. [Brooklyn, 
Conn., not New York].—Ed.) 


Chicago, Dec. 4. 
Editor VARIETY: 

Will you please ask Billy Gould not to 
refer to “The Store in Oklahoma City” as 
Polly Moran and myself are both very 
sensative. 

Maude 8. Ryan. 

P. S.—Besides it might hurt us politic- 
ally with Cohan & Harris Minstrels. 


London, Nov. 22. 
Editor VARIETY : 

In Variety, Nov. 13, you state “Daisy 
Harcourt is singing Eva Tanguay’s ‘T 
Don’t Care’ in Great Britain.” 

“IT Don’t Care’ does not belong to 
Eva Tanguay. It was written and com- 
posed by Jean Lennox and Harry Sutton, 
from whom I have written permission to 
sing it any place I choose. 

Daisy Harcourt. 
Warren, Pa., Dec. 7. 
Editor VARIETY: 

We have taken the pains and trouble 
to produce an original novelty for talking 
acts which, for the past few years, has 
met with great success. Several smaller 
acts have pirated and stolen from us (also 
an act playing United time is now using 
our finish). Some have stolen the entire 
act; others parts. We have kept quiet, 

















HARRY DeCOE. 


Doing nicely. 
A Merry Christmas and a Happy New Year to all. 


believing there was no protection from 
such, but now, to cap the climax, there is 
a team playing some small time in Mary- 
land using our names. 

We are working under no nom de plume, 
but the names we have we were born with 
(C. A. “Tod” Browning and Ray C. Jones). 
If this team’s real names are Browning 
and Jones, let them reverse the style from 
our way. 

Kindly help us hold our own against 
these pirates. The original 

Browning and Jones. 


P. S.—If this new Browning and Jones 


have gone to no expense, and as he was so 
gentlemanly in his letters, it is a pleasure 
to retire in his favor. 

Ernest L. Waitt. 


New York, Dec. 4. 
Editor VARIETY: 

For some time past I have noted in 
your columns and routes the existence 
of one or more “Imperial Musical Trios.” 
1 am offering an act under that title, and 
featuring May DeLaire, cornetiste. 

In January, 1892, at Chicago, I organ- 
ized the Imperial Musical Quartette. We 
filled our first professional engagement at 
the Hopkins, on State Street. We were 
afterwards routed by W. J. Plimmer. 

I have since offered the Imperial Saxo- 
phone Quartette, Imperial Musical Four, 
and lastly, Imperial Musical Trio. 

If any one of the other “Imperials” 
can show a better or prior right to the 
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can furnish proof of using name previous 
to us, we will change, but there is no ex- 
cuse for those that have stolen our stuff. 


Pittsburg, Pa., Dec. 6. 
Editor VARIETY: 

Will you please mention that Nat LeRoy 
wishes to thank those who attended the 
White Rat scamper in Louisville last week 
and contributed $13.50, sent to me by Jack 
E. Magee of “Gay Masqueraders.” 

Nat LeRoy, 
2036 5th Avenue, Pittsburg. 


Boston, Dec. 7. 
Editor VARIETY: 

I desire to state that the question of 
the right to the title “All’s Fair in Love” 
between Smith, Evans and Williams and 
myself has been amicably settled. Mr. 
Williams admits my priority. He has had 
considerable expense that would be lost 
were he required to change his title. I 


word “Imperial” I shall be glad to know 
it and will immediately choose another 
title, as I do not wish my present offering 
to be confused with that of another, be 
it good, bad or indifferent. 
H. 8S. LaRue, 
(Imperial Musical Trio.) 


Beckley, W. 
Editor VARIETY: 
We notice last week a team booked as 


Va., Dec. 4. 


Fleming and Fleming at the Lilly Fairy- 
land, Raleigh, W. Va. billed as playing 
“The Wrong Train.” 

We must say for their benefit that “The 
Wrong Train” is copyrighted and belongs 
to us. Mr. Mitchell and myself are the 
originators of “The Wrong Train.” 
Hope that Fleming and Fleming will get 
on the right train. 

Benway and Mitchell. 





Sing Harry L. Newman’s big song hit, “IN DEAR 
OLD TENNESSEE.”’ The season’s biggest success. 


WHY AGTORS SWEAR 
By HARRY BREEN. 


The week was open, so he sat 

Night after night—up in his flat. 

“They must have acts,’’ he loudly cried; 
And shook his pals—on the outside; 

Until one night he volunteered 

And at a benefit appeared— 

That night there came a telegram, 
**‘Rush up to Hartford,’’ thus it ran. 

The boy reported ‘‘No one there.’’ 

Now do you wonder why actors swear? 


"T'was Monday morn, down in the pit 

The orchestra tuned up a bit. 

‘‘Let’s rehearse,’ said ‘Bluff and Guff,”’ 
‘*We've got a lot of tricky stuff.’’ 

Then Mame De Shine said ‘‘Mother’s sick; 
let me go first, I'll finish quick.’’ 

They said, ‘“‘Go on, but don’t take long.’’ 
She handed down their only song— 

Their closing number, ‘‘I Don’t Care.’’ 
Now do you wonder why actors swear? 


Iie stood around out in the hall, 
Waiting for Martin Beck, that’s all; 
He knew if he could get inside 

He'd fill his time, *twas open wide. 

He scanned the faces as they passed 
And started up the stairs at last. 

The fat guy asked him for a light— 
He said they light the halls at night. 
He didn’t know Beck was there— 

Now do you wonder why actors swear? 


They’re “‘laying off,’’ no place to £0; 
They wander in to see a show. 

Bill Jones comes out to sing a song; 

The knockers say, ‘‘Gee, he’s in wrong.’’ 
Get hip to that some nerve, Oh, Boss. 
He’s even telling ‘‘apple sauce.’’ 

Say, let’s get out, no more of that; 

He’s pulling ‘‘Pick up My Old Hat.” 
‘‘He’s what? your son, the kid up there.” 
Now do you wonder why actors swear? 


HAS A BOOKING SCHEME. 


San Francisco, Dec. 8. 

tarnest E. Howell, who owns and man- 
ages the Central, where the Pantages 
vaudeville is now playing, announced a 
booking scheme upon returning from a 
conference with Alex. Pantages last week. 

Mr. Howell states that the new ar- 
rangement will not conflict with the pres- 
ent Pantages Circuit, and although he 
says the Howell-Pantages agency will 
book all over the west, with offices at 
San Francisco and Chicago, Mr. Howell 
doesn’t say how he is going to secure 
the houses to book, or where they are. 











ASHTON and EARLE. 


Favorite western artists and authors of many 
original stories and poems, who for years have 
been kuown as ‘“‘THE WHISTLING MICKS.” 

For the past three seasons they have presented 
their iaughing noveity, riiii VILLAGE EDI- 
TOR.” The act will appear shortly in the east 
under the direction of ALF. T. WILTON, 
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London, Dec. 1. 

Harry First returns to London this 
week at the Empire, Shoreditch. After 
this the comedian starts a four weeks’ 
run at the London Pavilion. From the 
Pavilion Mr. First will play the rest of 
the Syndicate time. 

“The Palace Girls” have returned to the 
Palace, London, again. The act doesn’t 
come up to the one last put on there. The 
Tiller girls look 
after the peculiar style of the one worn 
by Alexia. 


well in costumes, cut 


Ameta, the fire dancer, is at the Pal- 
ace, with the usual effects. She is doing 
fairly well there. 

Yvoneck, a folk song singer from Brit- 
tany, opened at the Palace last week, get- 
ting away in fair shape. 


Another artists’ club will be opened 
about the middle of December at the cor- 
ner of Lisle Street and Leicester Place. 
The well-known “Willie,” formerly of the 
German Club, will have charge. Willie 
says he has a fine place and will make the 
German Club go some to keep up. The 
German is around the corner from the 
new one. The new club has billiards, 
smoking, ladies and card rooms on its 
three floors. 


Quite an interesting state of affairs has 
just come to lignt regarding the future 
booking of artists over here. It has been 
said that all the big stars in England are 
receiving offers from the Gibbons Circuit 
for bookings commencing when they are 
free, up into 1919—and then some. These 
stars are given special printed contracts 
to look over. All call for thirty weeks a 
year. It seems like an attempt to corner 
the Star market. A report says two of 
the foremost artists in England have 
signed these far ahead contracts. An 
agreement with a star artist in England 
up until 1919 would mean about $150,000 
worth of dates. 

Dorothy Kenton, after a long stay in 
the Continental cities, will return to Lon- 
don Dec. 5 for a long engagement at the 
Empire. 





Beatrice Collier, who ‘nas been absent 
from the Empire ballet, will shortly re- 
appear there. 


Frank Le Dent, originally booked at the 
Alhambra, London, for four weeks, will 
be held over for at least two more. 

Barnold’s Dogs have been prolonged in- 
definitely at the Empire. 











George Abel will present for the first 
time in England “Town Hall Tonight” at 
the Euston Music Hall Dec. 5. The act 
has been made thoroughly English. 

Dr. Bodie, it is reported, is about to 
try his luck again, going into non-college 
towns and keeping away from London. 

Foot-Gers, a French artist, opened at 
the Tivoli last week, passing in good shape 
with imitations of Fragson and Caruso. 
He also does a burlesque “Apache” with a 
dummy that is funny. His imitation of 
Fragson is more of a travesty, and ought 
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to be a go with any audience that has 
seen Fragson. 

It is the wonder to a lot of people if 
Lloyd and Lane ever thought about ob- 
taining a new sketch. The pair are at the 
Tivoli and Oxford a good share of their 
time. It wouldn’t be a bad idea for them 
to try a new one. 

Vesta Victoria is topping the bill for 
Barrasford at the Hippodrome, Leeds. 

La Sylphe is on a run at the Coliseum, 
London. 

The Kramers have gone to Ireland to 
play an engagement at the Empire, Bel- 
fast. 

Rather an interesting incident in con- 
nection with the Marinelli London office 
and the Alhambra has come out. It seems 
an act called the Maria Li Los Pictures 
was booked into-that house by the agency 
for an extended engagement. When the 
act appeared the management discovered 
it was the same playing one of the Other 
West End halls recently under the name 
of “Felice Loraine’s Dresden Tableau.” 
The engagement was immediately can- 
celed. There is said to have been quite 
some argument between the management 
and the agency. 





Derenda and Green, Madge Temple and 
Farr and Farland are the newcomers to 
the Coliseum. The Russian Orchestra still 








remains there, and the engagement, no 
doubt, will beat all records at this house. 

Maud and 
working the London, Shoreditch. 


Sydney Wood have been 


Odette Valery is touring the Provinces 
as a top-liner for the Stoll Circuit. 

Moran and Wiser go from the Hippo- 
drome, London, to the Empire, Sheffield. 


The burlesque of Dr. Bodie’s act called 
“Dr. Awful Bodie,” 
around the Stoll Cireuit. 


is still topping bills 


Fragson is touring the Provinces, play- 
ing the Stoll halls as the big attraction. 





Hayden Coffin is again in vaudeville, 
the singer appearing at the Metropolitan. 

Lyons and Cullum were in town recent- 
ly, playing Gibbon’s Camberwell Palace. 





Callahan, just back from Ireland, will 
return there to play the Theatre Royal, 
Dublin, in two weeks’ time. 





There has been great discontent lately 
among the artists at the London Hippo- 
drome. Almost every act that has ap- 
peared there during the last two months 
has had some complaint in regard to the 
audience, which wasn’t there. Business at 
the hall is expected to pick up around 
Christmas time when there will be a big 








LEON ZEITLIN. 


Commencing as an office boy for HENRI GROS at the old METROPOLITAN MUSIC HALL, 
LONDON, LEON ZEITLIN worked stéadily upward, finally engaging in the agency business for one 
year, when he was called to succeed WILL COLLINS as the BOOKING MANAGER for the ‘‘SYNDI- 
CATE HALLS,”’ a position now held by him to the eminent satisfaction of everyone concerned. 

MR. ZEITLIN understands vaudeville inside and out and is immensely popular. 


scenic production employing sixty polar 
bears. 


Sophie Tucker will most likely come to 
England for a try at the music halls in 
a few weeks. 


Bellman and Moore, it is believed, will 
split as a double team in about two 
weeks, at which time they will have com- 
pleted their bookings on the Barrasford 
Lottie 
again as a single, working the London 


Tour. Moore will then appear 


Hippodrome week of Jan. 3. 


HOLBORN EMPIRE. 
London, Nov. 24. 
The lack of good attractions at the Hol- 
born last week made the usually very 
lively audience there seem quite gloomy 
at the first Kate Carney was 
selected to top the bill, but the reception 
did not warrant the position. 
Mohr 
struggled with a song and dance for a few 


show. 


Helen opened the show and 


moments. Helen almost got the decision 
over the dance, but the song had her 
beaten at the end of the first round. Ted 
Waite, as a comic singer, shows a fine 
laugh 


style and is a_ good getter, but 


some of his verses would never go well 
at a benefit for the church. 

A pure Scotch musical act is shown to 
good advantage by Barton and Franklyn. 
There are two men and a woman in the 
act. Scotch music throughout. The act 
ought to get away very good anywhere. 
Julian Mack received a few laughs with a 
monolog, but most of the snickers came 
through his haiiding out some material 
that isn’t his. In his finish he has taken 
a parody of “Waiting at the Church” 
from Barelay Gammon. 

Jordan and Harvey are putting over a 

The act 
should stick to their old “Solomon” par- 


new monolog with good results. 


ody instead of trying a new one. The 
new one is on “Sullivan.” 

Dolly Elsworthy was only given a few 
minutes, but looked good for a “single,” 
and with the proper time on a bill Dolly 
would be among the best in singing the 
spicy songs. 

It rested with Russell 
ored, to pull down one of the two hits 
of the show. 


Bradnow, col- 


Bradnow is a fine eccentric 
dancer, and if he dressed a bit neater 
would prove a valuable turn over here. 

Nelson, “child 
quite a hit with some of the audience in 
her imitations. They were a little better 
than the average “kid” would do them. 
For a finish she does an imitation of Irma 
“Salome.” This is all a mis- 
take, but still if she gave a good imita- 


, 


Gladys wonder,” was 


Lorraine ina 


tion of Lorraine she wouldn’t be working 
hard, 

Harry Champion, still working’ the 
“Boiled Beef and Cabbage” number, 
scored, as he will for some time to come. 
Harry is certainly the speed fellow. 

Miss Caney, with her songs and. the 
rough-house production running around 
the edges, did not seem to go as big as 
usual. The curtains were a good deal 
fewer than customary, and there were 
not many of the funny encores. 

“Nine Juvenile Follies,” presented by 
Madame Holt, are a bunch of little girls 
and boys who sing and dance. The only 
hope seems to lie in their dancing, which 
they do very well. 
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SHUBERTS HAVE A CHANCE 
IN THE LEGITIMATE FIGHT 





‘¢Concentration’’ the Savior; Theatrical Opinion. Klaw 
& Erlanger Side Not Materially Hurt. 
Lee Shubert Sanguine. 





To a VARIETY representative, when asked 
the position of the 


the 


for a statement on 


Shuberts in their present battle in 


“legitimate” field, Lee Shubert said: 


“So far this has been our best sea- 
son, and we intend to expand. Our 
New York successes this year will be 
of great aid to us next season, when 
they can be sent on the road, without 
having to first produce a success for 
the out-of-town theatres. 

“We do not feel the loss of the ‘one- 
nighters.’ In fact, our New York 
shows are too big for one-night stands. 
Though we played to capacity in most 
of them, the expense of the production 
could not be met. 

“We have no intention of giving 
up any of the houses we are now in 
either east or west, and shall add to 
them.” 

The last statement was in answer to a 
question if it were likely that the Shuberts 
would concentrate their attention next sea- 
son upon the larger cities in the territory 
east of Denver or Kansas City. This plan 
of concentration in the east seems to be 
the belief of well informed theatrical men 
who are unbiased in their opinion that it 
will be the savior for the Shuberts in the 
fight now being waged by them against 
“The Syndicate” (Klaw & Erlanger). 

That the Shuberts have split the theatri- 
Klaw & Erlanger 
is conceded, 


with the 
shows in the larger 
though with the exception that where the 
kK. & E. people have sent in a “star” of 
standing, the ‘star’ has drawn its normal 


cal money 
cities 


quota, 

The split of the available “show money” 
weekly has been where competition be- 
tween the factions has been equal with 
shows of average merit, and without a 
“feature.” “The Syndicate’? shows meet- 
ing with this “split” in certain towns hold 
the the over the 
Shuberts’ cempanies, the 
greater part where there is no opposition, 
it continu- 


advantage on season 


playing for 
while the Shuberts encounter 
ally. 

With the of the Western Man- 
agers’ Association and the theatres in the 


return 


to Klaw & 
the left without 
representation in the the 
south having been closed to the ‘“opposi- 


middle-west controlled by it 


Erlanger, Shuberts were 


“one-nighters,” 


tion’ altogether. 


It is said that the experiment of the 
Shuberts with the western one night 
stands cost the independent legitimates 


$100,000. Towns like Albany, Syracuse 
and Rochester are held by the Shuberts 
and will probably be continued by them. 
In Rochester and Albany the Shuberts are 
reported to have fared poorly, while at 
Syracuse where they occupy the Bastable, 
a mixed been pursued. For 
three days at the Bastable, popular priced 
shows appear. For the remainder of the 


week usually one of the Shuberts big shows 


policy has 


comes in when the admission scale is 
raised to $1.50, resulting in hardly any 


attendance. 

The real big cities are understood to be 
returning the 
profit, though in Philadelphia for instance, 
the Shubert 
reckoned as a $40,000 winner each season 


Shuberts something of a 


where Lyric, a house was 
under their management, with the addition 
of the Adelphi to the Shubert string in that 
city, the profits seem to have been lessened 
to the extent that the Lyric and Adelphi 
eacb now net about $10,000. The Phila- 
delphia houses are adjoining one another. 
Lee Shubert in his conversation stated he 
only wanted more houses in Philadelphia. 

A reliably informed theatrical man said 


the other day he thought the Shuberts 
were netting from $25,000 to $40,000 
weekly in New York City. This amount 


came from the Hippodrome, Casino, Lyric, 
Broadway, Herald Square, Maxine Elliott 
and Daly’s. He thought it hardly enough 
for the Shuberts to cover their out of town 
losses. 

Another man disputed the quotation, and 
gave these figures as the present weekly 
profits and losses of the Shuberts in New 


York. 


Profits: 
ECT OE Poe COTTE Ce $10,009 
EE. desu 4 adhe |. wemkkan dansk anes ba 2,000 
ee See, a ee rene ee eee 3,000 
jcc Cnee ets OFVAe Sous Pekka wc ahah ee 2.000 
ree ee ne ee ee ee oe 1,000 
POR EPC CORREO eee 6.00) 
ee re eer ee ae er oe 1,000 
ee NS nik seca essen hansen ree s 1,000 

MD “wSG wn babes ws Saws ae Eee ees oka 26,000 


Against this was figured a loss of $1,000 
weekly on the Majestic, Metropolis, York- 
ville and Lincoln Square, all at present 
subleased for popular combination vaude- 
Added to this 
for The 


leaving a net 


ville and pictures shows. 
$4,000 was another 
Comedy, Shuberts’ newest, 
New York profit of $21,000. 

The cost of operating a musical produc 
the being 
extraordinary 


thousand 


tion is said to prevent piece 


profitable without receipts. 
While the New York Hippodrome is play- 
ing to about $28,000 or $30,000 weekly, 
the expense 
$18,000. On the Shubert side it is claimed 
“The Midnight 


operated at a cost of $9,000 a week. 


account there runs around 


Sons” at the Broadway is 
This 
is thought to include the expense of the 
theatre, for outsiders estimate it at around 
$5,000 with initial expense of production 
running to $55,000. 

The Elsie Janis show requires $6,000 a 
Shop” 
Fritzi 


takes 
Scheff 
produc- 


Dillingham’s “Candy 
pay off, and the 
$7,000. 


week ; 
$5,200 -to 
company, Few musical 
tions can be 
than $50,000. 

When giving these figures to a VARIETY 
the “The 


Shuberts are lucky, for it fever rains with 


equipped nowadays for less 


representative, estimator said: 
the sun is shining some- 
fall 
something happens in an unexpected quar- 
ter to partially offset it. 


them all the time; 


where. If one or two pieces down, 


“There’s room for two first class circuits’ 
he continued, “but only in the larger cities. 


There are too many theatres now. ‘The 


Shuberts are at a disadvantage when fight- 
ing K. & E. “The Syndicate’ has a staff 
of experts to commence with, and plenty of 
The Shuberts have only Lew 
Fields and the Lieblers. <A staff of experts 
around them would be of the greatest bene- 


producers, 


fit in the world.” 

The flop of Belasco and Fiske to Klaw 
& Erlanger was a hard blow for the Shu- 
They nothing to 
counterbalance it. 

Another desertion from the Shuberts side 
Max C. with 
them in the Hippodrome, though Mr. An- 


berts. have recovered 


was Anderson, interested 


derson, upon retiring, withdrew from 
legitimate theatricals and is at present 


engaged solely with his vaudeville interests. 
Whether the 
with it his 
nati (George B. Cox, J. J. Rhinock and the 


move of Anderson’s carried 


theatrical partners in Cincin- 


ethers known as “the Cincinnati crowd’’) 
no one seems certain. 

The financial backing of the Shuberts is 
reported as coming from among the stock- 
holders in The New Theatre of which Lee 
Shubert The pointed re- 
marks of A. L. Erlanger upon The New 


Theatre, its sponsors and director, are said 


is the Director. 


to have been the cause of bringing to the 
Shuberts an offer of $2,000,000 to finance 


their scheme to “down ‘The Syndicate.’ ” 
How near the actual amount this is, is a 
mere guess. The report that several 


wealthy men, headed by Clarence Mackay, 
it is said, did propose to the Shuberts to 
find the money for their fight is accepted. 
What or how 
the backers may feel disposed at present is 
also guesswork. The Shuberts are said to 
have invested over $200,000 of their own 

With 
Isman, 


amount has been advanced 


money in their several enterprises. 
them are Lew Fields Felix 
each of the latter having a one-third in- 
terest in “The Midnight Sons,” the biggest 
money maker of the season, having had a 


, 
. 


and 


continuous run at the Broadway since the 
middle of last summer at enormous receipts 
“The Jolly 
faded away for further rehearsal after the 
third 
duction Messrs. Shuberts, Isman and Fields 


weekly. Sachelors,”’” which 


week, was another stupendous pro- 


9 


were equally “in” on. 

“The ‘picture shows’ have killed the 
galleries of the out of town houses and 
hurt the baleonies perhaps,’ said the 


theatrical man. “But the over-supply of 


theatres has done the most harm. In 
Chicago for instance a few years ago be- 
fore the Iroquois 4vas built, The Illinois, 
Powers and Grand Opera House (then in 
dependent) did $12,000 to $13,000 a week 
with shows remaining in Chicago but two 
Now to keep the many 
filled, 


five or six 


weeks at the most. 


‘ 


Chicago theatres “runs” must be 


made of four, weeks to 


receipts of $7,000 or $8,000 for a paying 


gross 


attraction, 


“It strikes me,” said he in conclusion, 
“that if the Shuberts would go in more 
for money than for ‘fight’ they would be 


With about twenty houses and 
the Shuberts 


would be in good shape, at any rate better 


better off. 


twenty shows to fill them, 


now. They can’t go on ‘eat 


off’ in the far 


than they are 


ing their heads west and 


giving their money to railroads, ‘Concen 
tration’ would mean the elimination of long 
obliged to 
They 
hope to whip Klaw & Erlanger; at 
‘The Syn 


Shuberts 


jumps, which they are now 


make, and give them a_ showing. 
can't 
only annoy 
think the 
would be willing to ‘annoy’ their opposition 


strongly 


the most they will 


dicate’ and I should 


in the meantime building up 


enough to ‘bother’ it.” 


An item of expense with the Shuberts is 


the headquarters the “opposition” supports, 
without having the booking fee of five per 
& E. The 


lately started by the Shuberts, is 


cent. which K. receive. news- 
paper, 
inconsiderable 
of the 


in the 


be a not 
the 


account, 


also reported to 


jot each week on side 
Profit & 


establishing of the newspaper, the Shuberts 


wrong 
Loss though 


are said to have enlisted many of their 


managers. It is one of the many reasons 
assigned for the dissolution of the Ander- 
son-Shubert connection. 

Klaw & Erlanger charge a commission 
of five per cent. on all bookings through 
their office, bringing to “The Syndicate” 
an unaccountable amount yearly, clear of 
their losses or gains with shows. 


Chicago, Dee. 8. 


The Klaw & Erlanger forces are too 
strongly intrenched here for the Shuberts 


The Shu- 
berts play at the Great Northern by ‘a 
“booking arrangement” only. John Mason 
in “The Witching Hour” following Mar- 
guerite Clark and Ezra Kendall is the first 
to bring it recognition at the standard 
prices. 


to make much of a showing. 


The “second companies” organized from 
the Shubert successes by the middle west- 
of the 
It is claimed the 
half-dozen managers who sent the second 


ern Managers pay 10 cent. 


gross to the Shuberts. 


per 


shows on the road have made money. 
The of the middle-western 

night stands by the Shuberts is awaited 

with much watching here. 

the Shuberts have 

added little strength to themselves in this 

section. 


loss one- 


So far this season 


Seattle, Dee. 8, 

The legitimate struggle in the north- 
western division is branching out strongly 
just now. It has been a hard pull for 
the Shuberts, jumping their shows from 
Winnipeg to Seattle, and from Portland 
to ’Frisco. The Shubert house at Spo- 
kane is due to open during January, when 
this condition will be somewhat bettered. 

Credit is given to the “opposition” for 
the improvement seen in the attractions 
playing here this season under the Klaw 
Seattle 
a two-week 


& Erlanger bookings. has now 
made about 
“The Syndicate.” 


sulted. 


been stand by 


Good business has re- 
The Shuberts also have done an 
excellent business, and patronage is al- 
most assured if the grade is kept up. 
The Moore (K. & E.), with a capacity 


of 2,300, is playing to $2.50 against the 


Alhambra (Shubert), capacity of 1,500. 
The Moore has a shade the best of. it. 
The Grand Opera House (K. & E.) is 


playing at $1.50 without 
to speak of. 
In this 


“legitimate” 


any opposition 


the United States the 
for money making does not 


part of 


compare with vaudeville. 
St. Louis, Dee. 8. 
Any effect that the re-establishment of 
the Shubert legitimate circuit may have 
had on the Klaw & Erlanger theatres in 
this visible to the 


city is not average 


person, 


Toronto, Dee. 8, 
The Princess plays the Klaw & Erlanger 
the the 
pride of Canada, houses the Shubert at 
this 
Alex- 


shows, while Royal Alexandria, 


the + Princess 


the 


tractions. Business at 


season has been very good; at 


andria it has been even better 
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LAUDER’S ROUTE CHANGED. 
The route of the Harry Lauder road 
show, directed by William Morris, has 


been changed, the engagements booked in 

















SPOKANE “SPOKESMAN,” June 22d, '00.— 
‘‘Lily Lena certainly has the ability to get her 
personality over the footlights, as was evidenced 
by the thundering applause which greeted her last 
night.”’ 


the Shubert houses: having been canceled 
at the last moment. 

Lauder is at the West End, a Shubert 
theatre, this week, the cancellation arriv- 
ing too late to prevent the stand there. 
Next week the Scotchman will appear 
at the American, Newark. 

Future dates for the tour are not to be 


given out at the Morris headquarters, 
though it is supposed Lauder will play in 
about the same way he did last season 
when traveling; going into any large place 
in cities where a theatre cannot be se- 
cured. 

In Salt Lake City, Lauder will appear 
in the Tabernacle. The trip will take 
him and the company to all the impor- 
tant Pacific Coast towns it was said at 
the Morris office this week, though no 
dates or places could be obtained. 

At Toronto the road show will reappear 
at Massey Hall, Morris claiming there is 
nothing in the Toronto reports of friction 
between himself and A. J. Small, of the 
Majestic, through Lauder not appearing at 
that theatre, now playing Morris vaude- 
ville. 

Ted Marks will go ahead of the show, 
and Jos. Pile, the treasurer of the Amer- 
ican, will handle the money taken in on 
the road. 

Both the Shuberts and Morris deny a 
route had: been laid out for Lauder on the 
Shubert legitimate time, althouga Jim 
Decker and Sol Manheimer, emissaries of 
the Shuberts, were the busiest little fel- 
lows you ever saw while camping at the 
Morris offices for a couple of days, talking 
of terms, capacities, etc. The date for the 
Lyric, Philadelphia, set down for Dec. 13, 
has been declared off with the others. 

Lee Shubert when asked if the prob- 
ability of a suit following Lauder’s ap- 
pearance in his houses to be started by 
the United Booking Offices for $250,000, 
the amount of the penalty named in the 
Klaw & Erlanger-United settlement agree- 
ment (of which Shubert is a party) re- 
plied that had something to do with it. 

Mr. Shubert added that while he liked 
William Morris personally and the fight 
he was putting up, the Lauder thing was 
off. Many are of the opinion that the 
Shuberts, after calculating the general 
impression the playing of vaudeville in 
their houses would leave, decided on the 
cancellation of all bookings. 


“THRILLER” STOPS THRILLING. 

Last Wednesday “Desperado” sent a 
doctor’s certificate to the Hippodrome in 
place of showing himself. He was out 
of the bill until Saturday, when he 
Up to 


Tuesday evening of this week he did not 


“plunged” afternoon and night. 


appear again. 

There are those who say that “Despe- 
rado” is not so ill. It is remembered that 
he mysteriously “lost his nerve” last 
spring when appearing as “Frenzieo” with 
the “Two Bills” show at the Garden. At 
that time some force seemed to be work- 
ing to keep him from playing New York; 
and it is said that his withdrawal from 
the Hippodrome has been at the sugges- 
tion of the same power. 

There is no denial of the fact that the 
Ringling Brothers were greatly disappoint- 
ed when “Frenzieo” appeared at the Gar- 
den and their disappointment was added 

















“DENVER POST,’’ June 1st, '00.—‘‘The petite 
singer might bave held the stage an hour more 
than she did withont tiring her audience.”’ 
to when as “Desperado” he moved into 
the Hippodrome with the title they used 
with the Barnum & Bailey show all dur- 
ing the past tenting season. The Ring- 
lings were very anxious to save the 
“thriller” for the Barnum show at the 
Garden next spring. The less it is used 
at the Hippodrome, the more valuable it 
would be in the Garden. 

It was expected by the Hippodrome 
management on Wednesday that Desper- 
ado would return to the program Friday. 
Frank Shaffer, his manager, admitted 
that this would happen. Desperado re- 
ceives $600 weekly for risking his life 
twice daily. What influence the Shuberts 
used which proved stronger than what 
others might have also used, is puzzling 
the circus people. 


RECTOR WINS OUT. 


Geo. Rector, the director of the Café 
Madrid, may allow any old taxicab com- 
pany he pleases to stand before the Café 
Madrid. The court has said so. Judge 
Seabury on Tuesday denied the applica- 
tion for an injunction, made by the N. Y. 
Taxicab Co. against Mr. Rector renting 
the privilege to anyone but itself. The 
New York concern held the cab stand 
while the Madrid was “Churchill’s.” Geo. 
M. Leventritt, attorney for Rector, 
claimed that with the vacation of Capt. 
Churchill from the restaurant, the per- 
mission lapsed. 

Another taxi combination will now run 
the cabs during the late and early hours 
of the night and morning. It is said the 
taxi stand at the Madrid is worth $20,000 
yearly. 


CONTRACT-BREAKERS FINED. 
Chicago, Dec. 8. 

The White Rats have been called upon 
to settle a violation of the pay or play 
contract. The offenders are Byers and 
Herman, members of the order who can- 
celled three weeks with Walter Keeffe to 
have commenced Nov. 22. 

The act played for the Western Vaude- 
ville Association instead. Keeffe demanded 
$675, three weeks’ salary, and a commit- 
tee of five awarded decision in his favor. 
He stated that he would accept $500 or 
two weeks work from them for nothing, 
when Bobby Gaylor offered to adjust the 
matter. Byers and Herman were not 
present at meeting held at S. L. Lowen- 
thal’s office Tuesday afternoon, but Gay- 
lor had a letter from them in which they 
plead guilty. 


ROCHESTER HAS AN OPENING. 
Rochester had a regular theatre opening 


on Monday, when the new Temple made a 
successful plunge into vaudeville, replac- 
ing Cook’s Opera House, where Moore & 
Wiggins, who built the new one, have 
presented vaudeville for a long time to big 
profits. 

All of Rochester’s leading lights turned 
out for the premiere. From New York 
came E. F. Albee, Pat Casey, M. S. Ben- 
tham, Clark Brown, Al Sutherland, Aaron 
Kessler, Charles J. Stevenson and E. M. 
Robinson. Mike Shea came down from 
Buffalo and Carl Lothrop was present. 

At the banquet on the stage following 
the performance, all assembled sang a 
parody written by Charles E. Welch on 
“Rings On My Fingers.” James E. Moore 
was featured in the lyrics. 

















*“‘DENVER TIMES,’’ June ist, ’09.—‘‘Could the 
audience have had its way the attractive star 
would be singing yet.’’ 


“OLD TOWN”TO OPEN DILLINGHAMWM’S. 

“The Old Town,” Dillingham’s new 
musical comedy, now traveling on the 
road, is scheduled to open that producing 
manager’s new theatre at 46th Street and 
Broadway, the date of which has not yet 
been fixed. 

Arthur Pryor, the bandmaster, is trav- 
eling with the organization, which is in 
Philadelphia this week. The Asbury Park 
beach band contract which Pryor has 
landed for the past five years, has not 
yet been let out. This is one of the big- 
gest band contracts in the country. 

It is just possible that Pryor will not 
be in his old place at the seaside this 
summer, and band leaders are much inter- 
ested in the subject. Mr. Pryor is now 
musical director with the Dillingham 
show. 


NEAR THE ACADEMY. 

The People’s Vaudeville Co. was near 
to having the Academy of Music on 
Wednesday, and expected to close the 
transaction at any hour. 

The rental, if the deal went through 
(or goes through), will be less than 
$100,000 yearly. Popular-priced vaude- 
ville at 10-15-25 will be played by the 
People’s upon securing the house, if it 
does. 


MAUDIE DON’T LIKE IT. 


This being the big feature of a picture 
show is not quite to the liking of an art- 
ist of such high aspirations as Maude 
O’Dell, and it was even betting Wednes- 
day that she would not finish her first 
week of the four which she had under- 
taken to play at the Felix Isman houses 
in Philadelphia and New York. She 
opened at the Victoria in the Quaker 
City Monday, and immediately became 
dissatisfied. It had been arranged to 
feature her at the Circle next week, but 
that prospect had been called off as well 
as the three remaining weeks of her 
Isman contract. Maude is contracted to 
appear Dec. 27, as a part of the vaudeville 
show at the Howard, Boston, a burlesque 
house on the Western Wheel. This is the 
week Charles Waldron’s new house, play- 
ing Eastern Burlesque, opens. 


APPEALED TO THE MAYOR. 
Denver, Dec. 8. 

A squad of chorus girls from a musical 
comedy organization called “Too Many 
Wives” called a few days since upon 
Mayor Speer and begged him to attempt 
to force the owners of the show, said to 
be tottering on its last legs (although 
this is not said in disparagement of the 
chorus) to provide for them until they 
could secure new employment or pay their 
fares back to the Rialto. 

The girls also complained that their 
managers had sent them over a one-night 
tour where they were called upon to pay 
$2.50 a day for accommodations, while 
their salaries amounted to only $18 a 
week. They did not explain how these 
figures could be worked out. The Mayor 
replied that he was powerless to aid 





VAN LEAVES COLONIAL BILL. 
After the matinee performance Monday, 
Billy Van, the minstrel, announced to 
Manager Dave Robinson, of the Colonial, 

















OAKLAND “‘TRIBUNE,”’ Aug. 9th, '09.—‘‘Nuf 
ced. Lily could headline the Orpheum Dill in- 
definitely, and Oaklanders will be sorry to lose 
her when she takes her bright smile and winning 
ways to other places.”’ 


New York, he would not remain “No. 2” 
on the program, and with that Mr. Van 
“walked out.” The Otto Bros. walked in. 
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PANTAGES QUITS SALT LAKE. 
Salt Lake City, Dec. 8. 
The Bungalow Theatre which has been 
playing vaudeville under an arrangement 

















ASIITON STEVENS, “N. Y. JOURNAL.”’— 
‘“‘When Miss Lena retired the noise for her wasn’t 
‘applause,’ it was roars. They roared for more 
of her. It was like 6ne of those great Italian 
nights at the opera, only the rain held the roof 
down.”* 
with Alex. Pantages, closed today. Pan- 
tages entered the house on his books, tak- 
ing at the same time an option to buy the 
lease. General Manager Cole several days 
ago gave notice that Pantages would not 
close the option, and cancelled the booking 
agreement. The Bungalow has shown a 
weekly loss since vaudeville opened there. 

A new Sullivan-Considine house opens 
here this week. 


_—_— 


San Francisco, Dec. 8. 

W. Z. Tiffany, local representative for 
Alexander Pantages says that after many 
alterations (which caused the closing) of 
the Bungalow in Salt Lake City, Pantages 
will take the house over as.a part of the 
circuit. This will be in about two weeks, 
Mr. Tiffany declares. 


Kansas City, Dec. 8. 

It is reported here that Alex. Pantages 
will start legal proceedings in an effort 
to recover from the owners of the Majestic 
the $25,000 which he deposited to secure 
his lease on the house. After opening the 
Majestic wtih vaudeville the fire officials 
found that it was not up to the regulations 
and ordered Pantages to close it. 





NO DECISION YET. 
Briefs were filed on Monday by August 
Dreyer, representing the plaintiff, George 
Homans and William Grossman, for Kate 


Elinore,,in the action brought by Mr. 


Homans against Miss Elinore for commis- 
sion alleged to be due the agent for the 
time the actress has appeared on over the 
Morris Circuit. 

Much interest has been manifested in 
the forthcoming decision, the point in- 
volved dwelling upon the statute prohibit- 
ing a commission charge of over five per 
cent. being exacted under a contract when 
calling for an engagement lasting over 
one month or four weeks. 


FISHER CO. DISPUTE SETTLED. 

The litigation arising over a dissolu- 
tion of partnership in the Fred Fisher 
Music Publishing Co., was settled this 
week, when the Fred Fisher interest in 
the firm was transferred to Nat Shea, his 
partner in the concern, the latter assum- 
ing all the liabilities of the business. 
House, Grossman effected the settlement. 


FURTHER ’FRISCO COMPLICATIONS. 


San Francisco, Dec. 8. 

Hallahan & Getz, who are building a 
vaudeville house at Haight and Cole 
Streets, secured a 15 year lease upon a 
lot 871% feet east of Mason Street on the 
south line of Eddy Street, at an annual 
rental of $30,000. The property has a 
frontage of 63 feet and a depth of 137.6 
feet. Arrangements have been made for 
a Market Street entrance and a modern 
vaudeville theatre will be erected as soon 
as possible. 

The property is owned by Geo. H. Luch- 
singer. The deal was put through by 
W. B. McGerry & Co. The new house 
will be located in a line between the new 
Grauman and the Morris and Orpheum 
houses, one block from the former and 
two or three blocks from the last named 
two. The entrance on Market Street will 
be almost directly opposite the German 
House. 

















SAN FRANCISCO “EXAMINER,”’ July 19, ’09. 
—‘‘If little Lily Lena had but yielded to the per- 
suasion of applause yesterday afternoon and given 
us all her assortment of songs and smiles we 
would have been willing to accept it as a sane, 
soher assertion that some of us would have missed 
our dinners.’’ 


ACTOR A SUICIDE. 


Fort Dodge, Ia., Dec. 8. 

Harry Adams, a vaudeville player, com- 
mitted suicide here a few days ago after 
a quarrel with his team mate, Jennie 
Adams went to the Ward Hotel 
and asked permission to see the young 
woman. This was refused, when the 
young man shot himself before the clerk’s 
desk. 

Miss Sagers left him recently, alleging 
he mistreated her. 





Sagers. 


ENGINEERS SECURE DEMANDS. 


The threatened strike by the station- 
ary engineers against the Shuberts has 
been averted through the offices of Denis 
F. O’Brien, attorney for the Engineers’ 
Union. In conference with a Shubert rep- 
resentative, the latter agreed that all 
Shubert theatres would be governed in the 
heating departments by a union man, and 
that those now employed outside the regu- 
lation labor organization would be asked 
to join upon pain of dismissal. 

At the Broadway Theatre, the Shuberts 
said, the engineer reported to have been 
laid off was assigned to The New Theatre 
at Lee Shubert’s personal direction. The 
Majestic is heated by the owner, and 
the Shuberts explained they had no juris- 
diction over the engineer there. 


Homer Lind and Co. reach New York 
Jan. 24 playing at the Fifth Avenue. The 
sketch opened in Brooklyn last spring, and 
comes into the metropolis after playing 
out of town since Aug. 15. 





TONY LUBELSKI SHOWS UP. 
Chicago, Dec. 8. 

Among the crowd of visitors in Chicago 
this week was Tony Lubelski, who stopped 
off in Chicago for a few days on his way 
to New York from the Pacific coast. Tony, 
formerly the spokesman of the firm 
known as the “Three L’s (Levy, Lubelski 
& Loverich) has been hiding out west for 
some time but evidently has decided to 
come east while the rates are cheap and 
get some publicity. 

The last heard of Tony he was manag- 
ing a park in Reno, Nev. Shortly before 
this venture the western papers had a 
story that someone had entered Tony’s 
apartments and relieved him of his 
jewelry and what cash he had around 
the house. 

Now the little magnate (Tony likes 
this title) claims he is here to hook up 
the best acts in the business for his 
chain of restaurants out west. His card 
gives him credit of being proprietor of the 
Portolo Cafe, San Francisco, one of the 
finest on the coast. Tony says he can 
give the right people twenty weeks’ work 
on the coast, and also he says he has 
appointed Jake Sternad and Harry Arm- 
strong as his Chicago representatives. 
Tony will appoint three or four more as 
soon as he hits Broadway. 

NEW SONGS AND CLOTHES. 

An outfit of all new songs and clothes 
will be shown by Hetty King, the English 
male impersonator, upon opening at the 
Colonial Monday. 

It has been two years since Miss King 
played in New York, at that time in Klaw 
& Erlanger’s “Advanced Vaudeville” at 
the New York Theatre. 

Among the new songs to be heard are 




















SEATTLE ‘“‘DAILY TIMES,’’ June 29th, ’09.— 

“Miss Lily Lena has a pretty face, beautiful 
teeth and eyes, a lovely blonde coiffure and a 
pretty tigure—and a way with her that gets us 
all.’’ 
“My Birthday,” said to have been written 
by Miss King herself. It is of the youth 
who feels man’s estate hanging heavily 
upon him at “twenty-one.” 
“In the Park,” “The Soldier,” 
Ahoy,” “The Postman,” and 
Seaside.” 


In “Ship Ahoy” Miss King will repeat 


Others are 
“Ship 
“Beside the 


the sailor’s hornpipe enjoyed so greatly 
when done by her before while rendering 
Away.” 
priate to the characters the lyrics are 
built upon, will be made by the English 
woman for each number. 


“’m Going Changes, appro 


Lee Hickman goes from the “Bon Tons” 
to join the “Parisian Widows,” both 
Weber & Rush’s attractions on the East- 
ern Wheel. 


SUES FOR SMALL AMOUNT. 

A suit caused by the difference between 
five-sixths and five-sevenths of a week 
has been ordered by the Four Masons 
against the Colonial (Lawrence; Mass.) 
management. 

Last week the Masons were closed at 
the Friday show by having the curtain 
rung down on them through the direction 
of the manager, J. Fred Lees. Denis F. 
O’Brien, attorney for the act, says that 
the abrupt action caused Mrs. Mason, the 
mother (Four Masons are father, mother 
and two children) to faint upon the stage. 

On Monday Lees ordered the Masons 
to open the show and cut the act down to 
ten minutes. This was before the mati- 
nee. Mr. Mason agreed, it is said, to the 
position, but stated he could not reduce 
the act to the time wanted. Nothing 
more occurred until the “close in” hap- 
pened. 

After the engagement was ended, as far 
as the Masons were interested, Mr. Lees 
tendered them five-sevenths of a week’s 
salary, though the Colonial does not play 
on Sunday. 


$25,000 UNNECESSARY. 


An appropriation of $25,000 was granted 
by the convention of billposters at Cin- 
cinnati for the purpose of prosecuting the 
Chicago strike. Chances are it won’t be 
needed, the billers at theatres went to 
work Monday morning and the matter is 
being arbitrated. Final settlement was 
not reached Tuesday, but at the meeting 
to be held this afternoon, the troubles are 
likely to be adjusted. 


FEATHER-WEIGHT BATTLE. 


There is a fine bitter little fight going on 
this week between two five cent moving 
picture theatres situated close together at 
the corner of 110th Street and Fifth 
Avenue, New York. There has been hot 
competition for patronage between the op- 
posing managers. First the Plaza added a 
vaudeville act to its picture show. Then 
the near-by Pastime added two, without 
raising the five-cent scale in either case. 
Each week the class of acts improved until 
commencing Monday the Plaza is featuring 
The Famous Fords and five acts while 
the Pastime features Eddie Clark and his 
Winning Widows and Young Sandow. 

Not content with boosting the cost of 
their shows the opposing managers are 
neighborhood like a _ circus. 
their auto- 


billing the 


Residents don’t dare leave 

















“The English singing comedienne America 
won’t allow to return.'’’—-SAM McKEE, “NEW 
YORK TELEGRAPH.” 
mobiles unguarded in the street lest the 
“snipe” experts of the theatres cover them 


with paper. 
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NEW ACTS NEXT WEEK. 


Initial Presentation, First Appearance or 
Reappearance in or Around 
New York. 


Hetty King (New Act), Colonial. 

Heely and Meely (New Act), American. 

Lottie Gilson (New Act), American. 

“Silent” Tait, Plaza. 

Sam Mahoney, Fifth Avenue. 

Great Ergotti and Lilliputians, Ham- 
merstein’s. 

Adelaide Keim and Co., Bronx, 

Granville and Rogers, Bronx. 

Nat Carr (New Act), Greenpoint. 


Brengk’s “Parisian Statues” (6). 
Posing. 
Full Stage. 
American, 

Three men in bronze give a strength to 
the act which is finished off beautifully 
Of the 


brace of trios the men have a firmer and 


by three women in_ porcelain. 


surer poise; but their strength and nerve 


power was not equal to a perfect postur- 
ing of “Reaching the Winning Post,” the 
feature of Seldom’s “Venus.” The most 
artistic groupe was “The Vase,” in which 
two of the girls represent the figures on 
a huge piece of porcelain. “The Fountain” 
was another beautiful pose by the women, 
and the men presented “The Atlas Group,” 
holding up a bronze reproduction of the 
globe with particularly good effect. All 
six of the company united in “The Liberty 
Bell” as the final picture. This patriotic 
grouping brought an evenly artistic act to 
an applause finish which was well de- 
served. “Spring and Autumn,’ “Time,” 
“The Arch Angle” and “The Avenging 
Brothers” were the other poses. The act 
runs as quickly as seems expedient to 
make the changes; the waits are not long 
enough to be at all noticeable and the 
number, as a whole, is a good card. Be- 
fore Seldom appeared around New York 
Brengk had a “bronze posing” act of 
three people. Walt. 


The Great Ringling. 
Equilibrist. 

12 Mins.; Full Stage. 
Hammerstein’s. 

If Ringling depended entirely upon his 
equilibristic work ‘he would not have a 
chance, but as he mixes up a quantity of 
work on the flying rings and also does a 
trick or two with his teeth besides a few 
feats of strength, he adds enough variety 
to send him over. Ringling is a good-look- 
ing chap and makes a nice appearance, 
but he has an entirely wrong idea of 
what the spot light is for. He opens in 
the spot and goes to it again for one 
of his feature tricks. Because of it the 
trick loses most of its value. This may 
have been due to the handling of the 
light, although there doesn’t seem to be 
any good reason for using it at all. Bet- 
ter equilibrists have been seen than Ring- 
ling, but not one of them has put forth 
an offering with as much variety. Open- 
ing the show at Hammerstein’s when busi- 
ness is big is not an easy task, but when 
it is bad it is almost hopeless. That was 
what Ringling was up against Tuesday 
night and, considering the obstacles, did 


very well. Dash. 





(NEW AGTS OF THE WEEK }) 





George Lashwood. 
Songs. 

45 Mins.; Three. 
Plaza. 


George Leventritt, of the Morris Circuit, 
hasn’t been boasting about himself as a 
“picker” since the “$10,000 Beauty” turned 
a somersault for the circuit, although she 
wasn't such a bad pick at that—auntil the 
police made her put on a few clothes. 
Now, however, Mr. Leventritt may once 
more do a parade with the chest well out, 
for his latest, George Lashwood, is regis- 
tering a sensational hit at the Plaza 
Music Hall this week. 
heralded principally as a “Beau Brummel.” 
All the talk was of his clothes and style; 
few seem to regard anything aside from 


Lashwood came 


wearing the clothes. Those who see Lash- 
wood will remark upon the perfection of 
his attire, but it is his ability to put a 
song over that will remain in memory. 
There’s no one quite like this Englishman 
on our side. His act might be called on 
the order of Vesta Tilley’s more than any- 
one else’s. Lashwood sings a variety of 
songs, some a little “spicy,” each in dif- 
ferent clothes, and carries everything in 
front of him in a high-handed manner. 
That peculiar “something” which “makes” 
and is so hard to define, Lashwood has in 
abundance. You like him from the min- 
ute he comes on. He has personality, 
magnetism, individuality, versatility and 
confidence. That’s an awful lot for one 
man, but Lashwood seems perfectly nor- 
mal withal. To pass over his dressing 
quickly, it is immaculate. All is neat, 
trim and in the best of taste. His eve- 
ning clothes, not exaggerated, are beyond 
question, and the brown frock suit a won- 
der. Even in the kilts of the Scot he 
looks extremely well. Monday night 
Lashwood sang five songs, made a pretty 
little speech, and was forced to another 
number. The whole consumed forty-five 
minutes, enough in itself to speak of the 
Englishman’s success. The really remark- 
able thing about the turn was that of the 
six numbers, not one was bad, nor even 
“fair”; they were all good or better than 
that. Choice of favorite might bring an 
assortment of answers, but the two big 
songs seemed to be “My Old Latch Key,” 
the last, and “In the Twilight.” The 
former showed the singer to the best pos- 
sible advantage. The melody has been 
heard over here before, but that will be 
forgotten when Lashwood sings it. The 
prospective bridegroom’s farewell to his 
latch key is about the most artistic bit 
that has been done in this line in many 
a day. “Twilight” is the song the audi- 
ence will go home singing, but the 
“Latch Key” will leave the impression. 
Of the others, “Sea, Sea. Sea,” in which 
the Englishman uses a very neat set 
showing the deck of a steamer and the 
briny was liked immensely, and proved 
what an artist could do with the time- 
worn “seasickness.” Lashwood brings out 
strongly the point through his work that 
an artist is an artist, whether in this 
country or any other. The Morris Circuit 
has uncovered a “real one” in this English- 
man, and, with the proper handling, he is 
going to prove one of the biggest drawing 
cards England has ever sent to this 


country. Dash. 


George Nagel and Co. (2). 
“Try Out” (Comedy). 
14 Mins.; Full Stage. 

There is no reason for christening the 
sketch that George Nagel and two un- 
named women presented at the Lincoln 
Square the latter half of last week. The 
sketch is of the broad farce order, and the 
theme old, very old. While Nagel’s wife 
is away on a vacation he trips out for a 
little spree. Meeting a “leading lady” 
they indulge in ‘the late-supper-and-cold- 
bottle thing to the limit. The next day 
the woman calls at Nagel’s home. While 
there, the wife returns. Nagel tells each 
the other is balmy. The rest may be im- 
agined. Both women, referred to several 
times in the dialog as beautiful, do noth- 
ing in any way to help the act. Nagel 
as an acrobat does a very good bit of 
ground work for the finish. There are 
very few tumbling men who can put over 
laughs without talking, and there are 
even fewer_who can get them from dialog. 
Nagel’s redeeming performance is his bit 
at the finish, from which it would seem 
that a singing and dancing act with the 
acrobatics featured might be his forte. 
Cook and Lorrenz. 

Talk, Songs and Dances. 
16 Mins.; One; Full Stage; One. 
Hammerstein’s. 

Cook and Lorrenz are taking a short 
dip into the varieties after a recent suc- 
cess with “The- Motor Girl.” The pair 
have framed up a very amusing specialty 
for the vaudeville goers. It is too bad 
that they are not to remain longer. Both 
men assume the eccentric genteel tramp 
makeup. They open in “one” with a 
hodge-podge of foolish conversation and a 
more foolish series of songs, extremely 
funny. It was a laugh right at the jump. 
From the opening they go into the full 
stage where John Lorrenz does his piano 
specialty, while Cook does a bit of trav- 
esty ballet dancing. Lorrenz helped the 
act not a-lttle here with a bunch of fool 
dancing in keeping with the rest of the 
material. The pair return to “one” for 
the finish, in which Lorrenz introduces his 
partner as a great Russian violinist. 
While Cook does fooling with a fool fiddle, 
Lorrenz does an extremely good eccentric 
dance. The act is foolish all the way 
through, but it is also equally funny. On 
fourth at Hammerstein’s, they were the 
first act to wake the audience up and 
registered a substantial hit. Dash. 


3 Dunn Brothers. 
Singing and Dancing. 
15 Mins.; One. 

A young man and two lads just beyond 
the reach of Gerry comprise this trio of 
medium singers and good dancers. The 
lads work together after the trio which 
makes the opening, and then the elder Dunn 
comes across with an expert line of foot- 
work, ‘The boys are again to the fore and 
the three are seen in action for a finish. 
The boys wear light blue coats with 
knickerbockers to match, while the elder 
brother holds to a suit of street clothes. 
The opportunity is given him to make a 
change which might heip, cei‘ainly it 
would not harm. The set is excellent in 
its class. Walt. 


Helen Grantley and Co. (3). 
“The Agitator” (Dramatic). 

22 Mins.; Four (Special Set). 
Fifth Avenue. 

The Orpheum Circuit’s Producing De- 
partment has pulled a live one out of its 
mass of manuscripts. Mrs. Oscar Ber- 
inger has written a tense little play, along 
Now, if 


there could be about five minutes of the 


lines quite new to vaudeville. 


leading woman’s monolog taken out with- 


out impairing the point at issue, devotees 
of variety would have prepared for their 
delectation an interlude of engaging in- 
terest. There is too much talk on tae 
part of “Pickles” (Miss Grantley), the 
youthful agitator. To be sure, all she 
says lends aid to building up a point 
which, when accomplished, is followed by 
an anti-climax. The place to end the 
sketch is where “the firm” gives in; a 
sharp curtain right there would bring the 
sketch to a snappy finish. Beyond that a 
dozen lines of interchanged conversation 
carry the finale too far past. There is a 
ridiculous bit of business immediately 
preceding the climax. Preparing the audi- 
ence for the act by asking how fared 
Joan D’Are, the “agitator” tells “the firm” 
she will die with her cause rather than 
give in, and proceeds to attempt stabbing 
herself with a case-knife. It didn’t even 
cut the hand of the man who wrenched it 
away from her. If the point of the sketch 
must be approached through suicidal meth- 
ods, the audience would not have cause 
to laugh if the weapon looked more busi- 
ness-like. There is no need of the lines 
speaking of “the agitator” as fifteen; she 
doesn’t look that age, and even her “bread 
and cheese” diet would not cause one to 
believe that she is. Eighteen would be as 
adaptable. For once the stage presents a 
reporter (V. Benoit), who acts as though 
he could be trusted with an assignment. 
The “foreman of the works” (E. F. Racey) 
is also played with delicacy. It would be 
easy to make the part that of a bully and 
thus scatter the attention of the audience. 
As it is, everything and everybody plays 
up naturally to “the agitator.” and when 
“the firm,” in the person of “Jam” (J. C. 
Mathews), gets into the picture every- 
thing is ready for him to close up the 
ends, bring the strands together and cli- 
max the thing at the right moment. Miss 
Grantley plays with feeling and fervor; 
she will be compelled to add some repres- 
sion or the sketch, if long played, will rob 
her of voice. She achieves her long 
speeches with commendable skill. What 
might be made an harangue she keeps 
within the bounds of argument, and re- 
strains the temptation to overact. Frail 
in stature with eyes that look hungry 
enough and a voice that breaks with the 
fever of interest in the cause she is lead- 
ing, Miss Grantley drills point after point 
home to conviction. She is leading a 
strike of girl operators at a jam and 
pickle factory—an occupation homely 
enough in sound but a theme for fervent 
leadership as Miss Grantley plays it. 
There are several “girls from the works” 
who have a hard time busying themselves 
while their leader talks; but they give her 
moral support and have the good sense to 
listen with attention to what she is say- 
ing. At the Fifth Avenue Monday night 
the sketch held the audience in close at- 
tention, and when the curtain fell there 
were several recalls. Walt. 
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Sharp and Montgomery. 
Singing and Dancing. 
14 Min.; One. 
American. 

Sharp makes up coal black, appearing 
first in a striped white flannel suit and 
later changes to an all blue costume which 
matches the second change of Miss Mont- 
gomery’s. ‘The girl, a “yaller gal,” pays 
commendabie attention to dress and wears 
clothes which show that they cost money. 
The act runs to “loose” dancing, at which 
they are adepts; Sharp, in particular 


showing an attractive routine of dis- 


jointed material which scored heavily. 
Both have a song to themselves and they 
work the finish together in a manner 
which won them, on Tuesday evening, 
three strong recalls. The act compares 
favorably with those of its class and 
suited the American immensely. 


Walt. 


Zena Dare, Maurice Farkoa and Co. 
“Mitislaw” (Musical Comedy). 
Hippodrome, London. 

“Mitislaw” is the name of a Prince. 
taken by Maurice’ Farkoa. Princess 
Amaranth is Zena Dare. The piece migit* 
have amounted to something if the music 
and those clumsy chorus girls were left 
of] the stage, but the music breaks into 
what might have been a first-class accom- 
paniment to a farce comedy. Farkoa is 
always good. As for the rest of the cast 
nothing can be said. John Le Hay, the 
chancellor, does not have a great deal to 
do but even he fails to send some of the 
funny dialog given him very far over the 
footlights. Seymour Hicks is the producer. 
The girls must have been placed in the act 
so it could be called a musical comedy. 
Nothing funnier there is than the bunch 
attempting to “trip” lightly across the 
stage. The girls are good lookers, but 
often in the act dark stage is used. As 
Lhefore mentioned Miss Dare was_ the 
Princess. 

Signor Frozeina. 
Harpist. 
12 Mins.; Full Stage. 

Signor Frozeina passed away rather a 
pleasant twelve minutes with his harp 
playing. The instrument is played se 
The Sig 


evening 


rarely it is a novelty in itself, 
nor dresses in conventional 
clothes, playing without any frills, which 
is a mistake, for a violent shaking of the 
head or swaying of the body always 
makes it more interesting to the vaudeville 
audience. Frozeina should have a look at 
Rinaldo or Travato. From either he 
could learn how far that “heavy stuff” 
goes. For a finish, the harpist places a 
cover over the instrument, and blindfolds 
himself, playing a medley of patriotic 
airs. The audience applauded, but it isn’t 
known whether for the airs or the trick 
playing. The act will probably do for the 
Signor Frozeina ,is not Fro- 
Dash. 


small time. 
zini, the accordeon soloist. 


Lander and Allen. 
Talking and Singing. 
15 Mins.; One. 

One man works in blackface. They puil 
a couple of chairs to the center of the 
stage and interchange a line of talk which 
contains some new stuff, and nothing very 
old. After having their say, they finish 
with a comie ditty which sends them off 
well. The act can be rated little better 
than fair. Walt. 


OUT OF TOWN 


Harry Bulger. 
Character Songs. 
25 Mins.; One. 
Majestic, Chicago. 

Harry Bulger’s opening at the Majestic 
this week in a new series of character 
songs was rather a disappointment to his 
friends. The audience refused to be 
moved to any enthusiasm, partly due, it 
is likely, to the fact that he made several 
costume changes involving long waits 
which tried the patience of the crowd. 
One bit of novelty was the appearance of 
a “drunk,” who pushed his way to the 
rail of a box and handled a first-rate line 
of give-and-take dialog with the comedian. 
Part of the audience was not “wise,” and 
supposed the incident to be unplanned. A 
piano accompanist shared the stage with 
Mr. Bulger without influencing the act 
either way. Merry. 
May Yohe. 

“In Silk Attire” (Talk and Songs), 
12 Mins.; Full Stage. 
Young’s Pier, Atlantic City. 

Very pretty is the boudoir setting used 
by May Yohe in her new single turn. She 
has just returned from a social function 
where people have gushed over. Sir Jeffry 
has asked for her hand in matrimony. 
This allows Miss Yohe a chance to allude 
to her own past marital experiences and 
When 
she said “The first time IL gave up Hope 


make terse remarks on marriage. 


but the second time was too Strong for 
me” she won a big laugh, even though 
secured at some personal cost, it would 
seem. It has been some time since she 
appeared in the east, a quiet charm and 
an easy stage presence make her likable. 
I. B. Pulaski. 


Blossom Robinson and Co. (4). 
16 Mins.; Full Stage. 
Schindler’s, Chicago. 
The novelty of this act may appeal to 
audiences of smaller theatres. It depends 


upon a “Gibson Girl” scene for its 


strength. Although the idea is not new 
it is handled differently. The opening 
discloses three women and a man singing 
plantation songs. A “Gibson Girl” eur- 
tain descends, and Miss Robinson enters 
“stage-door 


at one side of it, singing a 


Johnnie” song in “one.” The supporting 
company have a song dependent upon 
artistic repose, which none has. The 
finale is Miss Robinson, in black tights, 
as a “Gibson Girl,” ready to plunge into 
the ocean. Merry. 


Shayne and King. 
“Singers of the Ghetto.” 
15 Mins.; One. 
Central, San Francisco (Week Nov. 28). 
The team appear without the customary 
ill-fitting clothes, beards, ete.; novel, but 
not just the thing for the patrons of this 
house who appreciate more of the bur- 
lesque in acts of this nature. Their ex 
cellent voices are responsible for what 
success is achieved, but too much depend 
ence is put upon them. The talk is short 
and for the most part good. The opening 
number could stand considerable cutting 
and quicker action could be introduced 
throughout. Shayne’s falsetto is a good 
comedy feature and their Hebrew dance 


went splendid at the finish. Jountain. 


Rutledge and Pickering. 
“My Boy Jim” (Comedy). 
19 Mins.; Full Stage. 
Wilson Avenue, Chicago. 
A countryman is disclosed in bis 
“office” when the curtain rises. He has 
just received three letters. His talk in- 
diicates that this is an unusually large 
mail. Opening one he finds that a renv- 
resentative of a New York newspaper 1s 
coming out to interview him. A _ second 
one is a warning against the same re- 
At this moment the female rep- 
journal 


porter. 
resentative of a metropolitan 
enters. She commences to interview the 
countryman. He evades telling her any- 
thing. His replies are along lines familiar 
where a countryman is in conversation 
with city folks. 


audience laughing. 


The dialog keeps the 
The woman at length 
broaches her errand. The son of the 
countryman is a “political boodler” in 
New York; her paper has the proofs, and, 
after hesitating, the reporter suggests 
that $5,000 would buy them. The old 
tellow evidences his love for the boy and 
although the $5,000 .in the bank was to 
pay “the mortgage” (made plain by the 
third letter) he hands over the check. 
He receives the proofs, and then asks for 
a receipt. Absent mindedly she writes it 
on the back of the check. 
her error a moment later she returns and 


Discovering 


asks for the check. He hands her a laugh 
instead, and after her exit the curtein 
slowly descends as he falls back for a 
nap after “a busy day.” Pliny F. Rut 
and = Jeanne 


ledge is the countryman 


Pickering is the reporter, Both play their 

parts nicely, The fault in the playiet 

lies in the fact that the proofs are ae 

cepted by the old man without question. 

A communication from the son to the 

father, stating that the paper had him at 

its merey, might make that point clear. 
Merry. 

McGrath and Yeoman. 

Comedy Sketch. 

17 Mins.; Full Stage. 

Wilson Avenue, Chicago. 

A student of vaudeville is often led to 
conclude that a good opening and a lively 
finish can carry an act to success. 
MeGrath and Yeoman have the good open- 
ing and a laughable finish, and while 
there are spots in the offering where 
MeGrath’s comedy is not exactly artistic 
there is no disputing the laughing vaine 
of the act. MeGrath’s comedy is along 
lines which are not new and he resorts to 


When 


holding a string of fish he names the in 


several time-worn “gags” for laughs. 


habitants of the deep with points to each 
at the right moment. There is no climax 
to the talk, and it loses effectiveness for 
the audience does not know it is com 
pleted until he laughs, giving the signal 
for applause. 
died. At 


splendid voice. a pretty dress and makes 


This can easily he reme 


length, Miss Yeoman has a 


her number a pronounced success. ‘The 
finish is a burlesque opera bit, very clever. 
The act is satisfactory in its present form 
but a little work on the weak feature will 
improve it. Merry. 

“The King of Cadonia” “laved off” three 


days this week to rehearse Marguerite 


Clarke and Robert Dempsey in their roles, 


and opened Thursday night in Stamford 
with Miss Clarke featured, 


John Ennor. 

Travelogs. 

12 Mins.; One. 

Wilson Avenue, Chicago. 


John Ennor, who has been playing 
Chicago for several weeks, proved a strong 
feature of the Wilson Avenue bill, and the 
audience seemed to think that he did not 
occupy enough time to judge from the 
applause which followed the final obse-- 
vation. His subject last Saturday nig!it 
was “Utah and the Mormons.” He is a 
convineing speaker and evidently full of 
his subject. How he flits from idea to 
idea in such rapidity without a single 
hesitation was one of the things which 
contributed to the success of the “act.” 
Once interest is aroused in this traveller, 
his number should prove a strong one on 
any -bill. Merry. 
J. Rubens. 
Painter. , 
7 Mins.; Three. 
Orpheum, New Orleans. 

laying his second week in this country 
as a number on the program of the Or- 
pheum Show, J. Rubens does an entertain- 
ing novelty. He paints two pictures, the 
first being drawn upside-down on canvas, 
the second a marine transparency. This 
is painted on thin paper pasted over glass 
and light effects behind it make a pretty 
addition. O. M. Samuel. 
Art Bowen. 
Cartoonist. 
11 Mins.; One. 
Haymarket, Chicago. 

The debut of the 
cartoonist in vaudeville was attended with 


Chicago Journal 


SUCCESS, Mr. Bowen has had a_ song 
written which gives an idea of his draw- 
ings. He sings while working. A quick 
sketcher, with the combination of musie 
in black and white gives an impression of 
great speed, causing it to be much liked 
for the several taking qualities. Mr. 
Bowen follows with his impressions of 
popular stage stars, concluding by singing 
“The Old Grey 
couple the lyrics suggest. 


” 


Bonnet,” sketching the 
Merry. 


George W. Leslie and Co. (3). 
“Made in Heaven” (Comedy). 
13 Mins.; Full Stage. 

Young’s Pier, Atlantic City. 

The action takes place in Jack Feather 
leigh’s. (Mr. Leslie) rooms at 10:30 a. m. 
He is to be married at noon, and is nery 
ous. That he had attended his last 
“bachelor supper” the night before, and 
can’t remember what happened after a 
certain point add to his discomfiture. In 
walks a young woman (Susette Jackson), 
who informs him they were married after 
the supper. She explains that the terms 
of a legacy left her stipulated she marry 
before midnight of the day previous. 
Through their marriage he had saved to 
her a large fortune. The situation is 
cleared up when Tom Littleton, 
The ab- 


sent-minded young woman recognizes him 


finally 
Featherleigh’s best man arrives. 
as her husband. The sketch is too short. 
With building up it should pass. 

I. B. Pulaski. 


Corinne, who closed as a Shubert star at 
Urbana, Ill, recently, will probably be a 
member of the Shubert’s Christmas panto- 


mime, “Dick Whittington.” 
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WILMA FRANCES VINCENT and FRANK MINOR 

of 

FRANK MINOR AND CO. 
in 
“HARMON YLAND.” 
Featuring our celebrated eect, 

OCARINA TRIO. uges. 
Now on our seventeenth week over HODKINS CIRCUIT. 


Permanent address, 402 Constitution St., Emporia, Kansas. 


also magnificent, 


Also own a farm in Kansas. 


UNITED TIME. 


Carry our own special scenery and electrical 
elaborate costume 




















A SKETCH OF QUALITY. 


SAM CHIP and MARY MARBLE, who are appearing under the direction of JOHN W. DUNNB, in 
ANNA MARBLE POLLOCK’S sketch, entitled “IN OLD EDAM,” are playing their second season in 
vaudeville. Among the many compliments paid this dainty and novel offering the most prized are the 
following: 

‘A clever sketch, cleverly acted.”,—-WILLIAM H. CRANE. 
“That is advanced vaudeville.",—WILLIAM H. THOMPSON. 
“‘A refined offering for refined audiences.’,-—MRS,. JOSEPH JEFFERSON. 


‘‘A well written sketch, prettily staged and splendidly played.’”,—ADOLPH KLAUBBR, in 
N. Y. ‘*Times.”’ 


“Nothing finer or better in the way of dainty and artistic day dream comedy has been 
brought to the attention of vaudeville lovers,""—MONTGOMBRY PHISTER, Cincinnati ‘‘Com- 
mercial Tribune,”’ 

















VAUDEVILLE’S GREATEST MUSICAL COMEDY DUO. 


MUSICAL FREDERICKS. 
(WILLIE and FLO.) 
THIS WEEK, CHASE'S, WASHINGTON. 
“That's All.” 


Presenting Comedy and Music. 
Direction of MAX HART. 








a 
JOSEPH K. WATSON. 


Featured with “THE LADY BUCCANEERS,’’ JOSEPH K. WATSON has a prodigious amount of 
labor in that show, and performs it eminently satisfactorily. As a Hebrew character comedian there 
is no one who surpasses Mr. Watson, and in his ideas of comedy to be derived from the characterization 
he stands in a class by himself. 

With clean cut work, pronounced ability and sincere appreciation of his duty to the public while 
on the platform, Mr. Watson has raised himself to the very front rank of all character delineators. 


~ ~ -_~ —S 


qe 


aepelCMmelC hr thtlUCUC rOlC hh.lmlUCtirH|!lC<C H/T lUrK.,.DmlCiC MM’ OC. lCUlUltCO OS OL 


ee a eee eee ee ee ee ee 


~ se 


2 ew 


—— = = 


S hee 


~~ ae, ae ae ae, a ee 


ost ft = 


I 
d 








VARIETY 





THE SILVER STAR. 

The story of “The Silver Star” at the 
New Amsterdam commences—and ends— 
in the first act, the lightest of the three. 
In fact the 
poor show, but the succeeding two provide 
some good fun, the always enjoyable bal- 
let or toe dancing of Adeline Genee, and 
brings to the front Nellie McCoy. 

It is rather odd to see a “production” 
and especially a musical one produced by 


first act presages a very 


Klaw & Erlanger, open in “one.” “The 
Silver Star” does. The scene is outside 
Mr. Wiseheimer’s (Barney Bernard) resi- 
dence. Through a moving picture ma- 
chine the snow is falling fast, but nicely 
dressed young fellows (from the chorus) 
in silk hats, along with nicely-dressed 
young girls (from the chorus) without 
hats wade through the illusionary flakes 
without showing any signs of wetness or 
distress. The whiteness of the snow- 
drops indicated a frost. Even Professor 
Alonzo Dingelblatz (George Bickel) and 
Doctor Algernon Hornblower (Harry Wat- 
son) did not warm matters up with their 
comedy in tHis scene, though they do 
sufficient for the performance afterwards. 
About the only momentous happening 
was a song by Miss McCoy, assisted by 
Bickel and Watson. It was something, 
of course, when all else had been nothing, 
but so, it wasn’t much. 

The scene changes to the interior of 
the Wiseheimer home. Here is where 
Genee becomes an actress as well as a 
premiere ballerina. Those who like Miss 
Genee as an actress are welcome to her. 
It is very doubtful if the combination is 
a happy one, and the acting injures 
the applause for the dancing. As the 
play has been built around Viola (Genee), 
the dancer must deliver dialog, simulate a 
young girl with affection for a couple of 
adopted fathers, and act. She also dances, 
and Genee can dance, though the Danish 
lady seems to have sacrificed much of the 
“classical” for the “popular.” Mayhap 
this is a reflection upon the Americans, 
but mayhap if a premiere ballerina would 
be content with that alone, knowing she 
is a “premiere,” the Americans would 
appreciate her dancing, without receiving 
just the inkling of an impression that 
“the great Genee” is attempting to push 
some one ingenue into oblivion. 

The tale is that Viola has been adopted* 
by the Professor and the Doctor. Mr. 
Wiseheimer lost a daughter when young. 
The last thing he saw was a silver 
star around her neck. Wiseheimer has 
the duplicate. Viola can dance. Her 
foster parents are a couple of itinerant 
street musicians. While playing outside 
tlie Wiseheimer house, the girl is invited 
in. Follow the fathers. Enter Ernest 
Connor playing Lee Harrison. Mr. Con- 
nor-Harrison learns of Wiseheimer’s loss 
and the silver star. He borrows the orig- 
inal and has it duplicated. Then Connor- 
Harrison tells the Prof. and the Doc. their 
daughter is Wiseheimer’s girl. For $1,000 
monthly Doc. and Prof. agree. Viola is 
presented as the lost daughter and ac- 
cepted. The story could have ended here 
for it’s an open-shut that Viola is really 
the lost gal. Two more acts are on the 
program, so Mr. Connor-Harrison with 
the idea his confederates will not make 
the thou. go three, ways rings in another 
girl with another silver star. 

In the second and third acts the plot 


is mentioned now and then. Bickel 
and Watson have a comedy scene in the 
second act during which F. Stanton Heck 
takes part. Heck is an enormous-looking 
fellow. The scene is based upon an old 
comedy “bit” from burlesque. It’s old but 
polished up and so well played it becomes 
new—and funny. In the third act Bickel 
and Watson give their “musical sketch” 
to terriffic laughter and applause, holding 
up the show when everyone is reaching for 
the wraps. Watson is injected into most 
of the scenes. He can make comedy, and 
does. 

As intimated, one could hardly tell 
whether Lee Harrison is playing Ernest 
Connor or Connor is playing Lee Harri- 
son. Mr. Harrison is always very life- 
like on the stage. The “smooth” Connor 
could not well be played differently or 
better. 

The Hebrew of Barney Bernard’s in 
this show is entitled to distinct distinc- 
tion. Mr. Bernard makes a clean char- 
acterization of Wiseheimer, a wealthy 
Hebrew. A more admirable Hebrew make- 
up than Bernard’s has not been seen. 

“The Franco-American Ragtime,” by 
Jerome and Schwartz is the musical hit, 
with Miss McCoy leading. She is a pretty 
girl and a corking dancer. Though the 
number including the chorus dance steps 
suggest Geo. Cohan, Miss McCoy is 
breathless from the several encores. In 
the “Cooney, Spooney Dance” she again 
sends it over, having Watson for assist- 
ance. Emma Janvier has an _ eccentric 
role (always given her of late), and a 
couple of songs of her familiar style. One 
“They Are Not Doing That This Season” 
is humorous and made much of by Miss 
Janvier. 

The opening of the second act reveals 
one of the most effective stage settings 
of many a day. It is of the Grand 
Opera House foyer, Paris. A staircase 
runs up at least forty feet, the setting 
seemingly extending into the fly gallery. 
The finale of the first act is “The Living 
Christmas Tree,” with Genee in the center 
as she is of the “liquor” ballet at the 
finale of the second act. The latter repre- 
sents the different drinks, mostly mixed, 
and is very pleasing with special and im- 
pressive music written by C. J. M. Glaser. 
Mr. Glaser conducts for Miss Genee’s 
dances. Robert Hood Bowers is the other 
conductor in the orchestra pit, which holds 
about twenty-eight musicians. 

There are a few other minor principals 
and a very large chorus of girls, some 
from the former Ziegfeld shows. “The 
Silver Star” has the Ziegfeld stamp of 
“producing” all over it. 

Harry B. Smith wrote the book. The 
musical numbers and songs are credited 
to their respective writers. Julian 
Mitchell drilled the chorus, a_well-cos- 
tumed collection with one exception in the 
first act. 

Of course Genee “makes” “The Silver 
Star” with her dances. But the company 
surrounding her is capable of making a 
musical production by themselves. 

Sime. 


The Pollard Family closes their tour of 


the Kohl & Castle houses at the Star, 
Chicago, this week. The several mem- 
bers of the family will sail for their 
Australian home from Vancouver. George 


Bromley, the manager, will remain in the 
States and organize other acts for vaude- 


ville. 


IRWIN’S BIG SHOW. 

There’s little to admire in the second of 
Fred Irwin’s shows to play New York this 
“The Big Show” is a disappoint- 
the 
exception of “The Apache Dance” (New 
Acts 


amusing and all formed of old material, 


season. 


ment (for an “Irwin show”) with 


last week). The comedy is never 
or worked around (never very good) oid 
ideas, like the “echo” transposed into “ven- 
triloquism.” 

The the 


was when Enid Roberts (or Earl) repeated 


first noise audience made 


her “Tin Soldier” song from last year, a 
good “bit” then and still remaining so. Miss 
Roberts again became liked with her “Bus- 
ter Brown” girls. Enid makes a neat 
“kid,” but after her couple of efforts faded 
away into the chorus. 

About 10:25 Margaret Bennett, Harry 
Campbell and Geo. Baker started upon an 
“imaginary” Marathon. Whether they did 
it Tuesday evening to “stall” or whether 
it’s there every show isn’t known, but in 
either event there was no good excuse pos- 
sible, and more particularly when nothing 
else in the humorous line went before. The 
real laugh of the show—the spontaneous 
one—was when Campbell did a travesty on 
the “Apache” through leaping at Baker 
and catching him by the head. It only 
lasted a moment, but it was as funny as 
unsuspected—or expected. 

Campbell and Nan Engleton did rather 
well with McMahon and Chappelle’s idea 
of delivering dialog, using a suit case as 
in the pair’s “Twenty Minutes Before 
Train Time.” Miss Engleton must have 
assiduously studied Miss Chappelle’s glar- 
ing stare. She had it, and all the other 
business of the act excepting the dialog. 
That did not belong to McMahon and 
Chappelle. After the couple had won some 
laughs with this, Miss Engleton finished 
up with a long something, intended to be a 
dramatic recitation perhaps. Nan is strong 
for dramatics. The worst bump the first 
half received was a long-drawn-out melo- 
dramatic burlesque between herself and 
Campbell. Miss Engleton suffered from a 
severe cold. Maybe it would have been 
different otherwise, especially in her one 
number, “There’s a Reason,” where the 
chorus threw stingy-looking cloth balls to 
the orchestra—after “The Follies.” 

There are but two comedians, Campbell 
and Baker. They might do better had 
they something to do it with, but though 
the program says Fred Irwin wrote the 
book, everyone seems to have had it left 
to him or herself to build up. 

The only thread is about a hypnotist. 
He was unidentified in the crowd. What 
little hypnotic business there is follows 
closely the best comedy in Pauline’s act. 

The setting of the opening is supposed 
It is not well set, 
a couple of tables only standing in the 


to be a Parisian cafe. 


extreme rear. The second act, a garden, is 
much better, and the dressing in the bur- 
lesque is ever so much more attractive as 
well, 

Miss Bennett -bursts right in the pri 
mary assemblage with tights, and has two 
Miss 


Bennett is no lightweight, and when at 


or three pairs of them at least. 
last she finally came forward to sing “Lov 
ing Eyes,” fully dressed, advancing with a 
cheery smile to the footlights, Margaret 
looked very well, having herself in tights 


beaten a hundred ways. 


Hazel Sanger, another of the principal 
women on whom any Coney Island weight 
guesser would do a flop, wore iights in the 
burlesque, after dressing up as a “Christy” 
girl and singing Annabelle Whitford’s for- 
mer song for that impersonation. Miss 
Sanger did a “Gibson” earlier in a black 
dress, nicely curved off on one side under 
the arm. It must have been a prize de- 
sign with Hazel’s dressmaker, for when 
she wore another gown for the “Christy” 
the same curve had been carved into that. 
Miss Sanger’s opening song in the bur- 
lesque caught an encore, and it should, for 
the melody listens like “The Glow Worm.” 

Joe Hollander is announced as the writ- 
er of the lyrics and music, There’s noth- 
ing really catchy excepting this Japanesy 
tune. Some popular songs have been med- 
lied in at odd intervals, and there is a 
chorus of about twenty-five girls, besides 
six chorus men, to sing them. 

Some new and good verses have been 
given “Billiken Man,” sung by Harry 
Leeds, but the remainder of the show does 
not help out the songs, and it becomes 
harder for everyone. Nellie Thurston did 
an exceptionally good “mechanical. doll,” 
but received small reward. 

The Watson Sisters, Kittie and Fanny, 
look well when they are not dressed sim- 


ilarly. These girls dress right all the 
time, and spend money for clothes. All 
their wardrobe hit a high mark. In the 


olio they have framed up an octet dancing 
turn, using the six boys for a neat num- 
ber. The eight dancing together did well, 
closing to a big welcome, but nothing new 
in dance steps was shown. The best solo 
dancer of the crowd, James Russell, while 
« good dancer naturally, has no new steps. 

Leeds and LaMar passed through with 
their olio turn, having the burlesque box- 
ing match to close with, in which Miss 
LaMar’s quickness becomes noticeable. It 
is well worked, but might be split up into 
rounds. Another olio act, a couple of sail- 
ors who were well liked, had no program 
mention, 

There may be a troupe of English acro- 
batic dancing girls in the chorus. A few 
appeared at one time as though an act by 
themselves. In the first part a “cissy bad 
man” was brought in, and “Consul” was 
used, but not well enough. There’s so much 
useless travesty in the show, why could 
not a burlesque of the “monk’s” act be 
tried out? 

Campbell is the Irishman, with a fond 
ness for “son of a gun”-—-used eight or ten 
times. Baker is a “tramp.” 

Coccia and Amato, who are the “Apache” 
dancers, have a fast dunce during “Yan 
kee- Yankina,” Miss Amato hiding her good 
looks with an overdose of powder on the 
face that did not blend against her light- 
colored locks. 
knickerbockers of the 
Watson Sisters at the conclusion of their 


In dressing the 


olio act be overlooked. ‘The girls and the 


knicks made a great combination. Noth- 
ing nattier has been seen for boy’s dress- 
ing. And speaking of clothes, someone 


should replenish the Tuxedos for the cho 
rus men. 
Sime. 
Lottie Gilson, upon her return to vaude 
ville at the American, New Orleans, met 
with so pronounced a success that the re- 
the 
Miss Gilson may appear at the 


mainder of Morris Cireuit will be 


given her. 
American, New York, next week. 
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FIFTH AVENUE. 


The “specs” were glad to let go of the 
best orchestra seats at house prices Mon- 
day night, and well they might be; for 
when the audience was all in there were 
rows and parts of rows empty all over the 
lower floor. The crowd was an almost 
stoical lot, really warming up for but two 
numbers—Helen 
Camille Ober. Even the dash and verve 
of the Six Cuttys’ splendid musical act 


Grantley and Co. and 


failed to get more than enough to come 
back on. All through the evening the gal- 
lery produced most of the applause. 

Paul Le Croix, in opening position, had 
to wait for his dexterous handling of sev- 
eral hats, toward the finish of his act, be- 
for the silence was broken. His retreat 
was made to enough applause to warrant 
a bow in acknowledgement and then Orth 
and Fern took the stage for their familiar 
“Sign the Book” pianolog, singing and 
comedy. Their song in “one” got them 
past with credit. 

Helen Grantley and Co. 
stirred the biggest noise of the night and it 
looked then as though the audience was out 
of its lethargy. Vastly benefited by Corinne 
Sayles (the program, in minor type, read 
“assisted by’) J. Francis Dooley held the 
stage for a considerable period, the spec- 
tators being kept at attention by the fre- 
quent appearances of the girl. A corking 
good “Yama Man” finish compelled the 
audience to noise up a bit, but not to what 
the act deserved. 

The quiet methods of Imro Fox, that 
clever conjuror and “deceptionist” of the 
old school, provided leverage for no more 
than to pry his act into mild evidences of 
appreciation; much of his clever “patter” 
merited 


(New “etcs) 


went astray and his entire act 
vastly more than it received in the line of 
applause. Counting grace, style and ease 
of execution Fox runs up a heavy score 
among necromancers. 

The broad travesty on “Caesar and Cleo- 
patra” which Richard Anderson and James 
and Sadie Leonard brought 
laughs for points and they were rewarded 
with a sincere recall when their sketch had 
reached its curtain. Camille Ober followed 
with her phenomenally high pitched voice, 
to appreciate the range of which a musical 
education would be required. For the pur- 
pose of entertainment and to the minds of 
there and it 


presented 


the audience she was all 
seemed a wonder that such a frail engine 
could master such a giant task. Her dress- 
ing was ideal and she would cut a fetching 
figure even if she couldn’t sing half as high. 

‘ighth on the bill the Six Musical 
Cuttys brought their act through with its 
accustomed neatness and dispatch, the 
pretty girl at the ’cello scoring the hit. 
The song diversified the specialty and their 
playing of brass should have stirred the 
audience to greater enthusiasm—for the 
Cuttys can certainly blow music out of 
horns. 

There was a disposition to leave when 
the George Bonhair Troupe took the stage 
for their “Risley” work, but they hadn’t 
turned a whole trick before the restless 
ones sat down to enjoy the acrobatic treat 
which was in store. Three misses by the 
big fellow marred the work in the double 
throwing, but when the _ triples were 
started matters progresses with great pre- 
cision and the act, as a whole, marked the 
last word in “Risley” expertness. 

Walt. 


AMERICAN. 

William Morris designates this week’s 
bill as a part of his “annual vaudeville 
festival.” There are six gcts big enough 
in name and merit to headline almost any 
bill; and yet, wiping out the names and 
throwing in five other acts for good meas 
ure, an inveterate patron of vaudeville 
would say that the show is slow in spots, 
good in places, and brilliant only in a few 
instances. 

The first half, despite the talent ar- 
rayed and the money invested, runs with- 
out any distinguishing flashes of bril- 
liancy; there seems to be an overplus of 
quietness without the dash and 
which makes a good vaudeville show out 
Three 


snap 


of an ordinary collection of acts. 
numbers immediately following the inter- 
mission make the latter half stand out in 
sharp contrast to the earlier hours of the 
bill. 

Zimmer opened while the ushers were 
slamming down the seats, but gained ap- 
proval for his dexterity in manipulating 
rubber balls, hats and other objects. Sec- 
ond on the bill came Sharp and Montgom- 
ery (New Acts) with the only dancing 
and ginger the first half contained, 
They could have gone further down with 
benefit to the first section. 

Dorsch and Russell’s musical turn 
brought them their just share of applause, 
and the act still holds good entertainment 
for vaudeville audiences. In fourth posi- 
tion Kate Elinore and her cross-fire with 
Sam Williams produced laughter, but it 
was not until the eccentric finish that the 
applause came in any particular abun- 


dance. The act scored with its finale 
strongly Brengk’s “Parisian Models” 
(New Acts). 

Lucy Weston reapears in vaudeville 


with her songs somewhat Americanized. 
It didn’t help much. She opened with a 
typical New York song and used two 
more until “My Husband Has Left Me 
Again.” The real hearty laugh was there 
when she hit the chorus of “My Hus- 
band’s Gone Football Mad,” or something 
like that, and then she won her way. Her 
costuming and appearance is of the same 
dainty order, and Miss Weston is person- 
ally just as magnetic, but she seems to 
have localized not to an advantage. 
Closing the first half Sidney Drew, with 
the artistic assistance of Nellie Malcolm, 
brought “When Two Hearts Are One” to 
a laughing finish. In following intermis- 
sion “The Georgia 
quintet of singers and dancers with talent 
fairly tumbling out of their shoes, started 
for applause. 


Campers,” a double 


slam-bang to give reason 
Applause came. 

Cecilia Loftus was next to “The Camp- 
ers.” She followed their noisy ‘act’ with 
her interlude of artistic imitations, and 
was compelled to bow her appreciation 
time and again. 

Away down the list and at almost 11 
e’clock Montgomery and Moore put the 
cap-stone of entertainment on this many 
thousand-dollared show. They “cleaned 
up” and came right back and did it again, 
scoring the most substantial and unani- 
mous hit of the evening. There was not 
an inch of the stage that both of these 
human ginger-cans didn’t touch, and when 
they had done the house would have been 
glad to see them start all over again. 

On Alice Loretto’s dog act the quiet of 
a surfeit of entertainment settled, and 
although it held the attention of most of 


PLAZA. 


It looked as though the Morris Office 
wasn’t exactly sure of George Lashwood 
(New Acts), the headliners at the Plaza 
this week, from the layout of the bill for 
they placed a good show around the 
Englishman. The program Monday night 
looked a bit better than it played which in 
part may be laid to the audience. There 
was a good size one in, but a rather frigid 
bunch. A show never seems to run right 
unless the audience unbuckles once in a 
while. There were three or four real hits 
on the bill, too, but none of that big stuff— 
riots and things, 

The Four Mortons back at their old act 
were about the winners. The 
quartet are just as able to keep an au- 
dience good natured and entertain them 
now as ever. Sam Morton has no peer as 
an Irish comedian. Mrs. Morton in divided 
skirts still shakes her foot with the rest of 
the family. Clara has taken on a little 
weight, but she hasn’t lost any of her 
chicness and cuteness. Paul as the dandy 
little stepper is there, although not doing 
as much dancing as all would like to see. 

Nellie Wallace did very well in the first 
half. The Englishwoman is a bit prone to 
stretching out. She is funny for the first 
couple of numbers, but becomes a trifle 
tiresome towards the finish. Her work 
lacks variety. The first three songs are 


biggest 


quite similar and as she depends in a great 
measure upon make-up the first three cos- 
tumes are too mueh alike also. 

She might be termed a female Tom Mce- 
Naughton. Her make-up is similar to Me- 
Naughton’s and a couple of funny walks 
she does are identical with the English 
comedian’s. 

Ralph Johnstone didn’t have trouble, al- 
though he was close to the Mortons for ap- 
plause at the finish. Johnstone goes all the 
sensational bicyclists a trick or two better 
For an act of its kind he 
A serious accident 


in his work. 
sure does go the limit. 
might have followed had Johnstone not 
noticed that a ladder he was about to ride 
down was broken. It seemed gross care- 
lessness On someone’s part. 

Nicholson and Norton fared very well 
with “Ella’s All Right.” They have any 
number of good laughs, and know how to 
send them over. It isn’t so much the piece 
as the people in it that are liked. 

Harry Jolson was on “No. 2.” It 
seemed to make him a bit peevish for he 
referred to it several times in undertones; 
Three-quarters of the vaudeville 
difference it 


bad form. 
know what 


makes whether an act is “No. 2” or “1 


audience don’t 
As 
Jolson, however, has little to complain of 
with “position,” for the stuff he is doing 
this week. He is not talking at all, 
although he did stop long enough to use 
one of George Evans’ lines. 

Burton moved from 


Tyler and were 


opening to “No. 5.” 
one of the skating variety and pleased, 
even though it didn’t receive a great deal 
of applause at the finish. 

Blanche Sloan opened the bill making a 
very good start. Miss Sloan does several 
long swings on the flying rings that are 
right, and she held the audience with her. 

The Aust'n Bros, closed the program. 

Dash. 


The act is a pretty 


the audience she lost a great many per- 
sons who would not wait. Her beautiful 
white setter did the best posing of the 
night, and there was some posing by the 
Parisians, Walt. 








HAMMERSTEIN’S. 

The bill at Hammerstein’s this week 
doesn’t hit its stride until the second half 
of the program, where each of the three 
acts scored solidly. Before the interval 
the bill was draggy. The small audience 
Tuesday night was not prone towards en- 
thusiasm. 

Albert Chevalier is the headliner. He 
did well, even though the size of the house 
did not recommend him as a drawing card. 
The character singer sang five songs, the 
Old Dutch.” 


For the big all around hit of the bill 
the honors go to Jim Thornton. The 
monologist was at his best and the laugh- 


last being “My 


ter at times simply came out in shrieks. 
There were one or two of Jim’s best ones 
that went wild and Hammerstein’s is just 
the house where they should do their 
worst. Their hit, however, was apparent. 
Thornton can feel with safety that he has 
many more years right in the heart of the 
city that breeds thee“‘live ones.”’ 

Flo Irwin opened after the intermission 
with “Mrs. Peckham’s Caroyse.” Miss Ir- 
win was a real delight in the Geo. Ade 
playlet. It is an exceedingly good farce 
played by an excellent Miss 
Irwin looked stunning in a gown of blue 


company. 


topped off with a nifty white bonnet, 
“The Quartet” was the other act in the 
second halfs The boys would hardly be 
recognized as the same four that were on 
the roof last summer. The singing sounds 
at least one hundred per cent. better down- 
stairs. The selections have been entirely 
changed for their return to Hammerstein’s 
and the quartet have fallen upon a happy 
Closing the bill at the 
42d Street house is not the softest spot in 


bunch of songs. 


the world, but they managed to hold most 
of the house in and got through beauti- 
fully. 

Gillihan and Murray were on too early 
to do either themselves or the show much 
good. The pair are dressing the act better 
than formerly, although there was never 
any kick on their dressing. The “straight” 
now wears dandy fitting evening dress 
and he carries it nicely. The comedian 
has a couple of new dresses for his 
“wench” bit, the second one, a. startler. 
They are doing a very good act, and it is 
strange they are not seen more often here- 
abouts. 
didn't 


get very far with “The Unexpected,” «l- 


Hal Davis and Inez Macauley 


though it is a good sketch, xdmirably 
played. 
The Great Ringling, and Cook and Lor- 
renz, New Acts. Dash. 
SOME BILLING! . 
There appeared in the New York age- 
cies one day this week a dignified middle- 
aged man and sent a card into the booking 


department which bore among the other 


things the information that he was R. 
Shields-Aslachsen, F. H. S., “late Univer- 
sity of Durham, President of the New 
York Society for Philosophical Quizzical 
Research, the science of optics, projection 
and acoustics, pursuivant of arms and 
searcher of heraldic records.” (This is 
only half of the descriptive matter.) The 
owner of the card stated his business was 
the booking of a female impersonator from 


the west. 
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FRENCH SONGS AND SINGERS 


By E. G. KENDREW. 


have to live here a dozen years to really 
understand them. No one is sacred, from 
the President of the Republic or King 
Edward VII (favorite butts for their wit) 


are not cabarets as we now understand 
them, though posing as such, but cheap 
exhibitions catering to the foreign visi- 
tors. 


Ab, meke the mist of what we yet may wpent, to the women cab-drivers or American I remember when these cabarets now 
Before we, too, into the dust descend; : ‘ “ Si 
tinned meats. Everybody laughs, even charging 60 cents admission, were happy 


Dust unto dust, and under dust to lie, 


Sans wine, sans song, sans singing, and 


sans end. 


(Rubaiyat of Omer Khayyam.) 


the authorities, and he who laughs is. dis- 
armed. Monarchs or potentates paying 


to fill the boite at 10 cents a head, al- 


though Salis’ famous Chat Noir (now 





‘ — incognito visits to Paris—and they are defunct) charged $1.20 fifteen years ago. 

There is an old adage, and which in it- tory has been severely censured and then legion—are wont to see these cabarets, There is a platform in one corner, with 
self is an admirable metaphorical descrip- unreasonably lauded frequently beyond its now open in all parts of the city from 9 a piano at the edge, and the chansion- 
tion of the people, that “everything in importance by the songwriter. Songs till 12, and are among the first to grin  nier stands on one side (often leaning on 
France finishes by a song.” This is true, have made many men in France; songs at the skits they hear about themselves. the instrument) while he sings, or reads, 

Verses are written and melodies placed have ruined many others. And the criti- Roosevelt could listen to several this year his own latest poetical effusion. It is 
te every subject under the sun, the most’ cal song is very fashionable today. on his hunting expedition, and he would’ generally better than heard at the large 

I sensational or trivial, the most delicate In that gay quarter of the capital, smile. The secret lies in the fact that the music halls and warranted to suit in turn 
/ or grotesque. where all nocturnal gaiety of Paris con- skits are not really insulting or even every shade of poetical opinion. Fancy 
‘ France is not unique in this respect, gregates (over-rated Montmartre) caba- spiteful; they are amusing, often leste, hearing ditties of how Mr. Taft undresses, 
but the people of this country, witty and rets are found on every hand, in which and frequently true. how Knox would receive the suffragettes 
critical as they are, have always excelled __ epee 
in singing their victories and disasters, 
their joys and sorrows, their idols and 
I enemies. All the vicissitudes of their 
i national life have in turn formed the sub- 
b ject of nursery rhymes or patriotic anth- 
ems. Every child, from the moment it 
‘an hum an air or remember a ehorus, has 
instinctively learned the adventures of 
La Palisse and the death of Marlborough,* 
to-say nothing of the Chant du Depart and 
Sambre et Meuse. 

As in other countries, many fine songs 
have been inspired by historical events 
and ludicrous -trifles. The tears of Marie 
Stuart and the misfortunes of Marie 
Antoinette, the Italian accent of Mazarin. j 
and the bourgeoisie of Louis Philippe have 

' been popular themes. Today the stir : 
, ring songs of the Revolution, written 
5. more than 120 years ago, resound in every 


ar 


part of the world, have been appropriated 
by other. nations, and are used by work- 
ers and reformers as they march to vic- 
tory in strikes or protests. No national! 
hymn is better known that “The Marseil- 
laise”; the refrains of Napoleon’s troupes 
are stil recalled, and the ditties of Bé 
ranger remembered by all. It is indeed 
written the popular 


an honor to have 


songs of a 


had that 
nation’s laws knew 


great nation, and the sage who 


wish rather than to make a 
what power there is 
behind a ringing refrain. Of course a 
great 


vreat popular song arises from a 


popular movement, which fortunately 


does not present itself every day. Many 
will remember Paulus moving the people 
Champs 


te enthusiasm at the El ysées 


café chantants (as they really were in 
those days) during the Boulanger crisis. 
“Pére la Victoire” and “En r’venant d’la 
revue” stirred an audience to frenzy at 
Poor Stretti, who always 


until he 


that moment. 
accompanied Paulus as_ pianist 


went to New York as musical director of 





TYPES OF FRENCH SINGERS. 


ae 
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Ilammerstein’s Roof Garden, has often 


Pi of . "AILLEUX, of Olympia; (2) DRANEM; (3) FURSY, a famous musie hall star, now director of Scala Mus Ilall: (4) DORGERE, a typical Freneh 
described to me the cheering these songs (1) PAILLEUX, of Olymy ; ; » a fi ‘ , 

5 é variety artist; (5) COLONNA; (6) YRUER, one of the many pretty singers on the cafe concert stage; (7) JANE HOTT, Eldorado and Ambassadeurs; (8) 
GIBARD, comic singer; (9) MAYOL, best paid musie hall singer in France; (10) DUSSERT; (11) D'HARLY, another cafe concert singer; (12) COR 
CIADE, character (‘‘Apache”’ style) singer; (185) GERMAINE GALLOIS, formerly of the Seala, but now ip revues 





caused, which gave the surroundings more 





the appearance of a political meeting than 
an entertainment. 

The history of France is a great one, 
victories and _ honorable 


with countless 


defeats. In every case there is a song of 
the period, chanted by the soldiers or 
sung by the people. It has ever been a 
mighty arm for leaders of men, and no 
people are more stirred by song than the 
French. 
Yet they 
than any other nation, while less exact- 


are probably more critical 


ing with their ballads. Each epoch of his- 


* This French air is now much used in English 
speaking countries under the title of “For He's a 
Jolly Good Fellow.’’ 


the chansonniers and young poets dis- 
course their own effusions, ruthlessly ecriti- 
cising all events of the hour, chaffing their 
own politicians and foreign rulers in @ 
manner, which would 
allowed in public in any other country. 
in free England they would be put in 


pitiless never be 


But the Parisian is above every- 
chaff. 


scandals 


prison. 


thing a blagueur and loves to 
Kvery phase of life is ridiculed 
reiterated—with prudery cast to the 
in the form of crude verse, known 


invar- 


winds 


as the chanson rosse. They are 


iably very funny, often clever, but you 


The up-to-date cabaret does not exist 


outside of Paris. One will be found in 
Berlin, with a French title though lack- 
license, but it is totally 


ing the same 


unknown in English speaking countries. 


As a rule they are installed in large 
stores, made into a small concent hall as 
it were, holding from 200 to 400 people. 
The prices range from 50 cents to $1, 
which includes an ordinary drink. The 
most famous of the present day are Boite 
i Fursy, Lune Rousse, Les Quartz Arts, 
Pie qui Chante, Carillon and Noctambules. 


L’Enfer Néant, Ceil, and such fancy places 


and so on (imagine French humor dealing 
in similar local subjects) and you will 
understand the sort of songs rattled off 
nightly by the score in the innumerable 
cabarets of Paris. 

I insist on the fact that they are droll 
and intelligently rendered. Fursy, J. Moy, 
Bonnaud, Hyspa, Montya, Fallot, Numa 
Blés, Baltha, Marcel Xavier 
Privas, ete., are artistes being 
They can read the public mind and 
prepare a subject for its distraction with- 


Legay, 
besides 


poets. 


That the cabarets are fash- 
Page 151.) 


in an hour. 
(Continued on 
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THE AMERICAN ACT IN ENGLAND “HOW TO MAKE UP” AND “HOW 


By J. JESSE FREEMAN. 





London, Dec. 1. 

It has been a matter of much interest 
the last two years to watch the “Yankee” 
vaudeville acts that have come to this 
country during that time. 

There have been some who came and 
never opened, some who played a week or 
two and journeyed back, and some who 
are here yet. There are still others who 
were much in demand here, but returned 
home to fill engagements there. There 
are many American acts on this side, 
who, although they could go back to 
work, stay over here. There’s also the 
act that could only play on this side, and 
the act that comes over “just for the 
summer.” 

Take the act that arrives and does not 
open at all. Among these are people who 
come over here on a pleasure trip. 


most invariably of argument between the 
manager and the American artist. If the 
American artist would stand for the 
“cut” in the salary the first time, there 
would be many more American acts in 
England at present. 

Many native acts could have lingered 
here and been among the headliners had 
not a bit of homesickness hurried them 
away from these shores. Last spring for 
instance, a “single act” in the form of an 
American girl left here after having been 
very successful. Time was offered her by 
the biggest of all the tours, but she sim- 
ply wanted home. If that young woman 
had remained she would have been among 
the largest of attractions ever here by 
now. The English audiences take a long 
time choosing favorites, but once selected, 
the favorite can never afterwards fail. 











GEORGE “HONEY BOY” EVANS. 


SECOND SEASON WITH COHAN & HARRIS’ BIG MINSTREL SHOW. 





While here they are asked by some of the 
agents to “try out” for the English man- 
agers. The act is quite willing, but when 
“salary” is mentioned the deal falls 
through immediately. This class of act 
figures it doesn’t need the work and dis- 
likes the idea of “cutting” its American 
salary. In most of these cases, the Eng- 
lish manager has to “be shown.” There 
the matter rests. The act cannot see it. 

The acts that have only remained a 
week may be divided into two classes. 
Those who have failed to “make good,” 
and those who have “made good.” The 
act that fails is worth about half the 
salary it opened for. The act that suc- 
ceeds and only stays a week, is the one 
setting its value a bit higher than the 
English managers estimate. 

A manager in England places the value 
of an act on just what he thinks it will 
draw in the house. The managers over 
here are not speculative, inasmuch that 
they know almost that the second time 
a good acts plays around the circuit, 
it will draw, but nothing can induce them 
to pay the salary the first time that they 
would be willing to give on the second 
round of the circuit. This is the cause al- 


The actS that stay in England may 
also be divided into two classes: The act 
that could not “make good” in America; 
and the one that likes the idea of work- 
ing all the year around. There are quite 
a number of Americans over here who 
could never do their act in America and 
get away at all. There have been many 
acts from America that have gone back 
after being on this side for some years, but 
few could get along. The ones that do 
not desire any “time in America” have 
their “fifty-two” a year over here. 
Although their salary is lower than in 
America, they make it up by the con- 
tinuous work. 

Acts that come over to work summer 
engagements are in easy in many ways. 
No matinees—or at least out of the six 
days a matinee might be thrown in, but 
not often. The weather here then does 
not make the work severe. 

A word of advice to American acts who 
are thinking of coming over might be: 
“Don’t expect an American salary in Eng- 
land, even if you are sure of hanging 
them on the ceiling. And above all don’t 
come over on “spec,” unless you have the 
time and money. You will need both. 


TO GET ON THE STAGE” 


By WILLIAM GOULD. 


HOW TO GET ON THE STAGE. 
Really it isn’t very hard to get on the 
stage nowadays. I have seen expressmen, 
boys, 


song pluggers and friends of the headliner 


messenger advertising solicitors, 


—on the stage. 

For an amateur the best way to get on 
the stage is as follows: pick out a first 
class vaudeville theatre, look over the bill 
for the coming week and when you see 
the name of a drawing card that sounds 
good to you, take it. 

Then on Monday morning early, start 
for the rehearsal with a bundle of music 
under your arm. (If you intend to do a 
sketch, have a dog and call your eighteen- 
year old wife “the old woman.’) 

Reach the theatre about nine o’clock, 
fer it is very bad form for a headliner to 


rehearse until the orchestra is ready to 


go to dinner. 
To find the “stage entrance” select the 
dirtiest alley on either side of the theatre 


(you can never make a mistake on this 


point by following my _ instructions). 


Walk up the alley until you see a trick 
door with a left hand painted sign on it 
which “STAGE ENTRANCE” 
(the “S” and “‘N” is printed wrong, but 
the sign painter was a head balancer), 
walk in boldly, whistling some popular 
tune. When you see the sour faced jailer, 
sav: “Hello, Pop. Here yet?” 

Hand him a longshoreman cigar with a 
hair in it. Then say: “Any tele- 
grams for me?” (Don’t ask for letters, 
that is ordinary stuff.) If you ask for 
mail the old booze fighter will think that 
you are doing three-a-day or opening the 
show and the way Pop treats that sort of 
actors is ashame. Say: “I expect a wire 
from my pal, Ed. Albee.” (Be sure and 
eall him Ed.) 

Now, if the crowd that closed Sunday 
night were good and tipped Pop liberally, 
he will say (gently), “What is the name, 
please?” If last week’s crowd were a 


reads, 


horse 


stingy bunch, the dear old bone head will 


back » “Who are you?” Slip him a coun- 
terfiet dollar and spring the drawing card 
name on him. While he is getting over 
the shock of getting booze money on a 
Monday morning say: “Star dressing room 
in the same old spot?” That will deceive 
Pop, and before he can recover, start for 
the stage with the star dressing room key 
jingling in your hand. (You can tell the 
star key. It has no paint or dirt on it.) 
You can always tell the way to the stage. 
While the head balancer was soused he 
painted a sign, when practicing for the 
summer, which reads: 
SILENCE PLEVSE. THIS WVA TO 
THa STVYGE & 

Maybe the word “PLEASE” will not be 
on the sign (that depends on the bar-keep 
that the head balancer’s paint). 
lollow instructions, walk along the dim 
corridor, look out for the iron girders, 
until you reach the door open it and BE 
SURE AND GET ON THE STAGE. 


mixes 


HOW TO MAKE UP. 


Remember you have the star dressing 
room key in your hand. After looking over 
and over-looking the stage to see if it is 
worthy of your endeavors, walk into star 
dressing room, get a saw and open your 
trunk, take your dirty collar and shirt 
front out of the trunk and throw “all” 
of your month’s laundry into the bath tub. 
Be sure to look in the bath tub for it 
on Sunday night. Lay your grease paints 
out, flesh, carmine, black and lip salve, 
also liners, then, if you are doing a sketch, 
pick a quarrel with the child that you call 








“HANDLING THE ‘BULL.’” 


CHAS. 
are seated on the animal, say: 
you know how.’’ 


INNESS and MAUD 8S. RYAN, who 
“It’s easy when 





‘the old woman” to your friends. To 
make her mad, make faces at the dog. 
(You must have a dog or you will not be 
considered a regular. That is your stall 
to get out of the house at night. Going to 
give Buster a little exercise.) When “the 
old woman” is thinking of doing a single 
turn rub in the flesh colored grease paint 
as a back ground. Then say “What 
chumps we are to fight about the bio- 
graph privileges and Christmas and its 
presents so near.” As you apply the car- 
mine say, nonchalantly, “I’m going to give 
you a box of good cigars and a meerschaum 
That will please her for she is 
that she 


pipe.” 
going to give you something 
needs, a ladies sewing set. 

Now use lip salve and say so that they 
can hear you in the next room, “Blanche 
Ring ain’t got anything on you, kie” If 
she is wise her come back will be; “How 
can I help being such a success with such 
a funny fellow for a partner.” 

If you hear a glass crash or a loud 
cough from the next room add, “Those 
people in the next room have a good act, 
too.” The chances are the “next room 
performers” will go out and tell people 
how good you are to your “old woman.” 

Just as the buzzer calls you throw your 
arms around her and give her a kiss. 
That’s the best way to make up. 


\ 
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|  “CHAINING THE CANARY LOOSE”’ 


1,000 FEET OF VARIETY’S OWN RELEASE (BY THE FOOT). 
A FILM BY THE INDEPENDENT-PATENT’S CO. 





self rather hungry and coyly hoisting the 
Ostermoor to her shoulder takes it out of 
the room, indicating in the most unintel- 
ligable pantomime that she is going to pawn 


turned to the left. 
225th foot; and nothing as yet has been 
accomplished. At her wit’s end, she avails 
herself of the “comedy” idea best liked by 


This happened at the 





[Ist TO 10th FOOT. 

The family is very poor. Mother has 
lost her job as a manicure and father can 
get no work as a longshoreman in the Long- 
acre Building. Two little girls, one 24 
and the other 13, are starving. The son, 
who follows the horses, orders the father 
to go to work. Rising slowly from the 
silk-covered Ostermoor, which has been 
carelessly left in the corner, the old man 


Tes. 


smaller every day and all sorts of persons 
are butting into the business. Forgive me 
and kiss our children. I have brought 
home the last loaf of bread I shall ever 
bring to you loafers. I am going out to 
get some money ; honestly—if I can—if not 
I’ll go back to manicuring. Your wife and 
mother, Louise.” It is finally the 200th 
foot and not a darned thing has happened. 

kisses the whole family good-bye, makes a Surely there is film enough in that 

face at his son, and exits, followed by the’ stretch to start something. The mother 
f dog. leaves the house and the camera catches a 
crowd of 300 people of all sizes and sorts 
watching the. picture man operate. She is 
encouraged by the spectacle, for she knows 
that the members of her family are not the 


Father is looking for work. At the 
189th foot the son discovers that they are 
at the post at Jacksonville and his “sure 


thing” is dying on his hands. Angrily he 
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sets forth to find his father and make him 
look harder for work. ‘To assist the old 
man he takes along his field glasses. At 
the 190 foot the 24-year old little one 
crawls under the mattress for her beauty 
sleep ; also to forget that she’s hungry. At 
the 195th foot Mother comes in with a roll 
of French bread sixteen feet long and 
hands it to the 13-year old little one, 
who starts at the middle to eat it in both 
directions. She seems to be very hungry 
and is so engaged in trying to choke her- 
self with the bread that she forgets to 
ask her mother where she got the money to 
buy it with. While one daughter is under 
the Ostermoor and the other is engaged in 
Wilting the French loaf, the Mother sits 
down in front of a painted writing desk 
and with one stroke of the pen writes this 
“slide,” which shows upon the screen: 
“Dear Husband and Children: I am tired 
of being a manicure. The tips are getting 


only people in France out of work. She 
knows by actual count that Pathe Freres 
have 300 men, 500 women, 350 children, 
and a large assSrtment of live-stock, 
wagons, hacks, automobiles and other things 
in their employ that are starving and out 
of work; in fact, having visited the picture 
shows herself, she knows that there is more 
idleness and hunger in France in propor- 
tion to the length of the bread loaves and 
the amount of wine that is consumed to the 
running foot of film than could ‘be stacked 
within all the beautifully painted interiors 
Edison has in his studio. Of course that 
sentence may be a little complicated; but 
one must recall that this is a moving pic- 
ture description and there must be some 
sort of complication in this one at any 
Sorrowfully Mother passes down the 
painted street ; forgetfully, once, she nearly 
walked through the canvas, but the pro- 
ducer yelled at her just in time, so she 


cost. 


Moment, Please, to Adjust Machine.” We 
have almost reached 400 feet and following 
film traditions nothing has happened. How- 
ever, at the 401st foot father finds work. 
It is 90 


miles back to town and his starving folks. 


He is employed in the harvest field. 
Night is coming on; and the trolleys will 
soon stop and it looks as though he would 
Tired from his long 30 feet 


falls into deep sleep 


have to walk. 
of cutting barley, he 
on his shovel handle. His dream starts at 


the 501st foot and runs 600 to an inch. 
The fairy queen waves her wand and the 
Erie Canal comes to view. A drunken 
sailor in a motor boat invites the father 
to step in and take a ride. Thinking it is 
pretty soft for him the old man gladly 
accepts and when last seen the 
Having been 


boat runs 
under the Brooklyn Bridge 
so long neglected it is time to turn the 
camera on the desolate home. The 24-year 
old child having had her sleep out finds her- 








THE FLYING MARTINS. 


Above ali others, the fastest working double 
trapeze artists in the world, presenting their 
new aerial sensation. This week (Dec, 6), 
Keith's, Philadelphia. 
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“POP”? VAUDEVILLE 


By GEORGE M. YOUNG. 


Philadelphia, Dec. 8. 

In no city in the United States has the 
wonderful growth of “pop” vaudeville 
been felt more than in Philadelphia. The 
boom in this‘ class of .entertainment has 
opened up a new avenue to thousands of 
artists who, until the moving picture and 
popular vaudeville combination shows 
eame into prominence, were shifted about 
from pillar to post with promises more 
than anything else. 

Popular vaudeville has 
the theatrical business, and in Philadel- 


It has had a depressing 


revolutionized 


phia especially. 
effect upon other branches of amusement, 
but where it has hurt the manager and 








cities until today it deserves to be classed 
as the real centre of the “pop” vaudeville 
business. Where for many years a meagre 
living was made out of booking clubs in 
and about this city, agencies have sprung 
up almost as thickly as have the picture 
houses until hundreds of theatres using 
the cheaper grade of acts look to this 
city to supply their shows. 

Several of the Philadelphia agencies are 
affiliated with the larger agencies of the 
country. It is estimated that fully 200 
acts are booked here each week. As high 
as “twenty-five weeks” (in engagements) 
are furnished by local agents, and the 
standard of acts booking through Phila- 





F BREAKWAY BARLOWS. 


A clever pair of artists in much demand. 
They send Christmas greetings and wish a Happy New Year to all. 





theatre owner it has helped the actor and 
given him an opportunity to earn employ- 
ment which was denied him because of 
the limited field previously. 

“Pop” vaudeville is abort right at the 
top of its career here at the present time. 
In ho other city in the United States ar2 
there so many fine houses devoted to this 
sort: of entertainment and from the first 
boom of this class of amusement (which 
began with the introduction of moving 
picture shows for a five-cent admission), 
the; contest for supremacy has been car- 
ried on until the places “pop” 
vaudeville had its birth have gradually 
been’ forced out of the field, leaving the 
battle’ to the larger houses of the 10, 20 
and 30 cent variety and resolving itself 
into”a survival of the fittest. 

Vaudeville history in Philadelphia dates 
back longer than a half century, and since 
its infancy (when it was known as 
“variety”) up to the present time, Phila- 
delphia has kept pace with the other big 


where 


delphia offices has improved so that some 
of the best houses in the vaudeville cir 
cuits are supplied. 

When the boom in “picture houses” be- 
gan two or three years ago there was a 
seramble for locations, nearly everything 
was vonverted into a picture show house, 
from an ice cream parlor to a car barn, 
but in the past year or so the improve- 
ment in the grade of shows has driven 
these smaller houses out of business and 
from a list of something like 200 there 
remains probably half that number. 

After Klaw & Erlanger invaded the 
local field“ with their “Advanced Vaude- 
ville, then came the first trial of “pop” 
vaudeville in conjunction with the moving 
picture shows. From the day the scheme 
was tried and proved successful in the 
several small houses operated by S. Lubin, 
the rise of “pop” vaudeville in this city 
has been wonderful. 

Picture-vaudeville houses sprang up 
like mushrooms in various sections of the 


city, and the early invaders gathered in 
the rewards. But the revolution eame in 
this as in the other. Market Street, one 
of the principal thoroughfares of the city, 
was turned into a regular “Midway” with 
more. than a dozen picture-vaudeville 
houses between Sixth and Broad. 


It is doubtful if another street in any 
city in the country offered the advantages 
of Market Street in this city. With the 
terminal of two railroads right in its 
heart, the main ferries of the city at its 
foot and with every large department 
store in this city facing on it, Market 
Street seemed to have been laid out for 
the birthplace of the “pop” vaudeville 
boom. 

This was quickly realized by promoters. 
In the past year three houses have been 
opened on Market Street which equal in 
beauty, richness and equipment many 
theatres devoted to higher class entertain- 
ments. Lubin, who has opened no less 
than seven houses in this city, was first 
in the field. He started five of the smaller 
grade of houses at an estimated cost of 
$200,000, then built the Palace at a cost 
of $115,000, and later the Victoria, the 
handsomest of all the big picture-vaude- 
ville houses at a cost of $122,000. The 
Unique, classed as a rival to the Palace 
and Victoria, was also opened within the 
past year and probably cost close to 
$100,000. When it is estimated that five 
of the smaller houses are attended by 
from 10,000 to 15,000 persons a week, and 
the patronage at the Unique, Palace and 
Victoria ranges from 25,000 to 40,000 per- 
sons a week it will be seen what the pic- 
ture-vaudeville business on Market Street 
has developed into. 

But while Market Street is the centre, 
the growth has been equally marked in 
other sections of the city. Not only have 
stores and been converted into 
small theatres, and new houses erected. 
but such theatres as the People’s and 
Park, two of the largest and handsomest 
in this city have been turned into pic- 
ture-vaudeville amusement places. The 
William Penn, which cost something like 
$250,000, and was intended for first-class 
now giving three shows 


shops 


attractions, is 
daily at a 10-20-30 scale and playing to 
enormous business. 

The past and present, however, offers 
an interesting study as to the future of 
vaudeville in this city which should have 
a conditional effect on “pop” vaudeville 
throughout the country. When the Lubin 
houses were taken over by the recently 
formed Moving Picture Company of 
America in which Felix Isman, George H. 
Earle, Jr., and S. Lubin are the principals, 
it was pointed out in Vartery that this 
would result, if such was not the direct in- 
tention of the promoters, in forcing the 
small houses out of the field. This it has 
done. 

It has also resulted in a contest for 
supremacy among the larger houses with 
the result that it is said on good author- 
ity that by the first of the year one of 
the big houses in Market Street will be 
closed by the present management. It is 
probable that the promoters have realized 
what they invested, but it is not known 
just what will be done with the house in 
the future. 

Until the larger houses entered the field 
and bid for patronage Philadelphia was a 
“one-man” town in vaudeville. Had it not 
been for the existence of a long lease 


which prevented W. J. Gilmore securing 
control of the Casino (leased to Koenig 
& Elias until 1914) William Morris would 
have been solidly entrenched in the very 
heart of Philadelphia and would be fig- 
uring at present in the fight for life 
among the vaudeville theatre owners and 
managers. It was Gilmore’s intention to 
give vaudeville at the Casino, with book- 
ings from the Morris office, but Koenig & 
Elias held a firm hold which could not be 
broken. 

That the smaller grade of houses de- 
voted to pictures and vaudeville have seen 
their best days in this city is sure, and 
at present it is a race for success among 
the large houses. The weekly bills are 
being gradually improved, big “name” acts 
are being used as the magnet to draw, 
and the managements are indulging in 
various kinds of schemes to attract pa- 
tronage and kill off their rivals. 

But whatever is the future of “pop” 
vaudeville in Philadelphia the boom is 
considered to be at its height now, and 
the actors are reaping the benefit. No act 
need scorn to play the “big” small houses 
devoted to vaudeville It means 
three or four shows a day, but the money 
is a consideration and it will stand com- 
parison with former when the 
vaudeville artist appeared twice a day 
not only in his specialty but also in the 
afterpiece, and when $47.50 net was a 
big salary for a team. 

The patrons of the “pop” houses have 
been just as far advanced in the study of 
vaudeville as the patrons of “variety” of 
twenty-five years ago have to the present 


here. 


years 





THE GREAT RINGLING. 


Who is at HAMMERSTEIN’S VICTORIA THE- 
ATRE this week in his sensational PICTURESQUE 
SOCIETY NOVELTY TRANSFORMATION ACT. 
RINGLING has one of the most original acts in 
vaudeville. 

ARTHUR BLONDELL, agent, Long Acre Build- 
ing, New York. 





high class “vaudeville.” The houses giv- 
ing the good shows will get the money 
and the actor with the goods will always 
find a ready market. 

Fred Oliver, of Oliver and Remfrey, and 
Dorothy Feldkirchner, daughter of Mr. 
and Mrs. P. Feldkirchner, of the Bijou 
Theatre, Grand Forks, N. D., were mar- 
ried in Edmonton, Can., Nov. 7. 
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“THE COAST DEFENDER” 


By LESTER J. FOUNTAIN. 
(“The Coast Defender” is the term applied to the many artists of the Pacific Coast. 


They are said to be as clannish as “The Native Sons” of California, 


Having been in 


the far-west for years, played all about there, upheld by speech their “right of posses- 
sion” and looking upon visiting artists as interlopers, the westerners became known in 


time as “Coast Defenders’”—and are proud of it.) 


San Francisco, Dec. 1. 

Many opinions are expressed regarding 
the so called “Coast Defender” or far 
western artist, and also by the “De- 
fenders” on those artists hailing from the 
east. The “knocking” on both sides is 
evenly divided. 

When an eastern artist is found com- 


plaining, it will generally be found he has. 


been sojourning on the Coast for a year 
or more, and unconsciously is classed as 
a “Defender.” When that is so, he may 
as well pack up and hike for new fields. 
The result is the ery that “the easterner” 








UNIQUE PRESS NOTICE. 


The above notice is from the Columbus ‘‘Even- 
ing Dispatch’’ of Columbus, O., and OLLIE 
YOUNG considers it the best press notice he has 
ever received, 

His latest novelty, with the assistance of MISS 
ADAH APRIL, is at present meeting with extra 
ordinary success in the west, and has been booked 
to open in LONDON NEXT MAY. 


doesn’t stand a chance with the “Coast 
Defender.” 

Envy rather than jealousy is the cause 
for the Defender’s complaint. Examples 
of it may be seen at the booking offices. 
An easterner upon his arrival calls upon 
various agents and introduces himself. 
That he is “from the East” is all the 
reference he requires. It is not neces- 
sary for him to qualify. A position is 
open. Does the Defender get it? Yes, 
if it is with some fly-by-night or wagon 
show. But if it is with some first class 
stock company he doesn’t stand a chance. 
The fellow from the East is sent for and 
He may be a joke, but 
he is “from the east.” That is all that 
is taken into consideration. The poor 
Defender still holds down his seat against 
the wall and gazes with envy upon the 
fortunate one. For the hundredth time 
he vows to save every nickel the next 
job he lands, and in his mind’s eye pic- 
tures the day he will strike out for the 
east to make fame and fortune. 

Whenever a first class company is or- 
ganized on the Coast it does not secure 
the talent here, but sends east. If a “‘De- 
fender” is fortunate enough to be engaged 
it is generally through influence, and it is 


lands the place. 


a foregone conclusion that he is receiving, 
at the most, about two-thirds of what he 
would have received had he been engaged 
in the east. 

There is no denying if an eastern 
artist falls in with a crowd of “De- 
fenders” he will be antagonized to a great 
extent, but in many instances the fault 
is his own, for the reason that the ma- 
jority of:easterners can not refrain from 
“knocking” against the west in general. 
This. fault. is more prevalent among 
artists who commenced in the west, and 
have been east for a year or so, being 
desirous of impressing the others they are 
“easterners.” 

If an artist comes west, on chance, and 
lands right, it will pay to be on his dig- 
nity to a certain extent, especially with 
the manager, The manager will be more 
impressed than if he 
around him—for that is the great mis- 
take made by “The Defenders.” Nine 
out of every ten of the “Coast Defenders” 
are naturally of the opinion they have 
it over the easterner in every way. ‘To 
back their assertions they name the many 
westerners who have gone east and 
climbed to that astral firmament called 
Stardom. Many have done so, but it was 
after they had waited and waited for a 
chance to “make good” in the west and 
had been turned down cold. After going 
east and making a reputation, those at 
home are ever ready to enthuse over 
them, and want to claim them as their 
own. Take the following for instance: 

David Warfield started in business sell- 
ing “Pulverized Sour Lemon Drops, 10 
Cents a Package,” at Emerson’s Bijou, on 
Market Street. Then he went to the 
Bush Street Theatre as usher. Warfield 
first trod the boards at the Wigwam, and 
was hooted off, closed by Manager Mey- 
ers. He got “wise” and “went east.” 
Johnnie Ray was popular around the 
“Free and Easy,” but couldn’t get in 
right. Nat M. Wills at the old Grand 
Opera House at $35 per; Eddie Foy (Foy 
and Thompson) old Adelphia as song and 
dance team. Truly Shattuck couldn’t se- 
cure $30 weekly on the Coast; went to 
New York, jumped to $500 in less than 
two years. Ethel (Levey) Fowler clerked 
in a dry-good store. She had some repu- 
tation as amateur, joined Hoyt’s “Milk 
White Flag,” and “went east.” Tom C. 


(Continued on Page 158.) 


came fondling 











THREE DOLCE SISTERS. 


Meeting with great success on the UNITED 
TIME. 
Wish everybody A Merry Xmas. 


LONDON VARIETY AGENTS 


(WHAT THBY WERE) 


London, Dec. 1. 
Someone has said that poets are born, 
not made. Quite the reverse seems to ob 
tain with those highly respected and il 


lustrious members of a great profes- 
sion, viz.: The theatrical and _ variety 
agents. 


Searcely one out of a good round num- 
ber would seem to have been originally 
destined to enter upon the arduous busi- 
ness of taking 10 per cent., and generally 
serving as a king of shuttlecock between 
the manager and the artist. 

The first variety agent as far as Eng 
land is concerned was one Maynard who 
lived in Waterloo Road, and only took 
5 per cent. of his client’s earnings, but 
managed to amass a tidy fortune. Of 
course he was alone and was something of 
an autocrat in his way to whom even 
managers had to bend the knee. He 
has been followed by many others since 


Bradford firm and was an amateur cham- 
pion pedestrian. 

Another commercial traveler 
was Jas. Fortune, of Fortune and Gran- 
ville (the latter, son of the late Edgar 
Granville, the well-known comedian) can 
claim, however, to have been always an 
agent, as he started under the late George 
Ware in his agency business, together 
with Chas. Reed, now of the Gibbons 
Circuit. 

Of the two brothers, Warner Richard 
was once a picture dealer, and Manny in 
the silversmith business, before going as 
representative for his brother Richard to 


former 


America. 

Krom the ranks of the actors come 
De Vere and Ben Nathan, while 
has further con- 


Krnest 
the vaudeville stage 
tributed the following well-known names: 
Will Oliver, once a comic singer; Papa 
former sketch artist; R. W. 


Brown, a 





The popular BOOKING MANAGER of the 
intimates ‘“‘BILL’’ COLLINS, 


— 





WILL COLLINS. 
BARRASSFORD CIRCUIT, England, called by bis 


MR. COLLINS previously held the same capacity for the “SYNDICATE HALLS” in London, and 


before that acted for the MOSS-STOLL TOUR. 


At one period in his career Mr. Collins piloted a company of vaudeville players through South Africa. 
There’s hardly anything one could mention about the show business that Mr. Collins is not fully 


conversant about, and to top all that he is—and is known as—a ‘‘good fellow.’’ 


then, but they seem to have failed at 
the most important part—the fortune 
amassing, probably as a result of keen 
competition, subscriptions to managers’ 
benefits, testimonials and the prevailing 
price of petrol, whiskey and cigars. 

However, that is all by the way. 
a glance at the former occupations of the 


From 


principal agents in business to-day it 
would seem that almost every trade or 
profession has contributed one or more 
to their ranks. 

George Barclay, in the early part of 
his career was a general dealer, and later 
a top boot and clog dancer in conjunction 
with a partner under the name of Bar 
clay and Perkins, “The Brewers of Fun.” 

George Peel started life as a billiard 
marker, and now can play a very excel- 
lent game. 

Tom Pacey traveled in jewelry for a 


Bentley, comedian; Harry Day, ditto; 
H. B. Marinelli, contortionist; Tom Clax- 
ventriloquist and acrobat; 


the Hooper’s Comedy 


ton, one time 
Karl Hooper, of 
Jugglers, ete. 

Fred Reeves, also at one time pro- 
prietor with Mr. Verde of the Empire, 
leicester, and later manager at the Pal- 
ace Hammersmith. 
actor, and the Volta 
famous Hanlon-Volta 
troupe of acrobats and trapezists., 

l'red Willmot, director of Barrasfcrd 
Circuit, ete., and agent, was one time 
partner of the act known as Farrell and 
Willmot, comedians and dancers, whilst 
Joe O'Gorman of the Water Rats Agency 
appeared for many years with a partner 
as Tennyson and O’Gorman. 

From the ocean wave came Tom Shaw 

(Continued on Page 154.) 


Paul Murray, 
Twins of the 
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HOW THE 


“SMALL 


TIME” ADVANCED 


Joe Wood claims to be the pioneer of 
“small time” booking agents in the east, 
advancing the fact that two years ago 
he was supplying small vaudeville attrac- 
tions (called in the vernacular “singles” 
and “doubles”) for the Golden Rule, a 
picture house at 126 Rivington Street, on 
the lower east side of New York. “Sin- 
gles” drew a maximum of $20 a week and 
“doubles” roughly twice that sum. 

Since then “small time” has ceased to 
deserve that name, as witness the opera- 
tion of the William Penn in Philadelpjaia, 
which represents an _ investment of 
$400,000, and the Majestic, New York, 
costing a much larger amount, and in- 
numerable others of the same class. 

The advance in artists’ salaries has kept 
march with this improvement. “Singles” 


In place of the Golden Rule’s “top fig- 
ure” of $60 a week, the Wilson, in Balti- 
more, plays weekly bills amounting to 
$1,000 with high-priced “features,” and 
enters into real competition for patronage 
with the regular Wheel burlesque houses 
close by. Wood supplies attractions to 
this house. 

Also on his chain (at this writing) 
are the big enterprises of The People’s 
Vaudeville Co.; Columbia, Brooklyn; 
Grand, Majestic, Lincoln Square, New 
York, and Lyric, Hoboken, all of which 
were formerly legitimate theatres, but are 
now devoted to the “pop” policy. The 
Lincoln Square alone is said to cost an 
annual rental of $40,000. Besides these 
the People’s Company operate a host of 
smaller theatres in and about New York. 


























KARL EMMY and HIS PETS. 


One of the most beautiful, amusing and entertaining animal acts in vaudeville, is now playing the 
west with great success, being booked by EDWARD C. HAYMAN and KERRY MEAGHER. 
EMMY has ten fox terriers and one wire haired terrier—the famous clown dog ‘‘MOODIKE.”’ In 


addition to many tricks which ure startling, the act abounds with refined comedy, so that the number 


is one of the most entertaining. 
formance is his manner of handling the animals. 
offering. 

vaudeville. 


The most unique feature in connection with KARL EMMY’S per- 
His idea of costuming also lends attractiveness to the 
Next season Mr. Emmy plans to present the greatest and most spectacular animal act in 

The cartoon above is an impression of KARL EMMY as caught by HUGHES, of the 


ORPHEUM, in KANSAS CITY, where KARL EMMY AND HIS PDPTS proved one of the most popular 


features of the program. 





and ‘doubles” have given place to big fea- 
ture acts, acts which have held import- 
ance and even featured important vaude- 
ville houses. 

Grace Cameron, a musical comedy star 
until she entered vaudeville, played one 
of William J. Gane’s “pop” vaudeville 
houses only last week. Amelia Summer- 
ville was engaged for the same houses, 
and James J. Morton, one of vaudeville’s 
best known comedians, spent a strenuous 
week playing the Manhattan and Circle 
theatres, for which strenuous service he 
received $2,000. 


Wood at this writing claims to have 
the booking of 80 weeks, small and large 
houses, paying acts as high as $350, a rec- 
ord feature in that office. 

In the same catalog is the string of 
houses handled by the Independent Book- 
ing Agency, formed last August with 
Feiber, Shea & Coutant, M. R. Sheedy 
and a few others. A large number of 
smaller houses have been attracted to this 
coterie for booking purposes, which now 
claims that for small acts more than a 
year’s work can be offered. The Feiber, 
Shea & Coutant houses are not properly 


to be classed with “small time” in this 
connection, playing their shows, of a much 


higher class, for a full week. This is also 


true of some of Mr. Sheedy’s theatres. 

Beside these there is the NYBO, book- 
ing for William Fox and scattered houses. 
This agency has lately come into the con- 
trol of Harry Leavitt, formerly of the 
Sullivan-Considine forces, and has an- 
nounced its purpose of going out after 
business in an aggressive way. 

Joe Leo is another agent in the small 
time class, supplying acts for a number 
of picture houses in the vicinity of New 
York. He was formerly manager of the 
Dewey and booked the William Fox Cir- 


around in the upper part of Dixie as well 
as into Pennsylvania, New York and New 
England. Formerly he restricted his 
operations to the middle-west. 

Chicago is a hot-bed of “pop.” The 
Western Vaudeville Association cares for 
a large string. William Morris’ Chicago 
office looks after another, and for the 
Walter Keefe Agency also bcoks, while 
Coney Holmes, Frank Q. Doyle and 
Charles H. Doutrick supply any number 
of the smaller theatres. Doutrick handles 
a considerable number in the city of Chi- 
cago proper. 

The south is decorated with small time 
theatres and agencies. About the most 











BERT LEVY. 





MR. LEVY is noted wherever there is vaudeville for his novel handling of an artistic sketching 
specialty. Gifted with a large skill in swift sketching, he brings every art of stage craft to set it 
off to the best advantage. The act is well to the fore of standard vaudeville numbers. 


cuit about the time that that promoter 
startled the “little fellows” by taking 
over the Dewey and Gotham (formerly 
Sullivan & Kraus burlesque theatres) at 
a total rental of $90,000 a year. He is an 
independent now, and books where he can 
secure contracts with managers. 

In considering the development of the 
“small time” one should strike directly 
into the west. Alongside the east, New 
York, Philadelphia, Pittsburg (a big cen- 
tre) and Boston, the west is a “small 
time” giant. 

To commence with there is a circuit 
with headquarters in Springfield which no 
one outside the “small time” enclosure 
hears about. That is the Gus Sun Cir- 
cuit. The Sun Circuit is more potent 
than even the smaller managers and 
agents credit it with. On the Sun Circuit 
there are many important cities, and Gus 
Sun can play a medium-priced act, say, 
from $250 to $350 weekly, for from 10 
to 15 weeks on his time, in “two-aday” 
houses. The Sun people may not use over 
one of this grade on a bill, but the salary 
list scales down from that figure. 

In all Sun ‘books for about 75 houses, 
perhaps more, and is encroaching upon 
the preserves of the easterners, spreading 





important of these is the “Greenwood 
Circuit,” with agency headquarters at At- 
lanta. Greenwood covers a large terri- 
tory, and is branching out, going even 
further south. Down in the Dixon and 
Mason territory the blight of inexperience 
has been encountered by the small time 
managers, also agents. In Alabama, 
Texas, Georgia and New Orleans are 
agents who slip along in a half-shod man- 
ner attempting to do business in a hap- 
hazard way, trusting to luck or some- 
thing else. It has brought aspersions on 
the southern small time. They may be 
deserved, and probably are, in the main, 
for the southern manager, as well as 
some of the agents there, are not over- 
particular, being smaller than _ their 
houses, but this class should be taken 
care of by the circuits of the Greenwood 
kind, which ought to in time “clean up” 
against the competition through obliging 
its managers to bond all bookings. 
“Bonding” is the safeguard for the 
small time booking agent as against the 
manager and his protection with the act, 
but opposition for business among agents 
obliges the latter to take undue chances. 
The salaries paid are small, oftimes very 
(Continued on Page 156.) 
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GUS SUN had a minstrel show? 

BEN HARNEY was a headliner? 

JACK HOEFFLER had a “rep.” show? 

ED. JOLLY was with Murray and Mack? 

TOM WELCH was doing flip flops? 

JACK NORWORTH worked in black- 
face? 

ALEX PANTAGES ran a restaurant? 

BOB BURNS was a saloon keeper? 

JACK JOELL was a married man? 

LE ROY YOUNG was an acrobat? 

BERT LEVY was a Dutch comedian? 

GASTON GOUDRON was a drug clerk? 

ED. FLANNINGAN was a cakewalker? 

BELLE GOLD was with “Superba”? 

JOSEPH HART played “Foxy Grand- 
pa’? 

ELLA HERBERT WESTON did a mu- 
sical aet? 

J. W. CLIFFORD was with “Peck’s Bad 
Boy”? 

GUS McCUNE managed “Other People’s 
Money” ? 

WILL R. PEARSON played the Geary 
circuit ? 

A. E. MEYERS was a footracer? 

ARCHIE LEVY ran a barber shop? 

ART ADAIR was a circus clown? 

HOPKINS and AXTELL were with a 
“rep.” show? 

JOE HOWARD was 
“Dainty Duchess’? 

PERCIE MARTIN was one of the Owen 
Sisters ? 

J. J. MURDOCK was electriction at the 
Masonic Roof Garden? 

B. F. KEITH managed a museum? 

JOHN 0. TALBOTT was a newsboy? 

KERRY MEAGHER was a traveling 
salesman ? 

JOE GAINOR sold 
McVicker’s ? 

H. H. FRAZEE was a lithographer? 

MAY VOKES played in “My Friend 
from India”? 

JIM MARCO was a property man? 

McINTYRE and HEATH were with 
Sells Bros.’ Circus? 

WARD AND VOKES did a double Chi- 
nese act? 

ED. W. ROWLAND was with 
Bubble” ? 

LOTTIE RUTHERFORD was one of the 
Monroe Sisters? 


WARD DE WOLF was with “The Dis- 


with Weber’s 


books at 


song 


“A Soap 


HENRY RINGLING managed the Rob- 
inson show? 

GEORGE P. MURPHY, Jr., 
“The Tiger Lilies”? 

ARTHUR DEMING was head usher at 
the People’s, St. Louis? 

CLAUDE HUMPHREYS sang the illus- 
trated songs at Lansing? 

J. D. NEWMAN put out the heralds 
for Gentry Brothers? 

DAVE JARRETT was day clerk in a 
hotel? 

“SPORT” HERRMAN was a billposter? 

GRACE VALENTINE was with Prall's 
“Shining Stars”? 

BARTLETT AND MAY starred in “A 
Woman in the Case’? 

PORTER J. WHITE was a one-night 
stand star? 


was with 

















J. C. MATTHEWS managed The Great 
Lafayette? 

SMITH AND ARADO were with Tom 
Marks’ “rep.” show? 
MARIE CLARK 
Crosman in stock? 

WILLIAM HERAS met Charlene and 
Charlene in Paris? 

BONNIE GAYLORD was with “The Lit- 
tle Homestead” ? 

MORT SINGER was treasurer of a Mil- 
waukee theatre? 

E. F. ALBEE was with the Doris circus ? 

JOHNNY FENNESSY was traffic man- 
ager of The Big Four? 

JOHN R. ANDREW played in a min- 
strel band? 

GLADSTONE DERBY was with “The 
Isle of Champagne”? 


supported Henrietta 














GOFORTH and DOYLE. 


SIDNEY JEROME was with “The 
Queen of the Stiletto”? 

A. SIEGFRIED was “The Man of a 
Thousand Faces” ? 

VIC. HUGO exhibited his “half man and 
half horse”? 

HARRY BURTON sang 
News to Mother”? 

EMILE SUBERS was with Quinlan & 
Wall’s Minstrels? 

FRANK BRYCE attended the Univer- 
sity of Michigan? 

GARNETT PAULI was in the ballet at 
Portland, Ore. ? 

ROSE BERRY was billed as a “coon 
shouter” ? 

AL. LEONHARDT worked on a revolv- 
ing ladder? 

ELLA CAMERON played a part in “Quo 
Vadis”? 

DAN MARVELLE was one of “The 
Three Marvelles”? 

EZRA KENDALL played in “Only a 
Farmer’s Daughter” ? 

BOBBY CARROLI played Friday in 
“Robinson Crusoe” ? 

RAY ROYCE appeared in 
Guy”? 

EDDIE LEONARD was with the “Gild- 
ed World” burlesquers ? 

JAKE STERNAD managed Jake Ster- 
nad’s Minstrels? 

TUDOR CAMERON did a_ burlesque 
trapeze act? 

RALEIGH WILSON set type in a print 
shop? 

MABEL KLIFTON attended the State 
University at Lawrence, Kan. 

FRANK BRADSTREET was 
manager for George R. Adams? 

MINTHORNE WORTHLEY was with 
“Simple Simon Simple”? 

ABE JACOBS played 
at the Olympic? 

TOM CARMODY was door tender at the 
Chicago Opera House? 

HARRY LE CLAIRE was with “Over 
the Fence”? 


ED T. ELLIOTTE was stage manager 


“Break the 


“A Wise 


general 


“Colonel Butt-in” 


of “The Missouri Girl’? ° 
FRANK BACON was in stock at the 
Alcazar, ’Frisco? 


BILLY VAN was principal comedian 
with Primrose & West? 

KNOX WILSON was 
“Kelly’s Kids”? 


featured with 











trict Leader”? . — aR Gee , 
PARL GOFORTH and BELLA DOYLE are shown above as tbey appear in thelr comedy character THE RIO BROTHERS were with Gus 
LARK s with “His Better creation, ‘HER DEMENTED SISTER.” Mr. Goforth is cons side red by press and public as one of the “119, 66 ° ‘a iy?? 
ae Cc het best dialect blackface comedians in vaudeville aud Miss Doyle the original ‘‘coon shouter,’’ ranks Hill’s Vanity Fair”? 
a among the best in her line. TOM GIBBON was wi : 
The act is considered one of the best comedy offerings before the public and Is a feature of the $ . a s a 7 vith Louis L. 
JOHN W. VOGEL was an advance  »jl! wherever it is shown. Kent’s New York Circus? 
t? GOFORTH and DOYLE’S good fellowsbip is expressed in famillar terms, but a phrase with much ’ : a 
agen meaning: ‘‘A Merry Xmas and Happy New Year to All.’’ (Continued on Page 152.) 
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FOREIGN ARTISTS AND 
THE CUSTOM SERVICE 





TARIFFS ON ‘‘THEATRICAL EFFECTS.”’ 
Cates TASS oc cccdcccvcccscceses 60 per cent. 
Wool Wearing Apparel ........ 60* ‘* 
Silk + At ee OE ee 60 “ 
Cotton ‘‘ Se eee 50 n 
Leather Boots and Shoes...... 15 “ 
Cotton Stockings ............-. 30 a 
Se Bc 0eShi esses ecceses 35 44 
Swords and Side Arms.......... 50 os 
Scenery and Paintings ......... 15 o 
Manufactured Metals ........... 45 sh 
Straw Hats (Trimmed) .......... 50 e 

” ‘© §$(Untrimmed) ........ 35 " 
Imitation Jewelry ...........-++. 85 ss 
>Manufactured Wood ............. 35 " 
Men’s Leather Gloves............ $4 per doz. 
Manufactured Leather ........... 40 per cent. 
Manufactured Metal Thread...... 60* 45 
Manufactured Cotton ............ 45 -" 
DEE BROED. occ cscess deccedesee 35 " 
i cnati hous owheaeees Saxp aphid 50 o 
Musical Instruments ............ 45 af 
os. ocean reset 60 “ 
Ornamental Feathers ...... eS 60 
‘‘Make-up’’ Preparations ......... 60 oe 
Manufactured Fur .............-- 50 _ 
EE Js 5456 0''s.eh eb sogewerss 20 r 
LS SES Cline reed te 40 a 
Decorated Earthenware ......... 60 “ 
Plain ee IE Ee 55 se 
Manufactured Linen Apparel...... 50 se 

“5 SE 343 cade oeeus 45 i 
NN Ls, pa vwnee eed o8 OO bor 60 # 

*In the two cases noted there is a ‘‘double 
duty.”” In addition to the 60 per cent. ad 
valorem duty on wool wearing apparel there 
is another of 44 cents per pound. Upon manu- 
factured metal thread 15 cents a pound is 
charged besides the 60 per cent. tax. 

It should be noted that horses are entered 
at $30 a head when they are of value of $150 
or less and 25 per cent. of their value when 
they are worth more than that. Live animals 
not otherwise classified (such as elephants, 
tigers and the like) are dutiable at the rate 
of 20 per cent. of their value, 











that the delay was only the fault of the 
artist. 

He had, they assert, been remiss in 
properly invoicing his baggage, thus mak- 
ing a long delay in having his property 
assayed at the Public Stores, where all 
theatrical “effects” must go upon entering 
the port of New York. 

This case happens to be in point just 
now, and Variety started an inyestigation 
into the many complaints coming from 
foreign artists over customs delays, real 
or alleged, as to their own troubles in the 
same direction. 

Search through the various channels of 
the Collector of the Port’s office led the 
VARIETY representative through many 
phases of the import service and finally 
ied him to J. C. Hathorn, of the apprais- 
er’s office, to whom is assigned the special 
duty of inspecting and appraising “the- 
atrical effects” arriving in the port of 
New York. Questioned as to the causes 
of delay and inconvenience occasioned 
artists, Mr. Hathorn said that the artists 
themselves, through improper instructions 
or inattention were at blame. He made 
this formal statement and declined to go 
beyond it: 

“The United States tariff law provides 
that theatrical apparel, properties and 
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THE SENSATIONAL BOISES. 


Offering the newest ide in a casting act. 
The first to introduce long dresses in an aerial number; alsc the originator of a high bar in this 


style of turn. 


Now playing the PERCY G. WILLIAMS HOUSES. 





Only the other day a foreign artist ar- 
riving at New York from England suf- 
fered a delay in having his baggage passed 
—a delay which threatened to postpone 
his American opening—and he naturally 
laid the trouble to a defect in our cus- 
toms system. Perhaps this is so, but the 
Treasury Department officials in New 
York who attend to this work declare 


scenery, brought by proprietors and man- 
agers of theatrical exhibitions arriving 
from abroad, for temporary use by them 
in such exhibitions, and not for any other 
person, and not for sale and which have 
been used by them abroad, shall be ad- 
mitted free of duty under such regulations 
as the Secretary of the Treasury may 
(Continued on Page 156.) 


GOLF AS A TONIC 


By CHARLES LEONARD FLETCHER. 


Actors rise when they have to, sleep 
when they have to, study when they have 
to. At all other times the najority 
waste time and live a _ thriftless un- 
productive life. 

Elbert Hubbard says: “You are what 
you are on account of the way you spend 
your leisure time.” 

The majority of successful artists I 
meet do not enjoy good health. I find 
them continually complaining that the 
constant change of climate, food and wa- 





ers upon the payment of “green fees” 
ranging from fifty cents to one dollar per 
day. 

To start playing properly one should 
take a half dozen lessons from a profes- 
sional golfer. To become a good players 
yractice and experience will do the rest. 

Men and women who have never felt 
the thrill of expectation when they real- 
ize that they are going to have a gooe 
game of golf under perfect weather con- 
ditions are indeed to be pitied. 

There must be something fasicinating 
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CHARLES LEONARD FLETCHER. 
‘ The character actor and impersonator, who has played in vaudeville all over the world. T're 
viously to his theatrical debut Mr. Fletcher was a Becston newspaperman. His observations on ‘‘Golf 
As a Tonic’’ are borne out by his own rugged appearance. 





ter encountered on the road has upset 
their digestions. They cannot sleep 
soundly; cannot do justice to their work. 
They say they envy my good health, and 
in reply to their request for a prescrip- 
tion I tell them to get a hobby and gal- 
lop it hard and fast two and three hours 
daily. 

I recommend golf as the best and most 
available out-door hobby. It is my 
hobby. It is my rest; my recreation, 
emergency brake, psychic governor, spark 
arrestor, my safety fuse that takes care 
of me when there is danger of a short 
circuit in my cerebrum or digestive ap- 
paratus resulting from the severe strain 
of my stage work. 

Three years ago I was as near the 
grave aS a man could be without falling 
into it. Golf has given me a new lease 
on life. The artist who has a matinee 
daily thinks he cannot find time for the 
vame. Nonsense. [I am up at seven 
every morning. I catch a car or train at 
eight. I play eighteen to thirty-six holes 
before one, and am back in town in time 
for luncheon and matinee. 

To play golf well one does not have to 
begin young, or to be an athlete, or to ex- 
haust oneself entirely. It is not nearly 
as strenuous as tennis or _ baseball. 
Nearly every city that supports a vaude- 
ville theatre has its local golf club. An 
entire golf outfit can be bought for less 
than $25. To play golf while on the road 
one does not necessarily have to be a mem- 
ber of any club. An introduction from a 
lecal member is sufficient. All golf clubs 
extend the golf privileges to visiting play- 


about thesgame and it hardly deserves the 
derision it excites among those who are 
ignorant of its value as a sporting hobby, 
when you look over the list of prominent 
men in all walks of life who play it. 

Our President heads the list, and I am 
proud of the fact that while I cannot 
boast of being a world beater at the 
game, that I am numbered among its 
great list of enthusiasts 

What is golf? The following is the 
best description of the game I ever read. 
tead it: 

GOLF. 

Golf is a science. The study of a 
life time, in which you may exhaust 
yourself, but never your subject. It 
is a contest, a duel or a melee calling 
for courage, skill, strategy and self- 
control. It is a test of temper. A 
revealer of character. It affords the 
chance to play the man and act the 
gentleman. 

It means going into God’s out- 
doors, getting close to Nature, fresh 
air, exercise and sweeping away of 
the mental cobwebs. It is a cure for 
care and an antidote to worry. It 
includes companionship with friends, 
opportunities for courtesy, kindness 
and generosity to an opponent. It 
promotes not only physical health, 
put moral force. 

Therefore, I say, if you want to double 
your interest in life; if you want to give 
the public the best that is in you, pre- 
serve your health, renew your physical 
and mental energies, then elect golf as 
your hobby and principal avocation. 
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HOW MARTIN BECK BECAME 
VAUDEVILLE’S CHIEF MOGUL 





Started as ‘‘General Manager’’ of a Concert Hall; Is 
Now the General Manager of the World's 
Greatest Circuit. 





With the increasing attention given to 
Martin Beck during the years by 
those who follow the show business and 
vaudeville in particular, little has been 
gleaned of Mr. Beck’s earlier days. 

“Stories” have heen printed and told of 


past 





developed a forlorn circuit in a wild land 
from two “houses” to the magnificent chain 
of theatres embracing the principal cities 
of the west, that the Orpheum is today, 
creates a large interest in the career of 
the director of all this. 


























LEO CARRILLO. 


VARIETY'S CARTOONIST AND 


The work of LEO CARRILLO, both 


POLULAR STAGE FAVORITE, 


is a facile and humorous welder of the pen and brush, as well 


as one of the noted entertainers of the stage, is well known in and out of the profession. 
During MR. CARRII.I.O’S connection with VARIETY (almost from the inception of the paper) the 


youthful Californian has stepped forward as of the cleverest of newspaper cartoonists. 
ure apt; to the point, and he has that happy faculty- 


His caricatures 


possessed by but few of the clan—of attaching 


apropos comment to his usually travestied reproductions of the stage’s notables. 
The trend of cartoonists to vaudeville has not tempted MR. CARRILLO to indulge his fancy in this 


direction for entertaining purposes. 


He has established himself as a mimic and story teller in dialect 


of upvusual calibre, having raised himself by meritorious effort to the front ranks of all ‘‘single acts in 


‘one’ 


man, as engaging in his private 
vote him to be when he is before them. 


the general manager of the Orpheum Cir- 
cuit, the largest and best systematized chain 
of first-class vaudeville theatres in the 
world. They reach from the Middle West 
to the Pacific Coast, branching out north 
and south in that vast territory. 

The genius of Mr. Beck for organizing is 
a by-word in the profession, but how he 
“found himself” for vaudeville is not so 
well known. Mr. Beck is reticent on the 
subject. What is here written has been 
learned at odd moments of conversation. 

Just how Martin Beck in thirteen years 


’’ (the technical term fer one person who appears between the ‘‘drop’’ 
With this ability MR. CARRILLO has that much coveted ‘‘personality.”’ 
life (one of quiet tranquility 


and the footlights). 
He is a handsome young 


with his pretty wife) as the audiences 


‘Wie in it,*” Mr. 
recently, “that those who seek to hurt me 
in talk or print refer to me as ‘once a 
I was a waiter once and glad 
to get the job. I have never been ashamed 
of it and have never denied it, and to 
(nat, in connection with my other duties 
I owe whatever position 
show business I 


said Beck one day 


waiter’? 


simultaneously, 
of prominence in the 
have attained. 

“When I was a waiter, I was also the 
manager’ of a concert hall in 
It was in ’94, the World’s Fair 


‘general 
Chicago. 


year there. I needed something to do and 
up to that time had never been idle. Notic- 
ing an advertisement of the Royal Music 
Hall on North Clark Street, Chicago, for 
u manager, I presented myself, told the 
owner of the place that I was the only 
hall of a job 


and secured the position. taken 


real concert manager out 
Though 
on suspicion, perhaps, | managed to in- 
crease the business and my salary, having 
commenced at $12 weekly. Soon I was get- 
ting $20. ‘To earn this I did everything, 
manager, stage manager, cashier, auditor, 
barman and even waited upon the patrons 
who might be in want of liquid refresh- 
ments when they conveniently 
rear me. 


were 


“The Royal was next to Engel’s place, 
then the best known concert hall in the 
city. After a year at the Royal I 
taken into Engel’s and remained 
During that time | had be 


was 
there 
for two years. 
opened another 


Thiags didn’t 


come a partner, and we 
South Side. 


It grew so that we were forced 


place on the 
prosper. 
to make the pay days at both 
that the could be 
to settle accounts at the other. 


halls so 


receipts of one used 


I remem 


ber rushing from one hall to the other 
on a bicycle, gathering the change at 


” 
. 


each to make the ends meet 

When the crash came which ended Mr. 
Beck’s reign as a concert hall proprietor 
with the Schiller 
Upon reaching San Fran- 
Walters, 
the pioneers of the Orpheum Circuit and 
theatres in San Francisco 
broke up the Schiller 
Company through securing the several acts 


he started westward 
Vaudeville Co. 
Gustav one of 


cisco the late 


who then had 


and Sacramento, 


for his own houses. 

Denuded of his company, Beck was of- 
fered a booking position for the Orpheum 
Circuit as it was then composed. He ac- 
cepted, and shortly after promoted a new 
Orpheum Theatre at Los Angeles, follow- 
ing that up with Kansas City, and even- 
tually placing the circuit in its 
position of strength and numbers. 


present 


During these days Mr. Beck had as an 


assistant booking manager, Martin Leh- 
man, the present resident manager of the 
Urpheum, Kansas City. Mr. Lehman 
riade his headquarters in Chicago. ‘To 
that city about ten years ago Mr. Beck 
removed the executive offices of the Or 


pheum Circuit, and had Robert D. Girard 
as the New York 
offices in the St. Mr. 
Girard was later Frank 
Vincent. About three years ago the head- 
quarters of the entire 
brought east, and are now located in the 


representative, with 
James Building. 
succeeded by 
circuit were 
Long Acre Building. 

During the past six of seven years Mor 
ris Meyerfeld, Jr., the president of the cit 
from active 


gradually relaxed 


ticipation in the affairs of the circuit, and 


cuit, par 


the reins have been mainly handled by 


Mr. Beck. 


Martin Beck is now 41 years of age. He 


came to this country at the age of fifteen, 
landing in New York. With him were 
a small number of German actors. In 


the band were W. Passpart, now thie 
European Continental 
pheum Circuit, and Charles Feleky, who is 


at the head of the Orpheum’s Producing 


agent for the Or 


Department. 

With vicissitudes and other troublesome 
eflairs annoying the players, the band dis 
solved. Beck and Feleky left to their de- 
vices with only their wits to win a liv- 


ing for them in a strange country selected 
the selling of crayon portraits for a live- 
lihood. 

With little command of English at that 
time, the Beck Feleky had 
hard sledding, but Mr. Beck once said in 


Messrs. and 


referring to his early time in America, 


“No matter whether | made money I have 


never been idle an hour since IL reached 
here. I owe no man a dollar to-day, have 
more money now than I ever dreamed I 


could possess, and [I am working just as 
hard.” 

One of the times Mr. Beck tells of with 
much humor is when while at the brink 
of failure at Chicago in the concert hall 
period, a partner was taken into the busi- 
ness for a $2,000 cash deposit. 
seck 
“Everything we had 
that $2,000 we 


came in 


“That was a great day” said Mr. 
in relating the story. 
to pay 
expected, 


was referred to 


When the man with 


the money, there were fifteen creditors, 
who had been waiting around all day, 


peering in through the windows. We gave 


checks “in settlement.” 


Touching upon a selection once made 
by Mr. Beck for his staff, he was asked 
“What did you see in that man when 
everybody else agreed he would be a fail 
ure?’ “Tle never lies” answered = Mr. 
Beck. “I will have no liars about me, 


and want nothing but the truth.” 

The system.of the Orpheum Circuit has 
been perfected to the point where all the 
vast bookings in New York are completed 
with less noise and excitement than a_ bill 
for a small vaudeville theatre, 
large 


The offices are a duplicate of a 


counting room in their general lay out, 


and the atmosphere of a banking insti 


tution hovers over all, 


one of the 
the 
management of 


The Saxon Trio, Ringling 


Bros. Cireus features past summer, 


under the the sev 
brothers, 
placed by H. B. 


Buffalo. 


and 
vaudeville. 
Dee. 27, at 


eral will open in 


~ 


Marinelli, on 
Shea’s, 








ROSIE GREEN. 


For the past two seasons with FLO ZIEGFELD. 
t.’S “FOLLIES” productions, ROSIE GREEN 
vw with the ‘1909 FOLLIES,” is of the best 
known of Broadway favorites in musical comedies. 


‘ 
; 


Having acquired fame as one of the hest dancers 
among stage women, MISS GREEN leaped into 
added prominence when the Ziegfeld show played 
at the Colonial, Chicago, through taking up the 
role of EVA TANGUAY when Mi Tanguay was 
compelled to leave Chicago for ten days 
lier New York physicians. 
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A DRESSING ROOM MARVEL 





How Julian Eltinge Secures Such Remarkable Effects 
in His Peminine Characterizations. 





“There, you see thow easily it is done,” 
observed Julian Eltinge breathlessly, 
straightening himself up after the com- 
pletion of his arduous “making-up” pro- 
cess at the Plaza Music Hall a few weeks 
ago. 

His interviewer had watched the almost 





to reach the theatre two hours or more 
before it is time for him to appear. Every 
minute of that time is laid out systemat- 
ically, from the delicate operation of ap- 
plying cosmetics, to the rough and tumble 
work of squeezing into a curious corset-like 
harness that transforms his 178 pounds 


JULIAN ELTINGE 


JULIAN ELTINGE will shortly forsake the vaudeville world to appear in a comedy now being 
written around his specialty by WINCHELL SMITH. 
The cast will include a number of Broadway favorites, and will be under the direction of A. H. 


WOODS. 





miraculous transition of the artist from 
the time he entered his dressing room a 
quiet, sturdy young American dressed in 
neat tweeds, until bit by bit he emerged, 
after a busy two hours, a ravishing pic- 
ture of a well-set-up American girl. The 
spectator of all these dressing-room mys- 
teries was far from agreeing that the 
transformation was in any wise to be de- 
scribed as “easy.” 

Mr. Eltinge makes it a point always 





of masculine heft into the dainty curves 
of his “Bathing Girl.” 

“On make-up alone I usually spend 
three-quarters of an hour,” said Julian. 
“I envy some of those other artists who 
are able to prepare for the stage in fifteen 
minutes. I remember an exceptional case 
of speed in make-up. Ethel Levey, for 
example, can rush into her dressing room 
while the preceding act is well advanced 

(Continued on Page 153.) 


JOHNNIES I HAVE MET 


By ANNABELLE WHITFORD. 


Having been on the stage since I was 
12, people naturally think I remember 
the beaux of Jim Fisk’s day. I plead 
my innocence. 

Of the later day variety I have met 


quite a few. Singularly they all seem 
to be of a mechanical turn of mind; en- 
gineers, automobilists, architects, etc. 
Why is it, I often wonder, that the 
commercial man has never waited on my 
stage door step? Only recently on a 
trip to Washington an old man stopped 
at my seat, introduced himself as Mr. 
Howler (of the large sewing machine 
company) and asked if I believed in love 
at first sight. Now what could I do 
with a couple of sewing machines? My 
maid mends my clothes. Why couldn’t 
he have been Mr. Takeberger of the gro- 


the city two years before. He had been 
to the show every night, and so was en- 
titled to some consideration. As we 
tal.ed every topic dry, includiag myself, 
I noticed his continuous embarrassment, 
as aow and again he touched on liquid sub- 
jects. At last it came out. “Is it true,” 
he asked fearfully, “that you never drink 
anything but champagne?” Can you 
imagine my feelings? After all these 
years of publicity to think that here was 
one who did not know, who never could 
understand. Of course I withdrew at 
once. 

Take them all in all, the westerner ap- 
peals to me the most. He sends his 
motor car, sees that you are made com- 
fortable—and rarely brings himself. The 
easterner drives his own car, but never 
seems at ease. He is always looking 





me ANNABELLE WHITFORD. 
A famous heauty of the American stage, and at present a feature with ‘‘THE FOLLIES OF 1909." 


cery trust. A barrel of sugar for my 
summer bungalow would have been just 
the thing. 

Even the man who sent me the half of 
$50 bill (not knowing perhaps the half 
was worth $26.50 at the treasury) with 
an invitation for supper #as the de- 
scendant of an ironworker. 

What I so dearly love in the New York 
“Johnnies” who have wanted to meet me, 
is that although not in commercial lines 
their business training seems abnormally 
developed. The price of a supper is their 
idea of an admission ticket. I remember 
one chap who pestered me for a week 
with violets (my friends all know my 
favorites are roses). Finally one day 
up came his card, with a note saying I 
certainly knew him. The minute I looked 
at the card I knew he was mistaken. It 
was printed, not engraved. You tell the 
difference by the feel of it. To make 
certain, I went down to see him. There 
he was, decked out like a German baron 
at noon. I, however, was mistaken in 
him, as he clearly proved that he had 
bowed to a friend of mine who was see- 
ing me off to the train when I was in 





to see if somebody is going to bump 
him. I never could understand why he 
doesn’t stay at home if it makes him so 
nervous to ride in an automobile. 

Probably the strangest thing about the 
eastern Johnnie is that he remains single 
to a ripe old age. (I have never known 
one to admit marriage.) The westerner 
is often married, but as he usually can’t 
locate his wife, it seldom places a dam- 
per on the party. 

Once while playing a York State town 
the manager had repeatedly requested 
that a party of our girls and myself 
should meet some friends of his. This 
did not suit our plans. Four of us had 
planned a nice little supper party with 
two pairs of brothers. That night we 
left by the front while our manager and 
his friends waited at the rear door. Our 
party was a huge success until there 
came a knock. Enter our manager. “So 
you tried to run away,” said he. “Well, 
I have brought my friends along.” That 
was bad enough, but the climax came 
when at the entrance of his friends our 
two pair of brothers dived under the 
table as they whispered: “Our Papas.” 
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A SHOWMAN’S VIEWS 
ON TWO COUNTRIES 





The Great Lafayette Tells of the Foreign Methods, 
With a Few American Comparisions 





(The Great Lafayette has been touring Hurope for the past two years, the 
greater part of the time in England. Since playing on the other side, he has become 


interested in several theatrical enterprises. 


Known over here as a showman of the first grade, his story bears an authoritative 


stamp.) 


By THE GREAT LAFAYETTE. 


London, Dec. 1. 

Music Hall business in this country 
differs greatly in every respect from Music 
Halls in America. The English music 
hall public is not spoiled in. regard to 
mounting, specialities acts or productions. 
Therefore, if an act goes to the limit in 
producing something out of the ordinary 
over here, magnificiently staged and 
mounted, it immediately wins the ap- 
proval of the audience, and one half of its 
success is assured. American acts are will- 
ing to spend hundreds to English acts’ 
pounds. 

If an English comic singer receives ap- 
plause from one tenth of his audience, he 
considers himself a success. The English 
artist does not reckon from the manager’s 
point of view. If he secures applause 
though the house be half empty, he con- 
siders himself a “big draw.” Like al! 
artists he peeps through the cloth and if 
the house is well filled, then there must 
be at least $25,000 in, while, perhaps, it 
contains $250. This “financial incapacity” 
is universal, and is about the only thing 
in which the American artist and the 
English artist are alike. 

The American artist is 
energetic; he dresses better on or off the 
stage and there is hardly an American artist 


much more 





THE MUSICAL DE FAYS. 


THE MUSICAL DE FAYS have a novelty mu- 
sical offering, meeting with great favor on the 
WESTERN VAUDEVILLE ASSOCIATION time, 
owing tuo its merit as well as its novelty. 

A number of instruments are played and the 
“MUSICAL BOXING MATCH” (copyrighted) is 
original with them, and all arrangements have 
been perfected to fully protect it in the event of 
infringement. 

MISS DB FAY’S “DUTCH GIRL,’’ introduced 
into the number to give it added charm, is prov- 
ing very popular with the critics, and the attrac- 
tiveness and entertaining qualities of the entire 
act is much discussed wherever they go. 

The recert engagement of the MUSICAL DE 
FAYS at Chicago proved an artistic success in 
every way, and the hit scored on the road is most 
encouraging to them and gratifying to their many 
friends. 


of any consequence that can’t lay his hands 
upon several dollars. The English artist— 
in fact the European artist (with the ex- 
ception of the German acrobat, who hoards 
his money and starves himself) is very 
improvident. If he loses a week he has 
to borrow; he spends his salary freely as 
he makes it; he is very liberal, very charit- 





the boarding house mistress, hotel clerk, 
military officers, etc. to gain access to the 
sanctuary of the stage. 

No difference whatsoever I find among 
the stage hands of American or European 
extraction; what one lacks in intelligence 
the other lacks in good will and vice versa. 
There is hardly a week in this country 
that I do not find from one to eleven stage 
hands intoxicated. Certain things go 
wrong. Complaining to the stage manager 
he tells you (with an apologetic air), 
“Don’t mind it, old man, the fellow was a 
little tipsy.” Drink is a great factor here. 
Stage hands on both sides of the water are 
about alike with a very few exceptions: 
Saturday night their hands go out to re- 
ceive the usual tip. The only difference 
between the English and their American 
brethren is: the English stage hand will 
accept anything from a tooth-pick to a 
shilling, while the American is more 
avaricious. 

Orchestras in America are just as good 
as they are over here, individually, as well 








THE GREAT LAFAYETTE. 


able; but of business methods he knows 
none, 

American acts as a whole are highly 
successful over here. The peculiarity about 
American acts is that they are nearly al! 
considered successes by manager and public 
alike before appearing here; they consider 
everything American quite clever until 
they are convinced to the contrary. If an 
American act is announced on the program, 
the audience expects—is almost sure of— 
something clever. Should the act “fall 
down,” while the audience is hardly ever 
rude, it denounces the act with the 
vengeance ; and the report of an American 
act “falling down” is spread much more 
rapidly and expressed much more strongly 
than if a native turn had made the failure. 

The Music Halls in this country in com- 
parison to the American Music Halls are 
conducted much more slackly. The stage 
door-keeper of an English music hall not 
only permits friends and relatives to come 
behind the stage; but it is no trouble for 


as colleccively. The American artist on 
seeing an orchestra in this country at once 
forms the wrong impression; for he sees 
from twelve to eighteen and twenty-six 
men. They universally proclaim there are 
no orchestras except in Europe. For in 
America they find from seven to twelve 
men; the difference is that the seven or 
twelve men in America all Play and only 
one half of the members of the orchestra 
in this country play. A cornet player in 
an orchestra in America plays his part 
from “A” to “Z.” In this country, he 
allows the next man and the third man to 
take up his strain and _ rests. 
fourth of the members will leave after an 
act to go out and get a drink. I find the 


Three- 


American musician a much more sober and 
reliable individual, much more business 
like; and I think I personally prefer eight 
musicians who play to twenty who do not. 

Europe is the home of scenic artists and 
Yet I have to send to 
New York for all of my properties. There 


property makers. 


is not a decent property maker in London 
and only really one first class scenic artist. 
He is kept busy with Drury Lane panto- 
mime work. The rest are not scenic artists 
but contractors, 

To secure really fine work in Europe it 
is necessary to send to Vienna or Ger- 
many. Properties practical for travelling 
and substantially made cannot be obtained 
on this side. Of course it is to be excused 
in a way. They cannot get the lumber 
over here. Any first class property re- 
quired is made of American pine, very ex- 
pensive. The average artist or manager 
wants his properties cheap. 

The decorations of the music halls, in 
the provinces are crude and cheap with no 
taste displayed. The outside is dismal look- 
ing, not brightly illuminated as in America; 
no cleanliness behind the scenes such as 
we find at home; no frequent renovat- 
ing and painting over here. Perhaps once 
a year the management thinks of redecorat- 
ing the front of the house; but not the 
back. 

The prices of admission are ridiculously 
low. All the Provincial towns music halls 
give two shows a night, one starting at 
6.50 and the other at 9.10. If a house has 
a seating capacity of 3,000, it means the 
management expects to play to 6,000 peo- 
ple nightly—29,000 people weekly (includ- 
ing a matinee). In towns with a popula- 
tion of 80,000 (sometimes as low as 40,000) 
this “two show a night” system is most 
depressing, when it is reckoned that 100 


(Continued on Page 126.) 

















MABEL CAREW. 


MABEL CAREW, character comedienne, ts now 
on the ORPHEUM CIRCUIT, presenting an offer- 
ing which consists of character songs and changes. 

She retains the jockey number, associated with 
her name in vaudeville, and highly spoken of in 
every city where presented. 

Miss Carew’s success is largely due to her per- 
sonality, which reaches across the footlights and 
attracts admirers by the score, Her various 
numbers evidence the versatility, also contributing 
towards her success. 
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THE SELF-MADE MANAGER 
TO HIS BOOKING AGENT 


By J. A. MURPHY. 
(MURPHY AND WILLARD.) 


(The eleventh of a series of Mr. Murphy, detailing the hypothetical reports and trials of a ‘‘small 


tire manager.) 
Cranberry, O., Dee. 7. 
Dear Mike: 

One of the troop you sent for this week 
was Dan O’Reardon, the Milesian Minstrel 
and Piper, but when I come to paint the 
sign for him in front of the theatre I 
couldn’t find the directions about him, but 
I remembered they said something about 
his being a minstrel, so I put on the sign 
“Dan O’Reardon, the comical darkey min- 
strel and his pipe.” Well when he came 
to practice with the fiddlers I seen he 
wasn’t a darky at all, so I asked him if 
he wouldn’t just as lief blacken up for his 
part so [ wouldn’t have to alter the sign. 
Well when he seen that sign he come 
right up close to me and says, “‘Who told 
you to do it?—WHO TOLD YOU TO 
DO IT !!—Who!! And every time he 
asked he got a little louder. I eouldn’t 
think of no one to blame it on so I thought 


the two rolling skate actors you sent me 
to start off first, said they wouldn’t com- 
mence the show and they had a _ special 
arrangement with you that they was to be 
featured or they wouldn’t have came. 
Well, I says, let number two be number 
che and let number one go last, but the 
number two actors wouldn’t go first. 

Well the show started off with O’Rear- 
don. He had a contraption that looked 
like a bunch of flutes and he played them 
with a bellows under one arm and a bag 
under the other. The coke burners came 
out strong during the week and_ kept 
calling on him for tunes such as “The 
Peelers Jacket” and “The Wind That 
Shakes the Barley.’ He knowed ’em all 
and played ‘em right off. I wish my 
fiddlers knowed as many tunes as he does, 
The foreman of the Vienna Bakery asked 
me to get him to play Auf Weidersehen, 





RAY MONTGOMERY and the HEALEY SISTERS. 


At present touring the ORPHEUM CIRCUIT to flattering appreciation, 


at first I would try to laugh it off. Then 
I thought I wouldn’t. He says, “Did you 
ever see.a black Irishman?’ I says no, 
but it would. be right: comical I thought. 
Then he said some things that showed he 
was quite a thinker himself. He took the 
sign out in the street and jumped on it, 
and while he was. looking for something 
else to break I. locked myself in the ticket 
office. He tried to push the ticket office 
over, then he reached in and tried to pull 
me through the window. He said he had 
some more things to tell me he didn’t want 
me to forget, and he offered five dollars 
if any one would bring him an axe. 

One of the troop that knowed him 
finally coaxed him away. I would have 
had him arrested but I didn’t think our 
officer could do it so I decided to deduct 
fifty cents off his wages Saturday and 
send some one else to pay him off. When 
I put the list of the show up on the wall 


but I never could find him between shows 
to ask him. Next came the troop of per- 
forming cockatoos which did some right 
smart tricks and the newspaper man said 
they was quite a renovation. John Bos- 
sam, the joke teller, wore his Sunday suit 
and told some stories which could not be 
heard good on account of the cockatoos 
makin’ so much noise. His jokes had 
never been told here before and didn’t take 
very good on that account. The folks that 
made shadows with their fingers on a sheet 
got clapped some and the rolling skaters 
finished up the show. There is so many 
knot holes and cracks in the stage boards 
that their skate rollers rattled a lot and 
I must nail some tomato cans over the 
holes some time. I don’t know why it is 
that you only pay the skaters C E and 
Johnny Bossam C K. There is two of the 
skaters and only one of Bossam. 
Adam Sowerguy, Manager. 


AS IT LOOKS TO A MONOLOGIST 


By FRANK FOGERTY. 


And we let it go at that. 
This little incident, somewhat pointless 


The other day there came into my 
dressing room at Hammerstein’s a man 





MAURICE WOOD. 


Foremost among the young comedicennes who are causing some of their elder sisters to sit up and 
take notice is the dainty and versatile character comdienne, MISS MAURICE WOOD, who last season 
played successfully the UNITED TIMB, scoring heavily wherever seen. 

Later Miss Wood, was a feature in LEW FIELD'S ““MIDNIGHT SONS,” in the theatre scene. Her 
*‘wonderful impersonation’’ act, us it was announced from the stage, being all of that. 

MISS WOOD has versatility, magnetism and temperament, surprising in one so young, and in 
choosing her subjects shows much discernment and judgment. 

It is rumered that MISS WOOT#is to appear late in the season prominently in a new musical show, 
and to that end she is studying hard and incidentally resting, having refused several good offers from 
managers who desire her for musical comedy. 





in the telling, possibly, still gets danger- 
ously close to the truth. The popular 


who ought to have known better. I don’t 
mean that he should ,hhave known better 
than to have entered my dressing room, 
but that his semi-thorough acquaintance 
with vaudeville might have prompted si- 
lence upon a certain topic. You see, he 
was. an artist—a song and dance man 
(with the emphasis on the “dance”). 

I had just left the stage, gasping for 
breath, after a twenty-minute battle. 
When I peeled off my coat he noticed | 
was wringing wet. 

“Gee”! said he, and I knew that his 
astonishment was sincere; (you can al- 
ways tell when a song and dance man is 
kidding—still with the accent on _ the 
“dance”). “Do you get it that way, too’ 
Why, I thought all you monologists 
walked off the stage as cool as you went 
on. I thought it was pretty easy for 
you. Just go on, tell a few stories in 
routine, get a lot of laughs, take three or 
four bows and beat it. Now a song and 
dance man——” 

“My gentle friend,” I interrupted, “until 
you have faced an audience alone, next 
to closing, with nothing but stories to tell 
and twenty minutes looking like thirty 
days ahead of you, you will not know 
what work is. You have the usual ar- 
tist’s idea of the monologist’s sinecure. 
You think it’s like having the boy knock 
em all down at the end of the alley with- 
out your even having to roll the big ball. 
Am I right?” 

“You’re right, Frank.” 

“You bet your shoes I’m right.” 
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FRED O. CATE. 


The above is an excellent likeness of FRED O. 
CATE, one of the FAMOUS FOUR MUSICAL 
CATES, who have distinguished themselves as 
AMERICA’S BEST MUSICAL ACT. 

FRED CATE plays solos on the DOUBLE Bb 
CONTRA BASS SAXOPHONE, THE LARGEST 
IN THE WORLD, playing a perfect chromatic 
range from low Bb to high G altissimo, producing 
the deepest, mellowist and most powerful tones 
ever produced on any bass instrument. 
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THE WOMEN BOOKER 


By JENIE JACOBS. 


[| Miss Jacobs is internationally known as a 


vaudeville agent. She enjoys an enviable 


standing in the profession, is favorably looked upon, and considered as astute in the hand- 
ling and placing of acts as any one of her male competitors. For some years Miss Jacobs was 
a “London agent,’ having had an office in the English metropolis. 

There are but two actual vaudeville agents of the feminine persuasion. One is located 
in St. Petersburg, Russia; the other is Jenie Jacobs. There are women connected with the 
booking of vaudeville, but only for certain circuits.) 





I can book an act but J’m darned if I 
can write a story telling about it. I sup- 
pose the natural question would be now 
as it has been often in the past: “Would 
I advise women to adopt the agency line 
for a livelihood?” 

In answer I would say that that de- 
pends greatly upon her adaptability and 
sense of discernment; also her power to 
overcome numerous obstacles. 

Originally, I intended becoming a 
lawyer. Two years I studied for that 
and this is where I landed. 





Blanche Walsh, Lottie Williams, Hill and 
Whitaker, Schrode and Mulvey, Minnie 
Dupree, Houdini, R. G. Knowles, Leo 
Carrillo, Hardeen,- Cooke and Clinton, 
Hetty King and many others. 

Managers have uniformily treated me 
with every courtesy. I have never en- 
countered difficulty with any, in fact hav- 
ing been shown great leniency, probably 
because I am a woman. I never was “pre- 
cocious” nor have I ever presumed upon 
my sex. I am perfectly willing at any 
time to take my even chance, for when I 








BILLY HART and LABELLE MARIE. 


be seen in vaudeville next spring in an Original 


These clever entertainers, recently married, will 


Novel Comedy Act, ‘“‘THE FLY FLIRT.” 


MR. HART for three seasons has been principal comedian and producer with BOB MANCHESTER’S 


“CRACKER JACKS.” 


LA BELLE MARIE with the same company is cousidered by press and public one of the cleverest 


aml most versatile artists on the American stage. 
Keep your eyes on this couple. 


Of course, there are many disappoint- 
ments and heartaches in my work, and 
many incidents shattering confidence in 
humanity; yet there are many advantages, 
some solace and a little pleasure, plus the 
natural enjoyment I derive from my chosen 
vocation. 

I try to be conscientious, and my 
liappiest moment always is when I can 
pass over to an artist contracts for a long 
season. 

Some artists are ungrateful. They im- 
agine because an agent collects commission 
for the labor performed, the agent can force 
a manager to play them. It may be that 
the manager a few moments before told 
the act that he would gladly play them at 
his house, but before that he had informed 
the agent who begged that the turn be 
given a week that he would not have them 
af any price. The manager in this wise 
“puts it up’ to the agent reserving for him- 
self a reputation of a “good fellow,” leav- 
ing the act to brand the agent anything 
that may suit the case. The agent is gen- 
erally “The Patsy,”’ and I don’t escape. 

Most of the artists, however, understand 
and appreciate this. They also quickly 
discover when an agent is working for 
their best interest. I have handled many 
stars of variety, among them Rose Stahl, 


accept the direction of an act, I am con- 
vinced that I have ‘the goods” to offer, 
and follow along upon that theory. 

I once booked acts with Percy G. Wil- 
liams within a half hour, the aggregate 
salary amounting to $50,000. I was al- 
most tempted to treat myself to a regular 
Manhattan cocktail in order to make sure 
I was alive, but I have ever been a total 
teetotaler, 

Many times Frank Jones, of the Perey 
G. Williams office, has made the different 
agents apologize when in the general book- 
ing offices they have cursed in my presence. 
Ife would not book with them until they 
did this. As Mr. Jones was always kind 
and courteous enough to follow the adage 
of “Ladies first,” I had the first chance 
with him for “acts wanted” for the follow- 
ing week. 

I love my work; just adore it. 
suit of booking and bookings I have made 


In pur- 


seventeen trips across the water, but 
America looks good to me. It is my home. 
I have visited every country in Europe: 
have booked acts in France, Russia, Switz- 
erland, England, Holland and Belgium. 

Since July, 1908, IT have been connected 
with the Pat Casey Agency. 

Agents, like poets, are born; not made. 
That’s enough. 


THE FIRST “TEN-CENTER” 


By SID GRAUMAN. 


(M. Grauman is the son of D. J. (**Pop’’) Grauman. In the story below the younger tells of the 
commencement of the cheaper-priced vaudeville of recent times.) 


San Francisco, Dec. 1. 

My father and I went with the big rush 
to Dawson City, Alaska. We made plenty 
of money in that country, but like many 
others returned to the States without a 
collar. We arrived in San Francisco in 
1900. The first day in the city we saw 
the one and only store centrally located 
that could be leased on Market Street. 
It had a frontage of 22 feet and ran 
through to the rear, a distance of 135 feet. 

We learned the store was branded as a 
“hoodoo.” 

Dad and I thought it would be an ideal 
location for a “ten cent show shop.” 
The real estate agent said the rent had 
been reduced to $550 per month. The 
neighboring tenants were paying as high 
as $750 for the same size store. 

An architect gave us a figure of $3,500 
to transform the store with a seating ca- 
pacity of 400. This was without scenery 
or chairs, and the first month's rent to be 
paid in advance, 

A) $5,000 bank roll was needed. | Dad 
had a dollar and six bits; I had thirty- 
five cents, 

The thing was to get a man with coin. 
The next day Dad ran across Dan Shepp- 
ton, an old friend from Chicago. Mr. 
Sheppton had a four-karat stone on his 
shirt front and a diamond on his finger 
the size of a hen’s egg. Dad put the pro- 
position to Sheppton. It looked good to 
him, and to our great surprise Sheppton 
handed over $550 (to pay the first month’s 
rent and close a five years’ lease). 

We were to manage the opera house. 
Sheppton had 50 per cent. and we 50 per 
cent. 

In thirty days the house was open, called 
“The Unique.” The people went to it like 
wild fire. We opened with six acts, mov- 
ing pictures and a piano player. Gave six 
shows the opening night. 

This was our first experience in te 
show business, but we did remarkably well. 

Fifteen dollars was big money for a 
“single,” and we expected a troupe of 


elephants for fifty. Many big acts of to- 


day played seventeen shows for us on Sun-’ 


day. The little Unique was the talk of the 
town. It never cleared less than $800 a 
week. 

The Unique is the house that started 
all the ten cent houses. There is where 
the rest got the idea. There were many 
ten cent houses back east before we 
opened, but they were dime museums. 

Later we opened Uniques at Stockton, 
Sacramento, San Jose, Los Angeles and 
another in San Francisco (Lyceum), 

A man by the name of Peck opened a 
ten-cent house in Oakland and later affili 
ated with us. Next S. Morton Cohn opened 
a ten-cent house in Portland and Seattle. 


Pantages and John Considine next got in 


It is well known how the popular pric 
vaudeville has grown. The litth Unique 
on Market Street caused all the troubl 
Shortly after finishing our five-year lease 


the San Francisco fire swallowed tly 
Unique. 

After the fire Dad and [ opened the first 
theatre in San Francisco, on Fillmore 
Street. It was a “Class A” building, 
known as King Solomon’s Hall with a 


seating capacity of about (4). The people 


were hungry for a little entertainment. 
The doors opened at 6.30 and 6.45 we 
were capacity. The orchestra had just 
finished their overture when the Chief of 
Police stepped down the center isle, order- 
ing the audience out, claiming the building 
unsafe, cracked by the “quake.” 

We finally secured a permit to open a 
tent theatre. We luckily found a large 
tent in Oakland that gave us a seating 
capacity of 1,200, and built a permanent 
stage with scenery, calling it the National 
Theatre. We took in Zick Abrams as a 
partner, gave a rattling good show (nine 
acts and pictures) prices 15-25, with two 
shows nightly and a matinee every day. 

It was finally decided to build a theatre 
on the same property, but we did not 
want to close up the tent while the new 
building was under construction, so we 
built the new theatre over the tent. Didn't 
lose one single performance. The building 
is a large wooden structure, steel lined 
exterior and interior and covers 100. by 
187, feet. The National always has been 
a big winner. 

A few weeks ago we sold our interest to 
Sullivan-Considine. I am now at the Star, 


Twenty-fourth and Mission. This house 

















NONE TTE. 
(Otheman Stevens in Los Augeles Examiner.) 
NONETTE” is a girl with a Zingara face and 
clever knack at makeup which imparts to her 
person the aura of the Romany folk, and she 


plays the violin at the Orpheum this week. 
“Usually when a woman essays the violin it 
is musical blasphemy. jut this young woman 


can bow with the smooth strength of virility 
and play as one who knows. She can play and 
inake the strings tell what she is playing and 
vhat is in her mind; her use of virtuoso bow 
icrobatics is unnecessary but impressive; and the 
ft glint in her eyes and the melodious swaying 
of her little body, while trickery, is full of 
harm,’’ 


has a seating capacity of 2,400 and we 
are doing well. 

We are building a new theatre on 
Market Street at a cost of $300,000. 

In conclusion I want to give a little tip 
to new showmen; don’t weaken if $2.10 


is the size of your bank roll. 
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A FOREIGNER’S RECOLLECTIONS 


By PAUL MURRAY. 


(Mr. Murray is a London theatrical agent who recently visited New York, going as far as Chicago 


a tour of inspection.) 


London, Dec. 1. 
I’m back in dear old London. 
I love my “London,” but, oh! you New 
York. 
For ten 


minutes each day Leicester 








Harry Cooper is a great guide to China- 
town. I only bought once. 

A lot of people first shake your hand, 
and then shake you. 

A trip to Brooklyn from Times Square 





THE ZANETTOS. 
‘The prettiest and most complex juggling act in vaudeville.’’—(Vide Press.) 
Playing on the GREAT ORPHEUM CIRCUIT. 
Agent, PAUL DURAND, Room 312, Long Acre Building, New York City. 





Squaré looks like Broadway. That is from 
12.30 a. m. to 12.40 a. m. 

At one o’clock a. m. Leicester Square 
looks like New-ark. 

How I love Newark. That’s where I 
lost Hugo Morris. Then I found him in 
a hole in the middle of the street. 

I’ve never seen the Statue of Liberty. 

Coming in, I was “asleep; too early. 
Going out, I was asleep. 

I miss my ice-water, although it is freez- 
ing here. 

What would Broadway be without the 
lights? 

What will the Cadillac do with Al 
Fields in England? Ask Louise. 

The height of cruelty to Julian Rose. 
Deprive him of his steak at 2 each morn- 
ing. 

Can Tom McNaughton handle American 
slang? Considerable, Bo. 

If the elevator boy at the Cadillac sees 
this, here’s my apologies for inquiring 
where “the lift” was. 

What expressive eyes he had! 

I spent an evening at the Lambs’ Club. 
Ye gods, what a misnomer! 

I once tried to get on a subway train 
about six o’clock in the evening. My 
football experience got me on. Most of 
the nice New York girls have played foot- 
ball. 

The gentleman who told me that every 
October 14 the Niagara Falls reverse the 
usual order of running is misinformed. 
Careful observation revealed that a large 
section of the water made a gallant at- 
tempt to return, but no proof has ever 
been obtained of any success. 

Alex. Fischer took me to Childs’ once. 
Ile cheated. He took two serviettes. I 
only had one, 


is a joke but then to be told four times in 
one evening that someone has rings on 
their fingers and bells on their toes is be- 
yond a joke. 


WHY I AM GRATEFUL 


By ALICE LLOYD. 





Because America has given me what I 
could not obtain in my own country, “A 
Position,” therefore I shall be ever grate- 
ful to America, 

The natural question is why I could 


not secure a position in my own country, 
Hngland? I will try and tell. 

In the English halls unless you are a 
“headliner” you are given five minutes 
upon the stage; ten at the most. In this 
time you must do your act. If you are a 
singing turn (as I am) you are asked to 
give two “numbers”’—more often but one. 

I have played upon a bill in England 
seeing the first act open the show with 
two overtures, verse and 
chorus. I want to know how anybody can 
expect you to “make good” under those 


singing one 


conditions. 

Take myself for instance. 
songs in England that I sang when open- 
ing for the first time over here, but in 
KXngland I was never permitted to sing 
cver two songs at a show. Consequently 
I never received a chance to show any 


I sang the same 


versatility. 

Once, I remember, I appeared in the 
west of England, at one of the halls con- 
trolled by the biggest combine in Europe. 
I was down for fourth turn—two songs-— 
which I did. The audience insisted on an 
encore, but the management would not 
allow me one, so I kept bowing and bow- 
ing. I asked the manager to allow me to 
sing another song, but no, he was obdurate, 
and put on the next act. The audience 
wanted another song though and would 
not stop, so after about five minutes of con- 
tinuous applause (a waste of time), I was 
allowed another song. 














GRACE HAZARD. 
COMPLIMENTS OF THE SEASON TO ALL MY KIND FRIENDS. 


By permission of the management the 
next night I went on at the same time. 
I sang the same two songs. As I made my 
exit after the second, out went all the 
lights in the theatre and the moving pic- 
tures were shown, thus preventing me 

















DOROTHY VAUGHAN. 


SINGING COMEDIENNE. 
Just finishing a 20 weeks’ solid hit on SUL 
LIVAN-CONSIDINE CIRCUIT, with a singing 
repertoire that will linger in memory. 





from even acknowledging the applause. 

This is but one occasion I was kept 
from making a success. There are lots of 
other acts I know who are treated in the 
same way. 

In England the programs are run by 
time, and very rarely are turns allowed to 
exceed the time-limit allotted. 

The difference in America is the very 
first day I appeared at the Colonial, New 
York, I was asked by the stage manager 
how long would my act take. I was not 
the “headlnier” but shared a thin line on 
the bills with someone else. Never having 
question before, I said, 

“Oh, 
“Then 


been asked that 
“How many songs do you want?” 
about three, I guess,” he answered. 
about fifteen minutes,” I replied. 

I appeared and am pleased to be able 
to say I was successful, and occupied the 
stage for forty-three minutes. 

There was no darkening of the theatre 
and putting the pictures on at the next 
performance. I was given every assistance 
and encouragement by Percy G. Williams 
and his staff to maintain the success I 
had made. 

That’s why I’m grateful. 


WORKED IN EVERYBODY. 
Chicago, Dec. 8. 
A woman with one of Jake Sternad’s 
acts made a reply to the query of the 
stage manager of a _ vaudeville house, 
which is being repeated wherever variety 
people congregate. The stage manager 
asked if the act worked in “three.” 


“No, there are six of us,” she replied. 
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THE MOVING PICTURE INDUSTRY 





Trade Conditions and the Present Status of the Men 
Who Manipulate ‘‘The Poor Man’s Amusement”’ 





There is no branch of the amusement 
profession which has grown—and still 
growing—so fast as the business of ex- 
hibiting motion photographs. While this 
may be a bromide it is nevertheless a 


statement of fact. The rapid increase of 
exhibiting theatres and “store shows” has 
had a direct bearing upon the whole plan 
of providing amusement. 

Towns which were once counted upon 
as highly profitable stands for travelling 
theatrical companies have in many cases 
been turned into invariably “losing dates” ; 
and it may be safely stated that seventy- 
five per cent. of the cities and towns where 
opera houses are now located have suffered, 
from the view point of the travelling man- 
ager, because of “picture shows.” 

In the minds of many men in close touch 
with theatrical conditions the end is not 
yet; motion pictures are going to be more 
generally the amusement of the masses as 
time moves along. Fifteen years ago mov- 
ing pictures were unknown in America; 
today the Motion Pictures Patent Co. 
alone license more than 5,000 machines to 
operate. To be exact, the number of 
licenses issued up to Nov. 20 was 5,280. 
Add to this number the machines which 
tribute to the 
combination, and the 


operate without paying 


Edison-Biograph 


“film trust” is issuing weekly from 1,880 
to 2,000 reels averaging 1,000 feet of film 
each. Nobody knows how much the “in- 
dependents” raise this figure through im- 
portation and their limited amount of 
American manufacturing. Of this vast 
output, every really good film is doing 
potent missionary work toward increasing 


the number of regular attendants upon the 


moving picture theatres. 

During the past year what was known 
as the “Edison Licensees” have been 
merged into the Motion Pictures Patents 
Co., and viewed from the corner of Four- 
teenth Street and Fifth Avenue every ex- 
hibitor who is trying to make a living 
without paying tribute to the Edison- 
Biograph is considered an “outlaw” or 
something worse. There are a great many 
men concerned in moving pictures as an 
industry who do not belong to the great 
throng paying a weekly fine to the Patents 
Co. for the privilege of using their own 
property. These outsiders are generally 
classed as ‘Independents.’ 

At present the Independents are known 


, 


officially as the National Independent 
Moving Picture Alliance. These manu- 


facturers, rental agencies and _ exhibitors 
outside the pale of the Patents Co. are, 
however, at swords’ points among them- 
selves, utterly disorganized insofar as any- 




















KING AND BAILEY. 
In ‘‘WILLIAMS AND WALKER’S CHOCOLATD DROPS,’’ under the management of GEO. L. 


ARCHER. 


Have appeared ail over the United States and met witb greut success. 
Wish all a Merry Christmas and Happy New Year. 


xrand total would surely go well along to- 
ward 7,000. 

Millions upon millions of nickles and 
dimes are spent annually to witness mov- 
ing pictures; a vast and numberless 
clientele is being daily added to. The 


thing practical is concerned and 
seemingly in hopeless strife. At the last 
general conclave of the chieftains of the 
“Insurgents” there was a great effort made 
to send out the impression that something 
(Continued on Page 125.) 


really 


WILL VAUDEVILLE MANAGERS 
CONTINUE PAYING “LICENSE”? 


More than one manager of vaudeville 
theatres would welcome a revolt against 
the Patents Co., and that ’s why the re- 
turn to “licensed” film at the Fifth Ave- 
nue Theatre, New York, was viewed with 


The Patents Co. is organized for rev- 
enue only; its earlier claims to improv- 
ing and controlling the moving picture 
output with beneficial results for the craft 
have not by any means worked out in 


THE 


FAMOUS 


SISTERS 


MEREDITH. 


HIGH-CLASS 


regret. Not alone are they concerned in 
the prospect of saving $104 per year which 
they now pay for the privilege of operating 
their own machines, but, as a greater in- 
centive, they would view with pleasure the 
prospect of fresh films. 

The reels 
theatres are furnished by rental agencies 
after they have been in general circula- 
tion from three to eight weeks. There 
are seldom “first runs.” Before the reels 
reach the display sheet of a vaudeville 
theatre they have been the rounds of 
every “nickel” picture show in town. In 
large cities, particularly, this detracts 
from the values of a subject, as there are 
so many “store shows” that a picture 
has a pretty wide circulation before it is 
No regular vaudeville 


shown in the _ vaudeville 


even one week old. 
house, save in rare instances, receives 
anything which might be considered at all 
new in the way of a film 

With the “store shows” the license fee 
is more of a necessity, as they might not 
be able to obtain, just vet, a satisfactory 
number of Independent changes. 








IN 
VAUDEVILLE. 


practice. In smaller cities where there 
are more than one picture theatre, the 
exhibitors recently received nothing at all 
for the $2 license fee. The same pictures 
are shown in the several theatres on the 
same day and the strife for something 
different from the “other fellow” availeth 
not. The introduction of an Independent 
service in any town the method by 
which real competition can be established. 


Otherwise competition is a meaningless 
term. 
The Edison-Biograph combination 


makes no effort to protect present li- 
censees, for in towns where the business 
is already overdone it has no hesitancy 
in granting licenses to as many exhibitors 
as will sign an application for a license. 
Protests from those already established 
to nothing; the 
wants the $104 yearly. 

The managers of 


amounts 


vaudeville houses, 
however, have an easy remedy; they can 
use Independent service; save the “li- 
cense” fee of $104, and give their patrons 


a line of new pictures also. 


Patents Co. 
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‘6 99 that this step will be taken, but the drift ing appropriation, or some new departure 
THE HOLD-UP NEWSPAPER MAN in that direction is sure and strong. The in advertising will be promulgated. 
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| money previously devoted to purchasing [The prevailing method of dealing with 
{ . 4 > J eS. * tut 2 : = . Te ej 
He Is a Growing Menace to the Circus Agent’s Peace a 
of Mind. Methods Always About the Same and i, = 
7 * 
| Number Is Increasing. State Publishers 
. . 4 
Association Going After the Circus 3 
Press Agent Hammer and Tongs. 
i 
} Circuses have become legitimate busi- mnient, sagacity and keen  forsight are 
7 . . 
: ness enterprises. They are being con- fast replacing the “circus man” of old. 
. ' 
ducted, year after year, with less bombast There is here printed for the first time 
and bunecombe and more of commercial- a story which sheds some light upon the ( }- 
ism; business men of acumen, good judg- existing relations between circuses and Ye 4 
—_ ——_——_—-—- newspapers. Particular reference is made iE 
. ; F. 
to publishers who demand from circus 
owners what they would not dare exact 
from any other type of business man 
“hold-ups” which they could never get 
away with when dealing with any othe: ' 
class of advertising purchasers. 
Some day the methods now employed 
by cireus owners in obtaining press no- 
tices for their exhibitions will be revolu- 
tionized. When that day comes the news- 
papers of America are going to lose an 
annual cash income of $50,000 from each 
tent show of the first class, and the use 
of probably 50,000 circus tickets each 
summer. Possibly ten men who might 
then have been employed as press agents 
will be occupied in some other lines of 
work and cireus proprietors will save 
. ‘ ; rs 
their salaries. ! 
Let this prediction stand: *Some day 
some circus is going to strike newspaper WELCH and MAITLAND. 
advertising, as it is now handled, from WELCH and MAITLAND are a pepular team of players, supplying as they do an amount of 4 
° of 4 . tT : dy, ich, as ay be gle: ad fro the Ne ‘es | » @ i ve, over fails to ‘‘get over.’’ 
MABELLE FONDA TROUPE. its publicity appropriation. That cireus “0 walen, as may be gieancd from the pletures in the cut Ghove, never faite to ‘get over 
. . . sd 
(JOE KIRK, MABELLE and NELLIE FONDA, will win out hands down and other circus Thi li tt ist f iall i 
ORT DE : ’ i iis display matter consists of specially 
Gnd “BERT DELIA) proprietors will follow the lead. Circus pia. , den, ) 
AMERICAN CLUB JUGGLERS. tl | A prepared electrotypes ot various 8s12¢s, 
Who are meeting with big success in Europe. owners themselyes may not now realiz« lengths and widths. They are very often 
A na i ' 
strikingly artistic in design, convincing in 
text and are ornamental to the advertis- 
ing columns of almost any paper wherein 
newspapers has been in vogue for many 
‘ . , 1 
vears. If the style of performance has 
changed, if “thrillers” have found their 
(Continued on Page 130.) 
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P, OMALLAY JENNINGS. 
(PERCY) b 
Otherwise known as “THE GREAT AMERICAN 
PUCK.’’ The marvelonsly clever English chappic 
x ; who made “A NIGHT ON A HOUSEBOAT” favor 
ably known, and who is now making ‘“‘THE GOD 
ss DESS OF LIBERTY” famons. Sixth consecutive é al 
2 mouth at the Prineess, Chicago. After nine 
a years in America I have finally mastered the 
bloomin’ American slang—‘‘Dash it all.’’ Merry 
< Christinas and Happy New Year to all my friends 
é and acquaintances here and abroad. That goes for . 
GRIFF also. N 
“They say he is good—We shall see."’ ; 
P.S.--All telegrams and letters will be an 
swered by either my private secretary or myself. 
‘Dash it all.’’ | 
HARRY KITTY ' is 
ae ; si Sekine SDMUND ST 
display advertising for the purpose of ‘EL C 
In a revised version of “THE RUBE. THE GIRL AND THE PUMPKIN.” : init dita = : : Who created the tenor roles in “EL CADI 
mody efferien cubtacian enecia’ & oy Pig iy + we an oniginalnevety bribing the editorial department to use  ‘TAINB"’ and other leading productions (including 
comedy offering embracing special scenery. 5 “THE TENDERF 9s OpuEr etn 
Bg ex, Betyg ps an we sey A SA a. : ‘ ) TENDERFOOT” and “EMERALD ISLE") ' 
Just finishing fifteen weeks of PANTAGES’ CIRCUIT. Return engagement has been offered for liberally of the press agent’s advance no- presented on Broadway 
season 1910-1911. MR. LOUIS PINCUS, representative. s te a BT , i. oa on 
- “— ane a . > inte ~ aaer “ seit tices will then b * . MR. STANLBY is at present playing in vaude- 
Agents and managers address care Palace Hotel, W. Clark St., Chicago. e added to the bill post ville in a one-act grand opera. 
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LITTLE THINGS ABOUT BIG 
PEOPLE 


By LEE HARRISON. 


George M. Cohan. believes in Andrew 
Carneigie’s philosophy “It’s a shame to 
die a rich man.” 


Lillian Russell walks ten miles every 


day, rain or shine. 


Mrs. Langtry owns a racing stable in 
England. 

Blanche Bates owns more real estate in 
California than any other actress. 

Ethel Barrymore has the sweetest dis- 
position of any one on the stage. 





Marie Cahill owns a paint store and a 
brush factory in Brooklyn. 





It is a “toss up” who is the richest 
actor on the American stage. It lies be- 
tween Francis Wilson and Frank Daniels. 

Henry E. Dixey was the first comedian 
who ever did a burlesque ballet. 

John Drew smokes only three cigars 
every day, one after each meal. 

Edouard De Rezske once told 


his regular hour for retiring was 3 a. m. 


me that 


Georgia Caine has a home at Elmhurst, 
a cottage at Saratoga, and a fishing camp 
at Lake Kdward, Canada. 

Adeline Genee never goes on the stage 
without asking someone to kick her for 


luck. 


Bessie Clayton writes all of her dance 
music. 


Mile. Dazie is credited with the most 
effective pair of eyes of any dancer. 


was once the society 
Louis Globe-Democrat. 


Edward Abeles 
editor of the St. 





William Collier never walks past a 
telegraph pole that he does not stop to 
touch it. 

David Warfield is the champion single 
handed pinochle player of America. 

Blanche Ring has three gold medals 
received for swimming, roller skating and 
sailing a boat. 

William H. Crane is rated as a class A 
bridge player. 


Sam Bernard Italian, German 


and French like a native. 


speaks 


Dick Bernard will bet more money on 
a horse race or prize fight than any 92ne 
in the theatrical profession. 

Ada Lewis never has “the blues.” She 
is the champion-always-smiling-ready-to- 
hear-something-to-make-her-laugh-actress. 

Marie and Alice Lloyd have more sisters 
on the stage than any other sisters living. 


Walter C. Kelly once told me if it were 
a question with him whether he choose to 
be a real judge or a stage judge—he 
would choose the latter. 

Tom and Fred McNaughton have the 
reputation of being the “two original 
dressing room jobbers.” They always 
keep people in hot water that dress with 
or near them. 


Ted D. Marks cut his 
once in twenty-five years. 


moustache o'T 


Bickel and Watson were the first two 
men to burlesque music. 





Marie Dressler has invented a new de- 
vice for darning socks without removing 
them. 


Jack and Nora Bayes Norworth claim 
that they haven’t left each other’s com- 
pany for over two hours at any one time 
since they married—a year ago. 

De Wolf Hopper, is the best curtain 
speech comedian before the public. 





Raymond Hitchcock has not in the past 
three years used any make-up on the 
stage. 

Barney Bernard arrives in his dressing 
room at 6.30 every night to make up. 





Mike Simon, the stage manager of 
Hammerstein’s Victoria has his summer 
home on Hammerstein’s Roof Garden. 

Joe Weber has retired from the stage 
for the balance of the season. 

° scale tas 

Elsie Janis’ home is in Columbus where 
she has a magnificent residence. 

Louis Mann is a dog fancier and has a 
kennel of thoroughbred bow wows. 








LEE HARRISON. 


America’s best known actor-newspaper man. 





Emma Janvier always “knocks wood” 
before going on the stage. 

Billy Gould claims he is the first man 
who ever did a conversational dance. 

Robert Hilliard was at one 
amateur boxer of 


time the 
champion Pennsyl- 
vania, 

James T. Powers once tried to swim 
the English Channel. He quit after five 
miles. 
prima 


Grace Cameron was the first 


donna to discard opera for vaudeville. 
Corinne was an operatic star when ten 
years old. 


Charlie Grapewin and Anna Chance 
have one of the largest chicken farms in 
New Jersey. 

F. Ziegfeld, Jr., is the past master with 
a rod, reel and gun. 


Cliff Gordon and Bobby North are pro- 
prietors of a burlesque show, “The Merry 
Whirl” and own a delicatessen store. 


Lew Fields has proven such a successful 
producing manager that he says he will 
retire from the stage at the end of this 
season. 


G. P. Huntly has made one of the big- 
gest hits in America of any English 
comedian since the days of Fred Leslie. 


Master Gabriel is considered the biggest 
little among small men _ in 


theatricals. 


man 





James J. Morton, “The Boy Comic,” has 
never used greese, paint or powder during 
his stage career as a monologist. 

Fred Stone is the _ best 
around athelete in the profession. 


general all 


George W. Monroe holds the record for 
bass fishing at Asbury Park. 
“Hap” Ward is 


theatres than any other comedian. 


interested in more 


Eddy Foy has eight children, six boys 


and two girls. The boys all look like 
Eddie, and the girls look like their 
brothers. 


David Craig Montgomery is a great 
lover of the race track. At one time he 
owned a half interest in “Roseben.” 

Harry Vokes once worked in the post 
office at Chicago. 

Lew Dockstader is known as the “quick 
est study.” 


George Evans studied for the operatic 
stage. 





Eva Tanguay says she never tires of her 
work. 


Dave Lewis is an expert accountant 
and hand writing expert. 





Snitz Edwards knows every race horse 
personally. 





“Issy” Ward was warden once of a jail 
at Warsaw. 

Julian Mitchell was a great character 
actor twenty years ago. 

The two richest chorus girls are with 
“The Silver Star” company. ‘Their stage 
names are Kathryn and Adelaide Warren. 





Andrew Mack made one of the greatest 
hits made by an American in 
Australia. 


ever 





John Hyams and Lelia McIntyre have 
a little daughter four years old. 





Max Rogers is a base ball enthusiast. 
Ile saw every game at the Polo Grounds 
last summer. 


Eddie Leonard 


troupe. 


once had a _ minstrel 


John T. Kelly refused to run for Mayor 
of Elmhurst 





last year. 





Max Hoffman is the champion heavy- 
weight musical composer and director. 





Otis Harlan is interested in several 
musical shows and five theatres. 





Adolph Zink made his first appearance 
on the stage when three feet high. 





Fred Hallen owns two flat houses. 





Carrie De Mar has the finest collection 
ot pearls of any professional woman. 


Ben Teal is known as “The Colonel.” 





Cecil Lean and Florence Holbrooke are 
the “original married lovers.” 

Rose Stahl’s fad is vaudeville. 

Ethel Levey studied for grand opera 
in Paris for two years, and then returned 
to vaudeville. -_— 

Amy Leslie, the Chicago dramatic critic, 
was at one time a very clever ingenuc. 

Fred Niblo practiced law, lost his first 
case, and tried the stage. 





Lillian Lorraine is the proud possessor 
of a collection of the finest Russian 
sables of any actress, 





Grace Rankin owns three flat houses in 
trooklyn and is building a fourth. 
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“$2 VAUDEVILLE” COMING? 
ITS POSSIBILITY AND SCOPE 


BY ROBERT GRAU. 


(Robert Grau, is the author of “Forty Years’ Observation of Music and the Drama.” 
That period covered by the volume conveys to the lay reader of Vartery the authority 
under which Mr. Grau engages on the highly intresting subject of “$2 Vaudeville.” 
His experience in vaudeville has been proverbial—and tremendous. That Robert Grau is 
not now one of the vaudeville’s biggest moguls has adways been said to have been no one’s 
fauit but Robert Graw’s. 

The astute J. Austin Fynes, mentioned by Mr. Grau in this story, has been credited 
with first suggesting to Mr. Grau the procuring of “big names” and stars for vaudeville. 
and as Mr. Fynes may be said to have created a condition in vaudeville, which eventu- 
ally placed the business and his employers at the very top, so likewise did Mr. Grau 
improve the standing and the prestige of the vaudeville agent, leaving him, when Grau 
left vaudeville, as an indispensable adjunct. 

In writing this article we do not doubt but that Mr. Grau accepted as a presumption 
that all would understand New York is the cosmopolitan city of America and the world; 
that the transient visitors alone would nearly support a hall of this nature in the present 
times, and the engaging of “exclusive” acts mentioned would not preclude an understand- 
ing with foreign music halls for a mutual interexchange.—EbD.) 


asked many times since to expand upon 
the subject. 


In my volume “Forty Years’ Observa- 
tion of Music and the Drama” the pro- 
. One has to indulge in the retrospective 
to gather force for prophecy, hence it is 
necessary to observe the extraordinary 
progress which has obtained in the last 
half century and to note the various 
stages by which the “Varieties” of the 
60’s advanced to the modern vaudeville 
of 1909. The -admission to _ variety 
theatres in the 60’s (even 70’s) was as 
high upon the average basis, if not, higher, 
than the same figuring would to-day dis- 
close. 

At what is now the Union Square 
Theatre, New York City (a 10c. moving 
picture house), Robert W. Butler main- 
tained for a full decade a variety theatre 
with dignity and a profit at a scale of 
prices ranging from 25 cents to $1. The 
late Josh Hart, at the Theatre Comique 
(585 Broadway) New York and at the 
Eagle Theatre (afterwards the Manhattan, 
lately demolished for mercantile progress) 
was enabled to present the most remark- 
able programs thirty-five years ago at the 
same prices for seats which obtained at 
ROBERT GRAU. _. most of the legitimate theatres in those 
phecy is recorded that the “era of $2 a days. 
seat vaudeville is not far off.” I have been Tony Pastor, even while on the Bowery, 
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GOODHUE AND BURGESS. 


Best wishes for a Merry Xmas and a Happy New Year to their many friends. The above picture 
is a likeness of the team, who have been meeting with flattering success everywhere the past season In 
their clever singing and dancing novelty, “IN A HAMMOCK BUILT FOR TWO.” 

The neat and tasty dressing of the act calls for expressions of approval from the opening, and their 
clever and conscientious efforts never fail to win unanimous approval. 

Now playing return dates on eastern time, 


maintained a dollar. scale for orchestra 
seats, and at what is now Tammany Hall, 
Jarrett & Palmer (aided by the pa- 
triarchal Leonard Grover, who still lives) 
presented variety shows four decades ago 
that compare with any that are to-day to 
be seen in the best vaudeville. 

There were, however, not over a dozen 
really first-class theatres devoted to 


by capturing the stars from the legitimate 
stage who were willing to risk loss of 
prestige in exchange for a doubled honor- 
arium. The practice soon became epidemic. 

The result of this progress may well 
be surmised; others entered the field of 
management, the theatres multiplied, and 
the salary limit of “acts” climbed. Then 
came the most serious competition which 





JAMES VALDARE. 
VALDARE and VARNO. 


GERTRUDE VARN. 


A team of sensational and comedy trick bicyclists who have been appearing in the middle-west 
for the past four years. JAMES VALDARE is one of the pioneers of modern trick cycling and first 
introduced the present day wheel to Europe in the fall of 1896; he has appeared all over the world. 

VALDARE and VARNO were the past season with the HAGENBECK-WALLACE SHOWS. They are 
at present playing west towards Vancouver, from which port they sail for CIILNA to join one of the 


principal cirenses, (‘“‘SHARMSTON’S'’) under a year’s contract, 





varieties at this period. 
veritable schools. The majority of our 
leading comedians began their careers in 
them. Among those I may name Joseph 
Murphy, J. K. Emmett, Sr., Francis Wil- 
son, James T. Powers, Eddie Foy, Tim 
Murphy, N. C. Goodwin, May Irwin, Sadie 
Martinot and a host of others. 

The variety theatre of forty years ago 
while it did not present the spectacle of 
players from the legitimate stage, making 
the excursions into its field which to-day 
so persistently prevails, nevertheless had 
authors under-regular salary who turned 
out week after week afterpieces, farces 
and what are now called “sketches” with 
amazing rapidity. These were rendered 
by all of the stars who graced the “Olio,” 
however prominent they may have been. 

In 1891, there began in the city of 
Boston in a small upstairs hall (then 
called the Gayety Theatre) what in due 
time became known as “The Continuous 
Performance.” The enterprise was 
launched by Mr. B. F. Keith, a showman 
who had passed through a long career of 
vicissitudes in the circus field. The scale 
of prices was at the lowest that had ever 
been up to then recorded, the highest 
price for seats being thirty cents. 

Shortly after entered into the “con- 
tinuous” F. F. Proctor, who had been con- 
ducting a legitimate theatre on West 23d 
Street in conjunction with Charles Froh- 
man. It was Mr. Proctor who first pre- 
sented a distinguished star from the 
legitimate stage in a continuous perfor- 
mance. It was Signor Italo Campanini, 
the famous tenor of Italian Grand Opera 
whom Mr. Proctor had tempted to sing at 
his 23d Street Theatre. 

At this time there came to Mr. Keith’s 
aid a brilliant newspaper man, J. Austin 
Fynes. He began to “uplift” vaudeville 


These were 





the vaudeville theatres has yet encountered 
—‘*The Moving Picture.” 

It was with 
graphe,” in 1893, at the Union Square. 
that the history of moving pictures began 
to write itself. It calls from the writer 
the prediction that ere another lustrum 
passes, vaudeville will be divided into two 
classes; the one kind presented in large 
auditoriums, a combination of vaudeville 
with pictures at prices ranging from 10 
to 30 cents, while at the higher grade 
theatres and new ones to be built, a far 
better performance than has yet been seen 
can offer the only solution to the problem 
as to what must be the future procedure 
of the vaudeville magnates who have 
amassed great fortunes, and who intend 
to maintain their position. 

How can a vaudeville theatre reach a 


“Lumiére’s Cinémato- 


status where $2 a seat can prevail? From 
what sources will the vaudeville manage 
of the future draw his attractions? The 
answer is difficult—but not impossible. 
New York is at present bare of “music 
halls,” 
Berlin abound with. In the days of 
Koster & Bial’s, receipts of $15,000 a week 


such as London, Paris, Vienna and 


were not uncommon and when New York 
was not one-half its present size. Despite 
Oscar Hammerstein’s 
Olympia (now the New York Theatre) 


failure at the 


he also played to similar receipts. Not 
only has it been possible in the past to 
obtain $2 for a seat, ($1.50 regular box 
office price, with $2 often obtained) but 
the largest attendance which these music 
halls ever held came when the scale of 
prices was at its highest. 

What sort of attractions can be en- 
listed to justify that scale of prices? To 
commence with, foreign attractions would 
be brought to New York with the under- 


(Continued on Page 120.) 
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THE ART OF VENTRILOQUISM WINS BY WARFIELD’S “PIPE” 


By ARTHUR PRINCE. 


I have been asked to write about ven- 
triloquism. 

Instead of writing about it, I would 
much rather speak about it through my 
“Figure.” (I beg your pardon, Jim.) 

The art of speaking seemingly with an- 
other’s voice is, perhaps, as old as speaking 
The ventriloquist can 
also sing with another voice. For my 
own part I could sing with Caruso’s 
voice, for instance. (So could anybody, 
Jim.) But I do not wish to arouse any 
professional jealousy, so I shall allow 
(Isn’t he kind, Jim?) 


with one’s own voice. 


Caruso to live. 


and thy speech shall be low out of the 
dust, and thy voice shall be as of one that 
hath a familiar spirit, out of the ground 
and the speech shall whisper out of the 
ground.” (He'll be a great writer “one 
day,” Jim.) 

Vetriloquism as Valentine Fox gives it 
to us, is in most places impossible. No 
ventriloquist can “throw his voice” be- 
hind a person, the other side of a room 
or street. 

The art of “voice throwing,” or distant 
ventriloquism, is in taking a deep in- 
nalation of breath and then allowing it 


’ 








AMELIA BINGHAM. 


Thig American actress has won pronounced success in England, where she is booked solid for one 


year, appearing in the principal music halls. 
After finishing her vaudeville contracts, 


Miss Bingham 


will return to America, then to be seen 


in a play already selected and in which she will star. 





Well, to get back to ventriloquism, the 
Art, with a capital “A” (according to 
authentic records in libraries and muse- 
ums all over the world), was used by the 
Egyptians, the Assyrians and the ancient 
and that’s going back some. 
The modern Hebrews know it, too; and 
that’s coming up some! But then the 
modern Hebrews know everything. (Get 
back to the track, Jim.) 

Ventriloquism used in 
connection with religious ceremonies in- 
stead of the theatrical entertainments; 
priests could make voices come out of 
idols and thus make money come out of 
the worshippers. In days golden 
images could be made to voice the senti- 
ments of ecclesiastical dignitaries, just 
as in these days wooden dummies can be 
made to voice the sentiments of theatri- 
cal performers. Formerly ventriloquism 
was used to draw tears, but now it is 
used to draw laughs—and salaries; the 
bigger the laugh the bigger the salary. 
(A boost with an old joke, Jim.) 

What is undoubtedly a reference to 
ventriloquism may be found in Holy 
Writ, in Isaiah, xxix, 4, which reads as 
“And thou shalt be 
down and shalt speak out of the ground, 


Hebrews, 


was 


formerly 


those 


follows: brought 


to escape slowly, the sounds of the voice 
being modified and muffled by means of 
the muscles of the upper part of the 
throat and of the palate, the tighter the 
throat is closed the farther away the 
sounds (seemingly). It is then up to 
the ventriloquist to mislead you as to 
the man being “on the roof,” “under the 
ground” or “in the box.” 

Maccabe and Kennedy were wonderful 
in the old days at the “distant voice,” so 
Lieut. W. Cole with his “street 

I used to watch Cole quite a lot. 
The only man you have nowadays rely- 
ing on the distant voice as his best work 
is A. O. I should like to hear 
Duncan of this in his 


was 


cries.” 


Duncan. 
do a little more 
show; it’s clever. 

I remember doing a show of distant 
ventriloquism at a private entertainment, 
and had just finished the imitation of 
two men talking outside the window 
when a woman laughed heartily in the 


next house. The room where the laugh 
came from was situated at the back of 
the audience. Everybody turned, then 


looked back at me and the applause fell 

thick and fast. Of course, I bowed (Mean 

scamp, Jim), and to this day I thank the 
(Continued on Page 114.) 


By JACK TERRY. 
(JACK TERRY and MABEL LAMBERT (Mrs, Terry). 


I ran away from home and went to 
San Francisco when I was a young boy 
to try my luck at becoming an actor; for 
to act—with anyone, anyhow, anywhere, 
was my great ambition. But to sing I 
was destined against all my natural de- 
sires, because I was the possessor of a 
tuneful high voice. 

[ was one of several young aspiring 

thespians who hung around the old Bald- 
win Hotel, trying to copy the mannerisms 
and vernacular of (to us) the wonderful 
Uncle Tomites. 
Two of the then youthful party are now 
our five most promising man- 
agers. A third, David Warfield and my- 
self formed a sort of mutual admiration 
society. I always thought Dave most 
wonderful with his mimicry and character 
skits while he said I could charm snakes 
with my top notes. 


among 


One afternoon, at very low tide, we 
were “put next” to a chap of the well- 
to-do dude class, willing at the least sign 
to “dip down” for the best at the Bald- 
win Cafe. He also believed if given the 
opportunity he could act and wanted to 
star at the head of his own company. 

Dave and I were commissioned to write 
play, We 
were invited to the home of our new found 
“swell” Turkish 
There we eat, slept and 
week, without money. It 


him a price not mentioned. 


acquaintance. It was a 
bath. 
bathed for a 


lived, 


was very fortunate; we had none. 





looked ripping. I also had had a glorious 
season. “Hello, Jack!” said Dave. “Con- 
gratulate me. I have just received a 
legacy of $80,000,” and he looked me 
straight in the eye when he said it. I was 
dumbstruck. “What will you do with 
it?” I asked. “Oh, Pll just put it in the 
safe deposit,” he replied, and invited me 
in to drink a pail of tea with him. 

Three years passed before we again 
met, this time in Milwaukee. Almost im- 
mediately I inquired what had become of 
the $80,000. This time Dave laughed. He 
told me he was something of a psycolo- 
and had formed the desire for 
$80,000 so strongly in his sub-conscious 
mind that he actually believed he possessed 
it. 

During the next few months Miss Lam- 
bert and myself were engaged by a 
London agent, (the late Harry Cadle) to 
appear for six weeks in England on the 
Moss-Stoll tour, and we were among the 
few fortunate American acts of that year 
to score, and booked tight for four con- 
secutive years immediately (the mistake 
by the way usually made by an Ameri- 
can act when it makes good before an 
Iinglish audience). ‘“‘Four years continu- 
sounds so nice. 


gist 


ous” 
Like all other artists we made desper- 
ate efforts to raise our salary after the 
four years with the usual consequences; 
big gaps in our dates and every now and 
then an enforced holiday. 
Talking it over one morning at break- 

















KOLLINS and KLIFTON. 


KING KOLVL.INS and MABEL KLIFTON have banjoed their way into the hearts of the American 


public for the last five years and are recognized as the leaders of the acts of that class, 


MR. KOLLINS 


was formerly of Polk and Kollins, who converted the banjo fron: a humble negro instrument to a post- 
tion in the music world, which it well retains with KOLLINS and KLIFTON playing the best houses ir 


America year after year. 


the act was featured for a decade in the two-a-day houses. 
arose 
players in ability, and Mr. KOLLINS found a partner for his act as well as a partner for life. 


Three years previously MABEL KLIFTON 


POLK and KOLLINS were the first to render heavy overtures on banjos, and 


DAN POLK died two years ago. 
point where she vied with the older banjo 
Mr. 


to a 


KOLLINS writes many banjo selections and is the author of several instrumental numbers, among them 


“THE TWIRLER,” “SLOW DRAG,” “GRAND 
SERENADB” (concert waltz), etc., ete. 
We wrote reams of play. I felt the 


iraportance keenly because | had been an 
actor of six months experience. I believe 
he really produced the farce, fortunately 
when the authors were safely in distant 
parts. 

About four years later I met Dave on 


Broadway. My prophecy about his future 
was becoming very apparent. Dave 


ENTRY” 


““‘WHIZZER,” “THE GYPSY’S 


(march), 





fast my wife suddenly struck upon the 
idea of trying Warfield’s $80,000 dodge to 
yet ourselves talked about. We would try 
his psycological scheme and see how it 
panned out. 

The first person I met I repeated Dave’s 
but I trimmed down to $35,000, 
thinking I could worry along on that for 

(Continued on Page 102.) 
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THE PRODUCER HAS GONE 


The vaudeville producer is no more. 
He has gone, pushed out of the business 
in two years’ time, as it was predicted 
he would be. 

When one speaks of the decadence of 
vaudeville, the endless chain of familiar 
faces, recurring over and over in the bast 
of the houses for the past two seasons, 
do not forget the departed producer, who 
could have changed the situation. 

A few people who like to gamble on 
small investments with what they think 
is a staple commodity hang on; an 
artist here and there is rash enough 
to venture, and a manager who is given 
assurance if he can do a certain thing, 


horde was willing to take the chances. 
They have left, one by one, for the 
managers increased the chances of failure 
until the hope for success was so slim 
it could not be taken at all. 

And the managers pretend to prejudge. 
They have surrounded the producer with 
unlimited annoyances to “show his act.” 
A week “here” at a starvation salary, 
another week before everyone can be cer- 
tain, and still another with always the 
hope to “get in.” When that happens, the 
act has layed off several weeks, the com- 
peny disbanded and what may have been 
originally a valuable piece of property 


gone to seed. In the reorganization the 





BAPTISTE and FRANCONI. 


Presenting a comedy acrobatic act. 


CIRCUIT. 
time will be obtained, continues to turn 
out “new acts,” but the live producer, 
the one who has an idea to build up a 
“production” with has totally passed 
away. 

Two causes have brought this about. 
The fear of a monopoly is one, and the 
discouragement by the managers of high 
priced acts the other. If the day ever 
arrives when the obituary notice of 
vaudeville is written, it may be headed, 
“Killed by the managers.” 


The duplication of acts; the encourage- 
ment of piracy, and even the managers 
themselves stealing ideas to cheapen 
prices have all aided in the extinction of 
the vaudeville investor on the stage. 
He has seen it; has been told, “if you 
put out a good act, they will steal it from 
you”; he knows where novelty acts have 
been “copied” and played on some of the 
best circuits—and finally the producer has 
left vaudeville for good. 

Producing is a hazardous undertaking, 
with the percentage always against 
success, but a couple of seasons ago a 


BAPTISTE is the originator of head walking and gained con- 
siderable publicity by walking on his head in the streets of Paris and Berlin. 

BAPTISTE and FRANCONI have been a feature act for twelve years 
played all the large circuits of Europe and America. 


During that time they have 
Just finished a successful tour of the ORPHEUM 


wise managers claim that as this or that 
principal has been replaced, the act should 
work more cheaply than at the first 
figure set, and so on, including a ‘ong 


list of aggravations containing “hold 
ups,” “grafters” and everything that 
vaudeville as a commercial enterprise 


should not have. 

The near-sighted managers are slowly 
but surely killing the better part of it, 
leaving the smaller houses and managers 
to build it up. 

When the vaudeville system shall have 
been firmly placed in an orderly way, and 
“reports” settled upon for the best ad- 
vantage of the players and the best in- 
formation of the managers, then there 
will be a decided step forward made. 
No house manager be able to “make” or 
“break” an act or cost it several weeks to 
throw off the influence of the “bad report,” 
no office boys with insufficient confidence 
to return a decisive answer one way or 
another to “look over” acts, nor a hundred 
other things, but just a system that is a 
system. 


Sime. 


“GIVE AND TAKE” 


BY TOM McNAUGHTON. 
(Of the McNaughtons.) 


(Alfred speaks)—Well cull, wot we go- 
ing to do next week? We’re out forever 
after this, ain’t we? 

(Chris speaks)—Yus, mate, but some- 
think may turn up. I wrote to Stoll and 


Barassford, telling ‘em we was open, so 
if either of ’em come up we might get 
a wire. 

Al—Gawd blimme, I only wish we cud 
git the charnce in one of them theatres. 
I’ll bet our statue dance on the raft in 
mid-ocean and our song, “The Garden Gate 
at Sea,” ’ud give ’em corns on their ’ans 
applaudin’ us. 

Chris—Well, I’ll tell you wot’s my idea. 
If nothink turns up next week wot’s the 
matter with us going out and charncing our 
luck in America? I'll bet there’s nobody 
doin’ a show like ours there. ‘Ow much 
ll it eorst to go to New York? 

Al—Why, about twenty quid and we’ve 
got thirty-two pound in the Penny Sav- 
ings Bank. So let’s give it a charnce. 
According to wot I ’ear about it the au- 
diences is easy over there. Look at the 
pros wot’s over there now as couldn’t 
’ardly touch ’em over ’ere. I wish some of 
them Hamerican managers ’ad a_ seen 
us when we was at Paisley. Wasn’t we 
a ’it. We’ve got an act wots different to 
wot they’ve seen over there, goin’ by wot 


‘Moonlight.” 


in a place wot’s called the Long Acre 
Building, Broadway. "Is name’s Joe Wood. 
There carn’t be no ’arm in goin’ ter see 
"im. (They reach the Wood sanctum.) 
“Mornin’ Mr. Wood. Our names is Give 
and Take and we-re a couple of English 
knockabouts and dancers.” 


ze Wood—Are you eccentrics? 
Al—No, we’re both Roman Catholics 


and our act is so funny we ’ave to larf at 
it ourselves. 


(Mr. Take writes to a friend in London.) 
New York, July 2, 1909. 
Dear George—Well, we opened in New 


York at a place called New Rochelle. We 
had to go on four times in one day. We 
was first turn. 
on there was about twenty people in the 


The first time we went 


house. We went pretty good, only when 
we was supposed to be in the moonlight 
for our dance, they put on a yaller spot- 
light cus we was singing “Dancing in the 
The people larfed, so we did 
all right. The stage manager said we’d be 
great at Huber’s. I suppose that’s a big 
house in New York. After the last show 
at night the manager came round and 
said our show was no good for his house. 
“Here you are” said he, “Here’s five bucks 
and you can think yourselves lucky to 
get anything.” Well, he gave us a green 

















CHARLES and FANNIE VAN. 


The above team, who are at the FIFTH AVENUB THEATRE NEXT WEEK (Dec. 13), have been 
meeting with big success, and a laughing hit from coast to coast, with their novel skit, ‘A CASE OF 


EMERGENCY.”’ 


Mr. Van plays the character of Stage Carpenter, and is ably supported by FANNIE VAN and 


CHAS, T. LEWIS. 


I seen when I was in London. I saw 
Clarice Varnce, Rose Stahl and Walter 


Kelly. Them’s Hamericans, but they’re 
different to us. Now wot d’ yer say. Shall 
we go. All right, we'll book our passage 


op a cheap boat and change our name and 
creep in and surprise ’em. 
(Two Weeks Elapse.) 
Chris—So this is New York! Looks 
like Glarsgow, don’t it? Glad we got 
’ere safe any’ow. Let’s go see one a’ the 
agents. I got the name o’ one of ’em ’ere 


bit of paper and we went to a bloke named 
Paul Tausig who’s the agent for the 
ships and arsked him to change it, and 
when he did blimme, it was only a quid. 
No more America for us. We’re coming 
home next Monday for nothing. All we 
has to do is to feed a few bullocks—it’s a 
cattle boat—so expect to see you soon. 

So long till we meet. 

Your matey, 

Alfred Take of Give and Take, A 
Kouple of Komical Komedians in Any 
Country except America, 
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WHAT IS A “HIT’’? 


Spokane, Wash., Oct. 4. 
Editor VARIETY : 

Would you kindly decide a difference 
in opinion in judging how an act goes. 

“C” claims that if an act (a male quar- 
tet, for instance) don’t “go” through the 
act, but take their bows on their finish, 
they are a “hit.” 

“M” claims, that if they “go” big all 
through, every member getting a round of 
applause and they finish with one bow 
they went better than the former, 

M. HE. Hayes. 
(Bootblack Quartette.) 


The letter printed above touches upon a 
problem that has puzzled anyone who ever 
gave it any thought. What is a “hit”? 

Very often a proper “finish” to an act 
would cause it to be a very big success 
right up to the finale. In these cases, re- 
ferring to the turns which are a_ hit 
throughout but fall away at the close, it 
is frequently the case that the matter pre- 
ceding has been too “strong” for a “good 
finish” sufficiently capable of upholding an 
adequate ending. 

One often hears “A good finish, but a 
trifle weak at the opening.” That is 
where the ending of an act has left a 
firm impression. The reverse sidexis where 
the remark is passed, “Started off well, 
but died at the finish.” Relatively that 
“started off well” may have been corre- 
spondingly equal to “A good finish,” but 








throughout to bring the absence of a 
proper finish to the attention as some- 
thing necessary. 

In the question asked by Mr. Hayes, if 
an act which doesn’t receive undoubted 
appreciation until the end (when four 
bows are taken) is a hit, it could be an- 
swered that that act, having taken four 
bows at the finish, is a hit, figured by 
the customary standards of gauging suc- 
cesses in vaudeville. Still, if the quartet 
of bows were received through some pe- 
culiar, or meritorious oddity in the finale, 
what has the act to depend upon when 
that special thing securing them the ap- 
plause shall have lost its usefulness. 
Kither something to succeed it must be 
or the remainder of the act 
strengthened up. Where an act does not 
“go” during its time, and especially a male 
quartet, there is a glaring fault some- 
where, either in the voices, selections or 
comedy. With that, which must be ac 
knowledged, something unusual and away 
from early proceedings must have brought 
the four bows. 

In certain acts where the attention is 
held or centered closely, preventing an in 
terruption by plaudits, the approval is 
expressed at the finish, though that finish 
may be weak. If the finale is a climax, 
so much the better. 

With the claim of “M.” that a round of 
applause after each number, concluding 
with one bow at the finish, proved the act 


secured 


TOMA HANLON. 


Who presents exclusive male types in vaudeville, and is the AMERICAN VESTA TILLEY. 
MISS HANLON is completing a long western teur, leaving box office records behind in several houses 
through the enthusiasm and appreciation her impersonations met with. 








the act with “a good finish” is ranked 
higher than the other one. 

It is the finish which counts the most, 
for that is the last impression left with 
the audience, managers and agents. If the 
turn falls away towards the closing, its 
reviewers may forget the good that came 
earlier. 

This is not always true. The excep- 
tion is where the act is strong enough 





a larger hit than the “four-bow-finish,” 
there may be a difference of opinion. The 
continuous applause indicates an act well 
liked, with a weak ending. It would come 
under the heading for a manager of a 
turn “that pleases and could fit in nicely,” 
but would attract little notice to itself 
otherwise. To draw one bow at the end- 
ing isn’t sufficient to call for an encore— 
in the way “bows” are now taken in 


vaudeville. Around New York lately acts 
seem to think the culmination of their 
efforts to please is to make a speech, 
thanking the audience, ete. This has de- 
veloped into a comedy bit, but the 
“speech thing” is looked for, some act 








studied himself, knowing to a nicety how 
best to use his natural advantages. Pro- 
moters are another class who make profit- 
able use of it. All the men in the “hail- 
fellow-well-met” class, whether business 
demands it or no, have that “personality” 





HENNINGS, LEWIS AND HENNINGS. 


ROSS LEWIS, MAMIE HENNINGS and JOHN HENNINGS comprise the trio of HENNINGS, 
LEWIS and HEPNNINGS, who have for eight years dclighted theater-goers in all parts of the country 


with the comedy sketch, ‘‘MIXED DRINKS.’’ 


It is voted one of the laughing hits of vaudeville and 


managers frequently refer to it as ‘thaving sufficient comedy to balance three or four serious acts."’ 
ROSS LEWIS and JOHN HENNINGS are two of the best known eccentric dancers in the profession, 
while MAMIE HENNINGS’ buck dancing is a revelation. 

The three players are at home when it comes to providing fun, and the dancing, but this portion of 


their offering 


is only incidental to the laughable comedy. 


HENNINGS, LEWIS and HENNINGS are about to produce a big new dancing dramatic sketch, 
with special scenery and effects, written for them by CLAUDE and FANNIE USHER. 


jockeying about during the “bows” to 
draw the audience on into insisting upon 
another, ‘The “another” at the psycho- 
logical moment (i. e., when no more bows 
seem likely) is the speech. 

Genuine applause can always be distin- 
guished. An audience will make itself 
felt when further entertainment is want- 
ed. Many acts are now placing the best 
of their material in an encore, really 
dividing the turn into two parts. 

Many things go to making a “hit” for 
the artist or act. Sometimes it is one 
item among many. A song can do it; a 
dance, character, or bit of comedy. Some- 
times it is “personality” or “magnetism.” 

Mentioning “personality,” which covers 
“magnetism,” it is really wonderful how 
important the personal or natural gifts a 
player possesses in his individuality, al- 
together outside his stage work, operates 
in his or her favor. It is almost as re- 
markable how few people of the stage 
have given these attributes possessed by 
them for a successful stage career, without 
considering ability, any great attention. 

This “personality” makes itself evident 
Perhaps the “con- 
first. He 


in every walk of life. 


fidence man” discovered it 





which permeates and pervades the atmos- 
phere when they are about. Even the 
man of whom it is said ‘“‘He’s a nice fellow ; 
too bad he’s a crook” has the “personal- 
ity” which causes the opinion of “nice 
fellow.” 

Some stage people have it only behind 
the footlights. Sometimes the rays of 
“personality” comes from the facial ex- 
itself; but it can 
movements, and in 


plession, or the face 
be contained in the 
every action. 

‘lo an observer “personality” plays the 
greatest part in the “hits” in vaudeville. 
Kilse how is it so many “hits” are made 
and sustained at big salary. “Single acts,” 
men and women, are aided by this prob- 
ably to a much greater extent than could 
be found in a sketch player. It makes 
itself evident always in anything musical, 
or with comedy, 

But “What is a hit?” remains an un- 
query, and may always be 
in vaudeville. What is a hit with the 
audience is not always a hit with the 
management. If that were so, there are 
acts appearing “No. 1,” ‘2” “3” or in 
other positions besides the headliner and 


fathomable 


(Continued on Page 112.) 
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“LONDON”: “MR. BUTT AND CO.” 


BY JOE KEATON. 
THREE KEATONS ) 
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“MY ROOM” 


BY J. C. NUGENT. 


(Of THE 


= er 


In one of my sketches, “The Rounder,” 
after much that is meant for comedy and 
is frequently so received, the “switch” is 
necessary. As I do not dance or carry a 
“breakaway” scenic effect, I must, for con- 


of mine, with sometimes many windows, 
looking out on the tropical beauty of the 
-acific Coast or Florida; sometimes on 
eastern roofs and chimneys; sometimes on 
New England snows; sometimes out on a 


Keatons going three thousand miles over 
the seas to play one performance. 


A luring letter from Alfred Butt, man- 
ager of the Palace Theatre, London, start- 


ed that-for-me comedy drama (mostly It happened through Mr. Butt’s letter 
drama) which resulted in the Three asking if I would accept one week for 


bright, mad, clanging street. Sometimes 


trast, spill a moment of pathos, which 
its own window is flush against a brick 


makes me say, in answer to her scornful 
“call”: 

“Little woman, pity the man who drinks 

and laughs—because his heart is hungry 
for his kind, and he has no kindred. He 
qd laughs sometimes to keep from crying, 
| and he drinks—weak fool—because he is 
alone. Afraid of the four walls of his 
room; mocked by the dream of a home; 
in love with shadow women; until some 
real woman crosses his path and makes 
him remember his manhood.” 

Many a “souse” has begged me 
those lines, as for seven years I have 








wall. 

Sometimes it is cheerful with 
curtains and soft carpets; again there are 
bleak walls and a scant rug, and a gas 
jet instead of the brilliant bulbs which 
chase gloom from the nooks—a gas jet, 
with its grim suggestion of suicide. 

And it is empty. No one waits me 
there except the vague but living presence 
of my thought world. It seems as if I 
had been waiting for myself to get back. 
It seems as if I were glad to get back and 
meet myself. 


white 
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LA ESTELITA. 
SPANISH PANTOMIMIST AND DANCER. 


LA ESTELITA is comparatively a newcomer in American vaudeville, but has been favorably com- 
pared with any Spanish dancer seen over here, especially those of the group who combine pantomime 





BEN HARRIS. 


NOTICE.—BEN HARRIS nearly had 


house, open all year round. 


YOUNG'S PIER THEATRE, 


almost constantly delivered them to the 
unsuspecting from ocean to ocean. Sad- 
eyed traveling men and club men and 
plain loafers, each stating, with a couple 
of fine “booze tears,” that they liked the 
“stunt” because they knew how it was. 
The “four walls” of the lonesome room 
had often chased them to the bar. That 
and nothing else. 

The married man who lives at home 
laughs at the comedy, alleged or other- 
wise, but he doesn’t care for the “four 
walls” speech. He doesn’t understand the 
lonesome fellow’s kick. It’s the company 
at home that chases him to the bar. 
“Booze” has an argument for any case 
that may come up. 

But the “lonesome room” idea, like the 
“tired-business-man-who-only-wants-light- 
nonsense” has little foundation in fact. 
For when I leave the stage each night I 
hurry to my room as to a friend. My 
room is an enchanted palace. 

It is a changeful thing, this sanctum 


opposition, 
vaudeville theatre in Atlantic City, booking nothing but the best of acts. 


satisfied. The only first-class 
No headliner too big for this 


but everybody is 


ATLANTIC CITY, N. J. 

There is personal recognition in the 
pipes, and pencils, and sheets of white 
paper, the slippers and old books in the 
grip, and new magazines on the dresser. 
And sweet security in the ‘bolt which 
shuts out the commercial bore of the 
hotel office. It is haven from the gaping 
gawks or self-absorbed laymen who see 
only the clown, and can never know the 
man who walks always alone amongst 
crowds. 

It is the land of dreams, where my 
own people come to me—my room. The 
bright children of my imagination; the 
people of the world of books, and, as the 
smoke curls, God’s great gift of memory 
brings back the golden hours, scattered 
here and then, when congenial compan- 
ions broke the drear way of the trouper’s 
life, and the friends we have known came 
trooping in. 

They leave their faults behind. Just 
their bright optimism comes to me—and 

(Continued on Page 102.) 


with dancing in depicting a story. 


In “THE DANCER AND THE TOREADOR,” which LA ESTELITA presents, she is ably assisted 


by SENOR GARCIA. 








ALBERT WESTON. 


“THE DRUNK.” 
(‘Night in an English Music Hall.’’) 
“THE TOUGH.’’ 
(‘‘Night in the Slums of London.’’) 
Read what tbe papers said in Toronto, Canada: 
“ALBERT WESTON is THH ONE man today 
in show business that can please ANY AUDIENCE 
while acting as a swell intoxicant. See him this 
week at The Majestic Music Hall doing hundreds 
of hard falls, which is certainly o 2 of the best 
and et the same time the funniest acts on the 
stage.’* 
Merry Xmas to All. 


forty pounds ($200; below my figure over 
here). It also said if I would make the 
jump (from near Chicago to London) I 
could stay there “indefinitely,” provided 
there was any merit in our act. 

I had $1,400 in cash at the time I re- 
ceived that letter. So the journey com- 
menced. Arriving in New York, my 
friends wished me “God speed,” and also 
wished If they had known 
Butt they would have wished him some- 


me success. 
thing too. 

' rushed down to Paul Tausig, the 
steamship agent on 14th Street, and pur- 

full tickets when I 
The ages of my children were 
two, four and fifteen. All this happened 


chased four needed 


but three. 


last spring. 

It was while purchasing the tickets I 
heard a fellow standing next to me talk- 
ing out loud. “Say, can I exchange some 
pulp money here for real Yankee coin?” 
Turning around I recognized Hal 
Godfrey. “What are you doing here?” said 
Hal. “Going to London,” said I. “Oh! 
Mercy on you, Joe,” said he; “I’ve just 
got away,” and Hal walked out with a 
look of pity on his face. 

I said to Tausig: “Can I get my money 
back?” ‘Tausig said: “Not very well now; 
you see the deal has been made.” That 


(Continued on Page 106.) 


said he, 
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ENGLISH MUSIC HALLS 
THROUGH AMERICAN EYES 


BY WILLIAM GOULD. 


It is a very poor business proposition 
for an American act to go across the 


pond on speculation. The English halls 


are booked a year or more ahead. Only 
one hit in twenty over there can secure 
immediate time at the salary asked. 


If you have the look upon 


money to 


— 





In the first place you have the day to 
yourself—barring Saturday, for which 
you receive extra salary. The treatment 
of an artist from the various managers 
An artist 
is treated there as a grand opera singer 


and attaches is very courteous. 


is received in America. 


CROSSMAN QUARTET. 


LANNOM. 
ROBBINS. 


“THE BOYS THAT SING 


Third successful season in vaudeville, 
Merry Xmas and Happy Ne 


the venture as a vacation, and want to 
book a year ahead without seeking im- 
mediate time, then, and only then—are 
you on the right road to your ambition. 

The work is easy, outside of the “Syn- 
dicate Halls,” (Payne tour). The salary 
is not as high in England as it is in 
America, and living is just «s expensive 
(if you stop at good places), but the life 
you can lead there is better, as I will en- 
deavor to show. 





THE ALVIN BROS. 


AMERICA’S REPRESENTATIVE COMEDY 
GYMNASTS. 
Season 1909-10 with 
H. T. Woodhull’s “LID LIFTERS.” 


RING 


Ww 


STEVENS. 
CROSSMAN, 


AND PLAY.’’ 


and always working. 


Year to all friends. 


The audiences, in the stalls, are very 
general but the gallery 
“low-brows” in some of the provincial 
towns are simply awful, “booing” any- 
thing they do not like or do not under- 
but if you please them, you are 


responsive, in 


stand 
remembered for ever. 

Every act has its own individual spe- 
cialty. It may last until the artist dies, 
for it is fully protected by law. A song 
is one man’s exclusive property. No one 
else dares to sing it without the owner’s 
permission. 

The 
The 
members of the profession that belong to 


railroad jumps are very short. 


railroads all offer reduced rates to 
the Musie Hall Artists’ Railway Benevo- 
lent Association. (It costs $2.50 to join.) 
As a member of this association you may 
travel first class for second class fare, and 
second class for third class fare. 

The artist’s afternoon is his own. A 
great many spend it in some form of 


recreation, motoring, racing, fishing, 
hunting, biking and golfing. The better 


class, or the luckier class, whichever you 
(Continued on Page 120.) 


FAULT FINDERS; THE FAILURES 


BY WALTER C. KELLY. 


In presenting my views of vaudeville, as 
I have found it in the British Isles, I 
hasten to assure my general readers that 
I am actuated solely by the desire to en- 

















FOUR DANCING BELLES. 


BELLES—-a ‘‘girl act’’ 
is now playing the 
where it is 
jolliest, 
crowd of 


FOUR DANCING 
merit 
circuit, 
public as the 
and danciest 


THE 
of more than ordinary 
SULLIVAN-CONSIDIND 
spoken of by press and 
culest, sweetest, singiest 
‘*belles’’ ever on the coast. 

The act is under the direction 
WRIGHT, and includes MISS WRIGHT, 
MAY, SELINA and ROSALIE. 

Special scenery adds attractiveness to the offer, 
ing. The heads of the girls protrude through a 
purple velvet curtain for the fourth number, with 
the name of the act on it in gold letters. After 
that number the act closes with a clog rope dance. 


of MARILOU 
ANNA 


lighten many brother and sister artists, 
who in order to add an international flavor 
to their reputation may contemplate at 
invasion of this 
The 
tainty of public approval in the vaudeville 
field precludes the possibility of arriving 
at any set rule, by 
termine success or failure in this, the most 
ticklish field of human effort. 


one time or another an 


mystic land beyond the sea. uncer 


which you can de- 


Four years ago the thought of appearing 
ir the London or English Provincial halls 





JIMMY ROWLAND. 


Playing Irish Character with ROBIE’S ‘‘KNICK- 
ERBOCKER BURLESQUERS.” 

‘“*There is not a face wrinkled with pain; 

That Jimmy can’t make smile again.’’ 


was as far from my hopes as that of a 
visit to Mars. Only the most casual cir- 
cumstance, a visit of Mr. Alfred Butt, 
Managing Director of the Palace Theater, 
London, who happened in his quest for 
American novelties to hear of my perform- 
ance at decided it. A 
month later, with a Palace contract in my 
pocket and a soul-racking fear in my heart, 
I started after that touchstone of the 
vaudevillian’s happiness, “an international 
reputation.” 

The results of my invasion are suf- 
ficiently known to make further personal 
As to my impres- 
sion of England, I must truthfully say 
that those of the first fortnight would not 
look well in print, or sound well in the 
Despite that my suc- 


Hammersteins, 


reference unnecessary. 


presence of women. 
cess was immediate and receiving every 
courtesy from the management and staff, 
[ could not help but long for “Old Broad- 
Gradually those much-touted and 
yet mythical barriers of international dif- 


way.” 


ference melted under the glow of new ac- 
quaintances formed, and with subsequent 
liberal applications of Scotch high balls, 
While it 
that in the rapidly increasing mutual in- 
artists 
\merica and Great Britain, there has un- 


disappeared completely. is true 


vasion of vaudeville between 


fortunately been failures on both sides, 





EDITH HINKLE. 


(Bowser-Hitkle Company, in ‘‘Superstition.’’) 

EDITH HINKLE, who plays the part of 
‘“‘Floteau,’’ the astrologer, in OLIVER WHITE'S 
playlet, “SUPERSTITION,” is a western girl. 
Her home is in Kansas City. 

Miss Hinkle has had a varied 
commencing in New York with Mrs. Fiske’s com 
pany, playing later with Amelia Bingham, Robert 
Lideson and in several Clyde Fitch plays. 

Miss Hinkle is perfectly adapted to the part of 
‘*Floteau.”’ Her superb figure and beautiful 
gowns are tn thorough keeping with the orlental- 
ness of the character. 


theatrical career, 


with that becoming modesty characteris-, 
our profession, the unlucky artist 
once to bring about international 
omplications by publicly denouncing the 


tic of 


seeks al 


race or nation who fail to respond to his 
efforts, as an aggregation of “boneheads” 
and barren of any knowledge of real art. 
ilowever, in the face of all this mutual de- 
nunciation indulged in by artists who have 
failed in their quest for international 
candor compels and experience 
justifies the statement that English audi- 
ences are second to none in loyalty or ap- 
preciation. 
(Continued on Page 9° 
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STILL SLIGHTING THE MAIN 
BURLESQUE FEATURE: WOMEN! 


The drawing card of burlesque is 
Women. The good looking, well formed, 
personable femme. The only exception 
to the rule of all the shows on either 
Wheel is Billy Watson and his “Beef 
Trust.” Mr. Watson has made the ex- 
ecption to himself by years of patient 
and persistent advertising, backed up by 
his own brand of comedy, laughable, 
bright and handled with 


delicacy or 





Not that women only are requisite to a 
drawing show. Not by any means. There 
rmuaust be comedians, and there must be 
music. Given these as two-fifths of the 
total and if the female department shows 
up well, the other three-fifths are at hand. 
With a percentage of three-fifths to work 
upon, the “show” is almost assured. 

Were there no women in burlesque, 

(Continued on Page 117.) 





Scene from ‘“‘A 50 TO 1 SHOT.’’ 
FRANK FINNEY. 
(Assisted by MINNIE BURKE, HARRY BULKLEY and GEORGE BRENNAN.) 


THE SMALL WESTERN TIME 


BY FRED MOZART. 
(THE MOZARTS.) 


The conditions of vaudeville in the mid- 
dle and far west, as observed by me and 
compared with the prevailing conditions 
four years ago, on the so-called “small 
time” have greatly improved. 

The “small” vaudeville manager in the 
west has made rapid strides—in fact, more 
so that his eastern brother. Today, while 
we can point to eastern houses playing 
pictures that four years ago played vaude- 


the small western manager has de- 
veloped from his “store show” and “5 or 
6 per day,” to regular theatres with “3-a- 
the limit with orchestras of five to 
formerly only a piano 


ville, 


day” 
eight 
player supplied the music. 

our years ago, after my return east, I ad- 
vocated in VArteTy’s Anniversary Number 
that acts finding difficulty in securing east- 
ern time would be greatly benefited, social- 
lv and financially, by playing some of this 
time in the suggesting that also 
those in the west who had played the coast 
to a finish, try the east, creating an °x- 
change .of new material and faces the man- 
agers continually say they want. I re- 
iterate that statement now, under more 
favorable conditions. I personally know at 
least fifty acts that have played this so- 
called “small time” in the middle and far 
west for the past few years who have 
today either a nice little home or a balance 
in the bank. These are acts that had 


men, while 


west; 


of failure in the east, prefer to stick 
around. While it is true there have been 
a few eastern acts to fail in the west, 
(mostly “name” acts) and successess and 
failures from the west, the object has been 
accomplished by the successful ones. 

I believe this interchange of acts has 
done more to improve vaudeville both from 
a financial and artistic standpoint in the 
smaller houses west than anything else. 
Without the assistance and encouragement 
of the smaller managers this could not 
have been accomplished. The real man- 
agers and promoters of this small western 
time have gradually improved every de 
partment, real theatres, orchestras, dress 
With 
amount 


ing rooms and sanitary conditions. 
the increased seating capacity the 
of shows have been reduced, and salary list 
Here is an illustration: This 
season to my personal knowledge one act 
is drawing $500 weekly and another $450 
on this so-called “small time” in the mid- 
dle west. Only a few years ago the total 
weekly salary list in the same houses was 
from $250 to $400. 

The building and securing regular thea- 
tres to replace the former small ones have 
made this possible and at the same time 
increase the earnings. 

An act can also secure a round trip 
ticket, good for nine months, from Chicago 
to Los Angeles and return for $123 and 
with “side jumps” about $160. This ar- 
rangement is also made by the circuit 


increased. 


- } 


Has been presenting this clever sketch with WALDRON’S ‘‘TROCADEROS” on the COLUMBIA 
AMUSEMENT COMPANY’S CIRCUIT for the past two seasons with great success and praise from 
press and public. 











Mr. Finney has just finished a two-act piece, consisting of eigh scenes. A feature will be startling M4 
electric effects, entitled ‘“‘THE AWAKENING OF FLOWERS,” “THE BALLET OF THE INSECTS,”’ 2 - PauL ; 
and ‘“‘THE FOREST OF THD DEVIL TREES.’’ This will be the most elaborate and mammoth produc- SA 9 Tis H ry) Al 
tion ever attempted in burlesque. It will be produced next season. ROSALIE /GREAT! ELL ' BP GOUDRO 

MuckeNnFuss fe REPORTS Rosavie! | of 
, ARE OI How ARE Tue | = 
his own forward rough-shod robustness , : 
. p A FINE MUSICAL JaMounes\ 


according to the audience. 
Mr. Watson said at the Empire, Brook- 


DOING ° ON THE 
INTER- Sas {i 





lyn, where he opened the season: “I can 
give them the sort of a show they want. 
I know every house and audience on the 
Wheel. If necessary I will change the 
performance between the afternoon and 
night, really giving two different shows 
the same day.” 

Nobody will doubt this, for Billy Wat- 
son can do on the burlesque stage what 
no one else would dare to attempt, and 
Watson will “put it over.” He is the 
biggest drawing card in burlesque. His 
name alone in opposition takes the heart 
out of the other side. 

This is not a laudatory résumé of Wat- 
son, however. He is merely the incidental 
exception to the general rule in burlesque. 
It was the same last season, the season 
before that, and before that; it will be 
the same next season, and onward; al- 
ways women. Were all the burlesque 
shows to engage the former heavy weights 
which pervaded the choruses in bygone 
times, Watson’s “Beef Trust” would 
be no novelty. The Amazon has departed, 
let us hope, forever. The big woman is 
no longer relished. 

In her place has come the “show girl” 
and the “pony.” The principals remain; 
some have remained too long. It is the 
same plaint as of a year ago, the bur- 
lesque manager overlooks his most im- 
portant essential. 

Throw away your productions. Avast 
with a book. But don’t slight the female 
end of the show. 








MOLLIE WILLIAMS 


MOLLIE WILLIAMS is the feature of ‘The 
Behman Show,’’ playing the Eastern Burlesque 
Wheel. ‘This is her second season with that or- 
ganization. Previously she was with Clark’s 
‘‘Runaway Girls.’’ Upon joining the Singer show 
Miss Williams was called upon to undertake an 
entirely new sort of work for her impersonations. 

She began by selecting Anna Held as a subject 
and spent several weeks in minute study of the 
comedienne’s methods. The show opened in Bos- 
ton, and her premiere was so successful that 
Singer signed her to star with his organization 
for three years. 
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MUSICAL 


played the east to death, but never played 
west unless perhaps the Orpheum Circuit. 
Some would still be hanging around the 
agencies waiting for an “emergency call.” 
There is still another good to be noticed. 
While writing this I have in front of me a 
VARIETY announcing the success of a team 
of good old timers in New York. This 
same team had been playing the middle 
and far west smaller time for at least two 
years. While on the small time they pur- 
chased and “broke in” a new act, and the 
indications are now good for a long run in 
the east again, and the “T'wo-a-Day.” 
What I have said also applies to the so- 
called “Coast Defenders” or western acts, 
who have played the welcome out in their 
sections of the country, and for fear 


LA 


MORNES. 


management. When required fares are ad- 
vanced and arrangements made to pay 
same weekly. 

There is another rapidly increasing 
vaudeville section that has made big im- 
provements. It is the south or southwest. 
Some of this time I am informed by artists 
who have played it, still has plenty of 
room to improve, but there are many 
small houses south conducted in a business 
way. 

I have in mind a circuit that can offer 
medium salary acts from twelve to twenty 
weeks at two shows a day. 

In conclusion .I will say, you must de- 
liver the goods; names don’t count. A 
“scream in New York” might not be a 
smile in Seattle or the south. 


i) 
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OH! YOU CRITIC 


BY FRANCES CLARE. 





To begin with, you are indispensable. 
You are to the “artist” what the school- 
master’s rod is to the small boy. It is 
the continual fear of seeing unpleasant 
things in print that keeps many an “Art- 
ist” keyed up rather than the natural 


desire to succeed. The proof of this shows 


give burlesque the benefit of their ex- 
perience and good judgment the result 
would be better performances the whole 
year round. 

How often that old expression is heard 
from an artist, who has just received a 
little “panning”: “Oh, that’s just one 


THE TROUBLE IN BURLESQUE. 





In the next columns, Miss Frances Clare, 


of “The Bon Tons,” remarks without bit- 
terness upon a topic that is undoubtedly 
annoying many people in burlesque. 

Miss Clare says burlesque is not taken 
seriously; is not properly and fully crit- 
icized; is given no attention by the best 
kngwn critics, and that those critics on the 


* 7. ' . 
‘trie papers who do review the shows 
speak lightly of the artists in comparison 


‘te those in musical comedy or vaudeville. 


( In a New York paper at the present 
-4 = . . ° 
} time is a yoting contest for the most pop- 
«» ‘ 


tnlar actress in “the ‘legitimate,’ musical 
camedy or vaudeyille.” That is how the 
p¥eading matter detailing the contest is 
‘ phrased, without mention of “burlesque.” 
ak Somewhere in this issue there is (or 
*. gh Hd die as it was written) an article 
i abditt burlesque advaneing. In that story 
if mentioned the different character of 
shows and houses now on the burlesque 
wheels.” ‘This reply to Miss Clare’s article 
= ‘anight fave been incorporated into that. 
(As ‘there are two different grades of 
“shows in burlesque, so. are there two dif- 
‘of ¢@rent kinds of artist; the ambitious and 
. “tie indifferent. It could be said that 
“there-is also the careless artist, and tiie 
“artist” who is not, never was, and never 
can be. 


 . 





That is the opinion of a dramatic critic. 
At another time he might have seen four 


BACK AGAIN. 





IRENE LEE AND BROTHERS. 


Here after a two years’ successful tour of 
Europe. Meeting with the same success on the 
r. S. MUCKENFUSS (INTER STATE) CIRCUIT. 
Booked in America until March, 1910. RETURN- 
ING TO EUROPE IN JUNE, for two years more. 
Guess that’s going some. Good luck to all our 
friends! 


shows in a row, anyone of which could 
reviewed by him and 


But he didn’t. 


have been given 


favorable mention. 














wed Mit 





DAN SHERMAN’S CUBS. 
The above is a photo of DAN SHERMAN’S (SHERMAN AND DeFOREST) CUBS, a picked nine of 


LONG ISLAND, N. Y. 


) The ambitious artist is the one who 
D feels the slight. The others do not care. 
1 Their indifference and carelessness alone 
- are sufficient answer why. 
t P The bad shows hurt the good shows in 
the estimation of the public, and with the 
press. Three years ago Acton Davies, of 
4 the New York Evening Sun, reviewed a 
IDA CRISPI burlesque show for Variety. Has Mr. 
Merry Christmas and Happy New Year to all. Davies ever reviewed one since, for his 
own paper or any other? He has not. 
clearly and often. When it is whispered man’s opinion”! He who says that rarely The show Mr. Dawies “caught” was Dave 
around that ‘““Mr. So and So is in the box” realizes that a “good panning” travels Marion’s “Dréamlands,” at one of the 
the “life and ginger” springing from un- faster than a “good notice. The latter New York hotises. He gave the show, and 
expected sources are beyond description. seemingly no one sees; the “panning” es- Mr. Marion especially, an excellent notice. 
The bright glances shot in his direction; capes nobody. An advertisement descrip- 
the desire to please and stand out, ex- tive of an act is one man’s opinion, too, apg 
tends to every member of the company. > ff % 
It seems strange to me that a “Critic” Pa es 
should be accepted as a natural enemy, + poi 
when in reality he has proven himself a a a: 
friend. Many an artist has been prom- , 
inently brought to a manager’s notice by 
the force of an intelligent criticism. One 
may work on a vehicle, season after sea- 
son, that is no more suitable than a 
trained dress is to a soubret. His friends 
will hesitate about telling him why, but 
Mr. Critie will, in an impartial way, point 
out to him that his best efforts lie in an- 
} other direction. 
. The remark of some managers: “We 
wd don’t care about criticism, the box office 
ay tells us if the show is good or bad,” can 
be taken lightly. In a great many cases 
ng kindly advice, when given in print, is car- 
of ried out in every detail, for Mr. Critic 
= has made his presence felt. 
” It seems too bad that so little atten- 
= tion is paid to the “burlesque theatres” LILLA BRENNAN 
i by the local critics. Artists in this branch a iat aes 
os can only look for recognition from the Teg- aris NEW YORI. JI OO ee eee ee eg es and, Nee Ne. er. 
7 ular theatrical newspapers. After the Merry Christmas and Happy New Year to all. Address DAN SILTERMAN, CENTRAL PARK, 
vel opening performance one is naturally an- : 
ity xious to read how his or her efforts have but managers don’t take the advertise- But Mr. Davies told us he saw four 


been received. Imagine their disappoint- ment quite as seriously as they do a __ burlesque shows before seeing “The Dream- 


de- ; bee ae Regs 
5 ment to find the old stereotyped notice— “Critic’s criticism.” lands,” and that Mr. Marion’s show was 
F written by the house management. If the Of course there are exceptions to every the only one he could find anything in to 
> a ” 7 > 


critics only could be prevailed upon to (Continued on Page 114.) write about. 


Perhaps today there are twenty bur- 
lesque performances which would be en 
joyed by any critic. How is he going to 
see those twenty? He may see two, three 

(Continued on Page 122.) 
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WHEN TO ADVERTISE 


mass Of words, solidly set together, but 
there will be no returns from that ad- 
vertisement because no one will go 


This is an advertising age. Everything 
is advertised. Advertisers are believers 
in publicity. They pay intelligently for 


The largest 





publicity for their wares. 
advertisers employ a corps for that de- 
partment. 

William Morris once said to George 
Kvans: “No one in the show business 
ever becomes too well known to adver- 
tise.” 

That remark holds good in commercial 
lines. The best known commodities, 
luxuries or staples are the advertised 
ones. 

The telephone made itself a familiar 
word without paid for publicity. But 
there is no more consistent nor steadier 
advertiser than the New York Telephone 
Company. It advertises of necessity. The 
best proof that advertising pays the large 
New York concern with its thousands upon 
thousands of subscribers is that the ad- 
vertising is continuous and readable. 

There should be a series of articles for 
theatrical advertising. The professionals 
need to be educated. Very few know 
when and when not to advertise. 

The old style of advertising for the 


variety artist was to take so much space, a P : 
re, a Re aac arin ime JOHNSON and MARVELLE. 
eS. ee ae SE Pee OF Seen, “SPADPR" JOHNSON and DAN MARVELLE 


and then crowd into it every available are in vaudeville with an offering which ranks 
d th rould hold among the very best comedy productions, introduc- 
wor € space would hold. ing the “BRAINSTORM AUTOMOBILE” and 


That is now ealled “burning up ‘““MIKE,”’ the funniest donkey on earth. 

” + ‘ a Many years in clowndom have not only given 
money. Nobody has the time nor in- “SPADER’ JOHNSON a reputation in that line, 
: . . ‘ ° +e but has given him ideas which are proving profit- 
clination to read the history of your life, able, as the act is in great demand everywhere 
yrinted in a dramatic yaper at a cost of where people laugh. It is now playing the OR- 
a pal PHEUM CIRCUIT, and the present bookings will 
$5 or $10. carry them to March 28. 


T m " : KERRY MEAGHER is exclusive agent of the 
Not alone no one wants to read the aa 











LILY CHARLENE, 


(Of CHARLENE AND CHARLENE.) 


CHARLENE and CHARLENE, now making their second tour of the world, are in New Orleans this 
week, having been a feature of ORPHEUM CIRCUIT bills since opening in Chicago, Sep. 27. They have 
twenty-six weeks on the circuit. This is also their second tour of the chain of theatres, and their 
success this season is even more pronounced than before. 

Next spring they go to Australia, and 1912 will find them playing a return engagement on the 
MOSS-STOLL tour, England. 

CHARLENE and CHARLENE have an act, striking in its originality. New ideas have been promul- 
gated in the formation and its success is wonderful. They number their friends among the artists of 
all countries and extend Christmas greetings to all. 











CLAUDE AND FANNIE USHER. 


SAN FRANCISCO CHRONICLE. 


FANNIE USHER MAKES RECORD HIT IN 
CLEVER CHARACTER COMEDY. 
By COLGATE BAKER. 


In the first place I was moved to tears, and was 
glad of it. Then I saw John Morrissey, impassive 
veteran manager of vaudeville, sitting next to me, 
rubbing his eyes, and Sam Loverich, who rules 
over the destinies of the Princess Theater, behind 
us, crying softly to himself, as though he had 
just lost an uninsured playhouse by fire or some- 
thing equally direful had happened, and while we 
were all in this lachrymose state, with half the 
Sunday afternoon French-dinner audience of the 
Orpheum.in the same condition, we were so sud- 
denly impelled to boisterous laughter that we 
cried and laughed at the same time. It was won- 
derfn), for a little girl’s acting did it. The 
miracle-worker was Fannie Usher, who, like her 
distinguished fellow-actor, David Warfield, does 
not know how she does it. Fortunately for Miss 
Usber she has a splendid little sketch for her 
vaudeville medium. 

Interesting, as is the amusing character-playlet, 
it is the irresistible acting of this little gir) 
which carries it to success—make-up, her facial 
expression, her voice, her intonations, but most 
important of all her perfect reading of every Hne 
to bring its full laugh value out, has held us all 
in a thrall. This is art, marvelous in a child 
of her years. It is the kind that makes you gasp 
in astonishment and start forward in your orches- 
tra chair. 

‘“‘Fagan’s Decision’’ is the title of the sketch 
and it is a gem. 





through it. That is in the present day. 
In the past when but one theatrical pub- 
lication covered the field, a certain class 
of readers read everything. 

Now another class of readers peruse 
that same publication, which still carries 
voluminously worded “ads.” It is the 
people who are looking for “free distribu- 
tion,” some thing that may be had for 
nothing, a class which answers all maga- 
zine advertisements offering free samples. 

In the present time for the professional 
in variety circles it is not to advertise 
so much as when to advertise? Offers of 
“For Sale,” “Wanted” or other needs such 
as “At Liberty,” etc., are always season- 
able. 

It is the individual act or person in 
vaudeville, burlesque, musical comedy or 
the legitimate who should recognize the 
psychological moment where an “ad” 
would do the greatest good. 

There are any number of legitimates 
who are great favorites in certain local- 
ities. They are drawing cards in these 
towns. These legitimates hope for a 
short season in vaudeville. They apply 
to an agent explaining what this or that 
town thinks of them. The agent pays 
no attention to it; the manager never 
hears of it, and the legitimate, disgusted 
at the figure offered him, turns away. 

The legitimate never thought of adver- 
tising notices received while playing in 


By HARTLEY DAVIS. 
IN ‘“‘EVERYBODY’S MAGAZINE.”’ 


Another vaudeville performer, Fannie Usher, 
the clever wife of Claude Usher, evolved a play 
called ‘‘Fayin’s Decisicn,’’ which is a genuine 
work of art. The story is that of a lonely, re 
tired prizefighter who finds that the waif he pur- 
poses adopting is the daughter of the man who 
put an end to his own career as a pugilist. There 
is not a one-act play on the stage that holds more 
xenuine humor and fun, yet there is also an un- 
dercurrent of pathos and sentiment that affects 
audiences profoundly. 

But variety sketches that were really plays 
were accidents in the old days. ‘‘Fagin’s De- 
cision,’’ indeed, was created after Mr. Beck had 
established tabloid drama in vaudeville. 








any of his favored cities; he did nothing 
to bring himself to the general attention 
of all managers or to the attention of 
the vaudeville manager, in particular, 
while he was in the legitimate. He 
(Continued on Page 104.) 











RALDIE FURMAN. 


“THAT JOLLY DUTCH GIRL.” 
NOW TOURING ENGLAND. 


Engaged for Theatre Royal, Edinburgh, for sea- 
son of ’09-'10. 
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DISCOVERED HAZARDOUS FEAT THE CLIMB OF SAM BERNARD 
THROUGH EXPERIMENTING 


In these days when every quack in ex- 
ploiting a system of attaining bodily per- 
fection by the simple process of flirting 
with a home exerciser an hour or s0, 
walking ten miles and riding a horse the 
rest of the day, meanwhile abstaining 
from all food except predigested excel- 
sior and prepared alfalfa, Blanche Sloan’s 
system of training makes an interesting 
exception. 

Anyone who has seen the shapely 
woman in her graceful aerial trapeze ex- 
hibition will never question the efficacy 
of her system for it has kept her trim 
and active. 
in Miss Sloan’s own terms. 

“T eat anything I like any old time 


Here is the training schedule 





INA CLAIRE 


INA CLAIRE, whose imitation of HARRY 
LAUDER is considered the best of that popular 
comedian, is a singing comedienne of .rare grace 
and ability. 

Rut seventeen years of age, Miss Claire has es- 
tablished herself in New York, where her recent 
engagements at the American Music Hall proved 
most successful. She is making a big hit every- 
where, In addition to her imitations, Ina is 
turning her attention to ‘‘straight’’ work with a 
degree of success, greatly gratifying to her 
friends and admirers. With a dainty elf-like per 
sonality and a singing voice of unusual appeal, 
besides being a splendid dancer. Miss Claire's 
work this season has attracted the attention of 
several musical comedy managers. 


and go through two performances daily. 
I find that quite sufficient training with 
out private practice.” 

Simple, isn’t it? 

“I always liked aerial acts,” said Miss 
recently, “even 
youngster. When a child I saw every 
circus that came to our home town of 
Kokomo, Ind., together with my three 
brothers, Tod, Fremont and Cassius. (1 


Sloan when I was a 


might whisper at this point that my own 
name is Marie.) 

“Of course, like all kids we had a 
little cireus of our own rigged up in the 
barn. My pet apparatus was a_ broom 
handle and pair of ropes converted into a 
trapeze. I could never get the boys inter- 
ested in this. Their interest centered in 
horseback riding. I remember that Tod 
was a wonder at any old sort of riding. 
and could never get an animal around the 
place that was half fast or mettlesome 
enough for him. 

“After every circus that 
we would go to the barn and try out all 


‘ame to town 


the feats we had seen. It’s a wonder 
to me that one of us did not get a 
broken neck, but we didn’t, although, you 
may be sure we got bumps and falls 
enough. 

“When my parents had been gone for 
some time, I was offered an opportunity 
to join the Orrin-Barber Circus, a 25-cent 
show, playing in Ohio. I made my debut 
in Canton, being at the time fifteen years 
old. The cireus life was not as_ bright 
and glorious as I had pictured it back 
home, but I stuck, determined to see if it 
offered opportunity for advancement. | 
was the most ambitious kid you ever saw. 

“TI rode horseback in the grand entree, 
did my flying ring act in the big show 
and remained to do a song and dance 
specialty in the concert. I was always 
looking for new tricks to do, and finally 
devised a couple of loops made of twine 
to give me a firm foot-hold and in prac 
tice attempted the drop out over the au 
dience with a long swing. At the first 
experiment I could fairly feel the ground 
coming up to hit me, but further trials 
gave me confidence, and a short time after 
I tried it before the audience. The feat 
was an immense success ahd I have been 
doing it ever since. I think TIT was the 
first to do it in vaudeville. 

“T followed the big tops for seven years 
and then went into vaudeville. Vaudeville 
treated me most kindly. 

“It is possible that I shall give up my 
present aerial act some day soon. I am 
1910. My 


hobby is raising pedigreed Persian cats, 


now booked up until June, 


and when my vaudeville engagements are 
over I shall spend next summer at home 
in Oak Lodge, Jamaica, L. L, among my 
pets. In my collection of tabbies I have 
a famous one, ‘Sir Cassius,’ imported 
from England, and one of the best known 
among fanciers, 

“When T have the leisure I propose to 
train a troupe of these pets and show 


them to vaudeville.” 

















COCCIA AND AMATO. 


For versatility in all things pertaining to the 


art of dancing, few appreach COCCIA and 
AMATO, who are now with Fred Irwin’s ‘‘Big 
Show.”* 

Miss Amato is a handsome woman. Mr. Co i, 
besides being an able producer, is a stage di 


rector of much experience. 


——_ 


The Grand Duke Concert Hall, in old 
“Five Points,” was the avenue through 
Which Sam Bernard approached his stage 
He was then a boy of 12, at- 
tending the old Elm Street School. The 


cellar under a 


career. 
Grand Duke was in a 
suloon, and in all the city there was no 
place so) tough, 

The performance was given by a regu 
larly retained company, working on the 
commonwealth plan, and deriving the 
greatest revenue from money thrown upon 
the stage by sightseers who were attract- 


ed yy the character of the neighborhood. 


known in latter days as minstrel stars 
and owners, were also members of the 
regular company where Bernard started 
his stage career. 

The character of the neighborhood and 
the nature of the performance kept 
women away from the Grand Duke; the 
slummers were all men. There was plenty 
of beer drinking and tobacco smoke to 
make the atmosphere the equal of the 
“free-and-easy” type which largely pre- 
vailed in the “vaudeville” of that day. 

Ilis experience at the Grand Duke en- 
abled Bernard to aspire to greater things. 





CHARLIE 
DALY 


DALY and O'BRIEN, the GRIGINATORS of 


KITTIE 


AND O'BRIEN 


“TANGLE-FOOT’ DANCING, have been working the 


larger circuits for the past four years, including thirty weeks in the largest halls of Europe. 
Next May they will return to Eurone for a two years’ tour, including Seuth Africa and Australia, 


returning to America by way of California. 


money 


To start the throwing of vy upon 
the stage there were a few “steerers” 
who would pitch up pennies, thus indicat 
ing to strangers what was expected of 
them. 

Evenings Bernard and the other young 
sters of the neighborhood who had stage 
aspirations, were wont to add their tal- 
ents to those of the regularly employed 
company, grateful for the opportunity to 
shine upon the stage without thought of 
recompense. DBernard then sang German 
With him at various times ap 


sones 


peared “variety performers,” who later 


won a name for themselves upon th 
stage, 
(Brien Bros. (row Tommy O’Brien) 
made their first public appearance at the 
Grand Duke. One of the celebrities was 
contortionis 
“The Four 


were among the star attra 


Chuck Conners, then = a 


known as “Young America.” 


tions. Dave Conroy (Conroy and Mek'at 
land) and John Daly (Daly and Devere 


together with Mat Daly and Mickey 
Thompson, both long since dead, comprised 
‘The Shamrocks.” 


‘Thompson previously worked with 


iioward, who was accidentally shot wh 


lisplaying a revolver one Fourth of July 


on the Bowery. Howard and Thompson 
were the first double “Jew act” in 1 
business. 

Howard also at one time worked in the 


team of Howard and Coyne, known then 
as “The Ash Box Inspectors” ; Covne later 
appearing at the Grand Duke in the team 


of Shean and Coyne. The Gorman Bros., 


Ile soon became a popular entertainer on 
special occasions at Dramatic Hall and 
Turner Hall, receiving $2.50 a perform 
ance as his first regular salary. His 
success induced his brother Dick to enter 
the field. 

(Continued on Page 119.) 


They formed a partnership as 








JUGGLING LABELLES. 


WILLIAM and MINNIE LABELLE are pre 
senting a novel juggling act, very popular on ihe 
various circuits. It has many advantages over the 
usual offering of that character and opens 
with a real novelty (an auto drawing 
a Pullman observation car, which, by a sudden 
explosion, readjusts itself into an arrangement for 


displaying the juggling apparatus) rhe act is 
given ‘‘tone’’ by a sweet ittle woman, whose 
gowns are the talk of the fe porth of the 


1udience. 
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DRESSING FOR THE STAGE 


BY DAVE FERGUSON. 
(Of ‘‘Miss New York, Jr.’’) 


Clothes may not make the man in real 
life, but in the mimic life back of the 
footlights they go a long way toward 
that end. 


letter of introduction to his audience, in- 


The attire of an actor is his 


finitely more important than his first 


speech. Whoever said that first impres- 
sions are deceptive certainly never had an 
actor in mind. First impressions are all- 
important to him, else why should pro 
ducers work up elaborate entrances for 
their stars? And what contributes more 
to that essential first impression than 
proper grooming? 

The knack of dressing correctly has a 
most important bearing on the success or 
failure of the artist, but few, seemingly, 
give it much attention. As I said, first 
impressions are everything and the man 
of the stage is seen before he is heard. 


His voice may be bad, his work may be 





. ADAMS AND GUHL. 


Playing the parts formerly interpreted by GUS 
and MAX ROGERS in the musical comedy, ‘‘IN 
PANAMA,” and starring in the production. 

The enterprise has registered a substantial suc- 
cess. 


erude, but if he looks the part his audi- 
ence will go half way toward treating 
his other shortcomings with leniency. 

The “straight” man, above all, should 
give his wearing apparel the most careful 
consideration. It is his stock in trade, 
and the “straight” with an ill-fitting eve- 
ning suit, dark business suit with a red 
tie, a loud shirt, flashy jewelry, a sporty 
hat or any like incongruity is condemned 
before he opens his mouth. 

I would suggest to the man who wishes 
to be considered a “good dresser” on the 
stage to select his wardrobe with the same 
eye to details as does the man of society. 
Be absolutely correct on all points. If 
you do not understand this yourself, any 
first-class tailor will help you out, or a 
book that treats of such matters will set 


you right. The small things are impor- 
tant; the shape of the collar, the hang of 
the tie, and even the position of the scarf 
pin counts for much. 

I never knew a man to dress well on 
the stage and badly on the street, although 
the reverse is often true. It pays to 
dress correctly “on and off,” and the man 
who does not frequently throws away 
good opportunities. Many mistakingly 
think that anything “will go” behind the 
footlights. A large percentage of every 
audience is made up of persons who know 
a well-dressed man when they see one, 
and they are quick to appreciate a pleas- 
ing personal appearance. 

Some men might be thoroughly con- 
versant with everything pertaining to cor- 
rect dress, and still, from physical imper- 
feetions, be unable to look the part on the 
stage. What I mean is that a man may 
be too short, too tall, too stout or too 
look right. That is something 
there is no help for, although a good 
tailor can do much to correct such im- 


thin to 


perfections. 

An Adonis in form, dressed with all the 
care of a Beau Brummel, may not make 
good from a sartorial standpoint if he 
does not know how to wear his clothes. 
The highest priced and best tailered suit 
obtainable may look cheap on one man 
while a $15 ready-made suit may appear 
on another as though it were built by a 
fashionable Fifth Avenue expert. I am 
more familiar with conditions in burlesque 
than in other line of theatricals, but the 
same rules apply to players here as to 
the most famous Broadway star. 

The comedian as well as the “straight” 
should be careful of his personal appear- 
ance. The artist who impersonates an 
Irishman, a Hebrew, a German or even a 
tramp can make mistakes in this respect. 
I have in mind a Hebrew comedian who 
has played opposite me for several sea- 
sons. His make-up and clothing are such 
that he could walk from the stage into a 
Hebrew meeting in the most brilliantly 
lighted hall and no one could tell he was 
not really what he seemed to be, a pros- 
perous Hebrew, not a badly drawn car- 
toon. 

A good actor should study his part care- 
fully and the character he is to imper- 
sonate before he attempts to play it. The 
lines are a secondary consideration. A 
parrot can learn lines, but it needs brains 
to study character. He should know how 
to use English, at least as far as his part 
is concerned. The way verbs are mur- 
dered and other parts of speech assaulted 
by some actors would make one think the 
rules of grammar did not apply at all to 
the burlesque stage. Still, I think even 
this is second in importance to dress. 

In brief, my opinion is that the correct 
dressing is a knack that some cannot ac- 
quire, but a careful study of the question 
what to wear and how to wear it will help 
every man of the stage greatly in his 
pursuit of success. 


A benefit will be given for the Working 
Girls’ Home at the New Amsterdam Opera 
House next week. Jenie Jacobs has con- 
sented to secure the acts for the charitable 
affair. 


CAN BURLESQUE GO HIGHER? 





Can burlesque go higher? By “higher” 
is meant a company costing more per 
week than is the custom now. 

The burlesque manager replies to the 
contrary, adding that the average re- 
ceipts at the Wheel houses will not per- 





Columbia or the Hyde & Behman houses, 
and other big burlesque theatres, cannot 
afford to gamble on Holyoke, Providence, 
Des Moines, Schenectady, Wheeling, Co- 
lumbus and a few of that class of burg. 
Though all the Eastern Wheel attrac- 


ROSE SYDELL. 
MISS SYDELL is one of the leading figures (‘‘figure’? goes twe ways) among principal women in 


burlesque. 


So well known is her name throughcut the country that it is used as the title of an 


Eastern Wheel organization, one of the biggest drawing cards of the Wheel. 


mit of an advancement in expenditure. 
He is the manager that informs you that 
“So and so knows to within $100 just 
how much he will make during the season 
with his show.” Burlesque is running 
away ahead of some of its managers. 
These very men don’t realize it. 

Within the two Burlesque Wheels 
(Eastern and Western) another has 
arisen, “The Unprofitable Wheel.” Each 
of the main rims contributes a portion 


to it. 
With the influx of new and modern 
houses, particularly on the Eastern 


Wheel within the past two years, there 
have been created places of amusement 
capable of playing to a gross business 
that will admit of a first-class show being 
equipped to secure the profitable patron- 
age. On the other hand, on each Wheel, 
there are a certain number of cities, 
“weeks” or houses (one means the other) 
that can give a show no return. The 
larger the show the greater its loss in 
these theatres. 

Burlesque companies are organized with 
this condition in mind. “Opposition” in 
the field has caused the different Wheels 
tv retain houses it otherwise would have 
dropped. 

No one can see the new Columbia at 
Broadway and 47th street, in the pulsat- 
ing heart of America’s metropolis, and 
not realize that that theatre to be on a 
“Wheel” where some of the “weeks” play 
to $2,000 gross or under is an incongruity 
that will of necessity correct itself. It 
is self-evident that a show built for the 


tions do not play the Columbia, that 
house may be the hub of something, per- 
haps another Wheel. There is room for 
yet another burlesque chain, and it seems 
that eventually it must arrive. 

















The new Burlesque Wheel will include 
first-class houses of a popular price cir- 
cuit where only musical productions will 
be seen. These “musical productions” 

(Continued on Page 107.) 
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BLANCHE RING ON VAUDEVILLE 


Blanche Ring, who, according to re- 
ports that drift in from Philadelphia, Chi- 
cago and other big cities, has scored a 


big and honest, artistic and financial suc- 








BLANCHE RING. 


cess in her starring tour in Hobart & 
Hein’s “The Yankee Girl” under Lew 
Fields’ direction, comes out with loyal 
remarks concerning vaudeville, wherein 
she has had just as much experience and 
popularity as she has had in musical com. 
edy the last few years. 

“There is a growing disposition on the 
part of some newspaper writers and of 
certain actors, who refer to themselves as 
‘legitimates,” she says, “to look down 
upon vaudeville. The vaudeville stage, | 
will admit, is not a good place for the 
training of a dramatic actor, but for a 
comedian it is an excellent school, and 
there are few of the younger comedians 





The eminent 
LADY CORNET SOLOIST 
FREDA 
of the 
MUSICAL BRANDONS. 


Expert versatile instrumentalists. 
Now playing the INTER-STATE CIRCUIT with 
great success. 


of the present day who were not schooled 
in vaudeville. 

“When they want a few tears in vaude- 
ville—though they want them but seldom 
—some one of the so-called ‘legitis,’? who 
has failed in a production, is hired at a 
big salary to appear in a dramatic play- 
let. Oh, those playlets! What dreary 
things are most of them! And what a 
relief it is when the curtain falls and an 
established vaudeville comedian walks 
upon the stage to a lively tune and with 
‘the goods’ wrapped up and ready to 
deliver! 

“How ridiculous it is to sneer at vaude- 
ville when we look through the casts of 
the big successes and read the names of 
those who have scored. In ‘The Midnight 
Sons’ at the Broadway Theatre crowded 
houses were roaring at the comedy of 
George Monroe and Harry Fisher, while 
‘Charley’ Ress and ‘Bobby’ North made 
the unquestioned individual hits of the 
big musical productions with which they 
were identified. In my play, ‘The Yankee 
Girl,’ the cast is made up largely of those 
who have scored their bigest successes 


on the vaudeville stage. 














CORDUA and MAUD. 


SENSATIONAL EUROPEAN BQUILIBRISTS. 


Have played in every country on the face of 
the Globe with flattering successes, and are now 
on a second and most successful tour in this 
country. The handsome and clever feminine half 
of the act is pictured above. 


“The artist who has a laugh to deliver 
in vaudeville learns to hand it over the 
footlights, for in the ‘two-a-day houses’ 
audiences will not stand for that brand 
of so-called ‘art’ that consists principally 
of vocal idiosyncracies and the mastication 
of lines. ‘Give it to them plainly. Give 
it to them so they must get it whether 
they are listening or not. Then, if your 
material is worth anything, they are 
bound to sit up and take notice. I once 
heard an expert give that advice to a 
young friend, and I realized they were 
words of wisdom. 

“You can put me down as for vaudeville 
with heart and soul, and my opinion is 
that when vaudeville declines the comedy 
side of the American stage will decline 
with it. Let us hope that day never 
arrives.” 


THE SOUTH A COMER 


By ROSALIE MUCKENFUSS, 
(Of the Inter-State Circuit). 


Vaudeville conditions in the south, both 
east and west of the Mississippi River, 
are much more flourishing to-day than 
ever before. I will try to bring out a 
few facts that tend to prove that this 
territory is destined to rank with the 
east in its patronage of high class vaude- 
ville. 

A great many people, northerners and 
westerners particularly, are of the opinion 
that when they have visited Atlanta, 
Louisville, New Orleans, Memphis and 
possibly Dallas and Houston, they have 
practically covered all the real cities of 
the south. This is true, if we refer to 
the largest of them in population, business 


patrons than this beautiful city on the 
Atlantic coast. Augusta is quite metro 
politan too. 

Jacksonville is the only city in Florida 
for vaudeville. It is particularly attrac 
tive owing to the many people who winter 
at this famous resort. 

North and South Carolina do not offer 
much to the expanding circuit, but 
Charleston, in the latter State, is strongly 
patronizing three vaudeville houses. Co- 
lumbia is supporting two good vaudeville 
theatres. 

Mississippi and Louisiana are ripe fruit 
for the “split week” booking agent. 
There are fully fourteen closely located 





ISHIKAWA BROTHERS. 





The world’s greatest criginal JAPANESE COMBINATION HAND EQUILIBRISTS, using elaborate 


costumes. 


AT LIBERTY FOR 1910, Parks, Fairs or Circuses. 
Permanent address, 7300 S. SANGAMON ST., CHICAGO, ILL. 


activity and general progress, but, we 
must not overlook several other growing 
municipalities also in this territory. 
Mobile, Birmingham and Montgomery, are 
certainly becoming recognized as_ three 
good cities for any kind of business, and 
when they reach the 100,000 population 
mark (as the first two are reputed to 
have done now) they will support high 
class vaudeville as well as northern ones 
do. 

The grade of vaudeville has to be high 
class in every respect for almost every- 
body is acquainted with the southerners’ 
chief characteristics, refinement and 
good taste. They will not take to any 
act unless it is of this class. 

Nashville, Chattanooga and Knoxville 
are also looked upon as good fields. The 
first two have shown their approval by 
crowding the small houses when they have 
been able to catch a few real good acts 
en route north and south. 

Savannah is the best town in Georgia 
next to Atlanta. I doubt if there is any 
southern city which in proportion § to 
population has more regular vaudeville 


towns in those States that greatly enjoy 
the semi-weekly change of program. 

Arkansas and Oklahoma are also at 
tractive to the small agent, but Little 
Rock and Oklahoma City have graduated 
from his ranks and now ably support an 
expensive seven-act bill. 

Texas has surprised many through its 
intelligent grasp of “Advanced Vaude 
ville.” Only a few years ago did they 
receive their initiation into this form of 
entertainment and were first inclined to 
regard it as of inferior order. Pretty 
soon, however, after seeing a few “head 
liners,” they aequired the vaudeville taste 
and at the present time only the very best 
will satisfy them. 

Dallas, Houston, Ft. Worth, Galveston 
and San Antonio are playing expensive 
bills of seven acts weekly, almost equal 
in costs and grade to the best appearing 
in the metropolitan cities of the east, west 
and north. 

It may be briefly summed up that the 
day is at hand when every city in the 
land of Dixie will have its representative 
vaudeville theatre. 
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A 


THE HISTORY 


OF A CIRCUS 


By H. H. TAMMEN. 


Denver, Dee. I. 

To tell the story of the Sells-Floto 
circus season for 1909 one must almost 
begin with the inception of the circus 
iiself. 

In 1902 it was suggested in a joking 
way by Otto Floto to Messrs. Bonfils and 
Tammen that among the many other 
things that they possessed they should 
have a dog and pony show. Henry B. 
Gentry happened to be on a visit, and 
insisted the writer should go to Houston, 
Texas, where his shows were wintering, 
“just for fun’s sake.” On _ this visit 
Gentry started opposition to himself by 
presenting a trick dog. Around this trick 
dog, which Gentry named “Joy,” with the 
push and persistence of Otta Floto, “The 
Great Otto Floto Dog and Pony Show” 
was arranged, consisting of eight cars. 

We had ideas of our own as to how a 
dog and pony show should be run. In- 
stead of buying any stock cars we bought 
all Pullman palace cars; our horses slept in 
Pullmans, Lockhart’s Elephants (with the 
show) traveled in Pullman palace cars as 
did the dogs, actors, canvasmen and al! 
concerned. The season was reasonably 
successful. 

The year following the show was in- 
creased four cars, and the year following 
six more were added, making it then an 
eighteen-car show, a sort of a semi-circus 
and trained animal show combined. 

The latter part of season ’05, Willie 
Sells joined our forces. The circus was 
built into a regulation one of twenty-six 
cars. We went along in our gentle way 
until 1909, when the outfit consisted of 
thirty cars. 

During these years we met opposition, 
but with the exception of one instance, 
with the Great Wallace Shows, we had 
no reason to complain of “guerilla” 
methods or the breaking of a circus man’s 
word. In this particular connection Henry 
B. Gentry and James A. Bailey, of the 
Barnum & Baily show stand premiere as 


to making their word good, even though 





ODELL AND KINLEY AND CO. 


FRANK ODELL and ROSE KINLEY have just 
finished a return engagement on the INTER- 
STATI CIRCUIT, booked by B. S. MUCKEN 
FUSS, their progressive and refined methods hav 
ing met with pronounced success, 

They have a novelty this season, working en 
tirely in ‘“‘ONE,’’ with spectacular drop and ef 
fects, presenting a comedy, skillful acrobatie and 
novel dancing specialty. 

The company (VIRGINIA ROSE GORDON) is a 
new edition of a little over a year ago, with a 
decided ability to dictate in ODELI and KIN 
LEY’S affairs, while they wear the smile that 
won't come off. 


it afterwards proved to be to their dis- 
advantage. In Mr. Bailey’s case he had 
his advertising car held for a whole day 
previous to the coming of the Sells-Floto 
circus so as to let it have a full run for 
its money without the Barnum & Bailey 











show opposition, because he said early in 
the season that he would. 

For the Ringling Brothers we always 
had a particular admiration. First of all, 
we knew Jolin Ringling very well and con- 
sidered him an unusually good fellow, a 
diplomat, and, as he himself says, the 
King of all Showmen, so when his eircus 
came along to Denver, even before we had 
the dog show, The Denver Post went out 
of its way to spend money in the making 
of cuts and giving his show publicity 
to the full limit of its ability. The Ring 
lings always furnished good advance, 
When anything went wrong and an ex- 
planation was asked it seemed they were 
just “kidding” us. 

In 1906 when the Adam Forepaugh & 
Sel's Brothers show was on the road and 
the violent opposition from this and 
their other two shows became harrassing, 
James Curran, of the Curran Billposting 
Co., called up the writer one evening. 
There was a meeting between John Ring- 
ling, a fellow named Sam McCracken and 
Curran, which lasted some four or five 
hours. The pipe of peace was smoked 
and it was agreed that fair methods 
should prevail. [ happened to go to the 
Sells-Floto shows at Butte and found 


(Continued on Page 116.) 
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THE MAKING OF AN ACROBAT 


BY HARRY LUKEN, 
(Of the FOUR LUKENS.) 





Reading, Pa., Dee. 1. 
My experience, and it has been a long 
and varied experience, too, is that, bar- 
ring some physical imperfection, which 
disqualifies a candidate from becoming a 
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ROONEY AND BENT. 


them is far from that of a day-nursery. 
While he is going through the preliminary 
practice an opportunity is never missed 
to give him an unnecessary bump or an 
awkward fall that will shake his teeth. 
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professional gymnast, any normal male 
person can enter the profession, if he has 
the reqniste amount of what we of the 
trade call “nerve,” and enough ambition 
to carry him through several months of 
arduous preparation. 

The Lukens Bros.’ gymnasium in Read- 
ing, Pa., is only ten years old, but it has 
been the practice ground and the training 
place of more acrobats in that time than 
perhaps any like establishment in the 
United States, if not in the world. Per- 
haps for the purpose of this«article the 
business of “breaking in” beginners is the 
most interesting detail of our business. 
It doesn’t take an exhaustive study of 
new candidates to demonstrate their pos- 
sibilities. Our system of picking “live 
ones” may not be very gentle, but we have 
found it highly satisfactory. 

Out of long practice we are able to tell 
after three training periods whether our 
man is going to make a good acrobat. The 
first test is whether he has the necessary 
“nerve” and ambition. New candidates, 
as a general rule, have both—until they 
have been subjected to the test. 

For example, Mr. Newcomer reports for 
practice. Everything possible is done to 
discourage him, and in confidence I don’t 
mind telling that the treatment given 





Besides he is kept at practice twice as 
long as he need be. It requires only about 
three of these sessions to bring a “yellow 
streak” to the surface, if it is hidden with- 
in the subject. Many times it needs only 
one tough practice period to melt out all 
the candidate’s nerve and ambition. This 
is the point at which we counsel aban- 
doning the course. That may appear to 
be unduly severe, but it is to be remem- 
bered that we are training professional 
acrobats, not giving physical culture treat- 
ment to an amateur. It takes tough ma- 
terial to make an athlete who proposes 
to secure a living out of his nerve and 
bodily strength, and this toughness of 
fibre is essential to his success. The soon- 
er he finds out that he does not possess 
it the better for his future. 

If our man comes around on the fourth 
day of practice and ready to do his best 
in spite of aching muscles, and a limp in 
every bone, we know by those tokens that 
he is the stuff out of which performers 
are made. His “nerve” has stood the or- 
deal, and ambition to achieve excellence 
has not been killed by a little physical 
discomfort. 

Then commences the easier part of his 
education. Our man has been tried out 

(Continued on Page 116.) 
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WHEN A CIRCUS COMES TO TOWN 





What the Advance Department Must Accomplish Be- 
fore the Big Show Gets on the Lot. More Work 
Than in any Other Part of the Business. 





Did you ever stop to think that it takes 
a vast amount of work and many months 
of preparation to bring a circus to town? 
Or did you, like almost everybody else, 


just take it for granted that the show 
came in early in the morning, left late at 
night. and that’s all there was to it? 
Herein is a detailed account of how a cir- 
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MINERVA 


(QUEEN OF MYSTERY), 
Introducing Her Latest Sensation, 

“THE DEATH DEFYING WATER ESCAPE.” 
From an air-tight barrel locked up with eight 
(8) massive padlocks. The barrel is filled to the 
brim with water. To fail in this trick means a 
drowning death. MINERVA will give $500.00 to 
anyone who will allow themselves to be locked 
up in the barrel and escape without breaking it. 

Also, MINERVA’S _ record-breaking straight 
jacket escape. This is performed in full view of 
the audience. 

NOTE.—How long can a hnman being live 
under water without breathing, 
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The World3 Champion 
Croquet Pinyer 





cus advance corps advertises a show, 
transports it from town to town and 
places it on the side tracks, ready to be 
hauled to the lot. 

The yellow cars of the circus are stand- 
ing still, the animals are in winter quar- 
ters eating their heads off, the acrobat of 
the sawdust ring is in vaudeville, and the 
“story man” is out ahead of a “hall 
show.” For it is now December, and the 
general public has forgotten that such a 
thing as a tent show ever existed. But have 
no fear; when spring comes the first har- 
binger will be the lion’s roar at Madison 
Square Garden, New York, and the Coli- 
seum, Chicago. Soon after the broad land 
will bloom forth in the gaudy colors of 
the circus poster and the tenting season 
will be in full swing. 

Meanwhile there is much to be done, for 
it is during the winter months that the 
work of preparation must be accom-- 
plished; the designs for printing must be 
submitted and accepted, the presses must 
be started upon their giant task of print- 
ing millions of sheets of paper, millions 
of heralds and “small stuff” and the ad- 
vertising of all styles which will be needed 
to awaken interest in the future coming 
of the “big show.” 

Everything must be in readiness for the 
advance brigades to start for the open- 
ing stand; everything must be prepared 
in the department of advertising and pub- 
licity at least three weeks before the 


show itself shall begin its season. 

There is no time for anything but “keep 
going” once the advertising cars start 
upon their way; for each day has its 





under the jurisdiction of the general agent. 

All these men work under the close di- 
rection of their superior. No matter in 
what part of the country the general 






































VERONICA and HURL-FALLS. 


The team known by this name is composed of MR. ERNEST S. HURL-FALLS and MR. ARCHIE 
FALLS, both from I’biladelphia. This is the second season for their new act. The first engagement 


was with MR. BEN HARRIS at Atlantic City, N. 


The act being a great success, they continued playing the best houses under the exclusive direction 
of MR. ALF. T. WILTON, giving vaudeville an act that has met the approval of manager, press, public 


and the severe critics. 


The comedian as well as the straight being expert ground tumblers, enable the team to produce new 
and original feats, therefore affording the opportunity to make new comedy. 
Their original and sensational finish feat, illustrated here, never fails to make an audience scream, 


laugh and applaud. 


duties, and there is no time to wait for 
things to be accomplished. 

The most important factor in circus 
management is the general agent. ‘The 
success or failure of a circus season is up 
to him. Certainly he acts upon orders in 
a general way; but the working out of all 
details, the responsibility of engaging the 
advance staff, and the details of promul- 
gating a successful advertising campaign 
devolve upon him. He lays his plans; 
his subordinates carry them out. 

The general agent with a well organ- 
ized circus of the first class has these as 
sistants: railroad contractor, local con 
tractor, excursion agent, contracting press 
agent, “story” man, press agent with the 
show, manager for each of three advertis 
ing cars, “checker up” and a “24-hour 


man.” Of these the press agent with 


the show and the “24-how man 


may not be strictly considered 
subordinates of the general agent: but as 
they are important factors in landing a 


show in town they should be considered in 





the present article. About seventy-five 


billposters and lithographers are also 
agent may be on any given day he is in 
line of communication, directly or indi 
rectly, with every man of the advance 
staff. He is also in constant touch with 
the show, and continually advised of con- 
ditions. Not the most minute detail 
escapes him; the most trivial thing re 
ceives his attention and, it may be added, 
he is about the busiest person in the land. 

Karly in the year a tentative route is 
mapped out by the owners of the show. 
Later on towns may be changed, can- 
celled or added. 


the way, a town is not cancelled; it is 


In cireus parlance, by 


” meaning that the contracts 


“taken up 
inade are lifted, always at more or less 
expense. About Jan. 1 the general agent 
is informed of the proposed route, about 
how many weeks the show will run 
(around 225 show days is an average cir- 
cus season) and then his preliminary cam- 
paign is mapped out. 

Designs for printing are passed upon 

(Continued on Page 113.) 
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THEATRICAL NEWSPAPERS. 


Who is there to define the functions of 
the theatrical newspaper? Who to draw 
the imaginary line between the theatrical 
journal as the news symposium of the 
profession, or the shutter for the repository 
of suppressed facts and details? 

The theatrical paper is a trade publica- 
tion. If the term “trade” is “obnoxious” 
it may be termed a “class publication.” 
Within that class there are several divi- 
heading of 
“amusement” or “entertainment,.’’ Where- 
fore if the paper singles out any for special 
In specializing, it 


sions, all under the general 


attention, it specializes. 
becomes a “specialist,” and through reason 


of posing as a “specialist,’’ a “class publica- 
’ 


tion” should have “special writers.’ 
Journalism of the present, in the largest 


“specialist” it should follow that the staff 
should be composed of writers learned in 
the trade they speak of. This knowledge 
must be obtained by experience, observa- 
tion, long association or a theoretical or 
practical instinct, gained from the practice 
newspaper work affords, and applied to 
present requirements. 

The elementary function of a theatrical 
paper is not to profoundly comment upon 
the passing events in the show world, nor 
to learnedly or otherwise dwell upon what 
was, is, or shall be. The theatrical news- 
paper differs in nowise from its appella- 
tion of a newspaper; to print the news. 

The person in the show business wants 
to know what is going on in its sphere, 
and seeks that information from the trade 





THE FIVE BROWN BROTHERS. 
TOM, ALEX, VERNE, FRED and BILLY MARKWITH., 


Are presenting a musical act which has been 


vaudeville.’’ 


pronounced the best of its class ‘‘in or out of 


They play a great variety of instruments than other musical turns, and the numbers are enlivened 


with good comedy, which makes the act an ideal one for any bill. 
The instruments introduced in the act are: Saxophones, xylophones, steel organ chimes, novelty mu 


sical rattles, cornets, trombones and clarinets. 


The FIVE BROWN BROTHERS are now featured with the ‘BROADWAY GAIBTY GIRLS,” and 


have a flattering offer from L. J. OBERWORTH, the 


of the dailies as well almost as in the 
“trade” sheets, “specialize.” The writers 
are “specialists” denoted and known as 
such, the same as physicians. 

Since the “class paper” is necessarily a 





CARTMELL and HARRIS 


Wish their many friends a Merry Christmas 
and a Happy New Year. 
Playing WILLIAM MORRIS time. 


manager, for next season. 


papers, aS a conveyor in bulk of the daily 
happenings. 

The “trade” of theatricals has its limita- 
tions, exactly as any other vocation has. 
But with the public always interested in 
the players, the theatrical news is given 
more prominence in the daily press than 
other “trade news” unclassified. 

This interest of the laymen redounds to 
the theatrical trade paper. Its radius of 
readers includes the layman as well as the 
semi-professional, and also those on the 
border of, who have longings for the 
stage, but without the opportunity or 
“nerve” to try. 

Dealing with the trade news, the writer 
must have technical knowledge lest he fall 
into error, for principally he is writing 
for the information of those who will 
readily recognize errors. 

That brings us to the present theatrical 
trade papers of this country and Europe. 
How many of these have experts on the 
staffs, and ho:y many theatrical papers 
are being printed upon the theory that to 
“rewrite” the news as “clipped” from the 
dailies is sufficient? 

There is another grade of theatrical 
paper; the paper with a “policy.” Usually 
the “poli-y” is to ‘‘edit” everything printed 





CAESAR RIVOLI. 


THE GREATEST QUICK CHANGE ARTIST OF THE AGE. 


or submitted for publication, including 
edvertisements. 

In America the leading theatrical 
papers, according to their ages, are The 
Clipper, The Mirror, The Dramatic News, 
The Telegraph, The Billboard, VARIETY, 
The Show World, The Review, The Player, 
und a mass of others, inclusive of those 
devoted to the moving picture field, bill 
posting and “locals.” In the latter class 
the papers are published primarily for the 
circulation of the city printed in, seldom 
going beyond. A “local” has a_ very 
limited circulating area. Invariably it is 
full of “clippings” from the regular trade 
papers and exchanges. 

About the only exception of note (and 
not even excepting a weekly published in 
New York City which comes under the 
“local” terming) is a paper called, I think, 
Goodwin’s Weekly, printed in Salt Lake 
City. The Salt Lake paper is a live pro- 
position. Others of the larger cities have 
“locals” which amount to so many sheets 
of black and white. 

In England there is The Era, Stage, 
Music Hall, Performer and Encore. In 
Germany Das Programm and Der Artist 
cover the field generally; in France La 
Comedie La Lyrique are the professional 
publications, while La Cinematografia is 
in Italy. A couple of Russian papers are 
printed in that country. 

Of all these at home and abroad what 
paper prints news without a 
policy ; allows its special 
writers (if possessing any) to have full 
scope in dealing with “stories” as they 
should be. “Discretion” is the first princi- 
ple of the theatrical paper’s “policy.” The 
“editor” is supposed to know his daily or 
weekly output intimately, catching the 
connection between the “news columns” 
and the “advertising columns” at a glance. 
The “policy” is not always restricted to 


theatrical 


what pper 


glossed over. 


this, however. It extends to those 
“friendly with the paper’; “the manager 
must be considered” and “possible adver 
tisers” to be “noticed” or “boosted.” 

Under these conditions the impossibility 
of turning out a “newspaper” in the 
theatrical class is obvious. It can not be 
done for the news can not be printed. 
When affecting the “policy” the news is 
either suppressed, reduced, strained or 
The opposite side is the re- 
verse situation when news concerns anyone 
captioned as “unfriendly to the paper.” 

The Clipper isthe oldest sheet in 
America. It is following the lines laid 
out for it by Frank Queen, its deceased 
founder, a man who must have been in 
his day an eminent “trade paper” journal- 
ist. For over twenty years The Clipper 
had the theatrical newspaper field to its- 
self, without competition. The Dramatic 
Mirror came next, and secured a_ sub- 
stantial vogue (which The Mirror has 
been very successful in losing within the 
past five years). The Mirror (unlike 
the Clipper) contains editorial comment 
weekly. The. Clipper slipped along in the 
sume rut. With its advent The Bill- 
board (which showed some progressiveness 
although following the same general out- 
line as The Clipper) commenced to wean 
away some Clipper readers. 

The Telegraph placed on a firm footing 
by Blakely Hall and Leander Richardson 
worried through several periods of vicis- 
situde and depression after they left it. 
Leander Richardson, who stands without 
a peer as a theatrical newspaper man, was 
interested in several other publications, 
before and after the birth of The Tele- 
graph, Of these Daily America, some five 
or six years ago, directed by Mr. Richard- 
son, published against The Telegraph and 
forced that paper into a receiver’s hands. 

(Continued on Page 109.) 


) 


em 


— Ee 








VARIETY 


Sl 





A WHIRL ’ROUND THE ORPHEUM 


By MARTIN BECK. 





“CHRISTMAS Time 


on the _ Riviera!” 
That to many tour- 
ists is considered 


ideal; but, to all who 
have traversed this 
continent of ours as 
thoroughly as they 
have that of the “Old World” and have 
enjoyed the beauties and riches of the 
great western States during the days of 
the waning year know that December in 
Southern California, in northern Colorado, 
in Louisiana or in central Utah, near the 
border of the majestic National Park, af- 
ford a wealth of pictorial grandeur at this 
holiday season that is unsurpassed any- 
where in the world. 

Strangely enough the theatres of the 
Orpheum Circuit nestle among America’s 
most interesting niches, and a tour of the 
houses makes a most instructive and engag- 
ing journey. Commencing at the eastern 
extreme—in St. Paul, the greatest railroad 
centre in the middle-west, called “The 
Saintly City” (presumably on account of 
its imposing churches which vie in magni- 
licence of architecture with the other 
publie edifices and palatial homes), it is 
but a step to Minneapolis, so close at 
hand that commercial and civil competi- 
tion is always on the alert. The latter 
is perhaps the more prolific in its pro- 
ducing capacity, while the former boasts 
of its dignified splendor and private 
wealth. Minneapolis leads all other 
American citieS in grain receipts, flour 
milling, and the distribution of lumber 
products; but like the city across the 





river it prides itself in the possession of 
broad, well kept streets, splendid parks, 
and handsome residences, as well as the 
advantages of being in close proximity 
to the chain of fresh water lakes, that 
are noted for their delightful resorts. Still, 
at the same time a visit to this modern 
metropolis without seeing the Falls of 














The New Cliff House, San Francisco. 


Minnehaha and its other attractions close 
at hand would be regrettable. 

As we are making this imaginable tour 
of the Circuit by the northern route we 
are now about to take a long but ex- 
tremely interesting journey over the 
Northern Pacific line, which, by reason of 
the luxuriant equipment of its trains, will 
be comfortable and thoroughly enjoyable. 
There is plenty of diversion both in the 
matter of constantly changing scenery as 
we watch the passing panorama through 
the observation car window, and in clima- 
tie variations, so the three days taken up 
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Bridge Across Great Salt Lake. 





on the trip to Spokane, our next stop, 
will never grow monotonous. As we near 
Livingston, the northern entrance to the 
Yellowstone Park, the untold grandeur of 
the West begins to reveal itself perhaps 
for the first time. Bue we have also 
passed “the bad lands”; the prairie where 
Col. Roosevelt loved to frolic near “Ranch 
101.” We have been given a glimpse of 
the mines and smelters of Montana, and 
North and South Dakota, where fortunes 
of copper, gold and other ores have been 
dug and refined, surrounded by acres of 
barren land, and yet on this same trip 
the most productive harvesting soil in all 
the world is to be found in strange con- 
trast. 

Beyond Spokane and approaching Seattle 
the journey is made in the environment 
of almost perpetual snow, and here the 
observer is impressed with the wonders 
ef modern railroad engineering as moun- 





tion we will make a reservation for the 
evening “Owl” express and to-morrow 
morning will have crossed the fields of 
cactus and find ourselves in the “Land of 
Sunshine”’—the tourists paradise—Los 
Angeles. Glorious beyond words is South- 
ern California, with its Santa Barbara, 
Pasadena and scores of suburban resorts— 
one far expanding park of unparalelled 
pictorial beauty, and back of this are 
the orangeries of the universe. 

Los Angeles, it is estimated, entertains 
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Mormon Tabernacle, Salt Lake, 
more than 100,000 tourists yearly. It is 
surrounded by the most delightful tropi- 
cal environment imaginable, and exhibits 
the finest examples of mission and modern 
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PROMINENT ORPHEUM PERSONS. 


‘The illustration shows Messrs. Martin Beck, Pat Casey, Mark A. Luescher and A. C. 


Carson, 


manager of the Denver Orpheum, just as they were about to take train from Denver on a recent trip 


over the Circuit. 





tain after mountain is encompassed, 
climbed and descended. As all this is 
amid frigid and white-mantled landscapes 
it is a gentle relief when fertile, fragrant 
and bustling Seattle is approached beyond. 
We then have the first glimpse of the 
Pacific. 

The journey from Seattle to San Fran 
cisco, via Portland has often been referred 
to as the most interesting and remarkable 
on the American continent, its many 
wondrous beauties and the variety of its 
delights, up and around Mt. Shasta, pass- 
ing the Klamath Falls, and all the other 
scenes along the Southern Pacific route 
are entirely beyond my powers of des- 
cription. 

Passing through Sacramento we enter 
the Golden Gate, and reach the great 
western metropolis, the rejuvenated, re- 
habilitated Greater San Francisco! 

So much has been said recently of the 
colossal enterprise and _ resourcefulness 
which rebuilt this imposing modern 
capitol that we will not dwell long upon 
this point now, except to mention the 
sentimental interest centering here to all 
those who have watched the “Orpheum” 
grow, and who are devoted to its tradi- 
tions and its accomplishments. 

But as this is to be a journey of ob- 
servation, and not of retrospective reflec- 


architecture. It is also the hub of the 
most perfect electrical system known, 
and it is the commercial metropolis of the 
Southwest—the first city north of the 
Panama Canal, and destined to be one 


ef the great ports of the Pacific Slope. 








Typical Scene, Chinese Quarter, San Francisco. 


Returning northward again we will stop 
this time for more than a “rush to the 
ferry” at Oakland—the “City of Homes,” 
—which, bordered by a large university 
town, and because of its high grade of 
citizenship, has become known as “The 
Athens of the Pacific.” It is the terminal 
of four transcontinental 
and its splendid water front on the Bay 


railroad lines, 


of San Francisco is one of its valued 
assets. 

From there, we take the Union Pacific 
route, and after another trip through re- 


markable ever-changing scenery, and ter- 
minating by crossing the bridge over Salt 
Lake (considered the greatest feat known 
in modern engineering) we approach 
Ogden and Salt Lake, with their excep- 
tional climate, and mining and agricul- 
tural activities. The latter of the two 
cities would be, perhaps, the most ehgag- 
ing to the traveler, being the headquarters 
of the Mormon Church, and offering so 
many points of general interest, such as 
the Mormon Temple; the Tabernacle with 
its ponderous pipe organ; the Great Salt 
Lake; Wasatch Mountain, and the unique 
resort known as “Salt Air,” not unlike 
our own popular “Luna Park” at Coney 
Island. 

Continuing eastward we next enter the 
proud capitol of Colorado, Denver, which 
Col. Roosevelt has named “The Play- 
ground of America.” This is doubtless the 
greatest mountain resort in America. 
Manufacturing, mining and railroad build- 
ing are its chief enterprises, but its agri- 
cultural products exceed in value even her 
mineral resources. 

After a visit to Lincoln, universally 
known as the “home of William Jennings 
Bryan,” we visit Omaha, the metropolis 
of Nebraska and the third largest live- 
stock market. It is a railroad center of 
great importance and the natural distrib- 
uting point of the middle west, a fact 
which accounts for its being known as 
“The Gateway to the West.” 

Next, our possession in Des 
Moines brings us to the center of Iowa, 
and from here we hasten on to Kansas 
City—“The City Progressive”—which has 
more parks and boulevards than any other 
city of its size in the United States, and 
is noted for its beautiful homes and 
rapidly growing trade. It had the dis- 
tinction of being the only important city 


newest 


in this country to establish a new high 
record of business during the troublous 
year of 1908. 

Continuing along, and passing through 
St. Louis and Louisville, we enter a com- 
pletely changed, though none the less in- 
teresting surroundings of the south of 
Memphis, the principal city of Tennessee, 

greatest cotton, 
cotton seed oil 


noted as the inland 
lumber and 
Situated on a bluff, overlooking the Mis- 


sissippi it has quaintly interesting sur- 


market. 


roundings and great advantages. 

It is a fitting climax, that we should 
“the Winter 
Capitol of America”—last, for from a- 


enter peaceful New Orleans 


historical viewpoint it is perhaps the most 
interesting city in America, with a “Creole 
Quarter” of French and Spanish romance, 
and an “American Quarter” constituting 
a modern metropolis. New Orleans pre- 
sents an odd contrast to many of the 
bustling cities that have come before, still 
it is the largest cotton, sugar, coffee rice 
and banana market in America, and the 
largest oyster market in the world. 

We have traveled 
&,716 miles and have seen the largest part 


The tour is ended. 


of the greatest, richest and most resource- 
ful country in all the world. 

















Temporary Broadway, San Francisco. 
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THE AGENT WITH THE SHOW 


By FREDERICK MORDAUNT HALL. 


Travelling more than fifty miles a day, 
writing a story, attending at least one per- 
formance of the show, writing more stories, 
a half sleep in a hotel, and then a mad 
dash for the next town. Oh, it doesn’t 








FREDERICK MORDAUNT HALL. 





sound so unattractive if you do it once in 
a while; but try it day in and day out. 
month after month. That is a brief sum- 


mary of the press agent “back with the 
show.” Others “in advance” have just as 
much to do, except possibly for the visit 
to the show and the immediate contiguity 
with the managers, which, when things are 
going well is a very, very happy acquaint- 
ance, but in the case of reverses the press 
agent comes in for his share of trouble. 

Yet, it isn’t such a bad life and the work 
is fascinating; so much so in fact that it 
has been told that even when a man is out 
of the business it takes him years to get 
out of the habit of buying every edition of 
all the papers and scanning the front page 
tu the last column on the back one for a 
mention—say of “Buffalo Bill’s Wild West 
and Pawnee Bill’s Far East.” 

If you should see that man out on the 
road, perhaps standing in the middle of a 
trolley car track (if there is one in the 
town) reading, or looking over a paper and 
observe a slight puckering of the brow and 
a twitching of the corners of the mouth, 
you will know that for some reason, that 
must be uncovered, the show has not been 
mentioned. 

Then he misses his train, darts back to 
the newspaper office to ascertain why the 
“story” was omitted—that one. which he 
took such pains to write. The business 
office may tell him the editorial room is to 
blame. When he gets “upstairs” they have 
all gone home. Nothing to do but to grit 











FLORENCE WELLS. 


(MRS, VAT 


REILLY.) 


FLORENCE WELIS lends her cheery presenee to her husband’s, Pat Reilly, comedy production, 
“IN THE DAYS OF ’61,’’ Mr. Reilly’s most successful act, now appearing in vaudeville. 


Miss Wells bas an important role to enact, and herself, the star, and the sketch have received large 


encomiums of praise everywhere. The piece is known as one of the season’s hits on the variety 
stage, MR. REILLY appearing in his always amusing Irish characterisation. 


his teeth. However, it happens now and 
again, and one can’t reasonably expect the 
murder of the town sheriff or the elopement 
of the mayor’s spouse to take second place 
to the show yarn. This is usually appre- 
ciated by the management, which is usually 
aware that news frequently ties up the 
columns of a newspaper. 

“Buffalo Bill’s Wild West and Pawnee 
Bill’s Far East’ ‘does not give a parade, 
and the elimination of the pageant, usually 
expected by the crowds, has to be men- 
tioned in every morning paper on the day 
the show arrives. Occasionally there is a 
slip. Three years ago, before the shows 
were combined, I placed a story in the 
Cleveland Plain Dealer, covering all the 
usual points. Imagine then, if you can, 
my feelings when I read next morning that 
3uffalo Bill would be seen on the streets 
in the Wild West parade. Thousands 
were congregated on the big square, all 
waiting and anxious for the parade. True 
it was enough to show that a newspaper 
is an excellent advertising medium, but it 
made me feel a sort of vacuum in my 
abdominal region when [I heard men, 
women and children asking policemen when 
the parade was going to pass. It after- 
ward turned out that the story I had 
written had been lost, and a haphazard one 
had been inserted in its stead. 

On another occasion in St. Paul, Minn., 
the hour for opening the afternoon per- 
formance: read 3 o’clock instead of 2 
o’clock. Hundreds, it seemed thousands, 
wanted to know why the show had started 
just after two. This was another mistake 
that is liable to happen, but ever after that 
I resorted to letters instead of figures. 

The press agent, paradoxical as it may 
seem, is at times well ahead of the show, 
but usually he gets to town the night be- 
fore the exhibition arrives. His first work 
is to see the editerial force of the morning 
papers, place his story and a good lively 
cut. Some men don’t write a new story 
for every town, but it pays to do so, and 
usually the morning paper wakes up the 
sleepy ones reminding them of the fact that 
B. B. W. W. etc., is in town. It always 
pays to have a weird, humorous, or at least 
a catchy introduction. 

Satisfied that he has done his work, that 
the editorial force is fixed the press agent 
may go to bed, only to be awakened at an 
early hour by the dusky bell boy, who raps 
on his. bedroom door somewhere between 
five or six a.m. “Got any comps for the 
show, boss?” he asks with perfect com- 
posure. You tell him heatedly and hur- 
riedly. Perhaps a half hour later a man 
comes to the door with the request that 
the press agent make good the litho. tickets 
that have been placed in his window. An- 
other refusal! 

A press agent refuses everybody that 
can’t help him to get really good stuff into 
the good newspapers. Every ticket to him 
is the value written on it and if he gives 
any away they are so many dollars and 
cents. But newspapermen are not such 
gluttons for tickets ; many have not time 
to go to the show, but they wish to have 
the privilege of sending their families. Of 
course, there are the hogs; there is the 
occasional weekly newspaper with the in- 
finitesimal circulation which gives you 
more trouble and bother than the big daily. 

Well, when the press agent finally starts 
work, about half past eight in the morning, 
he makes his rounds of the papers. The 
business offices have their checks for the 
advertising, which has then to be paid, and 


thereon is a slip ordering a certain number 
of tickets. 

“Mr. Press Agent, who came here three 
weeks ago, said he would put down 25 
tickets, but that you would make it 65 as 
we wish to fix up all the force and can’t 
begin to do it on this,” is one of the trite, 
or bromidic, sentences which many business 
managers have down pat as the girl who 
says “Ain’t it grand.” 














FRANK STAFFORD. 


In his original skit, ‘““‘A HUNTER’S GAMB,”’ 
plays a return engagement at the COLONIAL, 
NEW YORK, week of DEC. 20. The act has 
made a decided impression throughout the east 
and the work of the English setter has been the 
delight of every huntsman. The act opens for a 
tour of the ORPHEUM CIRCUIT in January after 
finishing the Percy G. Williams metropolitan time. 








“Didn’t say anything about increasing the 
amount of the bill?” you ask facetiously, 
and the business manager scrowls. He 
means to get those tickets and usually it is 
folly to quarrel with him about it, although 
the number may be reduced. You go 
around to the next man and find out that 
ke has not enough money and that Mr. 
Press Agent treated him, in his opinion, 
very badly. It is the first time, he says, 
that he has not received more money than 
the other paper. 

You smooth him over, and tell him you 
are not permitted to increase advertising, 
but at the same time it is folly to make 
rash promises. You see him, too, soon 
again. Then there is the man who wants 
all his newsboys to go to the show and the 
man who ran ten dollars more advertising 
than his check or order calls for. 

After having thoroughly subdued the 
tempers of the business managers one goes 
up to see the brain of the newspapers. 
These men are usually the best of fellows, 
and if treated with courtesy are the finest 
in the world to meet. The stories have 
been written for the afternoon papers and 
the cuts landed, and the press agent goes 
back to the show to receive the guests. 
And there are many guests outside of the 
newspapermen with “The Wild West and 
Far East.” 

“Two tickets were sent to me by your 
advertising agent and I wish four,” says 
one man who has dashed as quickly as 
possible from the town to the show 
grounds. He has a weekly paper in a 
provincial town, he tells you, and his 
family are waiting for them. Two more! 

“I am the weather man and I notified 
all the newspapers that the weather would 
be fine today,” says another with a feeble 


(Continued on Page 135.) 
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THINKS WELL OF BURLESQUE THE STAGE MANAGER WRITES 


By LON HASCALL. 
(Of “THE BEHMAN SHOW.”’’) 





My impression of burlesque has been 
completely revolutionized through my con- 
nection with it, this, my first season. 

Three years ago Jack Singer submitted 
a proposition. I laughed at him then, not 
through the offer having come from bur- 
lesque, but I thought a light comedian 
without “bumps” or “mugging”? would not 
be tolerated. 

Just before the opening of this season when 
Mr. Singer again made me the offer, I ac- 
cepted, and now I have found out the 
mistake of my first belief. 


In burlesque an audience will listen to 
quiet dialog as well as any in America, 
at least, I have found it so. I have a 
“kissing scene” in the last act of “The 
Behmam Show” that for the first few weeks 
I approached with fear and trembling. I 
have yet to hear a jeer or cat-call, and I 
may add with pleasure that the little story 
and thread of plot running through the 
play is followed as attentively as it would 
be in any house in the country. 

I believe I can make this statement with 
some authority, having played all the way 








MME. MENZELLI AND PUPILS. 


The only EUROPEAN BALLET SCHOOL, under the direction of MME. ELIZABETH MENZELLI, 
the former famous premier danseuse and Maitress de Ballet, 
GRAND OPERA, SPECTACULAR and VAUDEVILLE DANCES, SCENES, SKETCHES and PAN- 


TOMIMES of all kinds, COMPOSER. 


Among her celebrated pupils are DAZIE, LA PETIT ADELAIDE, HOFFMANN, BIANCA FROLICH, 
JULIA MARLOWF, PETIT MIGNON, and hundreds of others. 
Address 229 BE. 16th ST., NEW YORK CITY. 


(Instructor of Normal School of Dancing Teachers of America.) 




















MONTAMBO and BARTELLI. 


MONTAMBO and BARTELLI, one of the few 
clever and original comedy acrobatic acts in 
vaudeville, have been working on the WESTERN 
VAUDEVILLD ASSOCIATION TIME for five con- 
8ecutive months and meeting with pronounced 
success, 

Merry Christmas and Happy New Year to 
every body. 


from digging post-holes wtih a Healy & 
Bigelow Medicine Co. to the Criterion 
Theatre at Broadway and Forty-fourth 
Street, New York. 

The burlesque of today is a revelation 
to me. 





GERTIE MOYER. 


One of the best known of the young women 
principals of ‘‘THE FOLLIDS OF 1908.”’ 


By GUY RAWSON. 
(Of “THE BON TONS."') 





Dear Boys: 
I promised to write and tell you all 
about our “tour” and just how the troupe 








BEN JANSEN, 


Ben Jansen, the character comedian, consid- 
ered one of the best in his line, has been with 
HURTIG & SEAMON for the past ten years. MR. 
JANSEN has been with one company all this time, 
“THE BOWERY BURLESQUERS,” and has been 
the principal comedian of it for the past six 
years. 

He is also a song writer, being the author of 
“HD LAID AWAY A SUIT OF GRAY,”’ and other 
successes. MR. JANSEN produces and stages the 
‘“*Bowery Burlesquers’’ show and his work speaks 
for itself. 





commissioned officer. You call rehearsals. 
to keep the people in good humor and s0 
they won’t dislike you; “lay out dressing 
rooms,” a delicate piece of diplomacy, for 
you have to know who are on speaking 
terms, 

Sometimes you become mixed up and 
take chances of a broken leg as referee. 

The stage manager must be polite, an- 
swer all questions promptly and without 
hesitation. 

About this time every one is preparing 
for Christmas, especially the ladies. It is 
not safe to sit on anything in the en- 
trances, as so many shirt tops are being 
made and you can collect a nice assort- 
ment of needles right where you like them 
least. We expect a big Christmas party 
but I fight a little shy of those functions. 
I remember one. About twelve o’clock the 
manager was bragging about the show 
being just like one happy family and at 
two the landlord of the hotel had to call 
in three policemen to pry the family apart. 

In Des Monies, we were visited by the 
“wrecking crew” of the Eastern Wheel, 
who occupied the house. Every one had 
on their best bib and tucker and cut didos 
for the party. 

One has to be versatile in burlesque. 
There are no line of parts. You may be 
cast for a “Roman” in the first part and 
an “Esquimo” in the burlesque. Those 
who think burlesque is a refuge for new 
beginners and incompetent actors just hop 
in and try to make some of these neigh- 
bors titter. 





HINES KIMBALL TROUPE. 


The l!atest photo of the HINES KIMBALL TROUPD of acrobats, gymnasts and breakaway ladder 
perch artists. 

The Troupe is at present appearing in the middle west with great success, having been booked by 
PAUL GOUDRON over the SULLIVAN-CONSIDINBE time. 

The HINES KIMBALI. TROUVE has been engaged for the FOREPAUGH-SELLS CIRCUS for the 


season of 1910. 





was getting along, but we have been so 
busy practicing that I could not find time 
to write in detail. Last Sunday was our 
first “daylight ride,” and we had a chance 
to see how the crops were getting along. 

To begin with, I was appointed “straw 
boss” and equestrian director with the 
show, technically speaking “the stage man- 
ager,” also called other things. 

My duties consist of looking wise and 
appearing important to the rest of the 
folks, while in reality you are only a non- 





ROBISCH and CHILDRESS. 


JOHN C. ROBISCH and MAYMB CHILDRESS, 
who are now playing a successful engagement on 
the SULLIVAN-CONSIDINE CIRCUIT, In their 
quaint comedy conceit, ‘“‘THH PROFESSOR AND 
THB MAID.”’ 
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THE VAUDEVILLE AGENT 


“The agent is a horse thief if he doesn’t 
get the ‘time,’” said Pat Casey the other 
day when asked by a VARIETY represen- 
tative to enumerate the duties, obliga- 
tions and annoyances of the vaudeville 
agent. 

Mr. Casey is one of the biggest agents 
in the world, both in business and stature. 
He is known by reputation in the theatri- 
cal profession as well as any of its big- 
gest leaders. 
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The vanterilte amet in ewe York as 
well as elsewhere, is the “middle-man” be- 
tween the manager and the artist. The 
agent submits to the managers the names 
of vaudeville acts in his care, becoming a 
general bureau of information for the 
manager regarding his own (agent’s) acts 
and vaudeville in its entirety. For the 
service performed in securing engagements 
for the artist, the customary fee is five per 
cent. of the gross weekly salary. This is 
sometimes remitted by the artist weekly 
or in bulk after a few weeks, or is de- 
ducted from the salary by the house man- 
ager on salary day, who, in turn, either 
remits to the agent direct or the head- 
quarters of the circuit which has an ac- 
count with the commission man. A great 
number of circuits and houses will not 
“hold out” the agent’s commission, in which 
case it must be collected by him direct. 

Regarding the agency business, Mr. 
Casey said: 

“How are you going to tell anything 
about it? Why, yesterday I placed three 
acts on the Orpheum Circuit within 
twenty minutes, after each of those acts 
had been calling at the office daily for 
to find out what I had done. 
[It just happened. There were openings, I 
was there; the acts fitted in, and there 
you are. 





a month 


“That could happen any time. At the 
present moment I ‘haven’t over ten acts 
on my ‘open sheet’ for next week (list 
of acts without engagement for following 
week). I may have more, but the agent 
who goes around with his sheet in his 
hand, knows his acts and where they can 
go, don’t try to ‘unload’ upon the man- 
agers, is the one who can usually place 
the acts he takes 


“I don’t know what other agents do, but 
I do not, except in rare instances, accept 
acts to book which I have not seen, nor 
will I (and I think I am the only agent 
who can make this statement) take an 
act to place at a larger salary than I 
think that act can secure. I see the act 
and make up my mind what it is worth. 
I come pretty near knowing what a man- 
ager will pay, and if he pays more through 
me, the next time I see him I can’t bok 
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some other act. If the act wants more 
than I think it can command, I tell it so 
plainly, for there’s no use wasting its 
time and my own. 

“It’s only a couple of weeks ago an act 
came to me and said: ‘If I had been placed 
in a first-class house instead of the Or- 
pheum, I could have made the biggest hit 
you ever heard of in this city.’ Well, now, I 
always considered Percy G. Williams’ Or- 
pheum a pretty decent little theatre. I 
have heard people say it is the finest 
vaudeville house in the United States, and 
I have seen it myself now and then. I 
just told this young man that, but he 
wouldn’t believe it. Then I told him what 
was the matter with his act. For good 
measure I told him what I thought his 
act was worth, and what do you suppose 
he said? Nothing at all, excepting that 
he was the best comedian who ever ap- 
peared in New York City, and.that ‘the 
wouldn’t work for a cent less than double 
the amount I named. So there you are. 
Now he’s back in the west again. 

“It’s pretty they 
have a bad act. You fellows write it and 
that’s the end of it as far as you are con- 
cerned, but people come in here after I 
have seen their acts either at a private re- 
hearsal or a try-out. I tell them the act 
is not good, that it can’t do. It hurts, 
and sometimes I feel almost as badly 
about it as they do, but what are you 
going to do? They think I can’t book it, 
and I wouldn’t try. Somebody’s got to 
tell them. They think of their act as a 
mother does of her child; it’s the greatest 
in the world, and that’s the right feeling, 
but when an act won’t do, it won’t. 

“It’s wonderful where all the money 
and people come from for these ‘new acts.’ 
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I don’t know how many I have seen since 
the season opened. I have watched a 
whole lot, and [ll bet I see more acts 
weekly than any manager or agent in the 
country. I'll also bet I grant more inter- 
views every week and am asked for more 
advice than any other manager or agent. 
But I haven’t seen a new act so far this 
year that could start anything. I don’t 
know what’s the matter. I suppose 100 
people come a day looking for bookings, 
and ten are booked. I'll average 400 acts 
on my books throughout the season, so 


you see an agent is kept hustling. By 
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the list we keep we know every act, where 
it is working, where it is booked. We 
keep track of all bills and vacancies so 
we'll know just where and what to fill in. 

“The manager depends somewhat upon 
agent, and if the agent has gained the 
confidence of the managers, his word will 
be taken when the agent says such an 
act can just fit in there. The agent can 
not afford to take any chances. He must 
know the act; and he must know that bill, 
for if his act doesn’t fit or spoils the show, 
good night, Mr. Agent, says the manager. 

“T don’t know of anything in particular 
that aggravates me. I’m pretty good 
natured, and try to keep everybody else 


the same. I realize how important it is 
for acts to secure engagements, and we 
do the best we can. I think about the 
only thing that really starts me going is 
where some act meets a manager and the 
manager tells him he wished he knew he 
wasn’t working, for he could have placed 
him in the bill, ete. The manager 
wouldn’t tell the act he refused the agent 
who offered the same number to him, but 
pats the actor on the back that way, and 
the agent gets all the trouble. 

“Another thing, but not so bad, is the 
act working out of town with an open 
week or so who writes in every day 
wanting to know why it is not filled, and 
insinuating because he has not heard from 
the agent, the agent is not attending to 
his business. I only wish acts would just 
get it in their crop that if we don’t book 
them, we won’t make money, and that 
we’ve a living to make the same as they. 

“Yes, I think an agent can influence a 
manager somewhat, and in this way: If 
the manager has found he can rely upon 
the agent, he will listen to him, but see 
here, that doesn’t help acts in general, for 
that kind of an agent only got the con- 
fidence by placing the acts he knew would 
make good in certain spots. It helps the 
agents, though, and indirectly everybody. 

“Now, that’s all I know about the 
agency business, but I'll tell you how to 
get another good story. You go find 
somebody who can explain why people 
will waste money in making up bad acts. 
If you still want another story after that 
go to somebody else and find out where 
all the money for bad acts comes from.” 





BACK TO TOWN. 
BY JAMES B. GENTRY. 


When vacation days are over, 
And the winter’s coming on, 
And the bloom is off the clover, 
And they’ve gathered in the corn; 
When the days are cold and dreary 
And the winds howl o’er the lea, 
Then of country life I’m weary, 
And it’s back to town for me, 


When the frost is on the pumpkin, 

And the persimmons they are ripe, 
And our Uncle Joshua Lumpkin 

Toasts his shins and smokes his pipe; 
When the winter quilts are mended 

Then there comes the huskin’ bee, 
And vacation days are ended; 

Then it’s back to town for me. 


It is then I get to thinking 
Of the bright electric lights, 
In the city, that are blinking 
On these chill December nights; 
Good bye! I must be going; 
Come again next year? I'll see; 
All aboard! the whistle’s blowing; 
It’s back to town for me. 








SID GRAUMAN and D. J. GRAUMAN. 


San Francisco’s most popular theatrical managers. 
Everybody knows them. 


Wishing everybody Merry Xmas and a Happy New Year. 





———~ 
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CONTINENTAL CIRCUSES 


By O. M. SEIBT. 


Berlin, Dec. 1. 
There is no country in the world having 
The big- 


gest of them, not alone in Germany, but 


so many circuses as Germany. 


in all of Europe, is the Circus Busch, Ber- 
lin, owned and managed by Pau! Busch, 
a multi-millionaire now, but formerly only 


a trainer of horses. A number of years 
ago he started under canvas, traveling all 
over the continent. 

When he first came to Berlin, the old 
Circus Renz was in all its glory, and 
there did not seem to be a big chance for 
Busch. But he very soon found out that 
people did not care so much for horse acts 
alone, such as Renz was then offering, 
and he started putting on pantomimes 
with scenic effects. Meanwhile Renz died, 
and things changed over night. 

It was merely sympathy for the Circus 
Renz that kept business going, and when 
Renz died, Mr. Busch came to the front, 
putting on big pantomimes with over a 
hundred people, and with water effects— 
then a novelty. Another item that helped 
Busch greatly was the demand for sen- 
sations, and he engaged novelties of that 
character with the result that his place 
was doing tremendous business despite 
the opposition of Renz. 

One of the biggest drawing cards Busch 
ever had was Mr. Corradini with his 
balloon horse. Corradini met with a ter- 
rible accident in Copenhagen a_ few 
months later, falling with his horse from 
beneath the circus top into the ring, 
death being instantaneous. Busch owns 
now four big buildings; in Berlin, Ham- 
burg, Breslau and Vienna. Mr. Schmidt 
is Mr. Busch’s manager and his right 
hand man. 

What Busch means for pantomimes, 
Albert Schumann, Berlin, his opposition, 
means for horse training. Schumann, 
who rented the former Cireus Renz, in 
Perlin, after the management went bank- 
rupt, is certainly the master of all horse 
trainers. His daughter, Dora Schumann, 
may be mentioned as a very clever haute 
ecole rider being by all means the very 
prettiest of all existing European high 
school riders. Both Berlin 
Busch and Schumann—are paying much 
attention to variety acts. 

Of the traveling German circuses, the 
following may be mentioned: Corty Alt- 
hoff, owned and managed by Pierre 
Althoff; Max Schumann, owned and man- 
aged by Max Schumann. a brother of 
Albert; Circus Henry, owned and man- 
aged by Heinrich Koschke; Circus Sidoli, 
managed by Cesar Sidoli; Circus Sar- 
rasani, managed by Sarrasani, now the 
biggest of all traveling German circuses. 

The following are the most important 
European circuses: Ciniselli, in Warsaw, 
Russia, Alexander Ciniselli, manager and 
proprietor; Ciniselli, St. Petersburg, 
Russia, Scipione Ciniselli, manager, the 
uncle of Alexander; Circus Beketow, 
Budapest, Austria, M. Beketow, manager; 
Circus Carre, Oscar Carre, manager, tra- 
veling in Holland, Belgium and Germany. 

All these circuses should not be classed 
with the little circuses that are travel- 
ing in France, including the standing 
Paris Circuses Medrano, Nouveau and 


circuses 


Metropole. These shows have generally 
only four or five horses altogether, and 


the bill is mostly composed of very cheap 
variety turns and clowns. 
England is the land without circuses. 
A GREEK PROVERB. 
“Oudeni thinto epi simphora nithisis ei 
tyhi kai to mellon acraton.” 
Chevalier De Loris, the eminent sharp- 


shooter, whose nationality is Greek, says 
this is a proverb of his native land, and 
translated, reads: “Worry not over the 
misfortunes of mortals; luck knows no 
one and the future is invisible.” 

A firm believer in that saying is Mr. 
De Loris. He claims there is much com- 
fort to be found in it. 





























THE OLD BOYS. 


Through the kindness of W. W. (“‘DOC.’’) FREEMAN, here is reproduced this galaxy of old sh 
to the late James A. Bailey in the conduct of the Barnum & Bailey Circus. On the plate are pictur 


Barnum and General Manager; (1) MERRITT F. YOUNG, treasurer; (2) W. E. FRANKLI!. 
(4) I. V. STREBIG, excursion agent; (5) R. F. ‘‘TODY’’ HAMILTON, general press agent: (6) LOUIS E 
advance press agent; (10) FRANK L. PERLEY, press agent with show; (11) THUS. KELLY, 24-hour man; (12) R, G. BALL, contracting agent; (13) C. 
| P. FAGAN, contracting agent; (15) GEO. O. STARR, foreign agent; (16) FRANK HYATT, general 
superintendent; (17) BYRON V. ROSE, master of transportation; (18) CHAS. McLEAN, superintendent of canvas; (19) L. D. PUTNAM, assistant superin- 

). H. DAVIS, car manager; (23) HENRY HEDGES, 


CHRISTOPHERSON, lot and license agent; (14) 


tendent canvas; (20) W. I. HAGAR, manager privileges; (21) W. HENSHAW, privileges; (22) 
car manager; (24) AL REAL, car manager; (25) GEO. CAMPBELL, car manager; (26) R. H. DOCKRILL, equestrian director; (27) WM. SMITH, super 


intendent ring stock; (28) GEO. CONKLIN, superintendent menagerie; (29) WM. NEWMAN, chief animal keeper; (30) MRS. C. 





railroad 











en, who, in 1892, were among the chief assistants 
of: JAMES A. BAILEY, equal owner with P. T. 
contractor; (3) W. H. GARDNER, general agent; 
COOKRE, special agent; (9) FRED LAWRENCBD, 


(31) WM, A. WHITE, boss property man; (32) PETERS HALSTEAD, master mechanic; (33) CHAS. STOCK, superintendent of lights. 


Othere department heads whose pictures are omitted from this old photograph were: HARVEY L. WATKINS, 
FISH, secretary of the show and representative of P. T. Barnum; THOS. LYNCH 


and CARL CLAIR, band master. 


Of the men whose pictures appear above the following are known to be dead: Mr. Bailey, Merritt F. Young, W. H. Gardner, Fred Lawrence, RB, G. 
Ball, W. D. Hager, W. Henshaw, L. D. Putnam, Byron D. Rose, Wm. Smith, Wm. White, Henry ©. Hedges, EB. H. Davis, and C. Christopherson. Ben 


Fish is also dead. 


Te 


A. WHITE, costumer; 


secretary to James A. Bailey; BEN 
, Superintendent of baggage stock; HARRY ABBOTT, 24-hour man, 
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CRITICISM 


It has been the annual custom, taking the 
opportunity of the Anniversary number for 


VARIETY to carry a story on criticism. 


Vaudeville is now so complicated in its 
many divisions that there are many new 


things to say on the subject. 

During the past year and especially in 
view of the many vaudeville houses of the 
smaller stamp, where acts are either play- 
ing for the first time to “try out” or “get 
in,” it has occurred to VARIETY’S reviewers 
that not alone should it be wtihin their pro- 


The nearest ever got to it was when a 
manager in the United Booking Offices in- 
formed one of VARIETY’S reviewers (there 
are four in New York) that VaRIETy 
averaged eighty per cent. in correctness as 
to the merits of acts. This was a higher 
percentage by a very long way than any of 
the reports received by the agency showed, 
said the manager. 

Could the reviewers mention in their re- 
ports the amount they thought the act was 
worth, it would be a better guide and in- 
crease that percentage. 











ABE REYNOLDS. 
(34 SEASON WITH “MISS NEW YORK, JR.’’) 
According to WALT of VARIETY—‘‘Abe Reynolds has created 2 Hebrew character and not a vulgar 


lampoon. 


plied, his appearance fs cleanly, and he dresses 


His Jew is the keen witted, clean and wholesome man; not the repugnant and repelling 
creature which blossoms in’ burlesque soil with all too much profusion. 
himself as any 


His make-up is carefully ap- 
self-respecting man would dress. 


Reynolds never drops lfS character for an instant; running all through the piece with a sustained 
dialog and an evenly matched portrayal of a Hebrew who would be welcome in any entertainment.’’ 





vince to pass opinion on an act as to its 
merits, but even say what in their opinion 
the certain act reviewed .as new would be 
worth. 

In vaudeville at present there is the little 
“small time,” medium “small time,” big 
“small time,” little “big time,” medium 
“big time” and “the big time.” Acts play 
the small time often te secure an opening 
on the big time. A VARIETY review often 
mentions where the act may expect to play, 
whether on the “small” or “big” time. 
When the smaller vaudeville showed indica- 
tions of entensive growth, VarigeTy’s New 
Act department carried a notice that the 
review of an act was to be accepted in its 
remarks, unless otherwise indicated, as of 
the theatre it appeared in. As for instance 
if an act was “caught” at the Columbia, 
Brooklyn, the review covered houses of the 
Columbia grade; if at the American or 
Colonial, the criticism was intended to 
apply to theatres of the first class; always 
applying to the house the act was in when 
reviewed. 

To what extent the criticisms in VARIETY 
are followed by managers, agents and ar- 
tists, VaARrETy has no means of knowing. 





Very often an act reported to be a good 
one, fails to secure time through the 
amount of- salary asked being too high. 
VARIETY’S reviewers would like to say 
when the occasion arose: “It’s a good act 
at $300”; or “This act should secure all 
time wanted at $150,” or “This act will 
do for $600.” 

The day may not arrive when a criticism 
of a vaudeville bill will include an estimate 
of the value of acts, but VARIeTry would 
like to see it come. There is more than 
one reason for it. 

Close if not intimate association with 
acts and figures in vaudeville gives a re- 
viewer with perception in that relation a 
line upon acts from the commercial side 
as well as the artistic. He also is apt to 
understand when the managers book an act 
because they must have it and when they 
refuse it through price. 

There is one other obstacle standing in 
the way of VARIETY’s reviewers. They are 
not permitted to indulge in personalities. 
Many a new act which has been ruined 
through the appearance of a woman in it, 
on account of her age or looks could only 
have that hinted at. 


The curious incidents in connection with 
criticisms still crop up. In this issue is an 
advertisement of an artist in a burlesque 
show who wrote a letter demanding that 
his advertisement be removed because the 
review of the show he is playing with did 
not speak of his work as he thought it 
should have. He said he had consulted an 
attorney and had the right to cancel his 
contract for the advertisement. 

Leaving out of the reasoning his pre- 
sumption in thinking the “notice” should 
be “mush” because he advertised, the 
humorous part is that he should be angry 
because a reviewer did not agree with his 
own opinion of himself. If an artist knows 
just how “good” he is, and has set his 
mark of merit high, why should he be 
flabbergasted at an adverse criticism when 
he believes he must be right, and the re- 
viewer wrong. 

A new brand of “notice getter’ has 
cropped out during the past year. We 
have written of all the kinds we met, the 
fellow who says he wants a “page ad,” 
the one who says he was “panned” because 
he wouldn’t advertise and all the other 
things an act receiving unfavorable notices 
thinks of to explain it, but the latest is the 
fellow who selects a VARIETY reviewer, but- 
tonholes him, and says, “Can’t you catch 
me. I know the others are all right, but I 
want your opinion.” 

Of course, VARIETY’S reviewers are only 
critics, but give them credit for having a 
little sense and knowing something about 
“conning.” None has been criticising all 
his life. Sime. 











JIMMIE LUCAS. 
(Alias James Lucas.) 

The above is a photo of JIMMIE LUCAS, alias 
JAMES LUCAS, late star of MORT H. SINGER’S 
“THE GOLDEN GIRL’’ company, who is now 
playing the ORPHEUM CIRCUIT. He is booked 
to appear in England later. 





Al Rice, a member of the Joe Weber 
Travesty Company, died in New Castle, 
Pa., late last week. He was born in 
Newark, N. J., and has made that city 
his home when not on the road. He was 
prominent in the profession, having played 
one of the leading roles in “The Two 
Johns.” The body was sent to Newark 
for interment. 


GORDON ELDRID. 


The above is of GORDON ELDRID, who is repeating his success of last season with his novelty 


sketch, ‘‘WON BY A LEG.” 


The act has been working steady and has received the highest praise from both Press and Managers. 
Mr. Eldrid has played many Sunday nights where he has not been allowed to use his special *‘drop,’’ 
which he carries for the act (as it is in two scenes), but it has been just as big a hit and often has 


had to follow three other sketches on the same Dill. 


But the act being away from all others has always won out. 





> eit = 


wr 


-—_ bead 


i 











VARIETY 


57 





8, VAUDEVILLE OF THE YEAR 


Baring the growth of the “smaller 
vaudeville” during the past year, December 
finds no change in the leading managerial 
ranks of the first class variety circuits. 

The line-up remains the same; William 
Morris against the combined theatres, while 
in the second class division the Pantages 
Circuit is still fighting Sullivan-Considine. 











RICE AND COHEN. 


The United has been handicapped by the 
“blacklist” it maintains against all acts 
playing in “opposition” houses. Though 
the United managers say they are not hin- 
dered by the hundreds of acts upon this 
list, their weekly shows tell a different 
story. In no place has the want of acts 
made itself more felt than in New York. 


e 4 ey 








JOHN C. RICE and SALLIE COHEN are as well known to vaudeville as that branch of entertainment 


is to the public. 


The couple are now appearing as a star feature number on the MOhRIS CIRCUIT. 


The managers opposed by William 
Morris have waited in vain during the 
year for Morris “to go broke.’’ About two 
months ago, his competitors had the Morris 
Circuit “down and out.” The only reply 
Morris made was to throw out Burt’s, 
Toledo, and the Jefferson, Memphis, from 
his circuit, leaving the Morris string all 
winners with but one loser, The Plaza, 
New York. Within a month afterwards 
the Plaza commenced to do business and 
was placed on the winning side. 

The bickerings between the vaudeville 
managers have been many throughout the 
year. Between Martin Beck and E. F.. Albee 
a silent strife has existed, and while the im- 
pression was sought for publicly that all 
remained serene between “the east and 
west” no one believed it. Few believe it 
now even under the latest protestations of 
everlasting regard. 

“The Duma” or territorial agreement be- 
tween the east and the west as represented 
by Messrs. Beck and Albee expires in 
December of next year. Mr. Albee wanted 
this renewed, but it has not been to date. 

About six weeks ago reports of a pos- 
sible combination between Morris and 
Beck were prevalent, with a solid founda- 
tion, Beck and Morris having been reported 
in conference. It was said that they had 
met two or three times at an appointed 
place. All the influence the United Book- 
ing Offices could exert was brought to bear 
upon Mr. Beck and Morris Meyerfeld, Jr., 
of the Orpheum Circuit to prevent the al- 
liance taking place. 

It simmered down after the United in- 
corporated its “$2,000,000” proposition, os- 
tensibly for the purpose of frightening 
Beck. Since then Mr. Beck has been so 
secretive in his movements, apparently 
without motive of any kind, that the sus- 
picion is abroad that Marin Beck has 
something up his sleeve. 


In the show division of vaudeville the 
larger houses have evidenced a strong ten- 
deney for “freak” features. Some have 
been successful and some have not. A 
“freak’’? seems to have a short life at best. 








cesses of the year. The standard of vaude- 
ville has taken a fall since January last, 
and the managers are allowing it to go 
down, whilst believing they are bolstering 
it up through “box office attractions’; a 
suicidal way of keeping vaudeville at the 





a , 
TOOTS PAKA. 


of the main factions. William Morris first 
attempted to persuade Annette Kellermann 
from the management of B. F. Keith, who 
had the swimmer under contract. Follow- 
ing a legal struggle, Mr. Keith was success- 
ful in holding Miss Kellermann to her 





Of PAKA’S “HAWAIIANS.” 


Now on the MORRIS CIRCUIT meeting with success. 
Compliments of the season. 





top. When there is no “box office attrac- 
tion” there is no attendance. 

From this being a condition only in New 
York, it has spread to outside cities, where 
the invasion of the “smaller vaudeville” 
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The future booking of a fad for the mo- 
ment has proven a risk that will likely be 
seldom repeated hereafter. 

There have been no really brilliant suc- 


has made the first class go to extremes to 
hold its patronage. 

In the “copying” and “stealing” of acts, 
little compunction seems to be felt by either 


agreement, but only at a large increase of 
salary, arranged in the most convenient 
way. Upon losing Miss Kellermann, Mr. 
Morris duplicated her act, and has played 
the “copy” upon his circuit, employing the 
same setting intended for the original. 
Other “copy acts” have followed and some 
went before, east and west, while the latest 
struggle between the opposing forces was 
the recent race for Valeska Suratt, who is 
appearing this week for the United at the 
Colonial, New York. 

When Miss Suratt opened at Hammer- 
stein’s and her act seemed to draw a great 
deal of attention together with capacity 
houses, William Hammerstein, godfather 
to all “big names’ and “freaks” worried 
over the occurrence, allowing Miss Suratt 
to abruptly close the engagement. Switch- 
ing back and forth between Morris and the 
United, Miss Suratt finally landed with the 
latter. 

Among the foreigners there have been 
no sensations imported. Harry Lauder re- 
turned and has filled the Morris houses 
appeared. 
Lauder is now on the first week of a pro- 
longed tour, which will take him all over 


wherever and whenever he 


the country. 

The average of successes among the im- 
portations has been smaller than in former 
That may be through the best and 
biggest of the foreigners having played on 
this side, 


years, 


vaudeville has been 
The few that did “make 
good” were booked at figures objected to 
by the managers who were cempelled to 
take the acts through the scarcity of 
material. 

There has been a _ noted tendency to 
broadness in the liberties allowed acts of 
late. This is verging towards the regula- 
tion music hall style of show, and where 


In productions, 
nearly barren. 


(Continued on Page 90.) 


SOT APR + 
« “ 


a 
ne EER erie 


eeu aor 


SEE REOI EE rere 
—— “ es 


ne 


TOD Re ROT Te RR SE 


es 


cemeceneem amare: 


_—— 

















26 


VARIETY 





HIS LAST SHOW 


By ABEL RUBI. 


Dec. 1. 
The small city, shivering under its cover- 
of the valley, 


Paris, 


ing of snow in the hollow 
did not sleep that night. 
through the chinks of the closed shutters, 


echoed in the calm 


Light streamed 


doors banged, voices 
night, and lanterns gleamed on the white 
roads. 


The bell 


ring; the joyous peal 


from the old church began to 
scattered its notes 
across the country; cheerfulness abounded 


and spread to the woods and fields. It is 


the immense Hosanna of the earth to the 
Redeemer; it is the eve of Christmas, the 


glorious night when all men bow before 
the feet of the infant Savior. 

Amidst the joyous movement of that 
winter one house remained ob- 
stinately closed. No one left it that day 
even to go to church. The inmates move 
with silent footsteps and speak low, for a 
youth of twenty is there ending his life, 
whilst all others are celebrating. 

Joyful sounds from the 


night 


rise street, 





MILLS and MOULTON. 


In “A TRIAL PERFORMANCE,” the comedy sketch PHIL MILLS and BESSIE MOULTON are 
drawing down the laughs with, tLey have selected a certain funmaker. 


In wishing everybody a very Merry Christmas and a Happy New Year, Miss Moulton and Mr. Mills 


reserve the right to add that they and their act are much sought after for show purposes. 








MELNOTTE-LANOLE TRIO. 


THE MELNOTTE-LANOLE TRIO of aerial ac- 
robats is under the management of HUGH MEL- 
NOTTE, and is connected with circuses in the 
summer time, playing vaudeville engagements in 
the winter. 

The feats performed by the MELNOTTH-LAN- 
OLE TRIO are startling and unusual, and the act 
is now proving a big hit in the middle west 
through the originality of the tricks and the 
artistic excellence of the acrobats. 


happy voices are singing in the night. 
The people are on their way to the theatre, 
where a special performance is being given. 
The poor lad forgets his suffering, the ac- 
cident that caused his illness, his approach- 
ing death, and would fain know what will 
be the entertainment he cannot see. They 
tell him of the famous danseuse, one of the 
beauties of the capital, who is to appear, 
A wild desire seizes him: he must attend 
this show, for he knows it will be his last. 
His life must come to an untimely end 
through saving that of a child. A musi- 
cian by inclination, himself now an artist, 
he would again see the footlights—be like 
other men, if only for a moment. He is 
weary of seeing eyes reddened by tears, 
sad faces, of hearing monotonous voices. 
He stretches forth his arms and begs for 
some small share in the universal cheer- 
fulness of Christmas eve. A friend present 
silently leaves the room. . . . 

Moved by pity the famous dancer comes 
through the cold night to the side of the 
dying man. 

The shadeless lamps fill the room with 
light, whilst the fire sends forth a_ red 
glow. On the carpet the warm-hearted 
artiste dances to the low tones of a violin 
eccompaniment, her supple and graceful 
form recalling all the classical movement 
of her art. Her arms encircled with gold 
bracelets seem to embrace invisible beings, 


the swaying of her light drapery seems like 
a cloud of incense around her. 

Raising himself on his elbow, amid the 
whiteness of the pillows, the dying youth 
watches and smiles with a delighted air. 
longer sees the sad faces, the 
mother who has for months 


He no 
anxious 


opens his arms, as- 
and falls 
from the 


him? He _ smiles, 


tonished at the back, 


vision 
happy—passed in a moment 
glory of the vision to eternity. 

You artists, men and women of sublime 
soul, whose lives are devoted to the solace 


of the worker and the worn, may you be 














MERRY CHRISTMAS. 


SUCCESS. 








HAPPY NEW YEAK. 
SUCCESS. 


CHAS. C. MILLS. 
GERMAN ALDERMAN. 


In up-to-date political speeches. 
vaudeville theatres in the west. 
[ get east. Will show you some act. 


The laughing hit on all bills. 
Manageinent of W. V. M. A 


Booked solid, playing all the best 


and U. B. O. of New York. Wait until 





watched over him, and who now with terror 
notices his declining strength. He sees 
only the white and graceful form, hears 
A new life animates 
circulates through him. 
light he thinks he sees? 
of enchantment? an angel 


only the sweet music. 
glow 
this 


him; a 
What is 
Paradise, full 
waiting, her white wings open to protect 


blessed also for the moments of joy and 
that you bring to the careworn 
and sad of this weary world. And when 
you die, you alone, by your art, have lived 


oblivion 


through all the scenes in the great human 
drama, and you alone are long remembered 
by the thousands everywhere whose lives 
you have often lightened. 











BERLIN WINTERGARTEN. 


One of the most famous music halls in the world. 
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LILLIAN SHAW. 


This clever vocal dialect comedienne, the fore 
most artiste in her class, has been called ‘‘a War- 
field in petticoats with Bernard trimmings.”’ 

This was said of her in a recently issued maga- 
zine, which reviewed at length her novel and 
Miss Shaw sings exclu- 
sive songs, written especially by IRVING BER- 
LIN, and will soon appear in New York with her 
newest offering. 


REEVES TO BECOME AMERICAN. 

Billie Reeves, the musical comedy co- 
median and pantomimist, has started the 
legal process which will make him an 
American citizen. Coming to this side 
with the Karno Company in “A Night in 
an English Music Hall,” more than four 
years ago, Billie has not been back home 
since. Last summer he booked passage 
for London, but at the last minute was 
foreed to cancel it. 


For three seasons he has been with 


gi 2 pt Seer stag 











IDA MAY CHADWICK. 
(Of THE CHADWICK TRIO.) 

A trio of entertainers so popular they have 
again been engaged for a return trip over the 
ORPHEUM CIRCUIT, having but recently com- 
pleted their last tour on the same time. 

IDA MAY CHADWICK is a dancer with several 
championship medals won in competition for her 
nimbleness of foot. 











JOHN C. RICE and SALLY COHEN. 


“RICE AND COHEN” spell the name of one of the best sketch pairs in vaudeville. They have 
been in the two-a-day field for several seasons, but will shift their activities next year to a farcical 
production, now under consideration. 


him for three years with an option on a 
like period. 





Ziegfeld’s “Follies.” He first opened under 
that manager’s direction for a _ twelve 


weeks’ engagement on the New York Mr. Reeves has refused a nine months’ 
toof. When the show opened in Atlantic engagement abroad made him recently 


City for its premiere Mr. Ziegfeld signed through the Marinelli office in New York. 














MARION MURRAY. 


MISS MURRAY was formerly of the MURRAY SISTERS, the other was Victoria, who recently 


married and retired from the stage. Miss Marion is now playing the title role tu ‘‘A Prima Donna's 
Iloneymoon’’ in vaudeville, having made a large success in the piece. She is the up-to-date type of 
American girl, tall and stately and with an unusual endowment of beauty. 

‘‘A Prima Donna’s Honeymoon’? was first presented a few weeks ago by the Producing Department 
of the Orpheum Circuit, and so good an impression did it make that Percy G. Williams signed it for the 
Bronx Theatre this week. Other bookings made will keep the young woman busy for the reat of the 
season. 











HARDIE LANGDON. 
SINGING COMEDIENNB. 


Booked solid on the MORRIS TIME by J. C. 
MATTHEWS. 

Merry Christmas and Happy New Year to every- 
body. 


ADVICEABILITY. 


By WILLIAM TOMKINS, 


Some years ago, when new in two-a-day, 


An anxious friend (that week with the same 
show) 


Asked me if I would watch his act, and say 
Exactly why I thought it wouldn’t go. 


True to my trust I did my very best 
To help him, just as though the act were mine; 
Told him what ‘‘went’’ and said that if the rest 
Was changed, or cut, it would then be fine. 


*Twas balmy summer, clearly I recall, 

The sun shone brightly; the day was fair, 
But all at once I felt a sudden pall 

As though a winter chill swept the air. 


I heard from him quite frequently before; 
Our correspondence now is at an end; 

Iie doesn’t find time to write me any more; 
I gained experience and lost a friend. 











MULLEN and CORELLI. 


The above is a cartoon of MULLEN and COR 
ELLI as they now appear in their comedy con- 
versational acrobatic act in ‘‘one,’’ received with 
unstinted praise by press, public and managers 
wherever scen. 

GEO. MULLEN is one of the very few acro- 
batic comedians who can get talk over success- 
fully. His witty sayings while ED CORELLI 1s 
going through the most difficult and graceful 
tumbling stunts are very amusing. 

The act is presented with much dash and neat- 
ness and so different from any other comedy acro 
batic act and working all in ‘‘one.’’ it Is in con 
stant demand, playing UNITED TIME, booked by 
ED. 8S. KELLER. 
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RAILROADS KILLING GRAFT. 
Out in Minnesota and the Dakotas, 
where “drifting” circuses were wont to 
thrive, the railroads have been taking a 


hand, and will not haul shows which 


thrive upon “graft.” During the past 


summer several of this class of small 
shows were turned down by the Northern 
Pacific Railroad, which positively refuses 
to haul that sort of a show. Either the 
“graft” had to be cut out or the show 
didn’t travel on that line. 

Other roads, it is said, will adopt the 
same policy next summer, and with such 
action general and continuous the circus 
“grafter” will have had his day. 

Another thing which is going to kill off 
this ilk is the fact that showmen who pre- 
viously ran a grafting show, have found 
upon trial that there is more money in a 
One western showman who had 
practitioner of 


clean one. 
previously been an 
“grafting’’ prospered so splendidly during 
the past season with an absolutely clean 
show that he has made an open confession 
of faith in running a legitimate enterprise. 


open 





GIRGUS NEWS 





EUROPE FOR HONEYMOON. 

Chicago, Dec, 8. 
Tomorrow (Thursday) at Lafayette, 
Ind., Charles E. Cory and Mary Murdock 
will become man and wife. Mr. Cory is 
the general manager for the Hagenbeck- 
Mrs. Cory, to be, is the 
daughter of the late James Murdock, the 


traction magnate, and is very wealthy in 


Wallace Circus. 


her own right. 

Following the wedding reception the 
couple will go to New York and spend the 
honeymoon abroad. 

Mr. and Mrs. B. E. and Benard Wallace 
attend the function, going to La- 
fayette from Peru. 


will 


It is known that W. P. Hall is organiz- 
ing a circus for next season, and rumor 
has it that Rhoda Royal may be connected 
with it. The title under which the show 
will be operated has not been determined. 








SAM SIDMAN. 


NOTICE! 
“IT MAKES ME SO MAD” 


Is the phrase ORIGINALLY COINED by Mr. Sidman for theatrical use. 


Anyone permitting the use of 


same in a theatrical production is violating the laws of decency and manhood. 


The Forepaugh-Sells Show, being formed 
up in Baraboo, will be a forty-five car 
circus when it returns to the road next 
season. 

W. C. (“Billy”) Thompson will again 
be the “story man” of the press depart- 
ment with “101 Ranch” Wild West next 
season. 

Geo. V. Connor will have charge of the 
side show with Miller Bros.’ “101 Ranch” 
next season. He is spending the winter 
at his home in Chillicothe, O. 


Jay Rial is in Chicago. From his talk 
he could hardly be persuaded to abandon 
the circus. He likes the work and likes 
tne life. He is now the “greatest liviag 
specimen” of the circus press agent in 
actual harness. 

Charies Jenkins, a “razor-back” with the 
Duel Dog and Pony Show, which is now 
playing theatres, was sent to jail at Peru, 
Ind., Dec. 2 on charge of committing an 
assault on one of the boys with the or- 
ganization. 


COLES WORTH $30,000. 


Chicago, Dec. 8. 

The topic of conversation among circus 
folks concerns the future of the Cole 
Brothers’ show. In this connection it is 
interesting to note that the Cole Brothers’ 
show is only valued at $30,000, which puts 
a quietus to the estimate of values of 
other circus properties. The line “a mill- 
ion dollars invested” reads as a joke when 
it is shown that an outfit quadruple the 
size of that owned by the late Martin 
Downs makes a tremendous tented enter- 
prise. 

Martin Downs died Oct. 19, and the let- 
ters of probate were granted last week 
which showed his estate to be valued as 
follows: 


Circus property at Corry, Pa.. $22,000.00 


MacDonald mortgage ......... 5,083.56 
Securities and debentures...... 3,317.04 
Cash in Toronto banks......... 37,897.83 
Ge I, Dirk nee rie scssae 1,000.00 
OL rey bn eae 5,000.00 
Real estate Toronto........... 15,000.00 
Walker Grape Juice at Erie, Pa. 10,900.00 

WE fh ceg sues aera te $100,198.40 


The value of the circus property was 
placed at $30,000, against which there is 
an indebtedness of $8,000 to the Erie 
Lithographing Company. According to the 
will and codicil C. H. Thompson and John 
D. Montgomery are made trustees, the 
legatees being the widow, who _ re- 
ceives $15,000, including the $5,000 insur- 
ance; the father the yearly income on 
$12,500, and the son the rest, excepting 
a diamond pin given to Mr. Thompson, and 
$500 to Rev. J. L. Hand for masses. 

The rumor that “Bunk” Allen is trying 
to buy the show will not down. Walter 
L. Main may be bidding for Allen, who is 
said to have the money. 

It is rumored that Mrs. Martin Downs 
is dissatisfied with the terms of the will 
and may contest it, asking for a full third 
of the estate. 





Eddie Brown is in Chicago again havi 
seen the lights of Broadway. 


i 
1g 


Joe Challis is located at the Sid Euson’s 
Theatre in Chicago this weck 
“Cleo”’ is the “added attraction.” 


where 


Arthur Hill, manager of Vallecita’s leop- 
ards, is negotiating with H. H. Tammen 
and W. E. Franklin to handle the side 
show with the Sells-Floto circus next sea- 
son. If the arrangement is perfected the 
leopard act will be used in the big show. 





Chas. Kohl will, it is said, be the ca- 
terer for the Barnum & Bailey Show next 
season. Mr. Kohl was a member of the 
Kline & Kohl firm, which for several sea- 
sons were caterers to the same show. 
Their last season was when the show was 
in Germany. Mr. Kohl then opened a 
hotel in Poughkeepsie and Mr. Kline took 
the management of the Park Hotel, 
Erie, Pa. 





Joseph Mayer has closed contracts with 
the Ringling Bros. to publish the ad- 
vertising programs for the Barnum & 
Bailey, Forepaugh-Sells ~ and Ringling 
Bros.’ shows next season. 


SASSE GOES TO RINGLING. 
Chicago, Dec. 8. 
Charles L. Sasse, the New York agent, 
who makes a specialty of placing circus 
attractions, passed through here Monday 
on his way to Baraboo, Wis., where he 
will meet the Ringlings. 





HERR VIVA 
HILLEBRAND and DE LONG. 
Sensational Iron Jaw Heavy Weight Balancing 
Act. 


Under exclusive management of 
JACK LEVY. 
140 West 42d St., New York. ’Phone, 2164 Bryant. 
Cable address, ‘‘Jaclev.’’ 


WILL BE SOME BUNGALOW. 
Maj. Gordon W. Lillie (“Pawnee Bill’) 


is on his ranch near Pawnee City, Okla., 





where he is superintending the construc- 
tion of a $10,000 bungalow, which he will 
occupy between seasons hereafter. The 
Major will stay in Oklahoma until after 
Christmas when he will come east to take 
active charge of matters at winter quar- 
ters in Trenton. Geo. Connors is now in 
charge. 














JOHN ENNOR. 


JOHN ENNOR, the world-wide traveller, is now 
appearing in vaudeville with great success. He 
offers a series of travellogues with beautiful illus- 
trations secured at great trouble and expense, and 
with rapid fire talk, which holds the attention of 
the audience from fifteen to thirty minutes or as 
long a time as he is allotted on the program. Mr. 
Ennor is the originator of travellogues. He is 
now filling a thirty weeks’ engagement in Chi- 
cago and was one of the strongest features of the 
bill at the Wilson Avenue Theatre for the week 
ending Dec. 5, being booked by J. C. MATTHEWS 
of the WILLIAM MORRIS OFFICB. 
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secured the services of Mr. Ward after a 
considerable wrangle over price which was 
ultimately satisfactorily adjusted by a 
board of arbitration. The price agreed 
upon for the single performance to be 


BENNETT HAS RELAPSE. 
Charles W. Bennett, former general 
manager of the Bennett Circuit in Can- 
ada, who has for several months been 
confined to his home with typhoid fever, 











BILLS NEXT WEEK. 





Bessie Wynn. 

Helen Grantley and 
Co. 

Bonhair Troupe. 


R. A. Roberts. 
Nellie Wallace. 
Empire City Quariet. 
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NEW YORE. Clara Belle Jerome Shean and Warren. i 

and Girls. Le Roy and Clayton. 

COLONIAL. Bowers, Walters and Olivetti Troubadours. bine and oa 

; Hetty King. Crooker. Alf. Grant. ‘ : : i 





‘“‘Imperial Musicians.’’ Musical Cuttys. 
Charlotte Parry. (Others to fill.) 
Pringle and Whiting. BRONX. 


Stelling and Revell, 
Avon Comedy Four. 
Sandbury and Lee. 


Bertie Fowler. 
Goyt Trio. 
(One to fill.) 
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MILLER ind TEMPEST 
(Grace Tempest and Leon Miller.) ‘ 
Presenting a unique and original surprise, entitled “KIX AND TRIX.’"’ FULLY COPYRIGHTED. / 
BUNCHU and ALGER. ALWAYS WORKING. f 
! —" _ : : . Merry Christmas and Happy New Year to everybody. 
“THE KENTUCKY GIRLS” are a delightfully clever pair. Their splendid voices, neat appearance Address care VARIETY, Chicago ; 
and the natural poise which permeates the entire turn, always make them premiere favorites. This 4 ‘ : 
goes as it stands. AGENTS TAKE NOTICE. ¥ ; 'Y 
j ae ep NES suffered a relapse late last week, and on played at the Bijou Theatre, Brooklyn, 
: ‘, — - 3 . . ” . " Ba 
. GREENPOINT. — Saturday was removed from his home in Dec. 12, was a good cigar. The contract 
7“ B. ; pe and ng! ~ aoe New York to the hospital. carries 25 cents after this clause. The at 
Seaumont Sisters. Joe Cook. os nine . ‘ . . t 
“School Boys and 5, a7, Mental worry over his inability to pro- cigar is to be smoked immediately after 
‘ Pg George Lashwood. ceed with business plans owing to his the performance by Mr. Payton. : 
Frank Statiora & Co. — ew FS Co physical condition contributed to the re- If Mr. Ward is successful at the Bijou £ 
Sully Family. ee 5 : 0. ss x : oss . : ; 
Work and Ower. Clariee Vance. lapse. Fred Zobedie is in charge of his ; ‘ca Wi Sa cord; > 2 
Wok ons Owe DeWitt, Young and ; - his price will rise accordingly, and he i 
The Raymonds. Fat oo affairs. states that under no condition will he 
“Silent’”’ Tait. ‘ 
ge A a & Sandor Trio. — ee work for less than a package of cigarettes, 
«0% pi ae FULTON. IZZIE WARD GETS A JOB. two ten-cent cigars and chewing gum. t 
Sam Chip and Mary Lucy Weston. " , ’ ' : . 
Marble, Willie Hoppe. At last Fred Ward, Broadway’s best Formal contracts were executed to bind 
nea emirong MeWatters and ‘lyson.  Jittle layoff comedian, has secured a job. the deal in the offices of Gordon & Solo- 
' Sam Mahoney. Parisian Models, . e . . P . 
‘Slivers’’ Oakley. Syduey Grant. Corse Payton, the Brooklyn managerial mon. “Izzy” signed himself as Ferdinand 
Charles and = Fannie Rice and Prevost. meats - rae Mr. Pav Israel Ward 
' Van, Jackson Family. wizard, came to the rescue. Mr. Payton srae ard. 
Four Konerz Bros. Dorsch and Russell. 
HAMMERSTEIN’S. “Georgia Campers.’”" 
Valeska Suratt. AMERICAN. ' 
Stepp, Mehlinger and Pauline. 
King. **Consul.’”’ 
Smith and Campbell. Montgomery and 
“Swat Milligan.’’ Moore. 
Bond and Benton. Junie McCree and Co. 
Armstrong and Clark. Terry and Lambert. 7 
ORPHEUM. Ilawaiian Trio. ; 
Dazie. Healy and Meely 4 
‘*Pianophiends.’’ Lottie Gilson. 
R. L. Goldberg. Cardownie Sisters. i 
' 
INDIANAPOLIS. 
GRAND OPERA HOUSE COLONIAL, 
J. W. CLIFFORD. Curzon Sisters. Felix and Caire. 
J. W. CLIFFORD, the well known stock co- Walter C. Kelly. Le a » apg nar pa 
median who has for eighteen or twenty years past “Awake at the _—" arke ant 
been associated with best organizations in the Switch.”’ Elardeen. f 
west, is at present playing vaudeville engage- Griff, ; McMahon and Chap 
. Schrode and Mulvey. pelle. 
> 4 > oe? os N 
ments, being booked over the WILLIAM MORRIS Julia Frary. Sophie Tucker. 
. \ time, Newell and Niblo. Violinski. 
iW His monolog is very well received wherever he Marshall Montgomery. Rawson and June. 
\ appears and his yodling is making the same big | 
hit it could always be counted upon to do when CHICAGO. 
he was in stock, MAJESTIC. AMERICAN. 





a ae care Adelaide Kelm and Co. 
Dankmar-Schiller “Blonde Typewrit- 
Troupe. Ernie and Mildred STOCK BURLESQUE IN NEW ORLEAN 
"annette Kellerman, s Hentia Ani- The Wayne Pa oo ey i 
Edmund Stanley and mals. sid a os 


Co. 
Hoey and Lee. 
Makarenko Troupe. 
Linton and Laurence. 
A. O. Duncan. 


Quinn and Mitchell. 
Spissell Bros. and Co. 
Cooper and Robinson. 
Granville and Rogers. 
Ben Beyer and Bro. 


burlesque organization, will occupy the 
Dauphine. The company opens Dec. 26 
and will run until the end of the season. 





FRIEND and DOWNING. 


Merry Christmas and Happy New Year to all our friends and acquaintances here and abroad. 
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ZICK ABRAMS. 


Well known theatrical man, who enjoys a wide acquaintance from Maine to California, and who is 
now a partner of SULLIVAN-CONSIDINE in the NATIONAL THEATRE, SAN FRANCISCO. 




















KENNEY and HOLLIS. 


The above cut represents KENNEY AND HOLLIS, ‘“‘THE ORIGINAL COLLEGE STUDENTS,’’ who 
have appeared in the principal theatres of America. 

We produced our act at KEITH & PROCTOR’S 23d STREET THEATRB, OCT., 1903, and have 
criticisms from all the leading theatrical papers to substantiate our claim as ‘“‘THB ORIGINAL COLLEGE 
STUDENTS." Since then there have been several imitations. 

This season the young men are appearing in new make-ups, also using new material. They have 
been engaged for Burope through RICHARD PITROT, and will sail next July. 








ELIABZETH M. MURRAY 


Merry Christmas to all my friends at home and abroad. 


“THE MAGPIE” A PLAY. 


“The Magpie and the Jay,” the vaude- 
ville vehicle, for several seasons of Carle- 
ton Macy and Maude Hall, is to be writ- 
ten by Clay Clement into a four-act rural 
comedy and will be produced next season. 

Meanwhile Miss Hall will continue in 
the piece on the Sullivan-Considine time 


Direction, MR. ALBERT SUTHERLAND. 


while Mr. Macy will join the cast of “The 
Man Higher Up,” a forthcoming Shubert 
piece, in February. 

A daughter arrived at the home of Mr. 
and Mrs. J. O. Hewitt (Evelyn Le Coste) 
on Nov. 25 (Thanksgiving Day) in New 
York. , 





Important Notice to Particular Managers. 
“PUT IT ON YOUR BILL.”’’ 
“The Prima Donna and the Lunatic.’’ 
A high class sketch for bigh class houses. 


Fun that is clean. 


Singing that’s charming. 


The magnet that draws the crowds. 





(Miss Yeoman.) 


McGRATH 


(Mr. McGrath.) 


and YEOMAN 


Seen in the west for the first time. 
Playing the WILLIAM MORRIS HOUSES in CHICAGO. 
Booked by J. C. MATTHBWS. 


o Seat Pot 
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agents will net be printed.) 


under ‘‘Burlesque Routes.’’ 








VARIETY ARTISTS’ ROUTES 
FOR WEEK DEC. 13 


WHEN NOT OTHERWISE INDICATED. 


(The routes here given, bearing no dates, are from DEC. 12 to DEC, 19, inclusive, de- 
pendent upon the opening and closing days of engagements in different parts of the country. 
> All addresses below are furnished VARIETY by artists. 


Address care newspapers, managers er 


7 “B, RB.’ after name indicates act is with Burlesque Show mentioned. Route may be found 


4 ROUTES FOR THE FOLLOWING WEEK MUST REACH THIS OFFICE NOT LATER 
THAN WEDNESDAY MORNING TO ENSURE PUBLICATION. 


+><—+<-4¢-<— 4 = 4 oo +o to + o-oo to to to to to eo +o eo eee 


A 


Adair Art 801 So Scoville Av Oak Pk Ill 
Adams Mark Knickerbocker B R 

Adams & Alden Orpheum Oakland 

Ahearn Chas Orpheum Omaha 

Aitken Edgar Hastings B R 

Alberts Lee 14 Frobel 111 Hamburg Ger 
Alburtus & Millar Palace Bristol Eng 
Alexander & Berties 41 Acre Lane London 
Ali Hunter & Ali Claude Pl Jamaica N Y 
Allen Leon & Bertie 118 Central Av Oshkosh Wis 
Allison Viola Moulin Rouge B R 

Allison Mr & Mrs Star Chicago 


ALRONA-ZOELLER TRIO 


COMEDY ACROBATS, 
Agent, PAUL ae a i Long Acre Bldg., 








Alpha Troupe 20 Trent Trenton 

alton & Arliss Girls Will Be Girls 

Alvias The 801 E Wash Springfield Ill 

Alvin Bros Lid Lifters B R 

Ames & Corbett 973 Gordon Toledo O 

Ameta Palace London Eng 

Almora Helen Imperial B R 

Alrona Zoeller Trio 269 Hemlock Brooklyn 
Alvano & Co West Middletown O 

Alvarettas The Jersey Lillies B R 

Alvora & Co White’s Galety Girls B R 
American Newsboys Quartet Bijou Flint Mich 
American Cowboy Four Rice & Barton B R 
Anderson & Anderson Lyric Connellsville Pa 
Anderson & Evans 865a Gates Av Brooklyn 
Andersons Four National Htl Chicago 
Apdale’s Auimals Colonial Lawrence 

Ardell Lillian Frivolities of 1919 B R 
Arlington Four Majestic Des Moines 

Armond Grace 810 Dearborn Av Chicago 
Arthur Mae 15 Unity Pl Boston 

Atkinson Harry Orpheum Atlanta 

Atlantis & Fisk Majestic Winterset Ia 

Auer S & G 410 So 4 Av Mt Vernon N Y 
Auger Geo W 12 Lawrence Rd So Ealing Eng 
Austin & Sweet 1553 Bway N Y 

Austins Tossing 20 Orpheum Denver 

Avery W E 5006 Forrestville Chicago 

Axtell & Henie Alpha Erie Pa 


B 


Baader La Velle Trio Bijou Bay City Mich 
Babe Griffin Dainty Duchess B R 

Babe Clark Dainty Duchess B R 

Baker Chas Miners Americans B R 

Baker Harry 3942 Reno W Philadelphia 
Ball & Marshall 1553 Bway N Y 

Banks Duo Breazeale Columbia Cincinnati 
Barkoot Co Madison Ga 

Barber & Palmer 617 No. 22 So Omaha 
Bards Four Idora Pk Oakland Indef 
Barrett Sisters Orpheum Los Angeles 
Barron Billy Brigadiers B R 

Barry & Halvers Orpheum Duluth 

Barrett Richards Co 19 Orpheum Salt Lake 
Barrett Vera & Co Lyric St Joe Mo 
Barnes & Crawford Columbia St Louis 
Barnes & West 418 Strand London Eng 
Barron Geo 2002 Fifth Av N Y 

Barto & McCue Bowery N Y 

Bassett Mortimer. Alpha Erie Pa 

Bates & Neville 93 Goffe New Haven 
Bates Will Mardi Gras Beauties B R 
Baum Willis De Rue Bros Minstrels 
Baxter & La Conda Runaway Girls B R 
Bayton Ida Dainty Duchess B R 

Be Ano Duo 26 Anderson Louisville 
Beardsley Sisters Union Ht! Chicago 
Beeson Lulu Keith’s Boston 

Behrend Musical 52 Springfield Av Newark N J 
Behr Carrie Gh You Woman B R 

Beimel Musical 840 B 87 N Y C 

Bell Arthur H 488 12 Av Newark N J 

Bell Boys Trio Majestic Houston 

Bell & Richards 211 B 14N Y 

Bells Dancing Four Wash Spokane 

Bells Dancing Wash Spokane 

Bellemontes The 112 5 Av Chicago 

Bellow Helen Frivolities of 1919 B R 
Bennett Bros 258 W 65 N Y 

Bennett Leile Frivolities of 1919 B R 
Bennett Sisters Miner’s Americans B R 
Beresford Helen & Co American San Francisco 
Bernstein Bertha Bon Ton B R 

Bentley John G O H Chester IIl Indef 
Benway & Mitchell Parker 0 H Hinton W Va 
Bergere Sisters Temple Ft Wayne 

Berra Mabel Apollo Berlin Ger 

Bertina & Brockway Proctor’s Perth Amboy N J 
Beverly Sisters 5722 Springfield Av Phila 


Bimm-Bomm-Brrr 


Representing the ‘‘Trombone of Jericho’’ and the 
Electrical Musical Wheels, playing for the West- 
ern Vaudeville Managers’ Association, 








Bevins Clem Frivolities of 1919 B R 
Bindley Florence Orpheum San Francisco 


Birch John Orpheum Ogden 

Bissonnette & Newman R F D No 2 Lockport Il) 
Big City Quartet Orpheum St Paul 

Bijou Comedy Trio Watsons B R 

Bissett F Miss N Y Jr BR 

Bixley Edgar Miner’s Americans B R 

Black Violet & Co Poli’s New Haven 

Black & Jones 260 W 35 N Y¥ 

Black & Leslie 3722 Eberly Av Chicago 
Blamphin & Hehr Scenic Waltham Mass 
Blessings The Apolla Dusseldorf Ger 
Bloomquest George & Co Orpheum Lincoln Neb 
Boises The 675 Jackson Av Bronx N Y 
Bonner & Meredith Co 1553 Bway N Y 
Bordley Chas T 247 Tremont Boston 

Boys in Blue 240 E 21 N Y O 

Booth Trio 1553 Bway N Y 

Bootblack Quartet 20 Orpheum Salt Lake 
Boland Jack Avenue Girls B R 

Bonner Bonnie Avenue Girls B R 

Borger G Miss N Y Jr B R 

Boshell May Columbia B R 

Bouton & Bonehead Byrnes’ 8 Bells Co Indef 
Bowers Walter & Crooker Orpheum Brooklyn 
Bowen-Lina & Mull Knickerbocker B R 
Bowen Clarence Knickerbocker B R 

Brady & Mahoney Trent Trenton 

Brady Birdie Hastings B R 

Bradley & Ward 2645 Webster Phila 
Breadon Joe Ellis Nowlin Circus 

Branda & Derrick Hippo N Y Indef 
Brandons Musical Majestic Montgomery 
Brennen Sam De Vere’s Show B R 

Brennon & Downing Bennett’s Hamilton Ont 


BRADY 0” MAHONEY 


“The Hebrew Fireman and the Foreman.”’ 
DEC, 18, TRENT, TRENTON. 
Oh! You Murray Livingstone. 








Brennon Lillian Miss New York Jr B B 
Brianzi Romeo Ob You Woman B R 

Brianzi Guiseppi Oh You Woman B R 

Brice Fanny College Girls B R 

Briggs L C Gorton Minstrels Indef 

Brigham Anna R Lady Buccaneers B R 
Broadway Boys 1553 Bway N Y 

Brooks & Jeannette 861 West Bronx N ¥ C 
Brooks Harvey Avenue Girls B R 

Brophy Alice Dainty Duchess B R 

Brower Walter Avenue Girls B R 

Brown & Wilmot 71 Glen Malden Mass 
Brown & Farlardeau King Edward Halifax N S 


5-BROWN BROS.-5 


With ‘““BROADWAY GAIETY GIRLS,” 


Brown Dick Brigadiers B R 

Browning W E Convicts Sweetheart Co Indef 
Browning & Lavan 895 Cauldwell Av Bronx N Y 
Bruce Alfred Sam Devere B R 

Bruces The 120 W 27 N Y C 

Brunette Cycling Vanity Fair B R 

Bruno Max C 160 Baldwin Elmira N Y 

Bryant May Columbia B R 

Buchanan Dancing Four Commercial Htl Chicage 


BUCKLEY'S DANCING DOGS 


Week Dec. 18, Oklahoma City, Oklahoma. 














Bunchu & Alger 19 Denver Colo . 


Burke Chas H Reeves’ Beauty Show B BR 
Bush & Peyser Majestic Montgomery 

Burke & Farlow 4037 Harrison Chicago 

Burns & Emerson 1 PI Boledieu Paris 

Butler May Columbia B R 

Butler Frank Columbia B R 

Burt Wm P & Daughter 138 W 45 N ¥ 
Burtino Burt Al Fields’ Minstrels 

Burton & Burton Reeves’ Beauty Show B R 
Burton H B Criterion Chicago 

Burton Irene Reeves’ Beauty Show B R 
Burton Courtney Reeves’ Beauty Show B R 
Byers & Hermann Bijou Battle Creek 

Byron Gleta 107 Blue Hill Av Roxbury Mass 
Byrne Golson Players Matinee Girls Co Indef 


0 


Caesar Frantz Co 112 5 Av Chicago 

Cahn Pauline Hastings B R 

Cameron & Gaylord 5966 Kennerly Av St Louts 
Campbell George Hastings B R 

Campbell Jack Avenue Girls B R 

Campbell & Barber Nuremberg Ger 

Campbell & Brady Hastings B R 

Canfield and Carleton 2218 80 Bensonhurst N Y 
Canfield & Kooper Lid Lifters B R 

Cantway Fred R 6425 Woodlawn Av Chicago 
Caradis Billy Bijou Three Rivers P I Can 
Carberry & Stanton Orpheum Savannah 
Cardownie Sisters 244 W 39 N Y 

Carle Irving Majestic Dallas 

Carlin & Clark 19 Orpheum Kansas City 
Carmen Zara Trio Empire Pittefield 


Charrays The Orpheum Carlisle Pa 
Casmus & La Mar Box 247 Montgomery Ala 


CARLIN anp CLARK 


Dec. 6 
DEC. 20, ORPHEUM, KANSAS CITY. 


Caron & Farnum Majestic Madison Wis 
Calvert Mable Sam Devere’s Show B R 


“CHRISTMAS AT HIGGINS” 


Great Rural Comedy Playlet, 











Direction, PAT CASEY. 


Carson Bros 623 58 Brooklyn N Y 

Carson & Willard Majestic Milwaukee 
Carroll John Avenue Girls B R 

Castano Watson’s Big Show B R 

Casad & De Verne Lyric Joplin Mo 

Carter Harriet Reeves’ Beauty Show B B 
Celest 74 Grove Rd Clapham Pk London 
Chapman Sis & Pick Star Muncie Ind 
Champion Mamie Wash Soc Girls B R 
Chantrell & Schuyler Princess Coshocton O 
Chase & Carma 2516 So Halstead Chicage 
Chatham James Avenue Girls B R 
Chatham Sisters 419 2 Av Pittsburg 
Chatham & Wallace Hippo Utica 

Cherie Doris 23 E 99 N ¥ C 

Chester & Grace Majestic Dallas 

Chevalier Louis & Co 1553 Bway - ¥ 

Chip & Marble K & P 5th Av N Y 


CHRISTY @ and WILLIS 


Chubb Ray 107 Spruce Scranton Pa 
Chantrell & Schuyler 219 Prospect Av Brooklyn 
Circumstantial Evidence Orpheum Omaha 
Clarke Florette Byrnes Bros 8 Bells Co 

Clark & Duffy Metropolitan Minstrels Indef 
Clark J W Majestic Des Moines 

Clark & Turner Fashion Plates B BR 

Clark Wm Oh You Woman B R 

Clarke Wilfrid Lambs Club N Y 

Clare Frances Bon Tons B R 

Claton Carlos 235% 5 Av Nashville Tenn 
Clayton-Drew Players Merry Maidens B B 
Clayton Ethel Bon Tons B R 

Claire Ina 2440 W 52 N Y¥ 

Childres Grace College Girls B R 

Clayton Renle & Baker Waverly Htl Jacksonville 
Clemens Cameron 462 Columbia Rd Dorchester Mase 
Clever Trio 2129 Arch Phila 

Clifford Dave B 173 B 103 N Y¥ 

Clifford & Burke Hathaway’s Lowell 

Clipper Quartette People’s Beaumont 

Clipper Comedy Four Empire Cleveland 

Clito & Sylvester 928 Winter Phila 

Clure Raymond Bennett’s Hamilton Can 

Clyo & Rochelle 87 Park Attleboro Mass 
Cody & Lynn New York New York Indef 
Collinson Trio Howard G O H Syracuse 


COLLINS HART 


NEMO.”’’ 
Dec. 13, Metromiitas 0 Opera House, Minneapolis. 


Comrades Four 834 Trinity Av N Y C 

Comstock Ray 7321 Cedar Av Cleveland 

Cook Geraldine 675 Jackson Av Bronx N Y Bolse 
Cooper John W 119 Wyckoff Breoklyn 

Cooper Harry L Imperial B R 

Corcoran & Dixon Bon Tons B R 


CORBETT and FORRESTER 


“THE LADY LAWYER.”’ 
(Copyright Class D, XXc., No. 16,839.) 
By Jack Gorman. Morris Time. 


Cordua & Maud 104 E14N Y 

Cox Lonzo & Co 5511 W Lake Chicago 
Coyle & Murrell 3327 Vernon Av Chicago 
Coyne Tom Hastings B R 

Crane Finlay Co Bijou Quincy Ill 

Creo & Co Majestic Galveston Tex 

Crosbys Oma 126 E 8 Peru Ind 

Cross & Maye 1313 Huron Toledo O 

Cullen Bros Majestic Norfolk 

Cunningham & Marion Orpheum Kansas City 























Curtis Oarl Hastings B RB 

Curtis Violette Majestic Denver 

Curzon Sisters G O H Indianapolis 
Cutting & Zuida American Cincinnati 
Cuttys Musical Wintergarten Berlin Ger 


D 


Dale Dottie 252 W 86 N Y 
Dale & Boyle Bennett's Montreal 
Daleys The 20 Lyric Dayton O 


DA ZIE 


DEC, 18, ORPHEUM, BROOKLYN. 


Daley Wm J 108 N 10 Phila 

Daly & O’Brien Bijou Dubuque Ia 

Daiton Harry Fen 175 Irving Av Brooklyn 
Damsel & Farr The Ducklings B R 
Darmody Orpheum Newark O 

Darrow Clyde Knickerbocker B R 

Daum George Akron O 

Davis Edwards Green Room Club N Y 
Davis Bros 4 Blandy Zanesville 0 

Davis Belle Orpheum Seattle 

Davis W H Wash Soc Girls B R 

Davis Imperial Trio Richmond Ht! Chicago 
Davis Dora Avenue Girls B R 

Davis Walter M Bon Ton B R 

Day William Hastings B R 

Day Carita 2715 Wabash Av Chicago 
Dazie Orpheum Brooklyn 


DE MARLO 


Month of Deo.—Cirous Carrs, Amsterdam, 
Holland. 











Month of Jan.—Schumann’s, Frankfort, Ger. 
Booked by H. B. MARINELLI, 


De Forest Corinne Imperial B R 

De Haven Sextette Orpheum Los Angeles 
De Mar Zolla Knickerbocker B R 

De Marlo Circus Carre Amsterdam Heliiand 
De Milt Gertrude Majestic Madison Wis 
De Mont Robert & Co 1553 Bway N Y¥ 
De Vere Geo & Madeline 54 W 125 N Y¥ 
De Velde & Zelda Grand Superior Wis 

De Young Tom 156 E 113 N Y 

D’Arville Jeannette Chicago Indef 
D’Estelle Birdie Avenue Girls B R 
D’Estelle Vera Avenue Girls B R 

Deane & Sibley 463 Columbus Av Boston 
Deaton Chas W 418 Strand London 
Delmar & Delmar Bell Circus Mexico Indef 
Deltorelli & Glissando Great Kills 8 I 
Dehollis & Valora Varieti Lafayette Ind 
Denney Walyer Mardi Gras Beauties B R 
Desmond & Co 24 BE 21 N Y 

Derenda & Green 14 Leicester London 

De Muth Henry Fashion Plates B R 
Diegnan Fred Hippo Manchester Eng 
Dixons Four 756 8 Av N Y¥ 

Dixon Sidonne Mardi Gras Beauties B R 
Dixon Maybird Mardi Gras Beauties B R 
Dobson Frank Moulin Rouge B R 

Dobbs Wilbur Miner’s Americans B R 
Dagwell Sisters Orpheum Spokane 

Doherty & Harlowe Bronx N Y C 

Doherty Sisters 19 Orpheum Spokane 
Dolan & Lenharr 2460 7 Av N Y¥Y C 

Dolan Fos P Imperial B R 

Dolce Sisters Poli’s Bridgeport 

Dolly Sisters 205 W 147 N Y 

Donaldson Anna Orpheum Los Angeles 
Douglas Myrtle A Bunch of Kids Co 
Dreamers Three Majestic Rochester Pa 
Drew Lowell & Esther Folly Oklahoma City Okla 
Drew Carroll Griffins Toronto 

Duffy Thomas H 4926 Margaretta Av St Louis 
Dunbar Lew Fashion Plates B R 

Dunbar Mazie Bijou Tulsa Okla Indef 
Duncan Harry Hunt’s Htl Chicago 
Duncan Caroline Fashion Plates B R 
Dunham Jack Tiger Lilles B R 

Duprez Fred Shea’s Toronto 


Early & Laight New Century Girls B R 

Eddy & Tallman Electric Joplin Mo 

Edwards Fred R Grand Missoula Mont 

Eldon & Clifton Empire Calgary Can 

Ellsworth & Lindon Jeffers Saginaw 

El Cota Bennett’s Hamilton Can 

El Barto 2531 Hollywood Phila 

Ellwood Perry & Downing 924 Harlem Av Balto 
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NIFTY NOTES 








KNOW US HENCEFORTH SIMPLY AS 


NORA BAYES ana 
JACK NORWORTH 


“RACTIME” 


We blish all our songs with J. H. 
REMICE. He publishes all his children in 
Detroit. He pays us four cents a copy on all 
our songs. We wouldn’t want to pay him four 
cents a copy on all his children. 


WE'RE GLAD WE’RE MARRIED. 











Elona Majestic Galveston 

Pmerald Connie 41 Holland Rd Brixton London 
Emerson & Sumner Phillip’s Ft Worth 
Emerson & Baldwin Wintergarten Berlin Ger 





ECKHOFF ‘GORDON 


t, JAMES PL X 
iy Acre Building, New York City. 





Emerson Nellie Bon Tons B R 

Emerson Sue Empire B R 

Emmett Gracie Keith’s Cleveland 

Emmett & Lower 419 Pine Darby Pa 

Empire Comedy Four Circus Carr Amsterdam Hol- 
land 

Englebreth G W 2313 Highland Av Cincinnati 

English Lillian Oh You Woman B R 

Ernests Great Bennett’s Hamilton Can 

Ernest Joe Mardi Gras Beauties B R 

Ensor William Hastings B R 

Erxleben Bert A Shootover Inn Hamilton City Cal 

Erzinger Mabelle E 216 S Central Av Chicago 

Esmeralda Sisters Circus Ciniselli Warsaw Poland 

Espe Leonard & Loufe Majestic St Paul 

Evelien D Ellis Nowlin Circus 

Everett Ruth Brigadiers B R 

Evers Geo Majestic Denver 

Evans & Lloyd 923 E 12 Brooklyn 


Fagan James Imperial B R 

Fairchilds Mr & Mrs Family Hazelton Pa 
Falardo Jos Oh You Woman B R 

Falls Billy A 46 Allen Rochester 

Fantas Two Royal Norfolk 

Fay Coley & Fay Blks Club Chicago 

Fay Elsie Orpheum Kansas City 

Fenner & Lawrence 623 Ferry Av Camden N J 
Ferrell Bros Columbia St Louis 

Feiber Jesse Mardi Gras Beauties B R 
Ferguson Dave Miss New York Jr B R 


FARREL-TAYLOR TRIO 


Funniest Blackface Act in Vaudeville. 
DEC. 18, PROCTOR’S, NEWARK. 








Ferguson Frank 489 E 43 Chicago 

Fern Ray Grand Victoria B C 

Fern & Mack Richmond Htl Chicago 

Fiddler & Shelton Alpha Erie 

Fields & Hanson Auditorium York Pa 

Fields Joe College Girls B R 

Fink Henry Miner’s Americans B R 

Fisher Carmen Hastings B R 

Fisher Mr & Mrs Poli’s Scranton 

Fitzgerald & Quinn Bowery Burlesquers B BR 
Flatico Alfred Jay Powell & Cohan Co Indef 
Fletcher & La Piere 33 Randell Pl] San Francisco 
Flick Joe Brigadiers B R 

Florede Nellie Frivolities of 1919 B R 


Friend & Downing 548 W 186 N Y 

Frobel & Ruge 314 W 23 N ¥ C 

Frye & Clayton Bon Tons B R 

Fullette Gertie Avenue Girls B R 

Fulton 1814 Bienville New Orleans 

Furman Radie 1 Tottenham Court Rd London Eng 


G 


Gaffney Sisters 1407 W Madison Chicago 

Gailes Emma Knickerbocker B R 

Gale Dolly Mardi Gras Beauties B R 

Gardner West & Sunshine 24 Elm Everett Mass 
Gardner Georgia & Co 4646 Kenmore Av Chicago 
Gardver Oscar 776 8th av N Y 

Gardner Rankin & Griffin Majestic Seattle 





GALETTI’S BABOONS 


DEC. 138, HATHAWAY’S, NEW BEDFORD, 





Garza Joe Orpheum Portland 

Gath Karl & Emma Majestic Ft Worth 
Gaylor Chas 768 17th Detroit 

Geiger & Walters 1274 N W 76 Cleveland 
Gennaro John Orpheum Moline Ill 

Gerken Ed Bijou Atlanta . 
Gibson Sidney C Orpheum Los Angeles 
Gillingwater & Co Claude Majestic Milwaukee 
Gilmore Mildred Wash Soc Girls B R 

Gilroy Haynes & Montgomery Bijou Decatur Ill 
Glissando Phil & Millie Majestic Cedar Rapids 
Girard Marie 41 Howard Boston 


Garden City Trio 


En Route ‘‘EMPIRES,”’ 
DEC. 18, BOWERY, NEW YORE, 








Gleason Violet O H Ridgeway Pa 
Glenton Dorothy Oh You Woman B R 
Glose Augusta Temple Detroit 


GILROY, HAYNES and 
MONTGOMERY 


Week Dec. 18, BIJOU, DECATUR, ILL. 








Glover Edna May 223 W 44N YC 
Godfrey Henderson & Co 1553 Bway N Y 
Goertz & Herr 143 4 Av N ¥ 


VIOLET GLEASON 


IN VAUDEVILLE, 
Address care VARIETY, 








Goforth & Doyle 1929 Bway Brooklyn N Y 
Goldie Jack Innocent Girls B R 

Goldman Abe Century Girls B R 

Goodman H 760 E 165 N Y 

Goolmans Musical Majestic Ft Worth 
Goldsmith & Hoppe Orpheum Des Moines 
Gordon Max Reeves’ Beauty Show B R 
Gordon Bella Fashion Plates B R 

Gordon & Marx Majestic Chicago 

Gordon & Brennan Sam Devere’s Show B R 
Gould Mazie Avenue Girls B R 

Goyt Trio American Chicago 

Graham & Fraley Rose Sydell B R 

Graces Three 418 Grand Brooklyn 

Grant Hazel Miss New York Jr B R 

Grant Burt & Bertha 2956 Dearborn Chicago 
Gray Henry Reeves’ Beauty Show B R 

Gray & Graham Gayety Toronto 

Greno Jaque Pantages Denver 

Grilner Charlie A Bunch of Kids Co 

Grimm & Satchell 255 Ridgewood Av Brooklyn 
Grossman Al 532 North Rochester N Y 

Guhl Ed Bon Tons B R 

Guilfoyle & Charlton Hippo Charleston W Va 
Guy Bros 539 Liberty Springfield Mass 
Guyer & Valle 86 Carlingford West Green London 


Haddings Three Family Carbondale Pa 
Hadley Mae E Tiger Lilies B R 

Haley & Haley Lyric Ft Wayne 

Halperin Nan Majestic El Paso Indef 
Halson Boys 21 BE 98 N Y 

Hansone Scenic Temple Providence 

Hall E Clayton 96 Flushing Jamaica N Y 
Hall & Pray Bennett Moulton Co Indef 
Halfman & Murphy 913 McKean Phila 





THE COMING YOUNG STAR, 


EARL FLYNN 


A decided hit with ‘Honey Babe.’’ Who said 


‘“‘Yankee Prince.’’ 
Minneapolis ‘‘Tribune’’—‘‘As good as Cohan.’’ 





Flower Dick J 1553 Bway N Y 
Follette & Wicks Orpheum Cleveland 
Ford & Wesley 120 E 122 N Y 

Ford & Miller 26 Brayton Buffalo 





FORRESTER ano LLOYD 


16 Mins. in ‘‘One.’’ 
This week (Dec. 6), NORTH ADAMS, MASS. 





Forrester & Lloyd Colonial Pittsfield Mass 

Foster Geo A 3818 E 11 Kansas City 

Foster Billy Casino Girls B R 

Fountain Axalea Empire B R 

Fountaine Florence Empire B R 

Fowler Almeda Reeves’ Beauty Show B R 

Fox & Evans Girl Question Co 

Fox Florence 172 Filmore Rochester 

Fox Harry & Millership Sis Orpheum San Fran- 
cisco 

Foy Margaret Academy Suffolk Va Indef 

Foyer Eddie 2148 Stearn Rd Cleveland 

Francis Willard. Theato Richmond Va 

Franciscos Two Byrnes’ 8 Bells Co Indef 

French Henri Gerard Htl N Y C 

Freeman Bros Rentz-Santley B R 

Friendly & Jordan 1836 N 8 Phila 

Frey Twins Co Poli’s Scranton 


LON HASCALL 


Jack Singer’s ‘‘Behman Show,’’- - 
DEC. 18, GAYETY, MINNEAPOLIS. 


Hamilton Estella Bijou Flint Mich 

Hamilton & Buckley Grand Massilion O 
Hamlins The Majestic Milwaukee 

Hampton & Bassett O H Huntsville Ala 
Hampton Bonnie A Bunch of Kids Co 

Haney Edith Mission Salt Lake 

Haney & Long Fairyland Hinton W Va 
Hanlon Jr George 141 Charing Cross Rd London 
Hannon Billy 1539 No Hamlin av Chicago 
Hanvey & Baylies Star San Antonio Tex 
Harcourt Frank Cracker Jacks B R 

Harland & Rolison 16 Septon Manchester Eng 
Harlow Jessie Avenue Girls B R 

Harmonious Four Gem St Louis Indef 

Harris & Robinson Mission Salt Lake 

Harris George Bon Tons B R 

Harron Lucille Knickerbocker B R 


HARVARD 0 CORNELL 


‘“‘Yhe Actress and Dude in Stageland.”’ 
Booked by NORMAN JEFFRIES, §.-0. Cirouit. 


Hart Billy Innoeent Girls B R 

Hart John C Miss New York Jr B R 
Hart Laug King Co Council Bluffs Ia 
Hartz Harry Bon Tons B R 

Harvard & Cornell 146 W 36 N Y 
Harvey Harry Hastings B R 

Haskell Loney 47 Lexington Av N Y 











Hassan Ben Ali Arabs O H Syracuse 

Hussey & Lorraine Princess Youngstown O 
Hastings Harry Hastings B R 

Hawley F F & Co 55-11 Detroit 

Hawley John K Bon Tons B R 

Hawley & Bachen 1347 N 10 Phila 
Hawthorne Hilda 3313 Jamaica Av Richmond HAiil 
Hayes & Johnson Columbia Cincinnati 

Hayes & Wynne 418 Strand W C London Eng 
Hayward & Hayward Poli’s Hartford 
Haywood Sisters Palace Huntingdon Ind 
Hazleton James Wash Soc Girls B R 

Hefron Tom Main Peoria Ill 

Heidelberg Four 301 W 40 N Y 





HEIM CHILDREN 


DEC. 138, PROCTOR’S, ALBANY. 





Henshaw Vinnie 129 Schermerhorn Brooklyn N Y 
Henshaw Harry Moulin Rouge B R 

Held Wilbur Sam Devere’s Show B R 
Henry Jack 41 Lisle Leicester Sq London 
Henry & Young 270 W 39 N Y 

Herbert Bros Three 235 E 24 N Y¥ 

Herbert Unique Minneapolis 

Herbert & Vance Brinkman Bermidji Minn 
Herbert Bert Hart’s Bathing Girls Co 
Herbert Will F Fay Foster B R 

Hershey De Rue Bros Minstrels 

Herx George Imperial B R 

Herrmann Adelaide Gilsey Htl N Y 

Heim Children Proctor’s Albany 

Hickman & Wills Pearl River N Y 

Hill Cherry & Hill Poli’s Bridgeport 

Hill & Ackerman Fay Foster Co B R 
Hill & Whitaker Empire Walsall Eng 
Hillebrand & De Long 1553 Bway N Y 
Hillman Geo Majestic Dallas 

Hilson Violet, Imperial B R 

Hodges & Darrell Majestic E St Louis 
Hodges Musical Majestic Battle Creek 
Hoey & Mozar National San Francisco 

Hoey Loyd Reeves’ Beauty Show B R 
Holman Harry Bijou Milwaukee 

Holden & Harron Robies Knickerbockers B R 
Hollyday Dick N Y Hippo Indef 

Holman Harry National Chicago 

Holmes Ben Box 891 Richmond Va 

Holt Alf 41 Lisle London W C Eng 

Hope Irma Oh You Woman B R 

Horton & La Triska Keith’s Providence 
Hotaling Edward 557 So Division Grand Rapids 
Hood Sam Family Rock Island Ill 

Hoover Lillian Byrnes 8 Bells Co 

Houston Fritz Ryan Rex E St Louis 
Howard Bros Keith’s Cleveland 

Howard Bernice & Co Majestic Montgomery 
Howard & Howard Orpheum Denver 
Howard & Lewis Pantages’ Portland 
Howell George Miner’s Americans B R 
Hoyt Hal M Girls of Moulin Rouge B R 
Huegel & Quinn 536 Rush Chicago 

Hulbert & De Long 2724 Gladys Av Chicago 
Hunter Ethel 4229 Troose Av Kansas City 
Hurst Minola Cardinal Basel Suisse Ger 
Hyatt Larry H 1612 W Lanvale Baltimore 
Hylands Three 23 Cherry Danbury Conn 
Hymer & Kent Orpheum Oakland 


I 


Ingrams Two 819% Stony Boom Ia 
Ioleen Sisters 242 W 43 N Y C 
Ireland Fred Dainty Duchess B R 
Irwin Flo G O H Syracuse 

Italia Majestic Ann Arbor 


J 


Jackson Arthur P Spa Pittsfield Mass Indef 
Jacobs & Sardel Pantages Vancouver B C 
Jansen Chas Bowery B R 

Jarrell & Co 709 No Clark Chicago 

Jeanette Baby 430 Brooklyn 

Jennings Jewell & Barlowe Orpheum Newark O 
Jerge Aleene & Hamilton 392 Mass Av Buffalo 
Jewell & Barlows 3362 Arlington Av St Louis 
Jopsy Lydi Oh You Woman B R 

Johnson & Pelham Casino Monte Carlo Eng 
Johnson Sable Orpheum Budapest Indef 
Johnson Clarence Hippo Manchester Eng 
Johnson Honey 0 H Butler Pa 

Johnsons Musical Anderson Louisville 

Johnson & Mercer 612 Joplin Mo 

Jones Grants & Jones Proctor’s Albany 

Jones & Deely Colonial Lawrence 

Jones & Whitehead Gem Newark N J 

Jones Bobbie A Bunch of Kids Co 

Jorden Alice Reeves’ Beauty Show B R 

Joy Allie Bon Tons B R 

Julian & Dyer Saratoga Htl Chicago 


Kalma & La Farlon Bijou Racine Wis 
Karrell 112 5 Av Chicago 

Kaufman & Sawtelle Moulin Rouge B R 
Kaufman & Kenilworth Majestic Ft Worth 
Kaufman Reba & Inez Apollo Berlin Ger 
Keife Zena Main Peoria III 

Kendall & Mar Salle National Htl Chicago 
Kenna Chas Orpheum Omaha 

Kenton Dorothy Empire London Eng 
Kelso & Leighton 1549 5 Av Troy N Y 
Kelly Walter C Grand Indianapolis 


KILLION and MOORE 


“THE TWO GLAD BOYS,” 
8.-C. Circuit. 








Kelly & Catlin Haymarket Chicago 
Kelly & Kent 189 W 47 N Y¥ 
Keeley Lillian Fashion Plates B R 
Keith Eugene Poli’s New Haven 
Keller Jessie Columbia Girls Co B R 


MIGNONETTE KOKIN 


DEC. 18, HATHAWAY’S, NEW BEDFORD. 








Kennedy Matt Sam Devere’s Show B R 
Kennedy & Lee Hippo Lexington Ky 


The Chas. K. Harris Courier 


BURTON: SHEA 


Singing Chas. K. Harris’ 
g 








**Kid’’ Song 


“SUSE ME T0-D 


CHAS. K. HARRIS, 


81 WEST 3ist ST.,, NEW YORK. 
MEYER COHEN, Manager, 
Chicago, Grand Opera House Bldg. 





King & Thompson Sisters Commercial Htl Chicago 
King Alice M Tiger Lillies B R 

Kingsburys The 1553 Bway N Y 

Kirk H Arthur Broadway Lorain O 

Klein Ott Bros & Nicholson Rose Sydell B R 
Knight Bros & Sawtelle 4450 Sheridan Rd Chicago 
Knight Harlan E & Co Gerard Htl N Y C 


4 KONERZ BROS. 


DIABOLO EXPERTS. 
DEC. 13, K.-P. FIFTH AVE., NEW YORK. 








Klein George Hastings B R 

Kleises Musical Ackers Halifax N § 

King Alice Kingston Ontario Can 

Kolb & Miller Dayton Ky 

Kramer Bruno Trio 104 E 14 N Y 

Kraton John Hippo Manchester Eng 

Kratons The 418 Strand London Eng 

Krunsch Felix Miner’s Americans B R 

Kurtis Busse & Dogs Salem Salem Mass 

Kuryllo Edward J Poste Retante Warsaw Russie 


L 


Lake John J Dainty Duchess Co B R 
Lanigon Joe 102 So 51 Phila 

Lancaster Mr & Mrs Tom New Castle Del 
Lancaster & Miller 546 Jones Oakland 
Langweed Sisters Phebos Va 

Lane & O'Donnell 271 Atlantic Bridgeport 
Lane Eddie 305 E 73 N Y 

Lampe Otto W Joshua Simpkins Co Indef 
Lang Agnes care Geary Almorca Mescow Sydney 
Langdens The 704 5 Av Milwaukee 
Langill Judson Frivolities of 1919 B R 
Lansford Jeaune Reeves’ Beauty Show B R 
Lansings The 210 No Bway Baltimore 

La Belle Troupe Dainty Duchess B R 
La Clair & West Princess Kingston Ontario Can 
La Delles Four 123 2 Decatur Ind 

La Fleur Joe 57 Hanover Providence 

La Marr Harry William Tell Htl Boston 
La Mont Janet Wash Soc Girls B R 

La Mount Harry H Bennett’s Hamilton Can 
La Raub & Scottie 162 Griffith Johnstown 
La Van Harry Frivolities of 1919 B R 

La Mera Paul 27 Monroe Av Albany 

La Rose Bros Howard Boston 

La Tour Irene 78 Burnett Newark N J 

La Toska Phil Orpheum Portland 

La Vine Edward Orpheum Salt Lake 

La Velle & Grant Velo Cal 

Larellas Ploertz Hippo N Y Indef 

Larose & Lagusta 789 24d Av N Y 

Latina Mile Garrick Burlington Ia 

Laveen & Cross 19 Columbia Cincinnati 
Lamb’s Manikins 1209 Wilson Av Chicago 
Lavards Lillian 209 Union Hackensack N J 
Lawson & Namon Pavilion New Castle Eng 
Le Dent Frank 418 Strand London Eng 
Le Roy Chas 1806 N Gay Baltimore 

Le Clair Harry 245 W 134 N Y 

Le Hirt Mons 760 Clifford Av Rochester 
Le Vere Ethel Fashion Plates B R 

Lee Minnie Miner’s Americans B R 

Lee Margaret Bon Tons B R 

Lee Sister Tiger Lilies B R 

Lee Irene Montgomery Ala 

Lee J Our New Minister Co Indef 

Lee Frank Innocent Girls B R 

Leahy De Rue Bros Minstrels 

Leick & Keith Dundee Scotland 

Leigh Andrew Columbia B R 

Leightons Three Orpheum New Orleans 
Leonard Chas F 1600 No 8 Phila 

Leonard Eddie Majestic Chicago 

Leonard & Drake 1099 Park Pl Brooklyn 
Leoni Ruby Innocent Girls B R 

Les Valadons Family Minneapolis 

Leslie Geo W Family Lansing Mich 

Leslie Bert G O H Indianapolis 

Lester & Kellett Westerly R I 

Lester Wm Brigadiers B R 

Levitt & Falls 412 Cedar Syracuse 

Levolos The 19 Pantages’ Denver 

Lewis & Harr 141 W 16 N Y 

Lewis Andy Mardi Gras Beauties B R 
Lewis Walter & Co 677 Wash Brookline Mass 
Lewis Chas T K & P 5th Av N Y 

Lewis Harry Imperial B R 


BERT LESLIE 


KING OF SLANG. 
DEC. 20, ORPHEUM, OMAHA, 








Lewis Lillie Knickerbocker B R 

Le Witt Ashmore & Co 112 5 Av Chicago 
Linden May Florine College Girls B R 
Linton Tom 1985 So Penn Denver 

Lissner Harry Hastings B R 
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Livingston Comedy Trio Ringling Bros C R 
Lincoln Military Four 679 E 24 Paterson N J 
Lloyd & Castano 104 W 61 N Y 

Lockwood Monroe Americans B R 

Logan Tim Knickerbocker B R 

London’s Four 201 No 8 prating Pa 

Lorains Oscar 1553 Bway N 


NELLIE LYTTON 


“CHANGE ARTISTE AND 
Have you seen my eure 
Open for clubs, 495 West End Ave., New York 
City. ’Phone, 8480 Riverside. 


Lowell Gardner Yales Devil Auction Co 
Lower F Edward Hastings B R 


LUTZ BROS. 


Direction PAT CASEY 


Lroch Family Hippo N Y Indef 

Luckie & Yoast Main Peoria Ill 
Luttinger-Lucas 536 Valeixia San Francisco 
Lynn Roy Box 62 Jefferson City Tenn 


Mab & Weis 231 So 52 Phila 

Mack Floyd 216 S Central Av Chicago 
Mackey Frank Columbia B R 

Macks Two Lady Buccaneers B R 

McKay Jack 18 Orpheum Salt Lake 
MacRae & Levering Chase’s Wash 
Maddox Richard C Candy Kids Co 
Makarenke Troupe Alhambra N Y 
Malcolm Emma & Peter Melrose Minn Indef 
Malvern Troupe Wigwam San Francisco 
Mangean Troupe Lyric Dayton O 
Manhassett Comedy Four 259 W 22 N Y 
Mankin Great Orpheum Memphis 

Mann Sam Tiger Lilies B R 

Manne Joe Reeves’ Beauty Show B R 
Manning Frank 355 Bedford Av Brooklyn 
Mantell’s Marionettes Pantages’ San Jose Cal 
Marabini Luigi Cooks’ Rochester 

Marcell & Lenett Champagne IIl 

Mardo Trio Temple Ft Wayne Ind 

Manvro Vogels Minstrels 

Mardo & Hunter Cozy Corner Girls B R 
Marie La Belle Innocent Girls B R 
Marine Comedy Trio 187 Hopkin Brookiyn 
Marlo Trio G O H Syracuse 


MARLO TRIO 


DEC, 18, GRAND OPERA HOUSE, SYRACUSE. 
Exclusive direction, PAT CASEY. 




















Marion Miss Wash Soc Girls B R 

Marlow Lou Innocent Girls B R 

Marion Dave Dreamland B R 

Marnello Marnintz Hippo N Y Indef 

Marsh & Middleton 19 Dyer Av Everett Mass 
Martel Lewin Duo Holbern Empire London Eng 
Martell W Brigadiers B R 

Martell A Brigadiers B R 

Martha Mile Grand Sacramento 

Martin Wm Fashion Plates B R 

Martinette & Sylvester Orpheum Ogden 
Mascot New Orleans La Indef 

Matthews & Ashley 308 W 42 N Y 

Maussey Wm Oh You Woman B R 

Mason Norine Miner’s Americans B R 
Maxim’s Model Majestic Milwaukee 

Maxim’s Models Comp B Bijou Decatur Ill 
Mayer Rosa Avenue Girls B R 
Mayne Elizabeth H Lid Lifters B R 
McDowell John & Alice 627 6 Detroit 
McCune & Grant 636 Benton Pittsburg 
Melnotte Twins & Clay Smith G O H 
McInerney James Columbia B R 
McAvoy Harry Brigadiers B R 
McAvoy Dick & Alice 83 Ohara Av Toronto 
McCabe Jack New Century Girls B R 

McCane Mabel Orpheum Oakland 

McCann Geraldine & Co 706 Park Av Johnstown Pa 
McGarry & Harris 521 Palmer Toledo 

McConnell & Simpson Orpheum Los Angeles 
McDonald Michael Oh You Woman B R 

McCree Davenport Troupe Ringling Bros C R 
McGee Jos B Al Fields’ Minstrels 

McGuire Tutz Majestic Dallas 

McRae Tom Empire B R 

Melody Lane Girls Orpheum Memphis 

Mendel 18 Adam Strand London 

Menetekel Unique Sheboygan Wis 

Meredith Sisters 146 W 68 N Y 

Merrick Thos Imperial B R 

Merrihew & Raney Bijou Escanaba Mich 

Merrill Sebastine Eden Turin Italy 

Merrill & Otto Temple Detroit 

Merriman Sisters Marathon Girls B R 

Methren Sisters Grand Grand Forks N D 

Miles P W Dainty Duchess B R 

Middleton Spellmeyer Co Majestic Chicago 
Middleton Gladys 4517 Prairie Av Chicago 
Milam & Du Bois Palace Htl Chicago Indef 


MILLS and MOULTON 


In “A Trial Performance.”’ 


Miller Ford 26 Braxton Buffalo 

Miller & Mack 2641 Federal Phila 

Miller & Princeton 88 Olney Providence 
Miller Helen Frolicsome Lamds B R 

Miller & Weston Orpheum Kansas City 
Miller Frank Oh You Woman B R 

Millman Trio Orpheum Memphis 

Mills Joe B Lady Buccaneers B R 

Minstrel Four Morning Noon & Night B R 
Mintz & Palmer 1305 7 Phila 

Miskel Hunt & Miller 108 14 Cincinnati 
Moffet & Clare Orpheum Sioux City 

Moll Rudy Knickerbocker B R 

Montague Mona P O Box 207 Tuolumne Cal 
Montague Harry Fashion Plates B R 
Montague’s Cockatoos BP O E No1N YO 
Mooney & Holbein Lincoln Eng 

Montgomery Frank & Co Grand Massilon O 
Montgomery & Healey Sis 2819 W 17 Coney Island 
Moran & Wiser Palast Leipzig Germany 


Syracuse 








VARIETY 


Moore Eddie Imperial B R 
Moore Miss Brigadiers B R 
Moree Mabel V 15 Charles Lynn Mass 


Percival Walter C 1553 Bway N Y 
Perez Six Hippo N Y Indef 
Perry Frank L 747 Buchannan Minneapolis 








PAULINE MORAN 


DEC. 6, ORPHEUM, LINCOLN, NEB. 
DEC. 18, MAJESTIC, MILWAUKEE. 


Moore & Young Poli’s Scranton 

Moore Davy & Pony Majestic Chicago 
Morgan King & Thompson Sis 603 EB 41 Chicago 
Morgan Lou Fashion Plates B R 

Morton Jewell Troupe Poli’s Springfield 
Morton Paul Rathskeller Jacksonville Indef 
Montambo & Bartelli 35 Field Waterbury Conn 
Morris & Morton Grand Sacramento 

Morris Edwin Reeves’ Beauty Show B R 
Morris & Daly Sam Devere B R 

Mortlock Alice Bijou Bayonne N J 

Mozarts Fred & Eva Majestic Cedar Rapids 
Mullen & Correlli Keith’s Phila 

Mullers Four Bijou Dubuque Ia 

Mulvey Ben L Orpheum Des Moines 

Murray & Mack Orpheum St Paul 

Murphy & Willard Majestic Galveston 
Murray Bill L Al Reeves’ Beauty Show B R 
Murray & Alvin Great Albini Co 

Murray Dlizabeth M 27 Keith’s Utica 
Musketeers Three Tiger Lilies B R 

My Fancy 12 Adam Strand London 

Myers & Mac Bryde 162 6 Av Troy N Y¥ 


Neary & Kilter 457 E Main Bridgeport 
National Four Jersey Lilies B R 
Nazarro Nat & Co 226 Lombard Phila 


JOHN NEFF 
CARRIE STARR 


This week (Dec. 6), Orpheum, Atlanta. 











“PAULINE” 


THE sCIENTIFIC SENSATION 
WILLIAM MORRIS CIRCUIT, 











Pero & Wilson 317 B Temple Wash OC H Ohio 
Peter the Great 422 Bloomfield Hoboken 
Phillips Harry Fashion Plates B R 
Phillips Samuel 316 Classon Av Brooklyn 
Phillips Will H Theatorium Lansing Mich 
Phillips Mondane Crystal Trinidad Colo 
Piano Four 100 Morningside Av W N Y C 
Piccola Midgets 418 Strand W C London Eng 
Pike Lester Mardi Gras Beauties B R 
Pike & Calame Calgary Canada 

Pisano Fred A 86 West Gloversville N Y 
Plunkett & Ritter Odeon Clarksburg W Va 
Pollard Gene Columbia Girls B R 

Potter & Harris Majestic Ft Worth 

Potts Ernie & Mildred Poli’s Bridgeport 
Potts Bros & Co Orpheum Harrisburg 
Powell Eddie 2314 Chelsea Kansas City Mo 
Powers Mae Reeves’ Beauty Show B R 
Prices Jolly 10 Porter Boston 

Primrose & Polhoff Avenue Girls B R 
Prince Harry Knickerbocker B R 

Proctor Sisters 1112 Halsey Brooklyn 
Pucks Two Hammerstein’s N Y 

Purvis Jimmy New Century Girls B R 


Qa 


Quigg & Nickerson Frolicsome Lambs B R 
Quinn Mattie 536 Rush Chicago 


R 
Ramsey & Weis O H Rutland Vt 








Nelson J W Miss New York Jr B R 

Nelson Chester Americans B R 

Nelson Bert A 1942 N Humboldt Chieago 
Nelson & Otto K & P 5th Av N Y¥ 

Nelson John Dainty Duchess B R 

Nelson Frank Dainty Duchess B R 

Nelson Edw L Oh You Woman B R 

Nichols Nelson & Nichols 109 Randolph Chicago 
Nifty Girls Three Idea Fon du Lac Wis 


THE RACKETTS 


‘BOB FITZSIMMONS IN EVENING DRESS.”’ 
DEC, 13, MAIN S8T., PEORIA, ILL. 
Direction, PAT CASEY. 





Ranney Adele Sam Devere Show B R 
Rastus & Banks Empire Holborn London Eng 





NOTICE FOR ROUTES 


Until further notice all routes for the ensuing week must reach the New 
York office of VARIETY by Tuesday at noon, to ensure publication in the 


current issue. 








Nevins & Erwood Orpheum Des Moines 
Newell & Niblo Grand Indianapolis 
Newman Harry 1553 Bway N Y C 

Noble & Brooks Gaiety Pittsburg 

Nolan Tom Empire B R 

Nolan Fred Columbia B R 

Nonette Orpheum Memphis 

Norrises The 217 W 43 N Y 

Norton C Porter 6342 Kimbark Av Chicago 
Norton Ned Fads & Follies B R 

Norwalk Eddie 595 Prospect Av Bronx N Y 
Nosses Musical 776 8 Av N Y 


0 


O’Brien J Miss New York Jr B R 

Odell & Kinley Orpheum Atlanta 

Odell & Gilmore 1145 Monroe Chicago 
Oehrlein Joseph Columbia B R 

Okabe Family 29 Charing Cross Rd London 
Olmstead Jessie Columbia B R 

Ovlaw Gus 418 Strand London 

O'Neill Ray B 328 22 Av Milwaukee 
O'Neill Trio G O H Chester Pa 

O’Neil Jas Empire B R 

O’Neill Harry Empire 8 R 

O’Neill & Regenery 592 Warren Bridgeport 
O'Neill Tom 592 Warren Bridgeport 

Opp Joe Kentucky Belles B R 

Orletta May Miss New York Jr B R 
Orpheus Comedy Four Pantages’ Seattle 
Orr Chas F Cort Chicago Indef 
Orbasanys Irma Unique Des Moines 
Oswald Wm Miss New York Jr B R 

Otto Bros 1553 Bway N Y 

Owen Dorothy Mae 1616 Park Av Chicago 


P 


Palme Esther Mile 121 E 46 Chicago 
Pantzer Jewell 20 Orpheum Butte 
Pantzer Willy 19 Orpheum Spokane 
Parvis Geo W Bijou Loraine 0 
Parshley 24 EB 41 N Y 

Pasco Dick Ellis Nowlin Circus 
Pastor & Merle Hartford Htl Chicago 


PASQUALINA 


(DEVOE) 


“The Flower of Italy” 


Patterson Al Tiger Lilies B R 

Paull & Ryholda 359 County New Bedford 
Pearson & Garfield Pantages’ Spokane 

Pearl Katherine & Violet Wine Women & 8S BR 
Pepper Twins Lindsay Ont Can 

Pealson Gilbert Innocent Maids B R 

Paulinetti & Piquo 4324 Walnut Phila 

Pealson Goldie & Lee Cracker Jacks B R 

Pelots The 161 Westminster Av Atlantic City 
Pearce Sisters Three 725 Lane Seattle 














Ranf Claude Pekin Chicago 

Raymond Mona Avenue Girls B R 
Raymond Lillian Knickerbocker B R 
Ransley Mabel Orpheum Los Angeles 
Raymond Clara Imperial B R 

Raymond Alice Palace Leicester Eng 
Raymond Ruby Anderson Louisville 
Reynolds Walter Proctors Elizabeth & Newark N J 
Rawls & Von Kaufman Bijou Battle Creek 
Rawson Guy Bon Ton B R 

Readings Four Orpheum Spokane 

Ready G Ellis Nowlin Circus 

Reaves Roe 1553 Bway N Y 

Reded & Hadley Tiger Lilies B R 
Redford & Winchester Trent Trenton 
Redway Tom 141 Inspector Montreal 
Reed & Earl Cozy Houston Tex 

Reed John P Lyric Terre Haute 

Reed Bros Orpheum Lincoln Neb 

Reid Pearl Columbia B R 

Reinfields Lady Minstrels Idle Hour Atlanta Ga 
Richardson Three Majestic Dallas 

Recd Chas E Tiger Lilies B R 

Reeves Al Reeves’ Beauty Show B R 
Reffkin Joe Majestic Madison Wis 

Reid Jack Clarks Runaway Girls B R 
Regal Trio Bruggeman Paterson N J 
Remington Mayme Htl Gerard N Y 
Renshaw Bert Memphis Tenn 

Reynolds Abe Miss New York Jr B R 
Rice Frank & True Princess Wichita Kans 
Rich & Howard 482 E9N Y C 

Rich & Rich 211 W 43 N Y¥ 

Richard Bres 917 Bway N Y 

Richards Sadie Moulin Rouge B R 
Rickrode Harry E Grand Monroe La 


ALICE ROBINSON 


With a twinkle in her eye and a tingle in her 
voice Address VARIETY, Chicago. 








Riggs Charlie Bon Tons B R 

Riley & Ahern Clark’s Jacksonville Fla 
Ring & Bell Metropolitan Minstrels Indef 
Ritchie Gertie 213 Grey Buffalo 

Ritter & Foster Woolwich London Eng 
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Rhoades & Engel Jolly Girls B R 

Robbins Billy C Reeves’ Beauty Show B BR 
Rocomora Suzanna Proctor’s Newark 

Rock & Rol 1610 Indiana Av Chicago 
Roelker Edward Dainty Duchess B R 

Roof Jack & Clara Princess So Framingham Mass 
Rooney Sisters Royal Court Liverpool Eng 
Rosey C W 1321 So Wichita Kan 

Rose Clarina 6025 47 Brooklyn 

Rose & Ellis Empire B R 

Rose Fred Bon Tons B It 

Rose Leo Empire B R 

Ross Ben Columbia B R 

Rosaires The Majestic Galveston 
Rosenthal Bros 151 Chaplain Rochester N Y 
Ross & Lewis Palace Leicester Eng 

Ross Frank Waldron’s Trocadero B R 
Rowland Jimmie Knickerbocker B R 
Royden Virginia Mardi Gras Beauties B R 
Russe & Palmer Empire B R 

Russell & Church Majestic Galveston 
Russell Mabel Majestic Chicago 

Rutledge Pliny F & Co 1833 W 45 N Y C 
Ryan & Richfield Co Temple Rochester 
Ryno & Emerson 161 W 74 N Y O 

Ryno Jack Empire B R 


Sabel Josephine Palace London Eng 
Sale Chick Poli’s New Haven 


MARIE SABOTT 


“COLUMBIA BURLESQUERS”’ (See Burl, Routes) 








Salmo Juno Battenberg Leipzic Ger 
Sanders & La Mar 138275 Av N Y¥ 
Sandersons Co 989 Salem Malden Mass 
Sanford & Darlington 3960 Pengrove Phila 
Scanlon George College Girls B R 
Scarlet & Scarlet 913 Longwood Av N Y 


WALTER 


SCHRODE and MULVEY 


WEEK DEC. 18, ORPHEUM, EVANSVILLE. 
Personal direction of Mr. Pat Casey and Miss 
Jenie Jacobs. 








Schilling Wm 283 5 Av Brooklyn 

Sawyer Harry Clinton Mardi Gras Beauties B R 
Semon Duo 1553 Bway N Y 

Semon Chas F Majestic Milwaukee 
Seymour Sisters 2425 N Napa Phila 
Sheldon Viola Hastings B R 

Sherlock & Van Dalle 514 W 135 N ¥ 
Sherlock & Holmes 2750 21 San Francisco 
Sherman & De Forest Bijou Lansing Mich 
Shubert Musical Four Bowery B R 
Siddons & Earle Star Ithaca N Y 

Sidello Tom & Co 4313 Wentworth Av Chicago 
Sidman Sam Oh You Woman B R 

Siegrist Troupe Winter Circus Chattanooga 
Slater & Finch 10 N 8 Vincennes Ind 
Smith Allen Majestic Denver 

Smith Bill Hastings B R 

Smith Larry Wash Soe Girls B R 

Snow Ray W Majestic Galveston 

Solar Willie 1553 Bway N Y 

Soncrat Bros 22 Greenwood Av Detroit 
Spaulding & Rigo Orpheum St Paul 
Spaulding & Dupree Stockton Cal 

Spencer Billy Tiger Lilies B R 

Sprague & Dixon 1553 Bway N Y 
Springer & Church 96 4 Pittsfield Mass 


THE CONTINENTAL WAITER, 


SPISSELL 


DEC, 13, BRONX, wEw YORK, 


St Clair Minnie 140 So 11 Phila 

St Onge Fred & Co Scala Antwerp Eng 

Stadium Trio 223 Scott San Francisco 
Stadium Trio Orpheum Oil City Family Warren Pa 
Stafford & Stone 624 W 139 N Y 

Stagpooles Four 1553 Bway N Y 

Stanley Vincent F Oh You Woman B R 

Starr Mabel Sun’s Springfield O 

Steger Bessie Fifty Miles From Boston ~g Indef 
Steinert Thomas Trio 531 Lenox Av N 

Stephens Paul 323 W 28 N Y¥ C 

Sterns Al 163 W 24 N Y C 

Stewart Harry Marks Wash Soc Girls B R 
Stewart Howard Knickerbocker B R 

Stevens Lillian Sam Devere’s B R 

Stevens Geo Dainty Duchess B R 

Stevens Paul 323 W 28 N Y 








Still City Quartette Pantages’ St Joe Mo 
Stoddards Musical Bijou Bayonne N J 

Stipps Musical Majestic Jacksonville Fla 

Stone Jumping Great 320 Ralph Brooklyn 
Stone Wizard Empire Glasgow Scot 

Stuart & Keeley 2305 Brookside Av Indianapolis 
Stubblefield Trio 5808 Maple Av St Louis 

St Elmo Leo 2064 Sutter San Francisco 


Sugimoto Troupe Bijou Easton Pa 
Sully & Phelps O H Newburyport Mass 
Summers Claude R 1553 Bway N Y 


M. STRASSMAN 


Attorney, 858 Broadway, New York. 
Theatrical Claims. Advice Free. 








FOUR LESS THREE LEAVES ONE 


Suppose a fellow pays $3.00 a week for what be 
He is $40.00 to the good. 

Carry BAL FIBRE TRUNKS instead of the heavy old-fashioned canvas covered 
expense will figure out just like this: 
to 30 per cent. reduction. 


Suppose he does it forty weeks in a year. 
Want to do it? 
wood trunks, and your saving in excess baggage 
every $4.00—25 per cent. 


has been paying $4.00. He is $1.00 ahead. 


$1.00 saved in 


Isn’t it good business to carry BALS and let them pay for themselves? 


WILLIAM BAL, Inc. 


SEND FOR CATALOGUE V. 


210 West 42nd Street, New" York 


BUILDERS OF 


Troveg 
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VARIETY 





wanbeams Three Avenue Girls B R 
Surazel & Razall Majestic Milwaukee 
Susana Princess Casino Zanesville O 
Swain & Ostman Vans Minstrels 


T 


Taylor Carey E Casino Louisville Indef 
Taylor Mae 2308 S 12 Phila 
Taylor Fred Brigadiers B R 


TAMBO «~ TAMBO 


Double Tambourine Spinners. 
Dec, 1-15, Scala-Theatre, Den-Haag, 
Sail December 22, on R. M. 8S. Adriatic. 


Taylor Eva Orpheum Frisco 

Tempest Sunshine Orpheum Los Angeles 

Temple Quartette Temple Rochester 

Temple & O’Brien Theatorium Ft Williams Ont 
Can 

Terrill Frank & Fred 1553 Bway N Y 

Those Three 223 Scott San Francisco 

Terry Twins 167 Dearborn Chicago 

Thaleros Hippo N Y Indef 

Thatcher Fanny Dainty Duchess B R 

Thurston Walnut Cincinnati 

Thompson Amy Wash Soc Girls B R 

Thompson Ray Mrs Hippo N Y Indef 

Thorndyke Lillian 246 W 388 N Y¥ © 

Thornton Geo A 395 Broome N Y 

Thorne Mr & Mrs Harry 288 St Nicholas Av N Y 

Thurston George Imperial B R 

Tinker G L 776 8th Av N Y 

Toledo Sydney Luna Shawn Pa 

Tops Topsy & Tops Poli’s Wilkes-Barre 

Touhey Trabnel A Ellis Nowlin Circus 

Travers Belle Trocadero Phila Indef 

Troubadours Three Orpheum Zanesville O 

Tucker Tillie Matinee Girl Co Indef 

Tunis Fay Cherry Blossoms B R 

Tweedley John 242 W 43 N Y¥ 


Uv 
Usher Claude & Fannie Orpheum Butte 
Vv 


Valdare & Varno 193 Galena Aurora Ill 
Valetta & Lamson 1329 St Clair Av Cleveland 


CHAS. : FANNIE VAN 


Assisted by CHAS, T. LEWIS. 
“A CASE OF EMERGENCY.” 
DEC. 13, K.-P.’S FIFTH AVE., NEW YORK. 














Van Billy Orpheum Brooklyn 

Van Chas & Fanny K & P 5th Av N Y 

Van Osten Eva Fashion Plates B R 

Von Serley Sisters 486 B 1388 N Y 

Varde 270 W 39 N Y 

Vardon Perry & Wilbur Empire London Eng 
Variety Comedy Trio Gaiety Indianapolis 
Varsity Four Pantages’ Pueblo Col 


VIOLINSKY 


WILLIAM MORRIS CIRCUIT. 








Vedder Lillie Innocent Maids B R 

Vasco 41a Acre Lane London Eng 

Victorine Myrtle Idea Fon du Lac Wis 

Violetta Jolly 41 Leipzigerstr Berlin Ger 
Virginia Florence Knickerbocker B R 

Vivians Two Poli’s Wilkesbarre 

Viola & Bro Otto Kinodrome Miami Fla 

Voelker Mr & Mrs Frederic 12 Orpheum Spokane 


Ww 


Waddell Fred & Mae Gaiety So Chicago 

Ward Billy 199 Myrtle Av Brooklyn 

Ward Dorothy Miner’s Americans B R 

Ward & Harrington 418 Strand London Eng 
Waldren May Avenue Girls B R 

Wallace’s Jack Cockatoos c o Parker Abiline Kan 
Wallace Dave Avenue Girls B R 

Walheiser Walter Lyric Clarksville Tenn 
Walthour Trio Orpheum New Orleans 
Watermelon Trust Sam Devere’s Show B R 


WALSH, LYNCH an CO. 


Presenting ‘‘HUCKIN’S RUN.” 
DEC. 13, GRAND, INDIANAPOLIS. 


Direction PAT CASEY. 
Walsh Harry Hastings B R 
Walmsley Frank Empire B R 


Waltzer Twins 654 So Main Akron O 
Ward Marty S Tiger Lilies B R 


BERT ad LOTTIE WALTON 


This week (Dec. 6), ORPHEUM, EASTON, PA. 














Warren Bob 1308 So Carlisle Phila 

Walters Tom Orpheum Sioux City 

Watkins William Big Review Co B R 

Watson Sammy 333 St Pauls Av Jersey City N J 
Weaver Frank & Co Casino Elkins W Va 

Webb Funny Ellis Nowlin Circus 
Welch Lew & Co 101 B 95 N Y 

Welis R C 10 Warren Tottenham Ct Read Lender 
Wells Lew Orpheum Minneapolis 

Wentworth Vesta & Teddy Poli’s Worcester 
Weston & Watson 141 W 116 N ¥ 


WATSON » LITTLE 


“A MATRIMONIAL BARGAIN.” 
UNITED TIME. 


Weston Willie College Girls B R 

West Jno A & Co 59 W 66 N Y 
Whitehead & Grierson Majestic Portland 
Whitman Bros Grand Victoria B O 













White Cora Empire B RB 

White Al Orpheum Evansville 

White & Simmons Bennett’s Montreal 
Whiteside Ethel Bennett’s Hamilton 
Whitney Tillie 36 Kane Buffalo 

Wilfe & Lee Majestic Beaumont 

Winkler Kress Trio 252 W 38th N Y © 
Willard & Bond Hudson Union Hill N J 
Williams & Segal Bohemian B BR 
Williams & Melburn Princess Iris Co Indef 
Williams & Weston Serenaders B R 
Williams & Gilbert 1330 W 12 Chicago 
Williams & Mayer 1402 EB 10 Indianapolis 
Williams & Sterling Commercial Htl Chicago 
Willison & Stonaker Majestic Denver 
Williams Chas Grand Nashville 

Williams Mollie Behman Show B R 
Williams Erma Mardi Gras Beauties B R 
Williams Helen Frivolities of 1919 B BR 
Williams Gladys Big Review Co B R 
Willis Tom Bon Tons B R 

Wills May Orpheum Los Angeles 

Wills Nat Keith’s Buffalo 

Wilson & Pinkney 207 W 15 Kansas City 
Wilson Great Poll’s Springfield 

Wilson & Frazier Gem Wash C H Ohio 
Wilson May Fashion Plates B R 

Wilson Bros Poli’s New Haven 

Wilson Geo X Grand Portland 

Wilton Joe & Co 1129 Porter Phila 
Winters Comedy Four 769 B 156 N Y O 
Wixon & Kelly 30 Tecumseh Providence 


JOHN W. WORLD 
MINDELL KINGSTON 


WEEE DEC. 18, ORPHEUM, NEW ORLEANS, 








Wolfe Walter Bon Tons B R 
Woodhull Harry Lid Lifters B R 
Woodman Harry Ellis Nowlin Circus 
Wood W S Bon Tons B R 


Mere) Pika 
RALTON_ 


T ores,.4 oy 4 ed 
PCA CAL MARINES: 


Temple, Ft. Wayne, Dec. 20, BILLY 
WALTERS is doing the ‘‘Funny Sailor’ 
for Woods and Ralton, 














Woods & Woods Trio Continental Ht! Chicago 
Woods W J & Co Victoria Wheeling W Va 
Wooley Mark Knickerbocker B R 

Work & Ower Greenpoint N Y 

Worthley Abbott & Minthorne Majestic B St Louis 
Wyckoff Fred Bijou Battle Creek 


Y 
Yackley & Bunnell Lancaster Pa 


Yule & Simpson St Joseph Mo 
Yaw Don Tin 119 EB Madison Chicago 





GEO. YEOMAN 


AN ACT OF NOVELTIES, 





Young Ollie & April 58 Chittenden Av Columbus 0 





HAVING A BIRTHDAY PARTY. 


OLLIE YOUNG and APRIL 


SARATOGA HOTEL, CHICAGO, DEC. 5. 





Zam Trio Waverly Htl Jacksonville Indef 
Zanfrellas The Alhambra Brighton Eng 
Zanoras Cycling Revere House Chicago 
Zazel’s Living Statues Imperial B R 

Zazell Vernon & Co Corso Zurich Switzerland 
Zinnaman Geo Majestic Madison Wis 


THE ZANCIGS THEATRE 


Amsterdam Ave., 146th St., MW. ¥. 
use any act of b 
Or address Manager. 


Can 
Tel, 900 Audubon. 
Zech & Zech 48 Franklyn York Pa 
Zimmer John Empire Paterson N J 
Zimmerman Al Vanity Fair B R 
Zoeller Edward Mardi Gras Beauties B R 
Zolars Two Idea Fon du Lac Wis 














BURLESQUE ROUTES 


° Weeks Dec. 18 and 20. 
“LL. 0.” indicates show is laying off. 











Al Reeves’ Beauty Show Standard Cincinnati 20 
Gayety Louisville 

Americans L O 20 Bijou Phila 

Avenue Girls Columbia Boston 20-22 Gayety Scran- 
ton 23-25 Luzerne Wilkes-Barre 

Behman Show Gayety Minneapolis 20 Gayety Mil- 
waukee 

Big Review Standard St Louis 20 Empire In- 
diana polis 

Bon Tons Gayety Toronto 20 Corinthian Rochester 

Bohemians Dewey Minneapolis 20 Star St Paul 

Bowery Burlesquers Garden Buffalo 20 Gayety 
Toronto 

Brigadiers 13-15 Empire Schenectady 16-18 Gay- 
ety 20 Royal Montreal 

Broadway Gaiety Girls 13-15 Luzerne Wilkes- 
Barre 16-18 Gayety Scranton 20-22 Gayety Al- 
bany 23-25 Empire Schenectady 

Century Girls Howard Boston 20 Columbia Bos- 
ton 

Cherry Blossoms Star 
Pittsburg 


Cleveland 20 Academy 


Omep Girls Buson’s Chicago 20 Empire Cleve- 

an 

Columbia Burlesquers Empire Cleveland 20-22 
Gayety Columbus 23-25 Apollo Wheeling 

Cosy Corner Girls Bijou Phila 20-22 Luzerne 
Wilkes-Barre 23-25 Gayety Scranton 

Cracker Jacks Corinthian Rochester 20-22 Mohawk 
Schenectady 23-25 Empire Albany 

Dainty Duchess 13-15 Gayety Columbus 16-18 
Apollo Wheeling 20 Gayety Pittsburg 

Dreamlands Star Toronto 20 Lafayette Buffalo 

Ducklings L O 20 Star Cleveland 27 Academy 
Pittsburg 

Empire Burlesquers Bowery N Y 20 Empire New- 
ark 

Fads & Follies Murray Hill N Y 20 Gayety Phila 

Fashion Plates Empire Brooklyn 20 Bowery N Y 

Fay Foster Star Milwaukee 20 Dewey Minneapolis 

Follies of the Day 138-15 Gayety Scranton 16-18 
Iazerne Wilkes-Barre 20-22 Folly Patterson 23- 
25 Bon Ton Jersey City 

Follies of Moulin Rouge Music Hall N Y 20 West- 
minster Providence 

Frolicsome Lambs Lafayette Buffalo 20 Avenue 
Detroit 

Girls from Happyland Olympic N Y 20 Star 
Brooklyn 

Golden Crooks Metropolis N Y 20-22 Gilmore 
Springfield 23-25 Empire Holyoke 

Hastings’ Show Star Brooklyn 20 Gayety Brooklyn 

Irwin’s Big Show Waldman’s Newark 20 Gayety 
Hoboken 

Irwin’s Gibson Girls Casino Phila 
Newark 

Irwin’s Majestics Gayety Hoboken 20 Music Hall 
N 


20 Waldman’s 


Imperials Empire Newark 20 L O 27 Trocadero 
Phila 


Jersey Lilies Empire Toledo 20 Gayety Detroit 

Jardin de Paris Royal Montreal 20 Star Toronto 

a Monumental Baltimore 20 Trocadero 
Phila 

Kentucky Belles Trocadero Phila 20-22 Gayety 
Scranton 23-25 Luzerne Wilkes-Barre 

Knickerbockers Star & Garter Chicago 20 Stand- 
ard Cincinnati 

Lid Lifters 13-15 Gilmore Springfield 16-18 Em- 
pire Holyoke 20 Murray Hill N Y 

Lady Buccaneers Casino Brooklyn 20 Empire 
Brooklyn 

Marathon Girls Gayety Phila 20 Gayety Baltimore 

Mardi Gras Beauties Gayety Milwaukee 20 Al- 
hambra Chicago 

Masqueraders Majestic Kansas 
Omaha 

Merry Maiden 18-15 Folly Paterson 16-18 Bon 
Ton Jersey City 20 Howard Boston 

Merry Whirl Gayety Washington 20-22 Apollo 
Wheeling 23-25 Gayety Columbus 

Miss New York Jr Century Kansas City 20 Stand- 
ard St Louis 


City 20 Gayety 


Morning Noon and Night Academy Pittsburg 20° 


Lyceum Washington 

Moulin Rouge Lyceum Washington 20 Monumental 
Baltimore 

Pat White’s Gaiety Girls 13-15 Des Moines 16-18 
St Joe 20 Century Kansas City 

Parisian Widows Gayety Brooklyn 20 Casino 
Phila 

Queen of Jardin de Paris Westminster Providence 
20 Metropolis N Y 

Rentz-Santley 13-15 Empire Albany 16-18 Mo- 
hawk Schenectady 20 Olympic N Y 

Rialto Rounders 13-15 Apollo Wheeling 
Gayety Columbus 20 Empire Toledo 

Rice & Barton Gayety St Louis 20 Majestic Kan- 
sas City 

Rose Hill Gayety Omaha 20 Gayety Minneapolis 

Rose Sydell Alhambra Chicago 20 Euson’s Chi- 
cago 

Runaway Girls 
Louisville 

Sam Devere Empire Indianapolis 20 Buckingham 
Louisville 

Sam T Jack’s Avenue Detroit 20 Folly Chicago 

Scribner’s Oh You Woman Co 13-15 Empire Sche- 
nectady 16-18 Gayety Albany 20 Gayety Bos- 
ton 

Serenaders Gayety Boston 20-22 Gilmore Spring- 
field 23-25 Empire Holyoke 

Star & Garter Gayety Baltimore 20 Gayety Wash- 
ington 

Star Show Girls 13-15 Bon Ton | ed City 16-18 
Folly Paterson 20 8th Ave N Y 

Town Talk Buckingham Louisville 20 People’s 
Cincinnati 

ae cry Star St Paul 20-22 Des Moines 23-25 
t Joe 

— Gayety Detroit 20 Star & Garter Chi- 
cag 

~ Show 8th Ave N Y 20 Casino Brooklyn 

Vanity Fair Gayety Pittsburg 20 Garden Buffalo 

Washington Society Girls 13-15 Gayety Albany 
16-18 Empire Schenectady 20-22 Bon Ton Jersey 
City 23-25 Folly Paterson 

Watson’s Burlesquers Folly Chicago 20 L O 27 
Star Cleveland 

Wine Woman & Song Empire Chicago 20 Star 
Milwaukee 

Yankee Doodle Girls People’s Cincinnati 20 Em- 
pire Chicago - 


16-18 


Gayety Louisville 20 Gayety 





LETTERS 


Where C follows name, letter is in Chicago. 
— 8 F follows, letter is at San Fraa- 
cisco 

Advertising of circular letters of any de- 
scription will not be listed when known. 

Letters will be held for one month. 

P following name indicates postal. 











Adams L P 
Arthur Paul (C) 
Alpine Pearl (C) 


Ashley Edgar 
Augers The 
Adams Mabelle 


Ainsley Josephine Albert Robert 
Anderson Fred All George (P) 
Armstrong B K 

Allen Dwight (0) Baird B 
Ashley Herbert Bender Harry 
Astrellas Sisters Bertram Helenx 
Auriemma Beautvier Wm 
Astor Loule Boyce Fred 
Ardell Lillian Barbaretto B 
Ashley Lillian Breedenbach Frank 
Adler Flo (C) Barrison Lola 
Abel George Burke Billie 
Alexander & Scott Bailey O D 


Beeson Lale (0) 
Balley Ray 
Bragdin Guy T 
Backhan Lillian 
Bates Frank 
Beck G 

Beuver Fred 
Buckner 


Ergotti Joe K 
Emmy Karl (C) 
Esposito Vincint 


Ev 
Burrell Barbaretto & OcElmer Fred 


Brown M 

Buckley Louis © 
Bennet Bert (0) 
Boutin O G 

Burke D 

Barrett Gertrude 
Bordley Chas T 
Bornell Nat R (0) 
Barrett Mrs A B (0) 
Bartelmas Bessie 
Burrett Carlton T 
Brachard Paul 
Bernardi Arthur (0) 
Bell Dick (C) 
Breen Harry (C) 
Braham Michael 
Barlowe Frederick 
Brenon Herbert 
Barry & Wolford 
Brown & Wilmot 
Burtino Burt 

Buck Mr 

Burt Frank A 

Boyd & Allen 
Burkhart Charles (C) 
Bruce & Ellies (C) 
Ballo Harry (P) 
Bates Chas 

Bolforth Eugene (P) 
Beetes W 8S (P) 
Brandon Sarah (P) 
Beachey Lincoln (P) 
Blockson Harry 
Brown Mary Ann (C) 
Bertozz Lina (C) 
Bacon F J (C) 
Bowman Billie (C) 
Brady William (C) 


Carson Flora (0) 

Casedy Mable (0) 

Coran Tom 

Cemer Imogene 

Chisholm Chas B 

Cook Joe 

Cook & Stevens (C0) 

Critsal Herman 

Courneen W Rogers 

Cutty Margaret & Bli 
zabeth 

Connelly Anna & 

Cushman Fm F (8S F) 


Esmeralda (C) 

Earl Burt (C) 
Eadmunda Mile (C) 
Pldridge Robert 
Edithe Corinne 
Evans Pearl 

Emmett & Co Gracie 
Blinore May (C) 


Fields Sam 

Fink Ned 

Fucg Sisters 
Florence Genevieve 


Faccioto Tom (0) 
Faust Bros (C) 
Ford 


Felucare Charles 
Ford Max 

Fay 2 Coleys & Fay 
Fenton J (C) 


Foley John (C) 
French Bert 

Forde Edwin 
Flanigan EB J 
Finlay Raymond 
Fuller George (C) 
Flodean (C) 
Frederick Josephine 
Farnum Maud (P) 
Francelias Great 
Frary Julia (P) 
Fitzgerald Dick 
Frederick & Don (C) 
Fulton James F (C) 
Foster Allen K (C) 
Green George 

Green Felix 
Gregory Margaret (0) 
Griff (S F) 
Gallagher Edward (C) 
Graham Frankie (C) 
Green Paris 


BmieGrady Thomas J 


Guard Sully (C) 


Crockford Jessie (8. ¥.)Grant Sedor (C) 


Cooper Tom 

Clark Rabie (C) 
Clark Chas K (0) 
Carr George (C) 
Clark AZ 

Chureh Grace (C) 
Cornish W A (C) 
Carmen Berhard 

Cain John 

Chappelle Ethel 

Clito & Sylvester 
Conway Ivy 

Carroll Thomas (C) 
Case & Co Harvey (C) 
Cressy M 

Collins Nellie 
Cunningham Jean (C) 
Claudius & Scarlet (C) 
Craig Blanche (C) 
Cardownie Sisters 
Carruthers Mabel 
Clarence Sisters (P) 
Carlton Billy (C) 
Cooper Jimmy B (P) 
Cockney E (P) 

Collins Mr (P) 


Gardner Willie (C) 
Grazer Bthel (C) 
Glenn Mre P J (C) 
Gluckstone Harry (C) 
Glover Edna May 
Gotch Frank 
Gardner George (C) 
Gardner & Golder 
Grifith J P 
Gardner Reece M (C) 
Girdeller Earl (C) 
Grazer: Arnold (C) 
Georgy Alfred 
Grant Hazel 
Gardner James J 
Gallagher EB F 
Gaffney Girls (C) 
Green Jimmy (C) 
Goetz Chas 

Goodman Harry 
Graham Maggie 
Geneva Florence 
Gardner & Revere (C) 
Genaro & Bailey 


Hughes Mr & Mrs @ (C) 


Crawford J Edward (C) Harris George 


Christina Fritz (C) Hale Elane 
Cooper Harry Hamilton Aan 
Hoffman E 8 
Day Anna Moore (OC) Hawley Dudley 
Drina Max Heiman Samuel 


Douglass Chas N 
Damann Carl 

Drew Dorothy 

Dunk R H 

De Sordoble Pleecher 
Duvall Brothers (C0) 
De Land Helen (0) 
Dagmar Alexandra (0) 
Dare Grace 

Dayton Lewis 

Dunn V M 

De Veau Nellie 
Densmore Beth 
Dickerson Richard (0) 
Davis Hal 

Daly Beatrice (0) 
Dowling James J 
Delmar Mae 

Daniels Walter 

De Voy Emmet 
Dooley J Frances 
Dilworth Ollie W (C) 
Dean Wanda (C) 
Derby Gladstone (C) 


Hammer W J 
Hardy Norman (C) 
Hutchinson Edward (C 
Hodges & Darrell (C) 
Hipple Clifford 
Hernmann Otto 
Henkel Mrs Wm 
Henry & Long 
Hannahan Mrs R P (C 
Hume Harry (C) 
Hanson Lloyd (C) 
Howle W 
Herman J H (C) 
Hawaiian Sextette (C) 
Hamilton Harry D (C) 
Harrington Mina (C) 
— Jamping Jacb 
(C) 
Howard Joseph 
Hamilton Robert 
Haines Holland 
Helleure A 
Hornmann Prof ()C 
Hanlon Jack (C) 


De Vine & Williams (C)Hymer John B 


De Mar Grace (C) 
Dale Theresa (C) 
Defrez Gordon (8S F) 
Durand Belle 
Dupree Mabel 
Downing Sam 

Dale Sisters 

De Cortet & Rego 
Donovan Jim (P) 
Donaldson Ruth (C) 
Dow Max (C) 
Donaldson Ruth (C) 
De Frankie Syloia 
Dorothy Galvin 


Eltinge Nellie 
Easterly Fred 8 (0) 
Emmet Katherine 
Edwards Ernest (0) 


Howard Wm 
Horan Tady 
Hamlins The 
Hopkins Sisters 
Hall & Lorraine 
Henshaw John EB 
Havel O’Brien 
Haviland J B 
Higgans Robert (C) 
Hoyt Grace (C) 
—— Lynn & Bonnie 
) 


Henderson Guy 
Holliday D 
Huntings Four 
Hanlon Mike E 
Hinkle Edithe 
Held Lillian (P) 
Hayes Ella (P) 





APPR 2 
































VARIETY 





HARRY ARMSTRONG and BILLY CLARK 


Who wrote “SWEET ADELINE,” “BABY DOLL,” “I LOVE MY WIFE, BUT OH YOU KID,” etc., etc., have added to their long list of hits another, 





will be sent FREE—AIl we ask of those we do not know is an up-to-date programme. 


“SHAKY EYES” 





A wonderful song of its kind, and it has proven, although published only a few weeks, a sensational knockout. 


xtear them sing st, weex or vecemsze 1, « MAMMERSTEIN’S VICTORIA. 


You’ve used their former hits, you’ll surely use this after you hear it, so send for it NOW — it’s ready. 


NO CARDS 


Slides by Wheeler in preparation. 
or AMATEUR PROGRAMME will be accepted. 


The above 


WITMARK @© SONS, Witmark Building, 144-146 West 37th Street, NEW YORK 


Or, if you are out West, save time by calling or writing at our Chicago Office, SCHILLER BUILDING, RANDOLPH STREET, CHICAGO. 


Irving Mildred 
Ireland Fred 
Iolees Sisters 


johnson & Buckley 
jones W B (0) 
Jackson Isabel (C) 
Johnson Matty (©) 
Jacoby Josephine (C) 
jennings Steve 
Johnson Anton 
Johnson James (C) 
Julot M (C) 

Jeffery Howard Co (C) 
Jarvis Fred 

Jarvis & Martyn (C) 
Jackson Avis (C) 
Johnson Jack 

Jones & Mayo 
Jaeger Harry 
Jackson Alice (C) 
Jess John (P) 
Jerome Frank (P) 
Johnson Leonce (P) 
Jones Harry 


Kingsteys The (OC) 
King Chas & Nellie 
Kendall Blanche 


) 
Kelly & Lewis (0) 
Kelly & Kent 
Kaliyse Annie 
Kishi B (0) 
Koler Harry I 
Keno & Morris 
Kay Harry B 
Kelcey Alfred 
Kramer A (C) 
Kelly Andrew 
Kennedy Clayton 
Kelcey Franc (C) 
Kramer & Scheck (C) 
Keife Zena 
Keller Jessie (P) 
Kenny John J 
Katharin Baby (FP) 
Kelly Mrs J (P) 


Langford & O’Farreil (0) 
La Vigne N JZ (0) 
Lentinga Hilda 
Linton Harry B 
Lester N 8 

Lee Henry 

Lavine Arthur 
Lytton Nellie 

Leain Bessie 
Leclere Moise J 
Lawrence Fred 

Le Valadons 
Loraine Olga (OC) 
Laughlin Anna 

Lee Irene 

Latell Edwin 
‘arraine & Dudley 
Luby Edna 

Loraine Harry 
Lichtman Al 
Laurent Marie (0) 
Lewis Dave 

Latina Mile (C) 
Lah] Edward (C0) 
La Vello Violey 3 
La Darras Three (C) 
Lloyd Herbert (C) 
Lamoise Rene (C) 
Leondor Mrs May (C) 
Lavadaus The 

Le Clair John 
Lambert & Williams 
Liven Harry 

Leslie Jim 

Leonard James 
Lipman & Lewis 
Long W P D 

Le Roy Victor 

Lloyd Herbert 
Lancaster & Miller 
Le Roy James (C) 
La Tour Sisters (P) 
Libby Fred (P) 

La Van Bert 

Lavine Arthur 

Lee Mazie (P) 
Lakola Hazel (C) 
La Maze Bros (C) 
Le Van Bert 

Lester Great 


Morris Kitty (0) 
Moore Herbert (C) 
Miley Katherine 
Mudge & Morton 


Murray B W (0) 
McGloin Albert (C) 


Moan Gladys (C) 
Milmar & Morris 
Murray & McFarland 
Marzella Max 
McGown Josephine (C) 
Mann Allen 
MacArthur C 8B 
Mahoney Mrs (C) 
Moore Fred (C) 
Merriman Dick (C) 
McCauley Robert (C) 
Metzgar C B (C) 
Mack & Elliott (C) 
Morrisses Three 
Mack J CO 

Moneta Five 
Maxwell Elliott 
Marseilles (S F) 
Mohr Audry (©) 
Marshal Selma 
Moray Charlotte 
McAvoy Chas (0) 
«Martin Cyrus 

Moore Martha L 
McKay Jock 


Mulhall Terry (0) 
Maraseilles James (0) 
Mohamed Abdul (0) 
Murray BW 

Macks The Scotch 
McLaughlin Evelyn 
Manion Mr 
MacDonald William 
Morris Lydia 
Morton Ed 

Morton Jr Harry K 
Moxuix John (C) 
Mack & Benton (C) 
Maple Frank (C) 
McMillan T B 

Mack Bob 

Madden Jas 

Morrow Wm EK 
Mason Jack 

Mazub W Y 

Mells Three 

McGloin Josephine 
Mowatt Ben 

Mack JH A 
Melrose Fern (C) 
Metcalfe K (C) 
Mader Mr (C) 
Meyers Zena (P) 
Moore Helen Jessie (P) 
Mayo Harry (P) 
Melnotte Twins & Smith 
Miles B 

Moore & Young (P) 
Melville & Higgans 
Millio Robt C 
Mosher Ed 

Murphy James A 
Mansfield Lola 

Mayo & Rowe 

Mardo Tom 

Murphy Leo (C) 
Miller Mrs Harry (C) 
Murphy B J (C) 
MeDermott John (C) 
Milliard Frank (C) 
Maras Mrs. (C) 
Manning Mabel 
Nermans Harry B (6) 
Niblo Fred 

Nelson Ida Marie (0) 
Nixon & Moran (0) 
Nicholas Nellie V 
Newmans The (C) 
Nichols & Croix 
Nelson Chas (C) 
Nelson Chas & Co (P) 
Nelson Walter 


Oweller CO F 
Oberman Ada H (0) 
Olmstead L B (0) 
Othen John 

Oligan Al 

Otis Flora 
Osteman Chas (C) 
Orma Grace 
Overing Trio 

Onn Mrs (P) 
Pealey L B 

Pfeil & Maywood 
Perry Lew 

Perry Sisters 
Primrose T 

Price & Buttler 
Parker Victor 
Price Chas 


Phillipps Bessie 
Pantzer Jewell (0) 
Phillipe Harry (0) 
Pomroy Edgar (0) 
Perlman Herman 
Payne O V 

Pauly Harry W (C) 
Preston George (C) 
Pastor J (C) 
Prevost Rose 
Pearl C C (C) 
Panita (C) 

Pollard Jack (C) 
Pyser Miss A (C) 
Phelps George 
Price Millie 

Peck Frank (C) 
Paline Mad (P) 
Papka Toote 
Pulliam Caroline (C) 
Pearse Frank (C) 


Quinlen Dan 
Queen Tom 


Robinson Bmily 
Robbins BR 
Redaccion 

Rose Chas 
Richards Harry 
Reese DeWitt (Cc) 
Ritter Morris 
Ray T 0 

Redeay William 
Richards Emmie 
Robinson Chas (C) 
Reynolds Joe 
Rivers Grace 
Reese Allen K 
Roy Phil 

Rivers Viola (C) 
Raimund James B (C) 
Rankin Walter A (C) 
Russell Flora 
Ressler Capt Nat 
Rochez Madame 
Rayno Archie 
Reynard Ed F 
Rettick Carl F (C) 
Rusco Nat (C0) 
Rooney Pat 

Reiff Geo W 

Rose Julian 
Rowley Sam (C) 
Roos R C (C) 
Reid & Morton (C) 
Reeves Billie 
Rose Dave 

Ross Della 

Rochte Antoinette 
Roberts Sam 
Reynold Joe (P) 


Shardi Claude (0) 
Schlieter Hubert (C) 
Seville & Pifo (0) 
Starbuck Lew (Q) 
Stewart Ed 

Shaw Alex 

Smith Dick 
Seymour Pete 
Stanley Vera 

Shea Barney (C) 
Smith Lather I 
Summers Dick 
Smith Joseph 
Staley “20 By 
Scott & 0) 
Swindon yo 
Skalska Gadlawsky 
Swarthout W U 
Sorgim G (OC) 
Schilling Emma (0) 


Stevenson H S (0) 
Stein W D 
Schwartz Louis 
Sullivan Chub (8 F) 
Sternes Florence 
Steuman Frank 
Shuartwood George 
Scott Harry 

Sandow & Lambert 
Stern Sam 

Steele Earl 

Smith Bernard 
Smith Bessie 
Simpson Cheridah 
Spencer Hugh (0) 
Stevenson Harry (0) 
Sutherland & OCurtis 


(C) 
Smith Henderson (0) 
Sullivan Chub (S F) 
Smith & Albee 


Silvers & Sands 


Schmidt P H 

Saona Harry 

Samuels Ray 

Smith Frank P 

Stewart Harrison (C) 

Schiman Bd (C) 

cones & Lowers Co 
(C) 

Sanford Erskine (C) 

Si Vad (P) 

Shelby Tom 

Smally Victor 

Saxton Bill (C) 

Steward Joseph (C) 

Smith Henderson (C) 

Shale & Cole (C) 

Shelby John D (P) 

Stovell G. EB. (P) 

Smith Anthony 

Stokes M (P) 

Smith Mrs Sylvester (C) 

Sholes Williard (C) 

Schaeda Otto (C) 


Trovato Signor (0) 
Temple Dick 
Theo Mile (0) 
Thatan Jean 
Tunsch George 
Thomas Cora (0) 
Trixeda & Robinson 
Turner & Campbell 
Taylor Eva (C) 
Tweedley John 
Tenley Elmer 
Trovollo 
Thomas Wm H 
Tanna Augusta 
Taylor Jack 
Thurston Leslie (P) 
Tasmanman Van Dieman 
Troupe 
Thomas William 
Terry Mabel Lambert 
Taylor Ella 
Taylor & Fabian 


Ullrich Frits (C) 


Vitler Jack 

Van Buren H (0) 

Van Becker Blida @ (O 

Valentine L (0) 

Vogel H A (C) 

Velda Trio 

Valrio Miss M (0) 

Veolette & Old 

Valora Josephine (C) 

Vinard J B (C) 

Venetian Street Me 
sicians (8 F) 

Vaughan Miss D 

Vivian Annie 

Vernon J (P) 

Van Clief Matt 

Verdo Carl 

Von Zieber Baroness (C) 

Victorine Myrtle (C) 


Weston B W 
Webb Harry L (C) 
Wittin & io (C) 


Ward Hap 

Winston Juliet 
Whitfield John T (0: 
Weber 

Wilkie Bwing 

Wilson Jos Alf 

Welber Bddie (C0) 
Woodbury Fred 
Williams Sheefurd (C) 
Williams & Mayer 
Whitestone Nat 
Welch Mrs Zea 
White Oharlotte 
Wood Mrs W B 
Waite Willie 

Witchie Katherine (C) 
Walters Billy (C) 


Wales Bisie 
Wilson Frank (8S F) 
Wild WC 

Webster Mack D 
Wilson & Aneta (C) 
Welsh Ben 

Warren Fred 

West J Royer 
Whitelaw Arthur 
Wrothe Ed Lee 
Wheelock Chas 
Wheeler Bert 


Williams Lew Young Phil 
Whallen Mike S Younger Bros (0) 
Winkler J F Young Julia 


Winkler Wink 
Whitenack F (P) 
Winchester Ed 
Whitehead & Gierson 


CORRESPONDENCE 


Uniess otherwise noted, the following 1 
porte are for the current week: 


GHIGAGO 


VARIBTY’S Onicage Office, 
167 Dearborn Street 


Zams Zat (©) 
Zlar Irene (C) 














E. E. MEREDITH : 
Representative: 
JOHN J. O'CONNOR 


AMERICAN (W. T. Grover, mgr.; Wm. Morris, 
Inc., agent).--The show did not run as well as it 
should on Monday afternoon. Felix and Caire 
failed to appear and a substitute was offered. R. 
A. Roberts was easily the big hit of the bill. 
Roberts received a hand when the indicator 
flashed his name, another on his entrance and 
also on each of his characters. Another big hit 
was scored by McMahon and Chappelle. Hardeen 
who closed the first part offered the straight- 
jacket and milk-can feats without taking up much 
time with cabinet work or handcuff mysteries 
and scored a hit. The Heras Family of acrobats 
also went big. The little topmounter made a 
strong impression with the audience and alto- 
gether the acrobatic family made a pleasing im- 
pression. Anna Belmont, who replaced Felix and 
Caire at the last moment, dia quite as well as 
could be expected. A little more comedy would 
help for what she offered went big. Walter 
James on rather early put over a fairly good 
imitation of Lauder singing ‘‘The Saftest of the 
Family.’’ The dialect and make-up is as near 
to Lauder’s as could be. Following but a few 
weeks behind Lauder himself, James can 
credited with a lot of nerve to attempt the im- 
personation and make it go. Frank Bush with a 
bunch of new stories easily landed his usual 
amount of laughs. The Divine Myram closed the 
show for the third consecutive week. The 
Clarence Sisters opened and gave the show but 
a fair start. 

MAJESTIC (Lyman B. Glover, mgr.; agent, 
Orpheum Circuit).—The Bight Geisha Girls, head- 
lined, proved a novel feature. Two numbers fol- 
low them: Harry Bulger (New Acts) and Rob- 
ledilla, a wonderful slack wire act, which made 
good. Lily Lena, on preceding the headline fea- 
ture, scored a substantial hit and deserved to do 
so. Middleton, Spellmeyer & Co., ‘“‘A Texas 
Wooing,’’ was handicapped by having to go on 
after 3:30. Charles F. Semon, ‘‘the narrow fel- 
ler,’’ was the same big hit. T. Roy Barnes and 
Bessie Crawford were well liked. The Thalia 
Quartette, good. The Reed Brothers, on fourth, 
awakened the audience after Slater Brockman, a 
monologist, had let the show drop a bit. One 
of the Reeds is a splendid comedian and an ac- 
complished gymnast. His work was loudly ap- 
lauded. Julian & Dwyer, Roman ring artists, 
opened he show fairly well and Warne & Octavia, 
a team from Australia, comparatively new to this 
country, were as well received as could be ex- 
pected for that position on the bill. 

HAYMARKET (W. V. Newkirk, mgr., agent, 
W. V. A.).—Griff popular feature of Dill, good 
one with too much _ singing. Reynolds and 
Donegan and Walter C. Kelly go big, and Ed- 
wards’ ‘‘Country Kids’’ do better than last week 
at Majestic. Frederika Raymonds and Co., good; 





Bowen (New Acts), Beth Stove, good; Murray 
Bennett, fair, 

STAR (T. J. Carmody, mgr.; agent, W. V. A.). 
—Conroy-Lemaire Co., good; Clark and Berg pera Co 
good; Frank Rogers, good; Pollard Opera ~ 
fair; Risley and Reno, fair; The Beacons, fair; 
Al Summers, good; Lillian Murtha, poor. 

JULAIN (J. G. Conderman, mgr.; agent, - 
iam Morris).—6-12: Fisher and Fisher, ree 
Onries, Hubert De Voe, Josie McIntire, M 
Brothers, Anderson Brothers. Bill week ending 
5 did not have a weak feature. Great ea hod 
opened with startling wire act, loudly 
Allen Shaw followed with coin manipu i. 
Lahl, Cecil and Lennox, third, laughable sket 
Ladies’ Swedish Quartet, popular in spite 
ness shown throughout. A solo by the F 
would relieve the sameness and possibiy 
aaeareaans: Carlson Brothers, bit aes § the 
bill. ag 

SCHINDLER’S (L. 8. Schindler, mgr. nt, 
Paul Gourdon).—Blossom, Robinson and Co. 

Acts), headlines al Ithe week. Remainder of 
bill (6-8) made pleasing showing, though no act 
stood out. Fay Douglas, Van and Young, the La 
Vaills, Tom Ripley, Rentfro and Jansen, and Sal- 
vatorri Pegatti, a survivor of the Cherry mine 
disaster. For 9-12: Ballou Troupe, La Adelia, 
Cooke, Boyde and Oaks and Billy Link. 

CIRCLE (Ballaban Bros., mgrs.; 
Vv. A.).—68: Lopez and Lopes, Becker and 
Mack, Egamar and Wynne, Grahbam-Langer Trio. 
9-12: Charles Mason and Co., The Blossoms, 
Mad Daly, Warrangton Sextet. 

MARLOWE (Charles B. Marvin, mgr.; agent. 
William Morris).—6-8: Foster and Foster, O’Con- 
nor, Saunders and Co., Tora Japs, Robert Nome, 
9-12: Gardner Family, Edith Earle and Co., Fos- 
ter and Foster, Spingold and Gerard. 

PEOPLE’S (Charles B. Marvin, mgr.; agent, 
William Morris).—6-8: Schepp’s Animal oo 
W. J. McDermott, Spingold and Gerard, 

Earle and Co., Great Kelter. 9-12: Schepp's Aut. 
mal Circus, ‘0’Connor, Saunders & Co., Robert 
Nome, Helen St. Raynor, W. J. McDermott. 

WILSON AVENUE (Charlies R. Hagedorn, 
mgr.; agent, William Morris).—@68: J. W. 
Winton, Fernandez May Duo, Barry and John- 
son, George Yeoman, Wells and Sells. Ca- 
pacity house at first show 4, heartily applauded, 
a bill in which there were three “new acts’— 
Rutledge and Pickering, McGrath and Y. 

John Ennor. Clever Conkey opened, and wea 
much better than when recently seen at K 
& Castle houses. Thomas J. Quigley, who fol- 
lowed the new acts presented in order named 
above, scored with fll. songs. Heras family, the 
feature for the week, big hit, MERRY. 


TROCADERO (Weber Bros., mgrs.; agent, Wal- 
ter Keefe).—6-12: Ames and Corbett, Enid Gray, 
Eddie Cain, Zeraldas, Young and Young, Milliard 
Brothers, Pauline Mazell, The Brabams. 

PEKIN (Robert Motts, mer. agent Frank Q. 
Doyle).—6-12: Bell Stone, at Dean and Ce., 
Leo and Sulky, Jarrell Comedy Co., Benton and 
McKenzie, Claude Ranf. . 

MONROP (Burke Bros., mgrs.; agent, William 
Morris).—6-8: Winnie D. Crawford, Bates and 
Ernst, Lillian Leroy and Co., Eddie Erb, ani 





Family; last remain week. ‘9-12: Great Kelter, 
Grace Belmont, Lahl Cecil and Lennox, 
Yeomans. 


COLUMBUS (Weber Bros., mgrs.; agent, Walter 
Keefe).—6-12: La Adelle, Harry Adler, Pearl 
Tangley, Petching Bros., Sol. Berns, Mme. Olive, 
Charles. 

GRAND (Grand Theater Co. ; agent, W. 
V. A.).—6-8: Flo Adler and ‘poy Charies Mason 
and Co., The Blossoms, Mad Daly. 9-12: Herzog, 
Diggs and Burns, The Leons, Bgamar an@ Wynne, 
Harry Adler. 

PALAIS ROYALE (J. F. Ryan, mgr.; agent, 
Frank Q. Doyle).—Rae Lake and Co., Anderson 
and Evans, Jack Ripp, Leo Leers. 

ERIF (D. L. Swarts, mgr.; agent, W. K. Be- 





WRITTEN 





T0 


VAUDEVIIIE SKETCHES) 





DRAMATIC, 


COMEDY, 


TRAVESTY, MUSICAL 





YOUR 


We are exclusive agents for the most successful authors now working 
in this field. Can fit your peculiar personality with a sure-fire act that 
will increase your salary and bring continuous bookings. 





LARGE ASSORTMENT SKETCHES ALWAYS ON HAND 














ORDER | seer 
THE BIG TIME 


THE UNITED AGENCY 
724 UNITY BLDG. CHICAGO, ILL. 





When answering advertisements kindly mention VARIETY. 
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BEST PLACES TO sTO 











thel DMON D 








FURNISHED 
FLATS 








The Only. Flats Catering Exclusively to Performers 


754-756 8th AVENUE, Between 46th-47th STS. 
HEADQUARTERS—776 8th AVENUE 


*Phone 2411 Bryant 


ONE BLOCK TO TIMES SQUARE 
ALL BAGGAGE DELIVERED FREE BETWEEN BUILDING, RAILROAD STATIONS AND BOAT LANDINGS 


776, 778, 780 8th AVENUE, Between 47th and 48th STS. 


RATES—$10.00 UPWARDS 


NEW YORK CITY 








chanan).—6-9: Adams Brothers, Rifner and Cook, 
Ed Dunkhorst and Co. 

VERDI (George Theodore, mgr.; agent, W. K. 
Buchanan) .—6-9: Frank Duvall, Prof. Frank 


atid Co., Raymond and Raymond. 10-12: Adams 
Brothers, Kalcratus and Robinson, Margerie 
O*’ Rourke. 


George W. Day has contracted to essay the role 
in “‘A Prince of Tonight’’ (Mort Singer’s), for- 
mérly taken by Bert Baker. 


‘English Jack, O’Brien, who is playing vaudeville 
engagements, says be can’t get any matches; that 
Papke and Jim Flynn refused to meet him after 
he kiocked out Montana Jack Salvin, Sept. 23, at 
Wictiita, Kan. He laid off here last week. 








Billy Walters, formerly of Howe, Wall and 
Walters, is doing ‘‘The Funny Sailor’’ with Woods 
and Ralton. 





Belle Stone, widow of the late Sol Stone, began 
playing vaudeville engagements last week. 





Hardie Langdon left Chicago Sunday to open at 
Bast St. Louis for her out-of-town tour of the 
Morris circuit. 





Harry L. Weber was given a judgment. of $37 
against Sam Schiller. 





“A Winning Miss’’ takes to the road 17, open- 
ing at Muskegon, Mich. Boyle Woolfolk has the 
company. James F. Fulton is stage manager and 
plays a character role. 





The T. M. A. benefit at the Chicago opera 
house proved a big success. 





The Victor, Chippewa Falls, Wis., 
opened. 


has re- 





Earl and Bartlett will close with the ‘Fay 
Foster’’ company at Milwaukee, 18. 





Darwin 8. Karr, husband and personal repre- 
sentative of Fiorence Bindley, is resting in Chi- 
cago until after the holidays. He is with ‘‘Way 
pe BRast,’’ already enjoying its Christmas va- 
cation. 





_._ Ollie Sherwood has retired from the act of Billy 
Morris and the Sherwood Sisters and has been 
replaced by May Curtis, one of the original ‘‘A. 
B. C. D. Girls.’”’ No change has been made in 
the name of the act. It opens at Calgary Jan. 
10 for the Pantages’ circuit. 





C. M. Blanchard, who owns the ‘‘Christmas at 
Higgins’’ act, is sending out two more vaudeville 
acts which will have the names: ‘The Fiddle 
Told” and ‘‘Jake.’’ Both are by Evelyn Wein- 
aad Blanchard, author of ‘‘Christmas at Hig- 

ins.”’ 

Felix S. Slimmer and P. A. Henry have leased 
the Majestic theater in Rockford, Ill., and it will 
be booked through the Eari Cox office. Slim- 
merly formerly had the thirty-first street theater 
in this city and Henry was a booking agent, 





Mrs. Leo Ortega, formerly a member of the 
Berry Troupe of acrobats, has recovered from her 
recent illness and has joined her husband, who is 
a member of an acrobatic act now in vaudeville. 





Dolan and Lenbarr arrived in Chicago late last 
week, having just completed a tour of the S.-C. 
a They opened on Association time this 
week. 





Clark and Verdi ‘‘tried out’’ their new act in 
one of the smaller theatres last week under a 
name improvised for the occasion. 


Harry Short, who closed with ‘‘The Girl Ques- 
tion’ recently, left for New York on Friday of 
week. He is contemplating a dip into vaude- 
ville. 


The ‘‘land show,’’ given at the Coliseum under 
the auspices of the Chicago Tribune, came to an 
end Saturday night last. It proved a success. 








Charles Frohman, William Gillette and Jobn D. 
Williams were here from New York this week 
for the opening of ‘‘The Fires of Fate’ at the 
Illinois, 





HOTEL PLYMOU TF, 


38th STREET, BETWEEN 7th AND 8th AVENUES, N. Y. CITY 


NEW FIRE-PROOF BUILDING 
‘‘NOTICE THE RATES.”’ 


A STONE’S THROW FROM BROADWAY 


A room by the day, with use of bath, 


$1.00 and $1.25, single; $1.50 and $1.75, double. ‘No higher.’ A room by 
the day, with private bathroom attached, $1.50, single; $2.00, double. 


‘No higher.’ 


Rooms, with use of bath, from $5.00 to $8.00 per week, 


single; and from $6.00 to $9.00, double. ‘No higher.’ Rooms, with pri- 
vate bath attached, from $8.50 to $10.00 per week, single; and from $9.50 


to $11.00, double. ‘No higher.’ 


Every room has hot and cold running water, electric light and long 


distance telephone. Restaurant a la carte. 


Club Breakfasts. — 
T. SINNOTT, Manager 





BEST PLACE TO STOP AT 


m 
NEW YORK CITY 
“23 Geconds frem Broadway.”’ 


THE S&T. KILDA 
163 West 34th Street 


Furnished Rooms only. Baths—Telephene— 
Electric Light. 


(Phene 8448—Murrey Hill.) 
Terms Reasonable 


Under Management ef PAULINE COOKE and 
JENIE JACOBS. 


DROP IN 


JOE ADAMS 


COOLEST SPOT IN NEW YORE. 


West 44th Street 
("23 Geoonds from Broadway’’) 
Everything that’s nice te eat and drink. 
FURNISHED ROOMS REASONABLE. 
Near Times Square and Broadway. 


242 W. 43rd ST., NEW YORK 


MRS. FAUST 


RUNYAN HOTEL 


ERIE, PA. 
907 French St. Professional rates. 
One block from theatres, 


THE RUDGER 


Furnished Rooms Reasonable. 


261 West 42d St., New York 


Opposite the American and near Hammerstein’s. 
Special rates for professionals. 

















Keogh and Francis, who have been playing As- 
sociation time, open for William Morris 12 at 
East St. Louis, Il. 





Violinsky will open 27 for a ten weeks’ tour 
of the Pantages’ Circuit. 





The Steele Sisters, Australians, who have been 
on the Sullivan-Considine time since Aug. 12 had 
their first three days’ ‘‘rest’’ in Chicago last 
week. They left here for Texas to play six 
weeks for Paul Goudron. 





Coney Holmes, of Chicago, has landed the book- 
ing of the Plaza, Norwood, » a new $60,000 
structure owned by The Norwood Amusement 
Company. Holmes has also arranged to look after 
the booking end of the Electric, Coshocton, 0O., 
and the Casino, Zanesville, both new houses. 





We are at the old stand better than ever. 


™ MILLER HOTEL 


MISS EMMA WOOD, Mgr, H. 0. MILLER, Prop. 
8. E. Cer. 10th and Race Sts., Philadelphia. 
AMERICAN AND EUROPEAN PLAN, 
oe ACTORS’ HOME.”’ 

Cafe attached. Baths and Steam Heat on all 
floors. PROFESSIONAL RATES—$7 double, $8 


WINCHESTER HOTEL 


“THE ACTOR’S HOME.” 


SAN FRANCISCO, CAL. 


Rates—50c, to $2.00 day. $38.50 to $8.00 week. 
600 Rooms. Centrally located, near theatres. 
ROLEIN & SHARP, Props. CHAS. BUSBY, Mgr. 


WALDORF HOTEL 


140-42 E. MADISON 8T., CHICAGO (European), 
opposite La Salle Theatre. Steam Heat. Elevator, 
Electrie Light. Rooms with Private Bath and 
Lavatory, Stati Water. Local and Long Dis- 
tance "Phones in ell rooms. Special rates to the 


profession. R. G. NEISS, Prop, 
DOTTORY’S 


FLORENTINE TABLE D’HOTE, 

155 W. 44th St.. near Broadway, New York 
Lunch 45c. Dinner 650., with wine. 
Weekly accommodation for the profession. 
FIRST CLASS FURNISHED ROOMS. 

















Al Cameron has reorganized his act known as 
“The Last of the Regiment’? and has en 
gaged Lou Miller, Sid Bartlett, Matt Healy ard 
Bruce Logan to support him in the offering. 





The Hrdlickas lost a pocketbook containing $65 
and a diamond ring while appearing at the Peo- 
ple’s, and two days later it was returned to 
them, everything intact, but without explana- 
tion. 





Canfield and Carleton, ‘‘Little Hip,’’ Three 
Ernesto Sisters, Arthur Deming and the Pantzer 
Trio opened on the Walter Keefe time this week. 
The ‘‘Phantastic Phantoms’’ open 13. 





The Woods Kilduff Co. opened for William Mor- 
ris at Portsmouth, O. 





Jimmie Lucas has closed with ‘‘The Golden 
Girl,’”’ in which he was starred, and opens this 
week at Memphis for a tour of the Orpheum Cir- 
cult. 


When answering advertisements kindly mention VARIETY, 





Julain and Dyer arrived in Chicago from Cuba 
last week and opened at the Circle as soon as 
they struck town. 





“The Kissing Girl,’’ at the Cort, will go on 
the road Jan. 1 to the Pacific coast. The report 
frequently published that a second company would 
be organized is without foundation. 





Hennings, Lewis and Hennings, booked for the 
Bush Temple last week, arranged to play instead 
at the Castle, Bloomington. 





The Associated Vaudeville Artists’ ball will be 
held at the Coliseum 16. Members will appear 
in costume. The committee in charge consists of 
T. P. Quinn, Duke Darrow, S. B. Ricardo and 
Jesse Bellgard. 

— = 

“The College Girls’’ lost Nov. 14-17 at Des 
Moines, owing to a delay in handling the baggage 
at Kansas City. There was some tie-up in traffic 
and the transfer team could not reach the rail 
road, although the train waited a long time. _The 
date was called off altogether and the company 
went straight through to Minneapolis. 





Bert Lamb, formerly the ‘‘Morgan,’’ of Mor 
gan & McGarry, has joined the Roberts, Hayes 
and Roberts act, taking the place of W. C. Hayes. 
The McGarry Brothers are now together. 





The Harry Sheldon character play referred to 
frequently in these columns, which will be pro- 
duced by George M. Cohan in New York, will 
have the title ‘“‘A Husband, a Wife and a 
Friend.’’ Lee Kohlmar, who was under contract 
to Martin & Emery, will have a leading role, and 
Martin & Emery will be associated with Cohan 
in the ownership of the production, 





Harland and Rollison begin their second tour 
of the Pantages’ Circuit at the Empire, Calgary, 
Canada, 13. 





John P. Reed ‘‘rested’’ at his home in Kendall. 
ville, Ind., last week. 





Steele and McMasters are in Chicago. 





J. H. Yeo has returned to his home at Milwau 
kee, abandoning the idea of putting out a ‘‘girl 
act.” 





Keene and Adams,who are touring the Pantages’ 
Circuit, expect to return to Chicago about Feb. 15. 





Hannaher Brothers and Co. arrived in Chi- 
cago last week and began ‘‘working’’ Tuesday 
night, as a change was made in the program at 
Schindler’s, 





Madame Bedini opened at Bay City, Mich., 
with her horse act called ‘‘Black and White.’’ 


SAN FRANGISGO 


VARIETY’S Western Office, 
2064 Sutter St. 
By LESTER FOUNTAIN. 

NATIONAL (Zick Abrams, mgr.; agent, S.-C., 
W. P. Reese.).—Bill well balanced. Malvern 
Troupe, very clever, held down opening spot: 
Bradlee Martin Co., ‘‘Jessie, Jack and Jerrie,’’ 
ordinary;; Billy Clark, good line of nonsense, 
landed solidly; Grimmims and Gore, well liked, 
character changes rapid and clever, closed strong: 
The Three Vagrants, playing return date given 
big reception and closed to a riot; Godlowsky 
Troupe, Russian Dancers well received. Under 
dressing of fluffy material for the women would 
be a decided improvement and a necessary adidi- 
tion to their otherwise splendid wardrobe. 

AMERICAN (Abe Cohn, mgr.; agent, S.-C., per 
W. P. Reese).—Imperial Musical Comedy Co., 
growing in favor. This week’s offering ‘‘McCabe 
in Paris,’’ seored nicely. Numbers all good, 
chorus work greatly impreved over last week. The 
Stelling’s Comedy Hat Throwers, very clever and 
well rewarded; Colby and May, ‘‘Ventriloquist 
and Dancing Doll,’’ scored nicely; Williams anid 
Dale, character change artists; Bandy and Field, 
S. & D.; La Velle and Grant; equilibrists, com 
plete program. 








THALIA (W. S. Allin, mgr.; agent, direct). 
Sevillo and Pipo, jugglers; Welch and Farle and 
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I. MILLER, Manufacturer 
of Theatrical 
Boots & Shoes, 
CLAG, 

Ballet and 
Acrobatic Shoes 
a specialty. All 
work made at 
short notice. 








Evening Wear. 


One Flight Up. 








SHORT VAMP SHOES 
Street and 


(Exclusively for Women). 
Great Variety. Exclusive Models. 


ANDREW GELLER 
Creator of Short Vamp 

607 Sixth Ave., New York. 
Send for Ilastrated Catalogue. 


For Stage, 


Shoes. 
Bet. 80th and S3ist Sts. 
Tel. 1955 Madison 8q. 














JAMES MADISON 


VAUDEVILLE AUTHOR 
Writes for Lew Fields, Joe Welch, Billy Van 
Pat Rooney, Al. Leech, Ben Welch, Howard and 
Howard, Wynn and Lee, Al Carleton, ete., etc 
Also publisher MADISON’S BUDGET No. 12, that 
classy book of newest comedy material. Price $1 


1493 Broadway, New Yerk. Heurs li tol 





Just completed and for sale: 
A Hilarious Tabloid Farce, 


“IN A GERMAN RATHSKELLAR”’ 


for two comedians, soubret and character woman. 
Funny, original foolery, 
HOLLAND HUDSON 
29 M St., N. W., Washington, D. C. 
Write now for terms. 





THE ACT WITH A FINISH. 


ALBERT 


RO 


ARTISTS 





S = FRE m" 
| . Rin G 
Performing Feats of Strength, using little fingers 


and teeth. 
Ask SMITH & ALBEE, Agents. 





VW/AN'T ED 


To hear from a first-class MALE or FEMALE 
GYMNAST; one who can tumble into a trampolin. 


We are increasing the act to 4 people for the 
coming season. 


Address 


ZENO, JORDAN and ZENO 
care VARIETY, New York. 





PHOTOS, CABINETS, $2.50 per 100. First 
Class. Est. 25 yrs. Have sittings or send photes 
or negative. JOHNSON, 198 Wabash Av., Chicago. 





“ALIDELLA” DANCING CLOGS 


Ladies’ or Men’s Sizes 


Price, all wood sole, $4.68. 
leather shank, 
$5.00, delivered 
free. Patent 
fastening never 
rips. 

ALBERT HZ. SHOE 00., Milwaukee, Wis 









IN HARRY AND KATERYNE 


MITCHELL 


MERRY XMAS AND HAPPY NEW YEAR. 


“AN ACT 
TO ORDER” 


o 
J.M.WIEST 








Agent 


ALF.T. 
WILTON 











Easily Applied - Quickly Removed 


Chicago Opera House Block, Chicago. 





EPNERS 


Guaranteed Harmless 


Vaudeville Artists should use Hepner’s Grease Paints and Liners, because they are larger, cost 
less, do not ‘‘run’’ from perspiration and give more complete satisfaction than any other make. 
Grease Paints (small) 20c., (large) 45c.. Liners (8 in.) 25c. On sale wherever make-up is sold. 
Write or call for Circular F. HEPNER TOILETTE CO., 124 West 86th St., New York, or 


MAKE-UP 









Dancing Girls; Maire Lamar, 8. & D.; Del Adel- 
phia, Magician; Gertrude Allen, Dancer. 





J. 8. Victor, stage manager and electrician for 
the National Theatre will sever relations with 
the house after Sunday 5th. Victor has held his 
present position for a little over two years, 
during which time he has never missed a day. 





The Orpheum has had a monk and Pantages 
also, but Bob Burns has nine of them, Prof. C. 
I. Rowe’s Baboons which he has booked into the 
American week of Dec, 6. 





The Chutes closes next week to remain closed 
for at least a month during which time the 
theatre will be completed and vast improvements 
made. <A large Zoo will be installed, which 1s 
promised to be considerably larger than the old 
one, An aquarium of at least 48 cases will also 
be installed in conjunction with a large enclosed 
monkey house. 





W. Z. Tiffany this week installed himself in 
his new quarters next to the Central theatre, 

Sid Grauman, the western manager, and J. F. 
Clark, proprietor of the Hague, will give a 
banquet at the St. Francis next week in honor of 
Geo, M. Cohan. 





rect: rehearsal Monday 8).—Nov. 29: Arturo Ber- 
nardi, best protean act of season, scored heavily 
and deservedly; Ed F. Reynard, ventriloquial act, 
good idea well worked; Henry Clive, assisted by 
Mai Sturgis Walker, burlesque magic and monolog, 
appealed in good style; Big City Quartet, well 
liked; The Carmen Troupe, strong wire act, went 
well; Walter Lewis and Co., a clever skit, scored; 
Ferrell Brothers, bicycle act, appealed.——PAN- 
TAGES (W. J. Timmons. mgr.: agent direct; re- 
hearsal Saturday 11).—Nov. 27: Yule and Simp- 
son, singing and ‘imitations, scored heavily: Luigt- 
Piccaro Troupe. Risley acrobats, appealed: Still 
City Quartet, finish with special drop, made act 
score: Wm. B. Ramsdell and Sisters, s, and d., 
well liked; Canaris, held interest. 
NOTES.—Consul, Jr., is the feature at the Pan- 
tages the coming week. This is the first monkey 
act of the season and will get a pile of money. 
The heaviest billing for any theatre this season fs 
being done on Consul.—‘‘The Too Many Wives’? Co. 
closes here Saturday night. Thev are playing to 
very poor business at the Tabor Grand this week. 
Many of the principals are seeking vaudeville en- 
gagements. The former chorus girls are trying to 
figure a way to get back home. So far the man- 
agement has not provided the means, and, further, 
refused to allow Schuberts’ ‘‘Witching Hour” Co., 
at the Auditorium, to give them a benefit. Jove 
Morris, the star, is well known in vaudeville. 
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J. Bernard Dyliyn left for Globe, Ariz., Mon- 
day, playing Bert Levey’s time. 

Thieves broke into the Portola Theatre last 
week and stole a quantity of wardrobe. Among 
the heaviest loosers were Rose Stevens, $250 gown, 
Miss La Vail, $50 and Franklin Ardell various 
articles of wardrobe, 

Lester and Shannon left for New York Tues- 
day (30). They have placed a claim for $350 
against Pantages in the hands of W. J. Hum- 
phries. 

J. Bernard Dyllyn, for the first time in 20 
years, attended Lodge No. 3, B. P. O. E. of San 
Francisco last Friday cvening (26) and was ac- 
corded a great ovation. Dyllyn originally was a 
member of No, 3, but was transferred to No. 1. 
New York. 

BEB. P. Shanley, formerly manager of the St. 
James Hotel, has transferred to the Hotel Con- 
tinental on BPlis Street near Powell. Dan Lawler 
of the Shepard King Co., Arthur A. Lotto of 
Shuberts ‘‘Gay Musician’ and Philadelphia and 
All Nationals with T. C. Bancroft and Connie 
Mack are among the artists registered this week. 





Sam Rourke, owner of ‘‘Land of Nod Co.,’’ is 
stopping at the Continental with his family, 
where they will remain for some time. 

Through courtesy of Sullivan and Considine and 
by arrangement with Zick Abrams and William 
Tomkins, the S.-C, show from the north will 
play intact for one night next week at Sisson 
Calif. The proceeds of the show will be help to 
buy purchasing a fire engine for the town. Mr. 
Abrams has a large ranch within two miles of 
Sisson. 


DENVER 


By CHAS, D. JACOBS, 
ORPHEUM (Martin Beck, gen. megr.; agent di- 


BOSTON 


BY ERNEST L. WAITT. 
Room 215 Colonial Theatre Bldg. 
AMERICAN (Lindsay Morison, mgr.; agent. 
William Morris).—Julian Eltinge, headlined, new 
“‘Cobra’’ dance is berutiful; Joe Welch, with new 
stuff; Staley and Birbecks, old but still good; 
George W. Day, a fine line of talk, well done and 


popular; Blake's Pony Circus is a continuous 
scream when the mule gets busy; the Kohler trio, 
excellent grand opera singing; Hlallen and Fuller, 


great comedy; Devoi trio, gymnasts with novel 
stunts; Cardownie Sisters, character dancers, first 
rate. Next week: Eltinge, Four Mortons, Tyler 
and Burton, Caron and Herbert, Allen Shaw, 
Hawkins, the jumper. 


KEITH'S (Geo, Clark, mgr.; agent, U. B. O.) 
—Carter de Haven, headlined, with Hansi Hanke 
accompanist, and excellent song, dance and 
change act; Eleanor Gordon, big local favorite, 
in comedy sketch, drew big business; Gus Ed- 
wards ‘‘Graduation Day,’’ good fun, good music; 
Bobby North, amusing; Village Choir’s singing is 


fine;; ‘‘Slivers’’ and Artic Nelson are a riot from 
beginning to end; Nichols Sisters, Apdale’s 
animals, fine; Gordon Eldrid and Co. in ‘‘Won 


by a.Leg,’’ funny. Next week: Lovenberg’s opera 
festival; Howard and North, Eleanor Gordon and 
Co., Lulu Beeson trio; Tom Barry & Co. 

HOWARD (Jay Hunt, mgr.; agent direct).— 
“Avenue Girls,’’ featuring Will Cohan and Dick 
Black—good musical show—in house bill are Joe 
Flynn; Belle and Richards, good musical act; 
Wood and Lawson, s. and d.; Marzello and Wolfe, 
bar act; Burden and Reham; musical Stewart, 
Cunningham and Fowley, Coleman and Merton, 
the Dunmores. 

GAIETY (Geo. H. Bachelor, 
Lifters,’’ the Maude _ Elliston, 
featured. 


COLUMBIA (A. N. Farren, mgr.).—The 


Brigadiers, with olio of Orletta and Taylor, 
Brown and Everett, Lester and Moure, Billy 


mgr.).—‘*Lid 
Kitamura Japs 
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Artists desiring to purchase diamonds are now in a position to buy them of me on time at cash 
prices, Write for terms and particulars; business strictly confidential. 


Buffalo Representative, 
JNO. J. MALLOY. 


JULIUS BOASBERG 


Formerly H. & J. BOASBERG, 
No. 384 MAIN STREET, BUFFALO, N. Y. 


When answering advertiscments kindly mention VARIETY. 








4—REAL HITS—4 
“DEAR OLD MOONLIGHT” 


Our Feature Hit, 


“Down Among the Sugar Cane” 


The sweetest of sweet songs, 


“ABRAHAM LINCOLN JONES” 
or THE CHRISTENING*’ 


The new sensational coon song, 


‘‘LILAC and ROSE” 


Real Song for Real Singers. 


GOTHAM-ATTUCKS MUSIC CO. 
136 West 37th Street, New York 


KELLER 


2107 MICHIGAN AVE., 
Cori cArnk a © 


CcCOoOsSsTUNMER 


EXCLUSIVE DESIGNS. 


Costumer for the Leading Stage Celebrities 
’Phone, Calumet 2402, 


SECOND HAND DRESSES 


AND FURS 
BARNETT 
823 STATE STREET, CHICAGO, ILL. 


Scenery 


SILKO, DYE, OIL AND WATER OOLORS. 
DANIEL’S SCENIC STUDIO, 
Chicago Opera House Bloob., Chi 


Sam Andrews 


FINE FURS and DIAMONDS 


ROOM 6382 REPUBLIC BUILDING, 
(’Phone Harrison 4449.) CHICAGO 


Tel. Mad, Square 7053. 


SHORT VAMP SHOES 


HOSIERY and SHOES 
For STAGE and STREET WEAR. 


Sie Hache. Sin 


495 SIXTH AVE., NEW YORK (Bet. 29th and 30th Sts.) 
VAUDEVILLE SCHOOL 


STAGE Sins 
DANCING 
MAKE-UP, DRAMA, ELOCUTION, SINGING 
All Toe, Fancy, Novelty, Wooden and 
Soft Shoe Dancing; Vaudeville Acts 
and Sketches. ASCERTAIN your 
talents. Better your condition, Trial 
lessons given. Send for illustrated 
booklet, ‘‘How My 4,000 Pupils Have 
Succeeded.’’ The celebrated 


ALVIENE5™¢2 TRAINING 


SCHOOL, 
GRAND OPERA HOUSE BLDG., 


23D ST. AND 8TH AVE. 


ENTRANCD 269 8th AVE. 

Call, write or ‘phone 2589 Ohelsea. 
Courses now forming. Failure impos- 
sible if we accept you us a student. 
Public student performances. 

Acts are trial performances given in our own 
theatre. We instruct in person or by mail. En- 
gagements guaranteed. 









































MONOLOGUES, Sketches, Sidewalk Oonversa- 
tions, etc,, written to order for profession, Good 
Original Work at Low Prices. Why not have an 
exclusive production? Order NOW. HENRY 
MONTEE, 24 Sproat St., Detroit, Mich. 
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Telephone 3583 Beekman 


AUGUST DREYER 


Counsellor at Law 
154 NASSAU STREET, NEW YORK 


Theatrical Matters a Specialty 








Paul La Groix 


‘“The Man With the Educated Hats” 


UNDER EXCLUSIVE MANAGEMENT OF 


JACK LEVY 


140 WEST 42d STREET. 
’Phone, 2164 Bryant. Cable address, ‘‘Jaclev, New York.’’ 
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~CRIMMINS:GORE- 


Time Extended on Sullivan-Considine Time. 


THIRD TOUR SINCE 1906 


Permanent address, care SULLIVAN-CONSIDINE, SEATTLE, WASH. 





AMERICA’S GREATEST ESCAPE ARTISTS. 


FAMOUS FORDS 


Positively the best drawing card for popular price houses in America. 
5 MONTHS FOR JOE LEO AND STILL WORKING. 
Managers who want business consult JOK LEO 





LEE MACK and CO, 


Assisted by FRANCES RIGLER, In the Comedy Success, 
“THE ROSE AND THE THORN.”’ 





COPYRIGHTED, 


VMiaxine Wells 


“THE INVIGORATING GIRL” 


In “VAUDEVILLE REMINISCENCES,” 


DOROTHY DAHL 


SINGING COMEDIENNE. 
Booked Solid. 


Agent, JOS. NATHAN 


REED BROS. 


GYMNASTS, 
A Solid Hit on Every Bill, 


BURHE @ HAYES, 


Address care VARIETY. 











$-C CIRCUIT 





ORPHEUM CIRCUIT. Agents 





A BIG LAUGHING HIT. 


JOHN W. COOPER 


‘‘World’s Premier Colored Ventriloquist.”’ 
Original Novelty. “FUN IN A BARBER 
Has New England talking. Ask MR. JOHN J. QUIGLEY. 


SHOP.” 


Special Scenery. won some favor. 


Barron, Martell family of cyclists, the Bartolettis 
and Ruth Everett. 

HUB (Jos. Mack, mgr.; agent, William Morris). 
—Electra, fire dance; Demonia and Bell, grotes- 
ques; May White, singer; Fielding and Walker, 
character sketch; EB. Warren Hatch, sketch; 
Marie Camelia, ballads, W. J. Holmes, comedy. 

NEW PALACE (I. H. Mosher, mgr.; agent, 
Nat’l B. 0O.).—The Sanfords, dramatic playlet; 
Three Gilden Sisters, s., t., and d.; Jeans and 
Careno, comedy juggling; Kip Reed, black face; 
McDade and Welcome, s. and d.; Paul Poole, king 
of cards; Green Bros. Jugglers; Gere and Delaney, 
skaters, 

STAR (Chas. Campbell, mgr.; agent Nat'l B. 
0.).—Leona Guerney, Siberian vocalist; Bert 
Haines, comedian; Mr. Connelly, s. and d. 





Managers of Washington, Pastime and Old 
South theatres, M. P. houses, which were closed 
Saturday by the mayor because their shows were 
too good—that is, because they played acts with- 
out a theatre license—expect to arrange matters 
so as to reopen later in the week. 





William Morris will produce here Dec. 27 new 
swimming act, including Peter McNally, Bigney, 
high diver and two girls. 





Morris local agency, Fred Mardo, manager, is 
now booking new Bijou, Manchester, N. H., Dan 
Gallagher, manager. 

Gordon Bros. new theatre in Chelsea has cut out 
talking pictures, now using six acts. 


PHILADELPHIA 





BY GEORGE M. YOUNG. 
KEITH’S (H. T.: Jordan, mgr.; agent, U. B. 
0.).—Bill strong enough to arouse the Monday 


afternoon audience to considerable enthusiasm, 
about the best thing that can be said about any 
bill on its first showing before the usual frapped 
bunch. Sam Mahoney, the athlete who swims In 
ice-water, held over and was third. ‘The house 
was pretty cold until be bowed off, but Ray 
Cox started them going and from this out it 
was fine. ‘‘Cowboy’’ Williams opened instead 
of the Fitzgibbon-McCoy Trio, obliged to can- 
cel through the illness of Mrs. McCoy. Williams 
got through nicely with his heavyweight jug- 
gling. Phil Staats, a newcomer won a fair 
amount of laughter and talked his way into 
the good graces, with a pianolog. Kalmer and 
Brown did big with their capital dancing num- 
ber. The act is new here and fixed itself firmly, 
meeting with approval on each number. A very 
pretty little sketch, founded on a Southern story 
of the devotion of a slave to his master who had 
seen better days was presented by John P. 
Wade and Co. Lyons and Yosco then put over 
a big hit with their musical act, nothing better 
in this line having been seen here. The boys 
do everything well and should never stop going. 
The next spot was given to the Flying Martins 
and their few minutes of rapid-fire work on the 
flying trapeze with some startling tricks well 
handled, met with ready response. The house 
was just right at this time for Howard and 
North and this pair put over one of the biggest 
laughing bits here in some time. For the clos- 
ing number the ‘‘Top o’ the World Dancers” 
fitted in just about right with a near-holiday 
atmosphere which had little trouble catching 
the fancy. The act is not as strong as when 
first seen here, but still pretty and amusing. 

VICTORIA (Jay Mastbaum, mgr.; agent, 
M. P. ©. O. A.).—Maude Odell gave Philadel- 
phians their first glimpse of her much-talked of 
figure, headlining the bill this week. The Eng- 
lish ‘‘shape’’ artist probably is not used to 
‘doing four’’ daily and she did not exert her- 
self. A series of about eight poses was her 
mite. Maude proved a good box office attraction 
at 10-20-25, but caused no sensation.~ The bal- 
ance of the bill reached a fairly good average. 
Dan Maley went through mildly with character 
songs. Fisher and Fisher, comedy cyclists, won 
favor. De Paco Brothers met with favor in a 
straight musical act. Courtney and Dunn fin- 
ished weakly after starting well in a song and 
dance act. Manning Brothers pleased with wire 
walking and juggling. Louis Granat was liked. 
Imperial Four passed in good shape with sing- 
ing, the comedy needing improvement. Pic- 
tures. 

PALACE (Isador Schwartz, 
P. C. O. A.).—Columbia Four, a straight mu- 
sical act ran away with the chief honors. These 
girls have developed into a really valuable act 
for this class of houses. Harry Gilbert made 
good with his stories and songs. Fougere and 
Emerson passed in their familiar specialty. 
Gorman and Esphey, two girls, offered a banjo- 
playing act of fair merit. Waldron Brothers 
proved about as unfunny as any German act yet 
seen here, but did well with singing. Their 
*‘comedy’’ should be dropped. Hamilton and 
Howlett offered an act shaped on the old one 
of Hamilton and Glynn, of which the former was 
a member. Howlett is a good banjoist, and 
plays one of Glynn’s pieces. The act was well 
liked. The De Costa Duo, xylophonists, who 
tried out a newly formed act, pleased. Lester 
and Quinn put over a fair dancing act, and Del- 
trow, a strong man, lifted weights and _ sus- 
pended himself by the neck to win warm favor. 
Pictures. 

UNIQUB-(R. J. Barry, mgr.; agent, I. B. A.). 
—Jack Stockton, with a burlesque show until 
recently, won the big share of honors. His mono- 
log and parodies toak him through with a rush. 
A melodramatic sketch uncovered a clever child 
actress, but that was all. The piece is a poor 
vehicle, and the trio should hunt for something 
worth while. Jennie Andrietta pleased with 
songs and a recitation. She might get something 
new to read, for ‘‘Rosa’’ is about done. The 
act offered by the Three Nemos appears new and 
needs a lot of attention and practice to bring 
it to anything of moment. They are three girls, 
fairly good dancers, but showing nothing new. 
Austin Walsh showed his comedy juggling act. 
Gordon and Keys, colored, worked hard and 
Cole and Kelly finished well 


mgr.; agent, M. 
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GEORGE EVANS 





SUT 


BERTHA NOSS 


in a novel, quick change, originated by her, re- 
cently attempted without success under dim lights 
and behind screens by ‘“‘artistes’’ devoid of ideas, 


Direction AL SUTHERLAND 





Telephone, 2376 Bryant. 


JULES RUBY 


VAUDEVILLE AGENT 








ROOM 422, 

LONG ACRE BUILDING, TIMES SQUARE, 
NEW YORK 
NEW YORK PARIS LONDON 
Exclusive Genuine Diamond 
—" Foreign Novelties, 
vly ete. 

Reconstructing old jewelry 


into modern settings. 


Casino 
Jewelry Shop 


JAC. ROSE 


murray Hit) +1404 Broadway, N. Y. 


FOR SALE 
Two 


Hardman Upright Pianos 


One slightly used. 
Jos. B. TRAUT, 2100 Fifth Ave., 
NEW YORK CITY. 






Telephone 




















with some stepping. The first part of their 
act drags badly. George Offerman gave the rest 
of them a chase and held his own. Pictures. 
TROCADERO (Charles Cromwell, mgr.).— 
Whatever else may be said for or against the 
show given by the ‘Broadway Gaiety Girls,”’ 
it is certain that no other show in either bur 
lesque wheel has attempted a number like the 
one which is made a feature of the burlesque 
by James H. Curtin’s aggregation. The num 
ber may be called ‘‘Foolish Questions,’’ and is 
led by Harry Antrim, backed by ten chorus 
girls and several of the latter are called upon 
to deliver lines which would sound rough enough 
were they handled by men. There has been a 
ban on ‘‘cooch’’ dancers in this city all this sea 
son, but nothing in that line that could be shown 
quite reaches the limit of this number. The 
comedy is the weakest part of the show. In the 
first part ‘‘At Monaco,’’ which is credited to 
Carlton and Terre, there is very little in the 
comedy, line which can be called meritorious, but 
happily, the piece does not rest entirely on the 
comedy, and with a liberal sprinkling of mu 
sical numbers, well put on by Aurelio Cocia 
and the majority of which are well handled by 
principals and chorus, the pace is hit up to a 
fairly good average. Frank Carlton is the only 
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STILL DOING THREE-HIGH 


Juggling Norm 





ans 


“THE SMILING WONDER.”’ 





Featuring 





SENSATIONAL 


THE LEVELOS:. wn rccitinisrs 


Big Success on PANTAGES’ CIRCUIT 








PLAYING 





UNITED TIME 


RTH 





MARRY FERN 





one of several men employed that gets anything 
at all out of the material at hand, and he goes 
in for considerable of the broad comedy bysiness 
to gain his points. In this he is ably seconded 
by Kitty Pembroke, the pair drawing most all 
the laughs that were secured. The other com- 
edians contribute little. Harry Everette misses 
an excellent chance to work in some comedy as 
a life-saver. Thomas Brown never gains promi- 
nence in his German character. Willard Terre, 
in a military role, is satisfactory and does a lot 


toward helping the show along in the musical 
line, as does Carlton. The latter put a good 
finish to the first part, assisted by several of 
the men, as a misfit band, and there is an 
ensemble number that won considerable favor. 


The show is no better supplied with women prin- 
cipals than men. May Strehl contributes at all 
times an attractive appearance and in both first 


part and burlesque bad a part in putting over 
the best-liked musical numbers. She is not 
strong vocally, but does not try to force her 
voice. Amy Allyn is vocally fit to do something 


real well in the singing line, but it appears to 
be an effort for Amy to smile, and she delivers 
lines and songs coldly. Yetta Peters has little 
to do in a soubret role in either piece, but fig- 
ures in making the ensemble numbers’ well 
liked. Kitty Pembroke handles comedy in both 
pieces, and she evidently does not mind how 
far she has to go to get laughs. A _ baseball 
number, in which a big rubber ball is knocked 
into the audience, gave some amusement. Lucia 
Romanos, who seemed anxious to show what she 
could do in a ‘‘eooch’’ line during the numbers, 
is a principal in the burlesque and puts over 
a number with Antrim, which is probably a fea- 
ture with the show where it is allowed to run 
loose. The burlesque is much better than the 
first part. Carlton again figuring prominently 
in the comedy line with the others nowhere. 
Carlton and Terre passed in the olio with their 
singing. The Five Brown Brothers grabbed the 
big honors of the show in a musical act. There 
is just a little comedy, and the music is just 
about good until the quintet take the saxo- 
phones. From here they just put a damp cloth 
on everything preceding and following them. 
The comedian is one of the best players on this 
instrument ever heard here. He could well afford 
to drop that ‘‘nickel’’ filthy ‘‘gag.’’ The ‘‘Broad- 
way Gaiety Girls’’ is a good-looking show, 
strong vocally, and in several spots it is bright 
and funny, but it could be helped a lot in the 
comedy line. The chorus will win no medals 
for beauty, but the girls are active and try 
hard. When all is said about the show there 
still remains that one number. 

CASINO (Elias & Koenig, mgrs.).—‘‘Star and 
Garter’’ show re-equipped and re-written with 
Rice and Cady, Murray Livingston and Co., Jack 
Conway, Robert E. Ellis and others in principal 
roles and the Three Renards as extra feature 
opened well and appeared to please. 

—s (O. M. Ballauf, mgr.).—‘‘Follies of the 
ay.’’ 

GAIETY (Eddie Shayne, mgr.).—-Irwin’s ‘‘Big 





Show.’ 
ST. LOUIS 
BY FRANK E. ANFENGER, 
® COLUMBIA (Frank Tate, mgr.; agent, Or- 


fpheum Circuit).—Lillian Mortimer and Co. in 
“Eight Years After’’; Bob Matthews and Her- 


bert Ashley in ‘‘Held Up’’; Curzon sisters, the 
Human butterflies; Wilbur Mack and Nella 
Walker in ‘‘The Girl and the Pearl’’; Alfred 
Bertrand and Company in ‘‘The Broken Urn’’; 
Sandberg & Lee, comedians; Irene Romain; and 
Stelling and Revell, European gymnasts. For 
next week are announced the Geisha Girls, Mme. 


Mauricia Morichini, Carmen Troupe, Barnes and 
Crawford, Carson and Willard, Charles Mason 
and Co., Brent Hays, Kroneman Brothers. 
GRAND (Charles Wallace, mgr.; agent, Or- 
pheum circuit) Martini and Maximilian, eccentric 
comedians; Cooke and Rothert, Apache and other 
dances; Florence Wilson, comedienne; ‘‘Senator’’ 
Frank Montrose, George Auger and Co, in ‘Jack 


the Giant Killer’’; Mildred Grover and Dick 
Richards, songs and Maxim's Models. For next 
week: Gus Edwards ‘‘Country Kids,’’ Goldsmith 
and Hoppe, Barry and Halvers, the McGradys, 
eats Munro, G. Herbert Mitchell and Marsh 

Jraig. 

OLYMPIC (Pat Short, mgr.).—‘‘The Merry 
Widow,” third time is with Francis Cameron as 
Somia and Charles Meakins as the Prince. 

STANDARD (Leo Reichenbach, mgr.).—The 


Sam Devere Show with Matt Kennedy in ‘Justice 
McAdoo” and ‘The Queen of the Harum” is 
Pleasing. The olio includes Wilbur Held, J. 
Grant Gibson and Adele Ranney and ‘“The Water 


Melon Trust.’”’ The support also includes Lillian 
Steens, Ed. J, Morris, Fred Guillard and Mabel 
Calvert. Next week the Big Review, the Catter- 
pillar Dance and the Girl with the Purple Mask. 

GAYETY (0. T. Crwaford, mgr.).—Gay Mas- 
queraders present fairly successfully ‘A Hot 
Old Time’’ in two acts. The cast includes Joe J. 
Sullivan, John McMahon, and in the olio are the 
Faust Opera Trio; Mile, Ani, society gymnast; 
Flo Cushman, comedienne; Murphy Magee & Co. 
in ‘‘His Colors Saved Him’’; Melvin Brothers, 
acrobats. Next week: Rice and Barton’s Gaiety 
Co. in ‘“‘A Night at Brighton’ and ‘‘The Tender- 
loin after Twelve,’’ with Oharles Barton. Jeanette 
Young and others. 





John Havlin in letters to Manager D, B. Russell 
of the Imperial Theatre denied that the house 
had been sold to a St. Louis vaudeville syndicate. 





Edith Singleton of St. Louis, who was a chorus 
girl at Delmar Garden last summer, is back in 
the ‘‘Merry Widow’’ playing a part Olga and un- 
destudying Natalie. 





A site for a moving picture show at Maffit and 
Vandeventer avenues, Northwest St. Louis, was 
secured last week for $5,750 and $20,000 house will 
be built at once, 





Mrs, Leslie Carter Payne was in St. Louis Sun- 
day consulting with her attorney in regard to a 
suit she has pending against the Delmar Garden 
management. Payne accompanied her and they 
left for the South. 





Mildred Morton, St. Louis’ youngest prima 
donna soprano scored a big individual success at 
the Columbia Theatre last week on her first visit 
to her home town since she graduated as a vaude- 
ville star. Miss Morton has an exceptionally clear 
and full voice and varied her selection by easily 
switching from ‘‘Molly Lee’’ to ‘‘The Last Rose 
of Summer’’ and other vocal leaps from the popular 
to the standard and ever the classical. She firmly 
established herself as a favorite. Miss Morton’s 
parents live in St. Louis. 


BAYONNE, N. J. 

BIJOU (B. D. Howard, mgr.; agent, I. B. A. 
Rehearsal 1).—Berkley Bros., musical comedians, 
heads, well liked; Virginia King, vocalist, good; 
Mildred Force and Co., ‘“‘The Girl Ahead,’’ 
pleased; Nice and Lovely, s. and d., well received, 
and Mickey Feeley, English pantomimist.——NA- 
TIONAL (J. J. Force, mgr.; agent, Joe Leo).— 
Vaudeville and m. p. Larken and Daly, s. and 
d.; H. K. Zeno, comedian; Hill and Hill, colored 
comedians; B. R. Neaman, comedian; La Rue and 
Holmes, s. and d., and Baby Clarice. 

LE ROY C. FARR. 


BUFFALO, W. Y. 


SHEA’S (Michael Shea, mgr.; agent, U. B. 0O.). 
—‘‘Peter,’’ ‘‘educated’’ monkey, heads the bill 
this week and was the talk of the town. Von 
Beine is presenting his playlet, ‘“‘The Master Mu- 
sician,’’ for the first time here; Mr. and Mrs. 
Jimmie Barry are old favorites and are going big; 
The Robert Du Mont Trio in ‘‘Hotel Topsey Tur- 
vey’’ have the daintiest, best dressed acrobatic 
comedy of the season; Fred Duprez with parodies 
and monolog is going big and all his material is 
new; Warren and Blanchard are going well and 
get plenty of laughs; Harold Forbes and Carrie 
Bowman open the show with a light singing and 
dancing change act. Next week’s bill includes 
Nat Wills, Murphy and Nichols, Mme. Herman, 
Rooney and Bent and Pedersen Brothers...———GAR- 
DEN.—Weber and Rush’s Bon Ton Extravaganza, 
headed by Rawson and Claire, opened big with 
well dresseu pleasing show. The Rawson and 
Clair act, ‘‘Just Kids,’’ goes bigger than ever.—— 
LAFAYETTE.—Sam T. Jack’s Own Show, with 
Battling Nelson, a spicy show. BUFFALO. 


CINCINNATI. 
VARIETY’S Central Office, 
107 Bell Block. 
BY HARRY HESS. 











COLUMBIA (M. C. Anderson, mgr.; agent, 
U. B. 0O.; Sunday rehearsal 10).—Baptiste and 
Franconi, comedy acrobats, lively turn; Ruby 


Raymond and Co., nice dancing; Musical Johnstons- 
xylophone, went big; James Harrigan, tramp jug- 
gler, laughing hit of bill; Mr. Hymack, change 
act, fine; Mauricia Morichini, colorature soprano, 
great hit; Charles the First, well trained; Avery 
and Hart, colored, good; ‘‘La Petite Review,’’ sing- 
ing number, good. 

PEOPLE’S (J. E. Fennessy, 
son’s ‘‘Beef Trust’’ opened to capacity. 


mgr.) .—Wat- 
Billy 








EARL TAYLOR 


My Southern Rose” "ss": HARRY VON TILZER 
at THE HAGUE, SAN; FRANCISCO 


Loew's Enterprises 


126 University Place, New York City 
[JOS. SCHENK, General Manager ; 


NIBLO and REILLY 


ZFTER SEVEN YEARS IN BURLESQUE. 


NOW IN VAUDEVILLE—BOOKED SOLID 


BEST WISHES TO OUR FRIENDS. 
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MERRY CHRISTMAS AND HAPPY NEW YEAR TO EVERYBODY 


Coney Holmes 


NOW LOCATED AT ROOM 503 CRILLY BLDG., 


167 Dearborn Street, CHICAGO 


GREAT STADIUM TRIO 


POSING, 
Direction, ALF T. WILTON. f 


ERICAN THEATRE 


CLASS A. CENTRALLY LOCATED. 


MANAGERS ABE S. GOHWN and ED HOMAN 


extend best wishes for a Merry Xmas and Happy New Year to all inquiring friends 
BUSINESS SPLENDID, THANK YOU, 


Phone Randolph 2080. 
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The act without an equal. 
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UNBAR’S GOAT CIRCUS 


Opening for Eastern Tour at CHASE’S, WASHINGTON, 


NEXT HK, 
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THE BOYS WHO MAKE THEM SIT UP, LOOK, LISTEN AND LAUCH 


Quartette 


DALY 
MURRAY 
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RICH 








HIL HUNT 


Room 416 1493 Broadway, New York 


BOOKING Circuit of TEN WEEKS 
in NEW ENGLAND 


AND : : 


N. Y. Representative, HOWARD ATHENAEUM 


BOSTON, MASS. 














BOWDOIN SQUARE THEATRE, Boston, Mass. 
BELMONT AMUSEMENT CO., Providence,R.|I. 








Now Playing United 
Booking Time 


A Novelty 


none CHICK SALE 


“THE BOY WITH THE SEVEN CHARACTERS’ 


[iw AW ORIGINAL COMEDY SKETCH! 





Special Scenery and Stage Setting 


Under exclusive 
eae 
o 


te Great Ergotti 
and his Liliputians 


An innovation in RISLEY TURNS. 
Week Dec, 18th, HAMMERSTEIN'S VICTORIA THEATRE, 
Agent, PAUL DURAND, 312 Long Acre Building, New York. 


Te SAND HILLS QUARTETTE 


Engaged INDEFINITELY at NATIONAL THEATRE, SAN FRANCISCO, making pleasant impressio» 
with their well rehearsed “‘TAKE THIS SEAT, PLEASE” act, continuous, 
MOONEY PEDDLER, CARELESS CASEY, ‘SHADOW WILLIAMS, GOLDIE OSTRANDER. 
Manager, PLUNGER SMITH. Chief Usher. 


140 West 42d St. ’Phone, 2164 Bryant 


Cable Address, ‘‘Jaclev, New York’’ 


JACK LEVY, 




















Watson puts over some fine comedy, although 
at times near the limit. 

STANDARD (F. J. Clements, house agent.) .— 
‘Runaway Girls’’ got a false start, and did 
not get to going as fast as some of the other 
burlesque shows which have been here this sea- 
son. Jack Ried and wife are featured, and 
they made good. The real hit of the show is 
Frank L. Wakefield, in a ‘‘dope fiend’’ character, 
the best ever seen here. His lines are original, 
and his work clever. 

AMERICAN (Harry Hart, mgr.; agent, Gus 
Sun; Monday rehearsal 10).—Quinn Brothers, s. 
and d., good; Emonds, Emerson and Emons, 
sketch; Emily Nice, character change; Lucille 
Savoy and Co., posing; La Booth and Cain, Lew 


Benedick, b. f.; K. Ito and Co., Mr. and Mrs. 
Afthur Snow. : 
AUDITORIUM (George Bressker, mgr.; agent, 


Gus Sun; 
ner and Co., 


Sunday rehearsal 9).—Georgia Gari- 
hit; Harry and May Howard, s. 
and d., good; Billy Ray, Chinese musician, 
clever; Savoys, acrobats, good. 

ROBINSON’S (Harold Moran, mgr.; agent, 
Casino Co.; Monday rehearsal 10).—Joe Fenton 
and Brothers, acrobats; Princess Susanne, midget 
wire walker; Burns Musical Trio, Franklin 
Brothers. 

NOTE.—Frank Reed has purchased the Savoy 
in’ Covington, Ky. 





ELMIRA, N. Y. 


MOZART (G. W. Middleton, mgr.; agent, I. 
B. O.).—Beatrice McKenzie, Walter Shannon and 
Co. in ‘“More Ways Than One’’; excellent; Eck- 
hoff and Gordon, hit; Lillian La Varde, well re- 
ceived; Gordon Bros., good; The Piottis, Italian 
singing act.——RIALTO (F. W. McConnell, mgr.; 
agent same).—Habeck and Leach, Edith Meredith, 
Hazel Engel, Molly Brown, Mazie Moore, Dorothy 





Bilis and Max Bruno; good bill. J. M. BEERS. 
HARRISBURG, PA. 
ORPHEUM (C. F. Hopkins, mgr.; agent, U. 


B. O.).—J. Hunter Wilson and Effie Pearson, 
went well in S. & D.; Louis Guertin, high jump- 
ing, very good; Dolly Connolly and Percy Wen- 
rich, singing, many encores; The Sully Family, 
farce, ‘“‘The Suit Case’’; Malia and Hazt, comedy 
acrobats, scored; The Neapolitans, rendered very 
enjoyabl® Operatic selection; Mrs. Fay, made a 
big. impression in Thaumaturgy, and cabinet 
tricks. Next week: Potts Bros & Co., Harvey 
novelty cartoonist; Lewis and Lloyd, s. and d.; 
Vernon, ventriloquist, Barry & Wolford, Hast- 
ings & Wilson._-—HIPPODROME (A. L. Roum- 
ford & Co., mgrs.; agent, Rudy Heller.)—Farrell, 


nevelty cartoonist; Lewis and Loyd, S. & D.; 
Byron and Blanch, comedy skit, ‘‘Family Jars.’’ 
a. F ds. 





LINCOLN, NEB. 


ORPHEUM (Martin Beck, gen. mgr.; agent di- 
rect; rehearsal Monday 6).—Week Nov. 29, a bill 
full of song and dance. Winona Winter, capable 
headliner; Sansone and Delila, strong act, a sur- 
prise every minute; Tom Waters, same Tom, same 
hit; Clark’s Monkeys, entertaining; Montgomery 
and Healey Sisters, s. and d., good; Kelly and 
Kent, laughing hit of bill; Subers, Coakley and 
McBride, minstrels. Week Dec. 6: Pilu, mind 
reading dog; Henry Clive, Walter Lewis and Co., 
The McGradys, Chas. Ahern Troupe, Goldsmith 
and Hoppe, Pauline Moran. LEE LOGAN. 


MARYLAND. 


MARYLAND (Fred. Schanberger, mgr.; agent, 
U. B. O.).—Excellent bill with honors divided be- 
tween Mabel Bardine and Co. in clever sketch, 
“Suey San,’’ and Burt Shepherd, the Australian 
cowboy. ‘‘Imperial Musicians’’ scored big. Ber- 
zac’s Circus, amusing. Lew Hawkins, minstrel, 
laughable. Juggling Normans, pleased. Brady and 
Mahoney, excellent.——-WILSON (Joe _ Dillon, 
mgr.; agent, Joe Wood).—Chas. B. Dayton, very 
good; Dean, Sibley and Co., clever sketch; Froz- 
eina, hit; Graham and Holmes, musicians, well 
received; Lemuels and Lemuels, amusing; Fran- 
seela and Lewis, good; Leonard and Wood, laugh- 
able; Cornella and Wilbert, score.——VICTORIA 
(Pearce & Scheck, mgrs.; agent, William Morris). 
—Third week of immense success of Bradley’s 
Minstrels, now known as ‘The Imperial Min- 
strels’’; ‘‘The Country Choir,’’ pleasing; Viola 
D’Armond, aerial, very good; Al, Libby, amusing 
bicycle; Cunningham and Devery, good; Kilties 
Trio, dances; Montgomery Musical Duo, good; Har- 
riet Hosmer and her ‘‘Dancing Dolls,’ clever. 
BLANEY’S (Sol. Saphier, mgr.; agent, I. B. O.). 
—Burgos and Clara, wire, excellent; Harry Botter 
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and Co., applause; Barry Brothers, athletes, good; 
Miles Brothers, dancers, well liked; Davis and 
Merril, very good. THEATORIUM (Howard C. 
Jackins, mgr.; agent, Joe Wood).—Beck and 
Evans, musical, hit; Krauterman, aerial, good; 
Helen Jackson, songstress, excellent.——GAYETY 
(Wm. Ballauf, mgr.).—‘‘Merry Whirl,’”’ excellent 
show to capacity. MONUMENTAL (Montague 
Jacobs, mgr.).—‘‘Cozy Corner Girls,’’ fair show to 
good houses. GERALD C, SMITH. 











MOBILE, ALA. 


LYRIC (Gaston Neubrik, mgr.; agent, Martin 
Beck) -—Headliner, Schrode and Mulvey, sketch, 
big hit; Charlene and Charlene, scored heavily; 


Arthur Whitelaw, Irish comedian, well received; 


Pearl Allen and her jockeys, pleased; Ila Grau- 
mon, songs, very good; John Weil, prestidigitateur, 
excellent. PICTORIUM (W. Keener, mgr.).— 





Barlow and Franklin, sketch, hit; Tranita Mid- 
gets, novelty act, very good; Pat Carney, Irish co- 
median, pleased. VICTOR (Victor Perz, mgr.). 
—Truedell and Fuller, sketch, well received; Mal- 
lory Sisters, clever. SIDNEY ROSENBAUM. 








NEWARK, N. J. 


PROCTORS (R. C. Stewart, mgr.; agent, U. B. 
O.; rehearsal Monday 9).—Good show. George 
Beban and Co., good. Others on the roster are 
Al- 
Rossi and Paulo, operatic 
and Miss Adeline with 


Coope and Robinson, funny colored comedians; 
cide Capitaine, 
vocalists; 


clever; 
Max Gruber 


ROYAL 
STANDARD 








—. $05= 


THE ACKNOWLEDGED 
STANDARD OF TO-DAY 






Will turn out more neat perfectly 


aligned work with 


and with less wear on its work- 












less effort 








ing parts than any other type- 
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GUS HILL AND BOB MANGHESTER’S BURLESQUE ENTERPRISES 


(Columbia Amusement Co., Eastern Wheel Shows) 


(3) OF K ties LEADING BOX OFFICE WINNERS (3) 


“Vanity Fair” —“Cracker Jacks” —“Gay Masqueraders”| | 


Quality NOT Quantity 


Books now open for the Leading Vaudeville and Burlesque Features. 


BOB MANCHESTER, 1358 Broadway, Room’ 5, New York City 


DIXIE’S DAINTY DAUGHTER 


Taynetta Munro 


GUS HILL or 


animals, good; Harry Fentelle and Co., good; Dan 
Gracey and Ada Burnette, laughable sketch, and 
Binns, Binus and Binns pleased. 

AMERICAN (Music Hall; Wm. Morris, Inc.; 
rehearsal Monday 9).—Classy show here to 
crowded houses this week; on the bill are Karnos, 
English comedians in ‘‘A Night in an Bnglish 
Music Hall,’’ very funny; Francesca Redding and 
Co., in ‘‘Honora,’’ cleverly acted; Rita Raymond 
charmed with songs; Diamond and Beatrice, musi- 
clans of skill; Wormwood’s animals, well trained; 
Broadway Boys Quintette entertained; George 
Davis and The Aerial Laports went to make up a 
good show. 

ARCADE (L. 0. Mumford, mgr.; rehearsal Mon- 
day 10).—Nice clean bill to S. R. O., Monday 
matinee, a big hit being made by Yiung Sandow 
and Otis Lambert in an elaborately staged cul- 
ture and strong act; the Two American Macks 
went well as did George Worth and Co. in ‘‘His 
Last Race;’’ Adelaide Graham, comedienne of 
promise; George Wilson in Hebrew monologuc, 
laughable; Wm. A. Hegel (2d week) operatic se- 
lections; Cody and Sinnot, comedians; Nan Doyle 
and Co., applause; Freddy Sullivan, ‘‘The Celtic 
Wit,’’ funny; The Stickey Brothers in a travesty 
on the ‘‘Music Master,’’ laughable; Jack Cava- 
naugh with troupe of trained goats. 

EMPIRE (Leon Evans, mgr.).—This house has 
done an enormous business since the opening week. 
The present show is a good one, ‘‘Miners’ Ameri- 
cans.’’ 

WALDMANNS (Lee Ottelengal, mgr.).—Good 
burlesque here given by Irwin’s ‘‘Majestics,’’ 
headed by Magda Dahl, late of the Aborn Opera 


Co. 

NOTES.—The fourteenth annual ball of the 
Theatrical Attaches’ Social Club was held Monday 
evening, with a big crowd in attendance, the 
march being led by Ed. Bixley and Laura Ben- 
nett of the ‘‘Americans,’’ playing here. The com- 
mittee was headed by Alderman Elmer Day, of 
Newark.—The ‘‘Variety’’ is a new m. p. and 
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‘*‘Our Motto:”* 


pop. vaudeville house just opened here, and is 
doing a land office business thus far. 


JOB O’BRYAN. 


NEW HAVEN, CONN. 


POLI’S (8S. Z. Poli, prop.; BE. J. Windisch, res. 
mgr.; U, B. O.; Monday rehearsal 10.).—‘‘The 
Leading Lady’’ with Marguerite Haney, Ralph 
Lyon, Ed. Coleman and others the feature of the 
bill and a very good one; Mr. and Mrs. Perkins 
Fisher, ‘‘The Half Way House,’’ very good; Jar- 
row, trickster and humorist offered a number of 
new mystifying feats which were well received. 
The Bowman Bros, blackface, good; Tasmanian 
Troupe, woman acrobats fine specialty while Wil- 
son the whirling cyclist did some novel riding. 

BR. J. TODD. 








NEW ORLEANS, 


ORPHEUM (Martin Beck, mgr.; agent direct). 
—The Orpheum Road Show is here with Witt’s 
Girls from Melody Lane, ‘‘A Bit of Old Chelsea,’’ 
Hyman Meyer, La Titcomb, Melville and Higgins, 
a scream; Rochez, ‘‘Night in a Monkey Music 
Hall,’’ a riot.——AMERICAN (Henry Greenwall, 
mgr.; agent, Wm. Morris; rehearsal Sunday 10).— 
Empire City Quartet, Lamb’s Mannikins, Violinski, 
Besnah and Miller, Mabel McKinley, Shean and 
Warren, Leroy and Clayton, and Sophie Tucker. 
WINTER GARDEN (Lew Rose, mgr.; agent 
direct; rehearsal Sunday 10).—Tianita Midgets, 
singers; Wren Trio; Ida Neal, soubret; Joe Alvia, 
acrobat; Della George, singer; Rand’s Dogs.—— 
SHUBERT (J. M. Dubbs, mgr.; agent direct; re- 
hearsal Sunday 10).—Marie Montrose, soprano; 
Mack and Burgess, comedians; Eddie Hogan, mon- 
ologist.——-VICTOR (Judah Levy, mgr.).—Smith 
and Nitram, Jimmy Cooper, Dorothy Darle and 
Sells Sisters. MAJESTIC (L. E. Sawyer, mgr.). 
—Tyson Extravaganza Co., vaudeville and pictures. 

O. M. SAMUEL. 











NORFOLE, VA. 


COLONIAL (W. T. Kirby, mgr.; agent, U. B. 
A.; rehearsal Monday 10).—The Aerial Smiths 
start a great bill and are one of the most clever 
acts of the kind; Gavin and Platt, please with 
their ‘‘Stolen Kid'’; Sadie Jansell was heartily 
received in her clever impersonations of noted 
stage foik; Potts Brothers and Co. amuse with 4 
‘“‘Mistaken Identity’’; the Cadets de Cascogne, 
singing, ‘‘de luxe’’ were a hit; Waterbury Bros. 
and Teuny, again amuse and delight with their 
comedy musical number; The Dunedin Troupe of 
Bicycle Marvels, great. MAJESTIC (Otto 
Wells, mgr.; agent, Norman Jeffries).—Lazetta’s 
Cockatoos and Poodles, very well received; Helen 
Carmen, soubret, clever; Lola Milton and Co., 
comic sketch, good. 


SCHENECTADY, N. Y. 
MOHAWK (Chas. T. Taylor, mgr.).—2-4: The 
Harry Hastings Big Show, pleased; 6-8: The 
Golden Crook Extravaganza Co., good.-——DM- 








PIRB (William H. Buck, mgr.).—2-4: Edmund 
Hayes in ‘“‘The Umpire,’’ good; 68: Jardin De 
Paris Girls, excellent. Ss. J. KING. 


WASHINGTON, D. C. 


NEW LYCEUM (Eugene Kernan, mgr.).—‘‘The 
Jolly Girls’’ are here this week. The usual bur- 
lesques are the vehicles. Tony Kennedy, Teddy 
Evans and Herb Bell are leading comedians. 
Theresa Colton, Margaret Baxter, are women prin- 
cipals. Olic: Schoerwerk, magician, pleased; 
Rhoads and Engel, acrobats, well liked; Margaret 
Baxter, songs, good; Kennedy, Evens and Ken- 
nedy, good; The Coltons, s. and d., amusing. Spe- 
cial attraction, William and Walker’s Chocolate 
Drops, with King and Bailey. THB GAYETY 
(W. S. Ciark, mgr.).—The Rialto Rounders enter- 
tained here this week. The Burlettas are “A 
Day at Niagara Falls’’ and ‘‘At the Races,’’ in- 
troducing Sam Howe as the chief comedian. He 
is supported by Joe Ward, Chas. Raymond, Mott 
Taylor, James Smith. The female contingent is 
led by Julia Heintzmar, Maud Raynor, Vera Des- 
mond and Ethel Hall. Both burlettas provide an 
abundance of comedy, singing and dancing 

BILLY BOWMAN. 


WHEELING, W. VA. 


THE APOLLO (H. W. Rogers, mgr.).—The 
Bowery Burlesquers, the latter half of last week, 
was well received here. The Jersey Lilies was 
very pleasing throughout; James E. and Lucia 
Cooper scored strongly; Leon Errol was also very 
good. Vanity Fair due latter half of week. 

Cc. M. H. 





WORCESTER, MASS, 

POLI’S (J. C. Criddle, mgr.; agent, U. B. 0.; 
Monday rehearsal 10).—‘‘The Eight Palace Bells,’’ 
assisted by James Clemons, pleased; Hill, Cherry 
and Hill, comedy cyclists, did nicely; Violet 
Black and Company, ‘‘In The Subway,’ scored 
a hit; Sam Dody, character comedian, good; 
Tops, Topsy and Tops, big hand; Bsmeralda, 
‘“*Xylophone soloist,’’ interesting; Lena Thurber 
and Harry Madison, ‘‘On a Shopping Tour,’’ good 
sketch. i 2 & 
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PRESENTING AN ATTRACTIVE PIANOLOGUE WITH ORIGINAL SONGS. 
A MATCHLESS INTERPRETER OF ‘‘COON’’ DIALECT SYMPHONIES. 


Deo. 18th—Columbia, St. Louis. 
20th—Xmas at home (St. Louis). 
27th—Orpheum, Atlanta. 

8d—Majestic, Montgomery. 
10th—Majestic, Little Rock. 
17th—Majestic, Ft. Worth. 


Under the personal direction of 


ROSALIE MUCKENFUSS 





ASK J. C. MATTHEWS OR PAUL GOUDRON, 


DAVE LUBIN 


AND COMPANY 
IN THE 


SOUTHERN PLAYLET, 


“THE HUMMIN’ COON”’ 


A BIG HIT ON WILLIAM MORRIS, SULLIVAN-CONSIDINE, CHARLES H. DOUTRICK’S 


AND WALTER F, KEEFE’S TIME, 





RALPH EDDIE 


POST «xo RUSSELL 


GREETINGS 


Success at Hammerstein’s Week Nowember 29th 








ALFRED E. AARONS 


PRESENTS 


MISS GRACE LA RUE 


JULIAN EDWARDS New Comic Opera 


“MISS MOLLY MAY” 














FILL THAT OPEN TIME 


Why lay off? 
About eight weeks with small jumps, including 
PHILADELPHIA, CHESTER. HAZLETON, MAHANOY CITY. CARBONDALE, 


Write HARRY KNOBLAUCH 


H. BART McHUGH, Vaudeville Agency, 315 Land Title Building, PHILADELPHIA 
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GREETINGS FROM 


JEROME +> SCHWARTZ 


OWRITERS OF 


“The Hat My Father Wore on St. Patrick’s Day” 
“HONEY ON OUR HONEYMOON,” “HER NAME IS MARY DONAHUE,” 
“THAT SPOONEY DANCE” and “THE FRANCO-AMERICAN RAG” 


Published by JEROME H. REMICK & CO. 131 West 41st Street 











HARRY B. SMITH 


LYRICIST w LIBRETTIST 


Who has written most of the successful comic 
operas and musical comedies produced in America 
and is still writing them exclusively for 


Jerome H. Remick & Co. 


A MERRY CHRISTMAS 


H. B. BLANKE 


To all, and particularly to the hundreds of orchestra leaders, singers, dealers, 
who have played, sung and sold my compositions. 
“Lazarre Waltzes,” “Enchantress Waltzes,” “Marsovia Waltzes,” etc. 
‘WHEN THE MOCKING BIRDS ARE SINGING IN THE WILDWOOD,”’ 
“STINGY MOON,’’ “HONEYLAND.’’ 
THREE NEW SONGS. 


““‘PRAIRIELAND’’ “‘LONESOMELAND’”’ 


Lyrics by VINCENT BRYAN. Lyrics by BARTLEY COSTELLO. 


“AIN’T YOU COMING OUT TO-NIGHT’”’ 


Lyrics by REN 8 
WRITING EXCLUSIVELY FOR 


JEROME H. REMICK & CO. 














ALBERT GUMBLE 


“LADY LOVE” 


“CAN’T YOU SEE?’ “ALICE, WHERE ART THOU GOING?’ 
THE SAME FOR YOU?’ “SOMEBODY'S WAITING FOR YOU,” 
MEET AGAIN,” “THE GIRL WHO THREW ME DOWN,” “I’M AFRAID OF 
YoU,” “ARE YOU SINCERE?’ “BOLO RAG,’’ “WHEN I MARRY YOU,” 
“THE MINSTREL BAND,” ‘‘WHAT MIGHT HAVE BEEN,” “THE IVY AND 
THE OAE,” ETC., ETC. 


“THEY’RE NOT DOING THAT THIS SEASON’’ (‘SILVER STAR’’) 
MLLE, GENEE IN THE “SILVER STAR.” 


hs preparation “CURLY HEAD” 
es Jarome H. Remick & Co. 


‘T’LL DO 
“TILL WE 


WILLIAM J. McKENNA 


“LADY LOVE” 


“I'LL DO THE SAME FOR YOU.”’ 
“BOLO RAG.”’ 
“MANDY LANE,” “LINDA,” “MATRIMONY,’’ ETC., ETC, 


PRODUCTIONS 1909-10. 


Clara Belle Jerome, .{ *“*TOODLES.”’ 
IN JOYLAND.’ “ISN’T LOVE A GRAND OLD THING?’ 


{ “THE SCHOOL OF LOVE.”’ 
“LEADING LADY.’ i “MY PICTURE PUZZLE GIRL.”’ 


GEO. SIDNEY’S “THE JOY RIDER.”’ 


In preparation “CURLY HEAD” 


Writing Exclusively for 


JEROME H. REMICK & CO. 


B, A. ‘ROLFE’ 8 
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GREETINGS FROM 


GEORGE BOTSFORD 


Composer of 


“Black and White Rag” 


(SOME RAG) 


Writing exclusively for 


JEROME H. REMICK & GO. 








ERNIE WOLF 


COMPOSER OF 


“You're the Sweetest Bunch of Violets’ 


AND 


“<“MAemories’’ 


WRITING EXCLUSIVELY FOR 


Jerome fH. Remick & Co. 
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Many Greetings to Our Many friends 


WE ARE STILL WITH YOU 


WILLIAMS = VAN ALSTYNE 


WRITERS 


“When [Fell in Love With You” “Ive Lost My Gal” = “Tleinze” 


And ANOTHER NEW ONE. Drop in and hear the secret at the same old place. 


JEROME fF. REMICK & CO. 











“PUT ON YOUR OLD GREY BONNET” 
STANLEY PERCY 


Murphy: Wenrich 
FOR FURTHER PARTICULARS SEE BACK COVER 


Jerome Hl. Remick &(o.} |, 4. enn 


Reginald DeKoven 


Exclusive singing rights can be had on some 
of my new songs for production and high-class 
singers. 

: Writing exclusively for 


“PUT ON YOUR OLD GREY BONNET.” 
« LONNOG AZAD CIO ANOA NO LNd,, 








CHAS. N. DANIELS|| ANITA OWEN 


re 4 mae a 99 Presents a “SWEET BUNCH OF a Below : 
eM vatha “Daisies Won't Tell” “When the Daisies Bloom” a=w, 

arial, MAM oN ahaa “| Wish Someone Would Fall in Love With Me” 
“FOUR SONGS” “When | Dream of You” “Airy Mary” “Honey Dear” 


AND LAST BUT NOT LEAST 


<=] x<UIL TATION’? 


WRITING EXCLUSIVELY FOR 


















































| a (NEW) 
A BRILLIANT COLORATURA WALTZ SONG. 
; -| |= Jerome H. Remick & Co. 
For 
66 N I 66 N ] 
KATE dob KATE 
ERRY CHRISTMAS AND A HAPPY NEW AR 
New Comedy RECENT SUCCESSES. New Comedy 
Waltz-Song “I'd Rather Two-Step Than Waltz.’ Waltz-Song 
‘“‘“Much Obliged To You.’ “Captain Willie Brown.’ 
“I Used to Be Afraid to Go Home in the Dark.’’ 
‘‘Dear Old Dear.’ “Hang Out the Front Door Key.’’ 
‘‘Alexander Jones.’’ ‘‘After the Matinee.’ 
“The Girl Who Threw Me Down.’’ ‘My Gal Irene,”’ 
PRODUCTIONS. 


“THEY LOVED A LASSIE”’ (Lyrics and Music), now in its second month in Chicago. 
“MARRYING MARY.’ Marie Cahill’s success of two seasons, (Lyrics complete. ) 
“THE CITY CHAP’’ (in preparation). Lyrics and Music complete. Book by GEO. ADE. 


With JEROME H. REMICK & CO. 
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WALTER HOFF SEELY SPEAKS 
FOR WILLIAM MORRIS, WESTERN 


San Francisco, Dec. 1. 
Morris Meyerfeld, the day after his re- 
turn from the east, consented to give his 
opinion publicly as to what he thought of 
the proposed invasion of William Morris, 
Inc., in the territory which heretofore has 
been the Orpheum’s to do with as it saw 














WALTER HOFF SEELY. 


Vice-President and General Manager, WILLIAM 
MORRIS, WESTERN, INC. 


. 
fit. In part he said, “There is not room 
west for two first class vaudeville cir- 
cuits.” 

After reading the interview I became 
curious to hear what Walter Hoff Seely, 
who is one of the prime factors, and Will- 
iam Morris, who has started this merry lit- 
tle game of repartee, had to say. After 
patiently waiting for an hour or so I was 
eventually enabled to gain entrance to the 
inner sanctuary where I seated myself com- 
fortably and endeavored to think of a good 
opening remark. Just as I thought I had 
struck it and was about to spring it, the 
telephone interrupted my train of thought, 
which I considered fortunate as it gave me 
a chance to study the man who in about a 
month and a half after signing 
tract with William Morris as his repre- 


a con- 


sentative in the enemy’s stronghold, had 
leased one of the finest sites in the city and 
financed a project to build a Class A 
theatre. 

The incident recalled to my mind the 
financing of the New Columbia theatre 
which took two years and a half, at the 
which the promoters were 
obliged to go about with a subscription list 
soliciting $500 and $1,000 subscriptions 
with privileges as an inducement. 
The site selected by William Morris, 
Western, is one of the finest in the city 
and far more desirable than the Orpheum 
site when considered from a transient view- 
point. Just off Market Street (the main 
artery of the city) the new theatre will 
be within sight of every visitor and a re- 
minder to the residents that a new theare 
is in their midst. 


end of time 


seat 


Iam awakened from my reverie by hear- 
ing, “Well! Young man, what can I do 
for you?” This accompanied by a smile, 
and I shot back, “A party wants to wager 
me a suit of clothes that Morris vaudeville 
will not be in San Francisco inside of a 
year and I want you to give me a tip 
whether it is a safe bet or not?” “Safe? 
Young man, you. wager a house and lot 
and anything else you can get. William 
Morris is certainly coming to San Fran- 
cisco and it isn’t going to take a year 
either. Every possible obstacle has been 
placed in our path by the opposition, 
slander, scandal, libel and personal mud 
throwing has been indulged in as if Wil- 
liam Morris and Walter Hoff Seely were 
running for office. I was accused the other 
day of having the prolific press department 
of the opposition on my payroll. This 
press department has provided elaborate 


stories regarding the closing of the Memphis | 


louse which was being booked by William 
Morris, overloking the mere incident of the 
closing of the Orpheum in Butte, Mont., 
on the same night. The net result of the 
‘knocking’ has been in fact a tremendous 
‘boost.’ For instance, a prominent editor 
of this city said to me the other day, “I 
have never seen a Morris show, but I know 
it must be good for it is the first theatre 
the opposition has ever tried to keep out.” 














AMERICAN MUSIC HALL, SAN FRANCISCO. 


Which will be built in San Francisco by WILLIAM MORRIS, WESTERN, 


recently purchased, 


INC., site having been 
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AMERICAN MUSIC HALL, OMAHA. 


Now being erected at 18th and Douglas Streets in that city by J. L. 
WII.LIAM MORRIS CIRCUIT. 


Again the phone interrupted us, upon 
this occasion from the outer office. At 
the reply “show him in,” I was excused for 
the time being and occupied the time which 
proved to be about fifteen minutes review- 
ing the apparent midgets thronging past 
in the street below. In the fifteen minutes I 
was frittering away at the window, the in- 
terruption had taken its departure leaving 
behind with William Morris, Western, by 
the dash of a pen, $15,000. 


Mr. Seely took up the conversation at 
once by saying, “William Morris told Mar- 
tin Beck in my presence, ‘Iam in this figat, 
and I propose to develop the best there is 
in vaudeville, and make you give the public 
better shows, as well as give them better 
performances myself.’ Mr. Meyerfeld’s be- 
lief that there is not room in this broad 
land for rival vaudeville interests is not 
shared by us,” continued Mr. Seely, “Will- 
iam Morris has established enough thea- 
tres and supplied them with attractions to 
prove our contentions. The activity of 
William Morris in the western field was 
first begun last July when the contract 
was signed between William Morris and 
J. Charles Green, Later on Mr. Green 
was permitted to withdraw from tae 
venture because of his inability at that 
time to promote the enterprise to the 
extent that it demanded. Everything was 
then at a standstill untill my trip to New 
York last September, when I closed a con- 
tract with William Morris which has been 
the basis of our present venture in the 
west. 

“I have at present associated with me 
men of affairs who are all well known for 
their business ability. Among them are 
Francis V. Keesling, a prominent attorney, 
Gustave Brenner, a former supervisor and 
retired merchant whose name has always 
spelled success, and Jesse Newbauer, a con- 
servative as well as successful merchant of 
this city. Several Los Angeles capitalists 
and the Brandeis Bros., of Omaha, who 
are generally known to own everything in 
that city except the Missouri River. 

“The circuit when completed will consist 


- of new houses in San. Francisco, Omaha, 


Kansas City, Salt Lake City, Los Angeles, 
Oakland and Denver, the latter being 
located at Sixteenth Street and Court Place, 
as fine a location as could be desired, being 
as it will be, upon a prominent corner, un- 
surrounded by lofty buildings in close 
proximinity to the leading hotels, con- 
viently reached by the various car lines 


BRANDEIS & SONS for the 


from all parts of the city. It spells suc- 
cess from the opening. 

“We intend to concentrate our efforts 
on those seven houses for ilie present until 
they are well established and under way. 
The Omaha house will be the first to 
open. We expect to be able to occupy’ it 
the latter part of February and will en- 
deavor to open on Washington’s Birthday 
which I consider would be very appropriate 
for a chain of American music halls. Our 
house in this city, we have been assured 
by the contractors, will be completed in 
August. William Perkins, president of 
the United Realty Co., which controls the 
property, says that he’ hopes to have all 
the present tenants out by Dec. 15, at 
which time at the latest, ground will be 
broken and active building begun. At the 
present time as fast as the premises are 
vacated excavating will be pushed as far 
as possible. 

“Since going into this fight 1 have been 
labeled with all manner of epithets, and 
one especially appeals to me as very 
amusing. I have been referred to as a 
salve artist, and I intend. to make it 
appropriate by demonstrating very forci- 
bly before I am finished that the salve I 
am utilizing is proving most efficacious in 
greasing the path to a successful culmina- 
tion of our plans.” 





WM. MORRIS. 
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IN VAUDEVILLE 


GUS EDWARDS, Himself 

GUS EDWARDS’ “SCHOOLBOYS AND GIRLS” 

GUS EDWARDS’ “KOUNTRY KIDS” 

GUS EDWARDS’ “BLONDE TYPEWRITERS” 
with JOHNNY STANLEY 

GUS EDWARDS’ “HOLLAND HEINIES” with 
JANET PRIEST and 

GUS EDWARDS’ “NIGHT BIRDS” with NELLIE 
BREWSTER 


Only late Professional programmes recognized 
Orchestrations in any key 





Christmas Greeting and New Year’s Joys 


GUS EDWARDS 





PRESENTS 


Booked Solid 1909-10, by the ORPHEUM CIRCUIT and the UNITED BOOKING OFFICE 


“JUST BECAUSE YOU’RE A POOR LITTLE CIRL” 


A beautiful “kid ’’ ballad with real human touches. If you want to impress your audience a la David Belasco, get this song immediately. 


GUS EDWARDS MUSIC PUB. CO. 


1531 BROADWAY 


Wishing You THE MERRIEST AND HAPPIEST 


AMERICAN MUSIC HALL, NEW YORK, DEC. 13 





To Any Singer on Any Stage a Copy of 


“MY COUSIN CARUSO” “MY OLD LADY” 

“THIS ROSE BRINGS MY HEART TO YOU” 

“I'M AFTER MADAM TETRAZZINI’S JOB” 

“LORD HOW HE CAN LOVE” 

“EVERYBODY LOVES ME BUT THE ONE I 
LOVE ” 

“HOW’D YOU LIKE TO TAKE ME HOME 
WITH YOU?” 

“FATHER BRINGS HOME SOMETHING EVERY 
DAY ” 

“ROSIE MARIE” ‘“MERRY-GO-ROUND RAG” 











NEW YORK CITY 
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CREETINGS 


FROM A FEW CELEBRITIES 


vee THE STAR AND GARTER SHOW 


DIRECTION, G. M. ANDERSON ENTERPRISES, INC, 


FRANK WIESBERG, MANAGER. 








Se 


~RICE~CADY 


AMERICA’S FOREMOST GERMAN COMEDIANS. 


MURRY LIVINGSTON:CO. 


IN “THE MAN FROM ITALY.” By WM. BONE 
Greatest Character Comedy-Dramatic Playlet ever "ieeca, Assisted by Harry sa Tyler & Gladys Crolius, 





JACK CONWAY 


AN IRISH COMEDIAN DIFFERENT FROM OTHERS. 





ROBERT E. ELLIS 


“THE BEAU BRUMMELL OF BURLESQUE.”’ 





JOHN T. «~~> JESSIE POWERS 


COMEDIAN. 


PRIMA DONNA. 








A MERRY and A HAPPY 


BILLY ALONE INMAN 














BILLY VA 


The Famous 
Minstrel Comedian 


Direction MAX HAR T, vOnGew vorK airy” 


FOUR VERY BUSY ANIMAL ACTS 





BLAKE’S ANIMAL CIRCUS, No. 1 Co. (Eastern) 
Direction F. W. BLAKE, (Morris Circuit Indefinite) 


BLAKE’S ANIMAL CIRCUS, No. 1 Co. (Western) 
Direction B. B. HOWARD (Keefe Circuit) 


MAUD, THE Ist 
Direction JAMES WOODS (Western Indefinite) 


MAUD, THE 2d 
Direction MAC DONNELL & PLUNKETT (Eastern Indefinite) 


MAUD, THE 3d (now training) 


\A/ ARNING: I hold the original U. S. COPYRIGHT to the name of “MAUD,” as applied to a trick bucking mule. Any person using 
the same from this date will be immediately dealt with under the copyright law. CLIFFE BERZAC take notice. 


BM. ale BLAKE, Owner 


B.A. MYERS, Exclusive Agent 


“SOMEDAY” 


The best ballad written in years. 


“LINDY LEE” 


By TELL TAYLOR and JOE HOLLANDER. 
This is a song and dance number. 
Also good for Quartets. 


TELL TAYLOR 


PROPRIETOR 


** FLOWERS OF LOVE” 
Beautiful Waltz Ballad. Brand New. 


On the order of “*Sweet Adeline.” 


Great for Solos and Quartets 


** LISTEN TO MY TALE OF WOE” 
NEW COON SONG, 

Featured by the THREE LEIGHTONS, 
and all ‘‘Coon Shouters.’ 


‘“* IF DREAMS ARE TRUE” 


Beautiful dream ballad. Waltz chorus, 
Orchestra leaders send for our medley chorus. 


suet STAR MUSIC PUBLISHERS, °°" °es.tor7j.2" 
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MISS BELLE GORDON 


ASSISTED BY 


MR. AL. BARBER 


a IN AN ATHLETIC AND MUSICAL NOVELTY — 


Playing UNITED TIME. Direction JENIE JACOBS 















































ME RrRWY KS MAS TS ALL 


The MENAUGHTONS 


PHUN PHOOD PHOUNDERS 
‘Tis Xmas in Sanfranciscough 
I takes some time to get there thoudh Mir PAT CASEY histone ™ 


But when you arrive you'll like it, we nough. 




















Humming Bird Mining Go. 


NOTICE 


MR. HENRY DRUKKER, of Amsterdam, Holland, has entered into a contract with our company whereby he secures a provisional option on approximately 206,000 
shares of our treasury stock; 6,000 of these shares at 50 cents per share to be sold by him or be paid for on January 15, 1910. If that payment is made he holds the 
option on the 200,000 shares at 75 cents per share. Specified amounts are payable monthly beginning March | and ending August 1. The company also reserves the right 
to sell 6,000 shares between now and January 15. 4,600 OF THESE SHARES ARE LEFT. 

We are sacking pay ore every day, and 1 ADVISE ALL MY FRIENDS AND PROFESSIONALS to buy now at 50 CENTS A SHARE. Send orders and money to 


RICHARD F. STALEY, 


BIN O, IDAHO SPRINCS, COLORADO 




















SEE 
'!> | HARRY and KATHERYNE MITCHELL, in “AN ACT TO ORDER”? 
LA CLAIRE and WEST, in “A WAVE OF YELLOW’: 
LOVEAT BARTON EVANS CoO., in “THE RETURN’? 
HARRY B. TRYON & GO., in “A SWALLOW FLEW OVER THE OCEAN?” 


Then wonder why you did not order YOUR act from ME. 
I did not write one hundred mediocre sketches this season, but I did write four SUCCESSES, and for people 


who wanted nothing but first class material THEY GOT IT. 
Correspondence invited. Address JOHN M. WIEST, (work-shop) 28 W. Walnut St., Ashland, Ohio 
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CC AR } ry The Origina—ACT BEAUTIFUL—The Only 
AND 
Positively the Most Beautiful Acct BI UF ORD 
in Vaudeville 


THIS IS WHAT TWO OF AMERICA’S ( (“The best and most refined of acts of its kind” —ROBERT HILLIARD 
BIGGEST STARS SAY: | “Act is alright” —HENRY E. DIXEY 


| Going to present ANOTHER NOVELTY soon, but it will be BURGLAR PROOF 


Direction M. S. BENTHAM 


CLIFFE 


BERZAC 


THE 


LAUGHTER MAKER 


TOURING AMERICA 
























MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 


HILL“~» SYLVIANY 


PRESENTING 


A DARING GRACEFUL NOVEL ACT ON UNICYCLES 


Including my FAMOUS ORIGINAL RIDE down a flight of stairs shouldering MISS SYLVIANY 
A trick that up-to-date has never been successfully accomplished by any other act 
BOOKED SOLID NOT PATENTED and DON’T NEED to be Address per route 














MERRY XMAS AND HAPPY NEW YEAR A VAUDEVILLE SENSATION 


THe PRIMROSE FOUR 


FORMERLY FEATURED WITH THE ROCKY MOUNTAIN EXPRESS COMPANY, NOW PLAYING 


INTER-STATE CIRCUIT 








When answering advertisements kindly mention VARIETY. 











A Ea ET OORT BY pee 











VARIETY 81 











New York Theatre Bidg., Broadway and 45th Street, Sth Floor, Room 12 Telephone 431 Bryant 


Season 6-0 1S il AD] Attractions 
«€ 


THE INTERNATIONAL COMEDIENNE 


CARRIE DE MAR 


IN HER TRIUMPHANTLY SUCCESSFUL SERIES OF CHARACTERS AND SONGS 


“LONESOME FLOSSIE”” tne srichtest cems in vaupeviue sertinc DOLLY DOLLIKINS” 


" “FUTURITY WINNER : “BATHING GIRLS | 


A Two Years’ Sensation in Europe and America Out West With Broadway’s Endorsement 


“SNAPSHOTS” “3 PEACHES” 


THE NEWEST OF MU FEMININE PEACHES, TOO. 
R TRIUMPH 


10--NEW PRODUCTIONS IN PREPARATION--10 


NELLIE WALLACE 


Third American ‘Tour 


VAILLIAM MORRIS CIRCUIT 


Greetings to Friends on Both Sides 




































4|\| The Real Successor to ‘DOWN AMONG THE SUGAR CANE” Pi 202S. seus 
tj “LONG ’ 9 
| ‘© PUMPKIN PICKIN TIME” 
| AND THESE 
“Dear Old Moonlight’ “Any Old Town Is a Lonesome Old Town’ ‘‘Abraham Lincoln Jones” 
(When Your Sweetheart Is Away) Or (The Christening) 





HS GOTHAM-ATTUCKS MUSIC GD. '°° "si 22st Se 
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SECOND SEASON OF “OPPOSITION ” 








‘Playing and Booking. VAUDEVILLE in the 
Leading Cities of the United States and Canada 


WILLIAM MORRIS 


(IINC®.) 








Presenting World Famous Artists 


Extends the Season’s Compliments to Profession and Public 








“WHEN YOU SEE A 


‘MORRIS SHOW’ 


YOU SEE A GOOD ONE” 








EXECUTIVE OFFICES: 


AMERICAN MUSIC HALL BUILDING, NEW YORK CITY 


CHICAGO LONDON BOSTON NEW ORLEANS 
167 Dearborn Street 418 Strand, W. C. 413 Washington Sireet Maison Blanche Building 
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H Very Merry Christmas 


Hnd H Very Dappy New Year 


WISHED ON YOU ALL BY 





MISS 
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BOOKING ANYBODY FOR ANYWHERE AND EVERYWHERE 


WITH THE 


Pat Casey Agency 


RECARDS TO EUROPE 
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a the Longest Ghain of Vaudeville "dees a of Chicago 











Sa | 8 Stee er SRR meee 6 trees tied Nee 





Theatres mnepentea 
Vaudeville. 
Main Office, 144-150 a. et — 3 ° : SAN FRANCISCO, CAL. { 





GEORGE EVANS 


“THE HONEY BOY” 


Second Season under the Management of COHAN & HARRIS 


Torcat $ Flor D’Aliza 


‘Roosters u now have ps themselves rebellious to any kind a . Se the persuasiv Se D’Aliza and Mr. Forest sung, danced, boxed and accomplished : 
y amount of had ‘elke © mn the stage of the MARIGNY THEATRE, action of my public, y tay tire mo mth of September "08, 


DIRECTOR BORNEY 
“THOSE WERE THE HAPPY DAYS” 


Howard au North) 


“BACK IN WELLINGTON” 


KINDLY TAKE NOTE 4) } 
BEDINI an) ARTHUR, FOR THE FUTURE WILL BE KNOWN 


“JEAN BEUINI* ARTHUR OI 


MERRY XMAS TO ALL AND YOU, PAT CASEY 
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BOOK WIT Fe 


SHREWD VAUDEVILLE MANAGERS | 











Frank ©. Doyle cr Chicago 


THE LARGEST INDEPENDENT THEATRICAL OFFICE WEST OF NEW YORK 


We can ~~ ish be tter shows for les ney than other offices bec istently, thereby giving the artist a satisfacto = ~ lary and saving the manager the xcessive railroad fares, 
which are inc orpor “gt. aod ag aeies's pa omy by the agent who only books « few heus cs and is un able to giv “4 acts a 8 ce Mh number of weeks’ wane ah chant 6 siisead dames to mabe 2 pessitiie 
for them to accept r nable aries. We beok m Chic go every we — wthan ny - By. offices and ‘le 7 all acts the t we anh ut of Chicago. 

We are BOOKING ‘in ILLINOIS. IOWA, INDIANA. MICHIGAN, a aan fer mend — . “OHIO 

If at any time you become dissatisfied with your present bookings = ow oe - a i “wo a Poe can s for further information, which will be cheerfully given. 


FRANK Q. DOYLE, Mér. 
Ghicago Vaudeville Managers’ Exchange 


FOURTH FLOOR MERGHANTS BUILDING, GHIGAGO Long Distance Phone 5190 Main 





The Acme of Japanese Acrobatic Novelties 


r. KITAMURA 


JAPANESE ATTRACTIONS 


F. A. BRANT, Sole Representative, care Pat Casey Agency, 
Long Acre Building, New York 








THE WORLD'S GREATEST INDEPENDENT eerie 


Christmas Greeting 
Geod Will and Prosperity to All 





WANTED FOR SEASON 1910 


People in all Branches of the Circus Business 
also 
HORSE BREAKER WITH ABILITY 
Address W. E. FRANKLIN, Symes Building, Denver, Colorado 


errr OF NES MTS TOME Si: OE EGA RL ERLE RS REC 24 AT TERE: ™= So eae 
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' 
Presenting | 


“The 


Supported by 






| ADAH CURRIE 


Violiniste 













WAGNER 


Pianist 


Musical 


Playlet 








By 


Gus 
Weinburg 
| 








AL LINDE 


A Real “Props”’ 


) | } 








unser diecon PAT CASEY ceo 
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WE BOOK ALL THE MONEY GETTERS 


National Theatrical Producing Company 


Phone Randolph 2080 





167 Dearborn Street, Chicago, Ill. 


JAKE STERNAD, General Manager 


Able Assistants, FRED. H. KRESSMANN, WILLIE (BILL) FOX, FRANK MORTIMER and VIOLA GATES 


Booking and Controlling the following sure fire attractions 





Van's “Imperial Minstrels” 


FEATURING 


GEO. S. VAN, That funny minstrel man 


ALSO THE FOLLOWING STARS 
BILLY RENAUD BOOKED SOLID SPENCER PINKNEY 


JOE YOUNG LLOYD BALLIET 
BILLY._ KING Carrying Special FRANK SWAIN 
JAMES STUART Scenery J. FRANK OSTMAN 





9” 


CAOrde Hilman« Hs Nine. Reda Napanees 


Just finished the ORPHEUM CIRCUIT with two years’ booking 
MUCKENFUSS says: “Hillman and his Napanees are knocking them 


off the seats” 


GEORGE HILLMAN 


ELLA COCHRANE 
TUTZ McGUIRE 
EVELYN DES ROCHE 
ETHEL NORTH 


IRVING CARLE 
LEQ GREENWOOD 
LESTER ALLEN 
MILTON FRANCIS 


Will Bradley and “Gypsy Wayfarers” 


This act carries special scenery and featuring the following gypsies 


WILL BRADLEY EDITH BRADLEY 
LARRY KEATING EDITH BERNARD 
HUGH SPENCER CRICKET SHUTT 


The Greatest Singing Act in America 








THE ORIGINAL FLYING DUTCHMAN 


CHAS. LEDEGAR 


Comedy Bounding Rope 


Now playing the School Teacher and Managing JAKE STERNAD’S 
‘“*Redpath’s Napanees No. 2.” 


Booked Solid Until 1911 


Buchanan Dancing Four 


(MORGAN, THOMPSON, FOLEY and EARL) 
Novelty Singers and Dancers 


PRETTIEST DRESSED DANCING ACT IN 











EV GUE PMA ST 


Singers and Dancers Par Excellence 


This act carries the best of wardrobe and large 
plush curtain. Act beautifully staged 


Pearl Allen a Grace Reahm 


Dashing and Vivacious Sunbeams 





No expense will be spared in the wardrobe 
of this act 





Those Two Clever Youngsters 


CHESTER ” GRACE 


Greatest Juvenile Act in Vaudeville 


Now Playing INTERSTATE CIRCUIT FOR 
THIRD TIME 
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BRIGHTER, BREEZIER, FUNNIER THAN EVER 


JAVON COMEDY FOUR 


GOODWIN—COLEMAN—SMITH-— DALO 


MAX HART, Agent 








IN THEIR LAUGHING SKIT 


“THE NEW SCHOOL TEACHER ”’ 


BILLY B. VAN 





AND 


w= BEAUMONT SISTERS «| — 


Going to the Farm for Xmas. ta 
O, Such a Stuffing. : 


CLIFF GORDON 2x0 BOBBY NORTH 


THE MERRY WHIRL | 


A MERRY XMAS AND HAPPY NEW YEAR 




















Merry Christmas and Happy New Year to You All 


6. OBERMAYER 



































INTERNATIONAL VAUDEVILLE ACENT 1431 BROADWAY, NEW YORK i | y 
| 
HEADLINE ATTRACTION ALWAYS A HIT 
PLAYING UNITED TIME A FAVORITE EVERY WHERE 
This Week Shea’s Toronto Dec. ie 5th Avenue, New York Direction JACK LEVY 

















LEONHARDT »> POLLARD 


Jolly, Jovial, Juggling—Journeying Joyously under the Jurisdiction of the Western Vaudeville Managers 
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AS VAUDE.- 





; 


VILLE’S 
MOST 
PLEASING 
SINGER 





























A Merry Xmas and Happy New Year to all 





BOOKED 
SOLID 





NO 








VACANCIES 











UNDER DIRECTION OF 


PAT CASEY 








PLAYING 
UNITED 
TIME 














JENIE JACOBS 
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THOSE FAMOUS KIDS 


ELIX™ CAIR 








AMELIA CAIRE 





SEYMOUR FELIX 
As “Jefferson De Angelis 


As “Irene Franklin” 








THE QUEEN OF MIMICS 


JULIET ? 














JULIET ? 


VAUDEVILLE OF THE YEAR. 
(Continued from Page 57.) 
emoking is permitted, seems to succeed. 
Broadness within its limitations is an ac- 
ceptable feature, though it does not include 
“cooch” dancers, undraped posers nor dar- 
ing exposures. The broadness when con- 
tained in dialog or songs is relished if 

within bounds. F 

The Pantages-Sullivan-Considine warfare 
shows the only change in the line-up of 
the circuits. Sullivan-Considine have 
added to their list of houses, and are mov- 
ing eastward. Pantages has taken the con- 
trol of all his bookings, but within two 
weeks has lost San Francisco, Kansas City 
and Salt Lake City, The Bungalow in the 
last named town having closed on Wednes- 
day of this week. To replace these Pan- 
tages has a theatre (Grauman’s) now 
building in ’Frisco,, and hopes for other 
houses on the Pacific Coast as well as in 
the middle-west. 

In the far-west also the William Morris, 
Western, Inc. has been active, according to 





AD. NEWBERGER 
695 Lexington Ave., New York 








reports, in acquiring sites, but has made 
uo actual move to play vaudeville so far 
this season. A site has been secured in San 
Francisco. Others are reported closed in 
Omaha, Denver, Salt Lake City, Los An- 
geles, while the Valencia, San Francisco, 
the sole theatre controlled by the western 
end of the Morris Circuit, has been play- 


GREETINGS TO MY CLIENTS. 


MAX TART | 


LONG ACRE BUILDING, NEW YORK CITY. 





begs 


ing legitimate attractions through no 
breaks in the jump from Chicago to the 
Coast having been provided for vaudeville. 
* The great growth in vaudeville has come 
by the way of the “small time.’”’ The pre- 
diction in VARIETY of a year ago that the 
“small time’? would weed out and evolve 








iuto the better grade has been confirmed. 
The shows in the smaller theatres are 
branching out. Attractive features are em- 











ployed to headline, and the entire country 


is dotted with “pop” vaudeville, without 
the end in sight. 
rhe Great Lafayette says he will re- \ } 





turn to America fora short while next year, Mission St., near 22d, SAN FRANCISCO, Cal 
making a farewell tour on this side. The Most Popular Vaudeville Theatre in the West. SAM HARRIS, Manager. 








From Over the Seas to all Parts of the Globe 


A Merry Ghristmas and a Happy New Year | | 


TO ALL MANACERS AND ARTISTS IS THE HEARTY WISH OF 


Hf. B. Marinelli cu. 
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HEADLINING ORPHEUM CIRCUIT 


THE 


INCOMPARABLE 





CURZON SISTERS! : 


FLYING BUTTERFLIES 


Boston American, Nov. 12, 
’07—“‘ Beats anything local 
vaudeville has ever seen. 
Deserves headline position.” 





Milwaukee News, Nov. 9th 
—“‘They are Headline 
Queens.” 





Variety, July 3d—“An In- 


veterate Headliner.” 





Morning Telegraph, March 
26. “Wholly new, the top- 
most reach of novelty.” 





Milwaukee 


~ HEADLINE 


Burlesque Imitators Get Ready 




















WILL ADD 
ADDITIONAL INNOVATION NEXT SEASON 


Milwaukee Sentenial, Nov. 8 
—“An Amazing Act, a Spec- 
tacular Novelty.” 





' Buffalo Enquirer, May 4th 
—‘A Most Sensational 
Novelty.” 





Evening Chronicle, Spokane 
July, 1909—“ Deserved Head- 
liners.” 





Boston Post, Nov. 12, ’07 
—“People fairly gasped in 
amazement at the Sensational 
performance.” 





Daily News—Nov. 8th 


(Patent suits are still in litigation 
Will sue all infringements) 


J. W. CURZON, Manager, Originator and Patentee 


Agent PAT CASEY 




















: 
f 


LONG ACRE BUILDING, NEW YORK 
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Director and Guide for 
Stage Celebrities 
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REPRESENTING LEADING 
VAUDEVILLE FEATURES 





Long Acre Building 
NEW YORK CITY 


Telephone Bryant 1115 
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HARRY KRATON’S| 


“Rio. 2’ Act 


HOOPVILLE”) 


witt JOHNSON ano HEART 


Opened at Surrey Theatre, London, for trial show Oct. 5th, and was booked 
for one solid year over the McNaughton, Barrassford and Gibbons Tours. Will 


play the Empire, London, month of January. 























Merry Xmas and Merry Xmas and. | 
Dappy New Year to All Dappy New Vear to All | 
JOHN KRATON, Mgr. ERNEST EDELSTEN, Agent | | 


17 Green St., Leicester Sq., LONDON 





You will find on landing in England, France or Germany that it is impossible to secure American 
made clothes at any tailoring establishment. Now, for the benefit of the Artists who desire clothes 
in Europe, I have brought over my brother Page Kraton who is a graduate from the Houston Indus- 
trial School where he learned the tailoring trade, and have fitted up a first class tailor shop at 


No. 19 B Charing Cross Road, London, England, next to Alhambra Theatre. 


We carry a large stock of the best woolens. We do ladies’ and gentlemen’s tailoring in the 


latest American styles. 
Already, after open only three months, we are doing ninety per cent. American tailoring in London. 
Hope you will call on us as you are all welcome, and we will try hard to please you. 


PACE KRATON, Mgr. HARRY KRATON 


; 
' 
: 
; 
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Xmas Greetings from Europe to all our Friends 
THE : Aes 


DEH es | 


: TE KRARONS.. 
re Iw’ 5 as t 











Ap } 






































im their Original Hicop Rolling Novelty 
| 
; 
Have met with the biggest Re-engaged everywhere. 
1 7 Big success at the Palace, 
success of any “Hoop Act London, Engagement pro- 
that ever came from Amer- longed two weeks. Played 
a ee Moss - Stoll Tour twice. 
“The Originator.” Re-engaged tor 1912 (6 
months). 
| 
| y 





tr oeat ae ae 
Us ABOU LARIN oxretsnonee | T- CURMRA|, 
OMANCEE 10 SEPTEMBRE MATINEE | 2 we 


ee ee H. B. MARINELLI, Agent. 
Will be home for Season of 1910-11, returning to Europe September, 1911 
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THE ONLY ACT OF ITS KIND 
SPELLS MENETEKEL A SENSATIONAL NOVELTY 
oom from Anything Ever Shown 


THE ACT THAT MAKES ’EM TALK 


THE BAFFLING EUROPEAN ALLUSION 


THE MYSTERY OF BABYLON 


Introduced by WILLIAM BEROL 


SHOWS THIS SEASON ENTIRELY NEW TRICKS 


igi i i THE HEAD OF BILL. 
Absolutely Original, Inexplicable and Amusing wne taaete SF eh atts. 


THIS RECORD SPEAKS FOR ITSELF ee | 47? 

















































SPRING 1906, Hs 
° hter, Be han E : 
“ TOP-OF-THE-BILL” at HIPPODRONE, LONDON, ENG. ee ee ee 
ramet Wy stiagueg sae gr evox oncon | 1 € Orpheum Show | |_| 
Under MR. MARTIN BECK’S Exclusive Manage- DIRECTION MR. MARTIN BECK 
HEADLINER of ORPHEUM ROAD SHOW go sgrornge 
HEADLINER at POLI HOUSES MENETEKEL 
HEADLINER at Grand Opera House, PITTSBURG THE MYSTIC BALL 
ar Piers 
i S ’ “ ” 
HEADLINER at Keith's Prospect Theatre, CLEVELAND eee ayinenrtde 7 oilrpmnaaa 
And other Ney Fg Fiala Theatres, JULIA CURTIS 
“ATTRAKTION” at Orfeum, BUDAPEST (1. month) 
“ATTRAKTION” at Apollo, VIENNA (1 month) WALTER C. KELLY 
“ATTRAKTION” at Apollo, NUREMBERG (1 month) | haath at 
“ATTRAKTION” at Scala, COPENHAGEN (1. month) ED. F. REYNARD 
And other first-class houses in Europe, Ventriloquist 
; SON 1908-'09., 
HEADLINER on EMPIRE CIRCUIT ’ : . 
EAM SEY RH ___WILSON'S MONKEY “JESSIE 
- ND FANNI E 
WILLIAM MORRE, Inc, EASTERN CIRCUIT Cae Se, ate 
And other INDEPENDENT houses. SEASON 1909-10. 
HEADLINER on PANTAGES CIRCUIT WORK @ OWER 
HEADLINER on KEEFE CIRCUIT Serepenn Eevontre Aarebate 
HEADLINER on INTERSTATE CIRCUIT Orpheum Show Tickets Now On Sale 
WILLIAM MORRIS, Inc., WESTERN CIRCUIT wi i ft tin OO MRR ease aed aay SS Soar a Yas eata! Sl 
9 WEEKS STI LL Oo PEN pe stormat 1ce, No exceptions to this rule. Get your tickets no ag while you {think “ae it. 








THATS WHAT THEY ALL SAY: 2%2¢ | 


Talk about the handwriting on the wall that disturbed the diners at 


that feast a long time ago in Babylon! There is a suave young man at the 
Pantages this week that has the old Babylon stunt backed off the boards 
when it comes down to a real mystery act. He calls it “Menetekel, or the 
Mystic Ball.” No matter what he calls it, the stunt, illusion, mystery or. / 


whatever you like to call it, is certainly one of the best things of that kind | 









































that has ever been shown. Of course it is a trick. “But how is it done?” BACK 
At least three thousand people were asking that question by the time the ® 
last performance was out at the Pantages last night. And none of them ’ 
could answer it. A tennis ball, colored black, apparently unguided, travels 
across a perpendicular sheet of white paper which in turn is fastened lightly 
WILLIAM on a big swinging board. There is nothing around or near the board, yet WILLIAM 
BEROW the ball writes answers to all sorts of questions and behaves altogether in BEROL 
ILLUSION IST an entirely inexplicable manner. And then after it is all over the smooth ILLUSIONNST 
young man asks the audience as a special favor not to tell their friends just 
how it is done. No, they won’t. But they would like to know just the =«S 
—Vancouver Worl st 31, 1909. 
em GEREN.” Pertand, Cen, Sor. 1, ee, Vereen Wi wey Sages 8, ! “THE SKETCH,” Portland, Ore., Sept. 18, 1909. | 
Facsimile of Cartoon on FIRST PAGE of 1 | ) 
REPRODUCTIONS mensrine pote 3 siceeaned THE MINNEAPOLIS EVENING TRIBUNE “SPRINGFIELD HOMESTEAD” WOULD YOU LIKE TO 
a nncotd 4, 1907 MESBAY. MAREN 6. 0 SPRINGFIELD, MASS. APRIL 13, 1907 
OF CARTOONS = “8 "TER, ¥INV === | olga OS 
! ; : e Sprmafield my Homestead THIS ON THE FRONT 
Sanford Whit Si |; ae First iiness =S35 ere 
SUGGESTED BY & Asis His Fue *s Slayer. = Fao BUNCIPAL VAUDEVILLE Tw MAYORS “MERETEKEL ACT od PAGE OF YOUR HOME i 
“*MENETEKEL” 3 (orp, “ep | \é | = ~—~PAPER? . 





““MENETEKEL” 
Secures Cartoons, Inter- 
views, ‘‘ Exposes”’ 
and other splendid 
press work 


The Most Unique, 
Attractive and Cheapest 
Advertisements 
Are Cartoons 




















OPEN TIME: FEBRUARY 7 to APRIL 10, MAY 23, AND “LATER 


If you want A REAL NOVELTY as HEADLINE ATTRACTION address 
PARK MANACERS AND FOREICN MANACERS AND 


AGENTS PLEASE WRITE WILLIAM BEROL tue mystery of Sasycoy Care Of VARIETY, ‘cmcaéor tt.” AGENTS PLEASE WHITE 
































| OS 
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A UNIVERSAL AND SENSATIONAL HIT 
Not Occasionally, But Always 








ERNEST A. TH E CLARA D. 


: ! | 





























































, in 
Beautifully NOTICE 
Costumed an All the Music and 
pone ec: ha | Lyrics in this act | 
—= Original = re are strictly our | 
Exception- ae , Bi vielen grat nc | 
ally Funny ome y under the title of 
| == Creation | @ie | | “Fitz in | 
| A Classy in ye) | Full Dress” | 
| Novelty a as No. 10,078 
ee _ ei : 
ERNEST A, RACKETT CLARA D. RACKETT 
66 x . * e > 99 
|,| “Bob Fitzsimmons in Evening Dress 
| ERNEST A. RACKETT By } ALFRED G. RACHKETT 
(LYRICS) (MUSIC) 


Booked Solid in Middle West to April 11 (Will announce other time later) 


»» PAT CASEY 
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isos 86 “SHAPIRO'S GOT IT” = iso 
FESTIVE FELICITATIONS FROM 


_y, Music Publisher 


THE MAN WHO SAID HE’D DO IT AND—HE DID! 
To My Loyal Legion of Friends In and Out of 


the Profession 


The Managers, Artists, Writers and Composers who have 
been Instrumental (No Joke) in the 


# COLOSSAL SUCCESS OF “SHAPIRO’’ PUBLICATIONS 


FROM THE FIRST SONG HIT TO THE BIGGEST SCORE 


A MERRY CHRISTMAS and A HAPPY NEW YEAR 


SONG HITs 


““W’Vhen | Dream in the Gloaming of You?”’ 
























“AMO”—SONG AND INTERMEZZO. “HOO-O0O—AIN’T YOU COMING OUT TO-NIGHT?” “YOU’LL BE SORRY JUST TOO LATE.” 
“MY LITTLE KANGAROO.” “I LOVE MY HUSBAND, BUT—OH YOU HENRY.” “WHISTLE AND I’LL WAIT FOR YOU.” 
“THIS IS NO PLACE FOR A MINISTER’S SON.” “QNLY LOVE DREAMS.” “SONG BIRD,” Vocal and Intermezzo. 
“QOH, YOU COON” (by Geo. M. Cohan). “ROSES BRING DREAMS OF YOU”—3 Keys. “RED, RED ROSE.” 
“OH, YOU KID!” “MEET ME IN ROSETIME, ROSIE.” “GEE, AIN’T:I GLAD I’M SINGLE.” 
“BIG BROWN BOOLOO EYES” (Eddie Leonard). “TITTLE, TATTLE, TATTLE TALE.” “A STORM ON THE MOUNTAIN HEIGHTS,” Bass 
“I WANT A HOME, THAT’S ALL.” “SAY, BOYS, I’VE FOUND A GIRL.” Song. 
“’M GOING TO GET MYSELF A BLACK SALOME.” “SAVE ALL YOUR KISSES FOR ME.” “LET THE ROSES TELL MY STORY.” 
Marie Cahill in ‘‘ The Boys and Betty”’ Mcintyre and Heath, “In Hayti”’ 
De Wolf Hopper in ‘“‘A Matinee Idol”’ Fiske O’Hara in “* The Wearing of the Green”’ 
Blanche Ring, in ‘‘ The Yankee Girl”’ Yorke and Adams “In Africa”’ 


‘‘The Queen of The Moulin Rouge ”’ 


INTERPOLA TIONS 


“YANKIANA RAG” IN ANNA HELD’S “MISS INNOCENCE”—“THE BILLIKEN MAN” IN “THE MIDNIGHT SONS”—“YIP-I-ADDY-I- 
AYE” IN “THE YANKEE GIRL”—“FANDANGO RAG” AND “ME XA TEXA” IN “THE FOLLIES OF 1909."—“LOVING WAYS,” “RAG- 
TIME LAND,” “DANSE COQUETTE” IN “THE GOLDEN WIDOW” —“MY GARDEN THAT BLOOMS FOR YOU” IN “THE AMERICAN 
IDEA”—“YOU CAN HAVE YOUR, ‘OH, YOU KIDS,’ BUT IT’S A LOVIN’ WIFE FOR MINE” IN GENEE’S “THE SILVER STAR.” 

“THE WHITEWASH MAN” IN “THE CANDY SHOP”—“THE BOULEVARD GLIDE” IN “THE BEAUTY SPOT.” 





9 CORNER BROADWAY AND 39th STREET 
NEW YOR EDGAR SELDEN, General Manager 


GRAND OPERA HOUSE BUILDINC 
MUSIC CHICAG THOS. J. QUIGLEY, in Charge 


AND THE FOLLOWING BRANCHES 
; HARLEM, N. Y. | PHILADELPHIA | BALTIMORE PITTSBURG CLEVELAND 
30 E. 125th St. | 147 N. 8th St. | 327 W. Lexington St. {302 5th Avenue | Public Sq.& Ontario St. 
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LOUIS ROBIE’S BIG SHOW 


‘Anickerbocker Burlesquers 


Still and always will 


UNIQUE, UNEQUALLED, UNCOMMON, UNMATCHED in the Field of ALL THAT IS GREAT IN BURLESQUE 


maintain 


7 


its prestige as 








CLEVER 


With ROBIE’S 


ARTISTIC 


ws GLYDE DARROW 


“The handsomest gowned woman on the 


“KNICKERBOCKERS” 


ATTRACTIVE 


burlesque stage.’’—VARIETY, Sept. 18, 1909. 





HOLDEN » HARRON 


“The Messenger Boy and the Show Girl”’ 


With Robie’s “Knickerbockers’”’ 














MARK 


With Robie’s 


“TWO GERMAN MARKS” 


WOOLEY and ADAMS 


PRINCIPAL COMEDIANS 


*‘KnickerbocKers’”’ 
Merry Christmas to Kind Friends 


MARK 





GROTESQUE NOVELTY 
With Robie’s ‘‘ HnickerbockKers’’ 














BILLY 





‘The Dancing Wonders” 


DUFF an«aWALSH 


Featured in the Olio 
With ROBIE’S “KNICKERBOCKERS” 


BILLY 


GAYETY THEATRE 


PHILADELPHIA, PA. 
Direction, Columbia Amusement Co. - EDWARD SHAYNE, Manager 


PLAYING ALL THE BIG 


BURLESQUE SHOWS 


“ALWAYS CROWDED; FUNNY, AIN'T IT?" 














FAULT FINDERS; THE FAILURES. 
(Continued from Page 41.) 

To lend emphasis and affidavits to this 
statement, I need but mention the names 
of Rose Stahl, Clarice Vance, Carrie De 
Mar, Stella Mayhew, Gene Stratton, Fred 
Niblo, Bert Levy, Five Mowatts, Bert 
Sheppard, Bill Manning and my humble 
self, all of whom the much-abused Briton 
has showered with applause and profits. 

To further cement the entente cordiale, 
America has been equally prodigal to idols 
of theirs who have visited our shores in 
the persons of Marie and Alice Lloyd, Lilly 
Lena, Vesta Tilly, Vesta Victoria, Arthur 
Prince, The McNaughtons, Albert Chevalier, 
Harry Lauder and many others. That all 
of whom have secured success bevond the 
shelter of their own flag is sufficient an 
swer to the petty charges of discrimina 
tion, the usual refuge of those who fail to 
please. 

I am frank to confess that in the 
suburban halls of London and in the 
provinces can be found the most disorderly 
galleries in the world. T attribute this 
solely to the laxity of the management, 
the very cheap prices and not infrequently 


the horribly bad acts. I have been pres 


ent on several occasions when the pathetic 
efforts of some budding comic caused the 
gallery to take the bit in its teeth and 
really—I felt like joining them. Though 
it is but fair to state that in those halls 
any artist of sufficient repute to be head- 
lined is sure of a most cordial reception, 
should his efforts please, the most hyster- 
ical approval, and may return year after 
vear, certain of a weleome. 

This, unhappily, is not the case in 
America, owing largely to the kaleidoscopic 
changes of locations and populations, in 
which the “up-town” house of today be- 
‘comes the “down-town” house of tomor- 
row, 

The vaudeville favorite, after an absence 
of two or three years on any of our cir 
cuits returns like Rip Van Winkle—to find 
himself among strangers. 

But here I will pause, and leave the 
fault finding for some one who has been 
treated less kindly by the press and public 
of both England and America. Hoping in 
the future to spend many pleasant hours 
on both Broadway and the Strand, [I will 
pursue the even tenor of my way, seeking 
nothing but to add to the peace and gayety 


of nations. 


GREETINGS TO ALL OUR FRIENDS 
GEO. B. HARRY 


SNYDER 0 BUCKLEY 


19th SEASON 
My! How Those Boys Stick Together 














JOS. P. DOLAN 


LATE OF 


“MOTOR GIRL” CO. 


SEASON '09-'10, 
WITH 


Williams’ ‘*‘Imperials ”’ 























MERRY CHRISTMAS and HAPPY NEW YEAR 


To all Professionals and Non-Professionals, 


Ben Bornstein 
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Miss 


GERTRUDE 
DE MILT 


AN D 


HER DANCING BEAUX 


Joe Reffkin 


AND 


Geo. Zinnaman 


IN VAUDEVILLE 





























BOOKED SOLID by the 


ONE and ONLY 


PAT CASEY 
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“MOZZEL TOFE” 


FROM THE 


EMPIRE CITY QUARTETTE 


COOPER—TALLY—MA YO—COOPER 
Playing Consecutive time on the WILLIAM MORRIS CIRCUIT 








LONDON IN JUNE! 


Merry Xmas, A Happy and Prosperous New Year to All. 


NAT ML. WILLS 


“THE HAPPY TRAMP” 


Booked Solid this and next season with the United Booking Office 

















Hin} q| Etta Victoria 


oute, WATSON’S BIG SHO 











MURPHY = NICHOLS} 
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A Revelation in Modern Science 
WISH ALL SUCCESS THermos ARKTO) 
BROWN AND NEVARRO W. H. VAN DORN AND COMPANY 


Merry Xmas Happy New Year Management EDWARD J. LEE, care of PAT CASEY AGENCY 


Return to Vaudeville Next Sea 

















Merry Christmas and Happy New Year to Everyhody 


DAVE FERGUSON 


4th SUCCESSFUL SEASON WITH “MISS NEW YORK, JR.” 


WATCH THE BiG SINGLE NOW BEING PREPARED FOR NEXT SEASON 


Ali material furnished exclusively by IRVING B. LEE, Chicago 














Address VARIETY, Chicago 
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NOTHING SUCCEEDS LIKE SUCCESS 


Redford 


VAUDEVILLE’S PREMIER 
COMEDY JUGGLERS 


P AT CASEY, Agent 


MY ROOM. 
(Continued from Page 40.) 
the kind words or brave thoughts they 
have dropped, now end then, amongst 
their jargon—thoughts turn the 
eourse of one’s trend-gems of which we 
have unconsciously built, gathering a nug- 
get here and there; a mosaic of philosophy 
we have come to fondly think our own. 

Oh, I am never alone! Their faces 
come between me and the page I write 
or the page I read, each connected with 
some pleasant hour or thoifght, some time, 
some place. 

Actors, artists, priests, poets, scribes— 
mighty men of business whom we saw 
when relaxed and found them human— 
even tender, almost as our own. 

See them flit and mingle, and as the 
night touches the darkness before the 
gray raw pulse of the world awakening 
again, see them smile their benediction 
and fade—-what other life could 
such an incongruous mingling? 

Golden! Balzac! Shields! Shelley! 
Dolan! Ruskin! Byron! Dixey! Dickens! 
“Cookie” Disraeli! Beck! Chesterfield! Jo 
Paige! Sime! Socrates! Omar! Has- 
kall! Mark Hart! Milton! Leslie! Nye! 
Ah, no other room would hold them but 
mine! 

Strange, but 


which 


know 


the people we play to 
That vast, impersonal throng 
that we see each night through the 
haze of the footlights. 
us and whom we see, but 


never come. 
yellow 
The people who see 
whom we never 
meet. For the real people are our shadows 
and the shadows our real people. 

So waste no pity on the Trouper, even 
when you find him dead in some room—- 
alone. For be sure he had right 
company until the lights went out. 


royal 


‘‘There’s a Reason” 
Present Season Booked Solid 


THEN 
Return Engagement for the Summer at the Palace Theatre, London, Eng. 


WE ARE A SUCCESS EVERYWHERE 


9 Winchester 





WINS BY WARFIELD’S PIPE. 
(Contiued from Page 37.) 

a while. George Gray, of “Fighting Par- 

“IT congratu- 


“who left it 


son” fame was my victim. 


” 


late you, old chap,” said he; 


Slight 
Terre Haute, Ind.,” I r2plied. 

Well, that 
English newspapers and I believe some of 
the American. My $35,000 swelled to a 
million. It did us good, and also harm. 
Our salary doubled, but heavy donations 
were expected of us for every conceivable 
charity. If we did not (could not) con- 
tribute we were called mean. We lost a 
lot of professional friends because we did 
not “give up” to their pet hobbies. 

But there’s a strange end to this little 
“psycological tale.” You all know 
Dave Warfield has realized his 
thousand-doNar-dream.” 


to you?” pause. “My uncle in 


story appeared in all the 


how 
“eighty- 
With us it hap- 
pened that we really grew to believe we 
had the had. <A 
broker finally persuaded me to try my 
luck on Change. I 
speculate, but I did, 
pipe 


without my 


amount we said we 


could not afford to 
just to continue my 
dream. I won very quickly, all 
wife’s knowledge. 

Upon coming to America last summer I 
New 


friends of 


visited Jersey to see some old 


While 
home they 


ours. admiring their 


beautiful country asked me to 
step across the street to see a lovely little 
that 
half an hour | 


villa was being disposed of. In a 
I was mak 
“But 
pay 
said I, “my 
and Dave War- 


told my wife 
ing her a gift of the house opposite. 
where’s the money coming from to 
” she asked. “Well,” 


dream came true after all, 


for it? 
field’s psycological scheme was the _ best 


investment I ever made.” 





THE ONLY ACT OF ITS KIND ON ANY STAGE 


THE ORIGINAL SNOW SHOE DANCERS. 
In their Scenic Novelty, ‘“HEINIE’’ (German Cobbler). 
Nov. 18, STAR, CHICAGO, ILL, (Protected by Patent and Copyright.) 














CHAS, LILLY  E, 


Colby~May 


“The Ventriloquist and the Dancing Doll.’ 


En Route S.-C. TIME. 


Harland = Rollison 


EUROPEAN NOVELTY ACT 


PANTAGES’ CIRCUIT, SECOND SEASON. Address 





Success any Country. VARIETY, Chicago. 
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MERRY CHRISTMAS and HAPPY NEW YEAR 
TO ALL, INCLUDING MY IMITATORS 


: 


Billy Watson 


THE BIGGEST DRAWING CARD IN BURLESQUE 
NOW IN MY 29th YEAR 





‘(They might steal my name but they can’t steal my reputation) 





Everybody’s happy when Billy Watson and 
his “Beef Trust” come to town. 
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Sica 


DAN 





Making our fifth engagement at this music hall in 18 months. 
3rd“teur with Messrs. BARRASFORD, GIBBONS and DE FRECE 


THE 


Just finished our 


Success ACROSS THlE- FOND OF 


HIATTS~ 


Return Dec. 27 to London Pavilion for 4 Weeks 
Merry Christmas to all friends 











Ai Merry Xmas and a Happy New Year to all friends 





STEPP, MEHLINGER : KING 


Presenting an ORIGINAL IDEA in Music and Comedy Songs 


Direction of MAX HART 











WHEN TO ADVERTISE. 
(Continued from Page 44.) 
waited, and asked for a big salary on the 
strength of his statement alone. Mana- 
gers hear many things about successes. 
As every vaudeville manager is not con- 
fined to one town, he cannot keep up with 


each engagement played by legitimate 
attractions. He is interested in vaude- 
ville. Being so interested he reads the 
trade papers and the advertisements in 
them. That is the quickest way for a 
legitimate to reach the manager. 

Thus, with the artist in musical 
comedy, who has been there for some 
time or left the variety stage for the 
season. If a return to vaudeville is con- 
templated, and if it is not, the way in 
which to keep vaudeville informed that 
the artist is still alive is to advertise 
when a success is scored, not necessarily 
a continuous advertisement, but every 
mow and then through the season, es- 
pecially where a local daily has given 
particular attention to the artist. The 
repreduction of that notice with crisp, 
skort comment to the effect of the engage- 
ment retains the name in the minds of the 
manager and agent. 

Intelligent advertising raises the regard 
of the manager and agent, for an artist. 
It does so unconsciously. With the name 
always before them, they attach some 
importance to the person. 


There is the vaudeville artist with a 
mew act who is to “show it” and wants 
to take a page advertisement to tell of 
the opening. That is wrong advertising. 
Never lavishly advertise an act before the 
premiere, unless there is some good reason 
other than to simply secure the publicity. 
To bring an act prominently before the 
professional public is to discount the 
merits of it for New York City. Where 
- possible, slip into New York quietly. If 
you have the act and “make good” on 
your New York showing, go as far as you 
like with advertising, for then you have 
had the advantage of the additional boom 
a quiet opening always lends to a success- 
ful turn. 


Never advertise an act with no merit. 
The advertiser must have the goods. [f 
you have not, all the publicity in the 
world will not “make you.” To advertise 
extensively there must be something to 
back that up with. A poor act cannot 


de it. To advertise an inferior number 
means that your next advertisement 
about something else will not carry 


weight, though your second attempt may 
bear all the advertising you can give it. 

‘he advertiser who thinks it is well 
.or him to have his name continually in 
print, no matter how large or small, is 
not an unwise person. The repetition of 
a name or title grows on the reader. It 
is only by a system of tabulation of “New 
Acts” that several Western turns, appear- 
ing for the first time in New York, were 
not overlooked for that department the 
week of their appearance. The reviewer 
having grown familiar with the name 
through seeing it in the advertising 
columns of VARIETY believed he had seen 
a review of it previously by someone else 
on the paper. 


There is an act now playing in Europe, 
and booked ahead over there for some 
time, engaged solely through an adver- 
tisement carried in Variety. The ad has 
appeared in the paper for some time. It 
is a two-inch single column, under 
“Representatives Artists.” In the space 
is a cut. A London agent often noticed 
the advertisement. It appealed to him 
until he felt certain the act could “make 
good.” Saying he had received an ex- 
cellent report of the turn from this side, 
the act was booked for a date abroad, 
accepted the time, and “made good” from 
the opening performance. 

The advertisement whereby a_ person 
records something is valuable to him, and 
it constitutes a record. Many artists 
having originated will advertise continu- 
ally to protect the idea. This works well, 
for if the resident manager is not adverse 
to playing an infringer, the other artists 
on the bill quickly recognize the “steal.” 

The current variety advertisement 
mostly runs to the featuring of the name. 
That is really the value of the ad. Since 


every act is a complete show by itself, 
it should be billed by the name. The 
Letter known the name, in and out of the 
profession, the more value. Not often is 
the title of the act more important than 
the players. A title or coined expression 
requiring protection should be prominently 
featured in an advertisement. 

Some artists who create new “business” 
or hit upon something odd think that to 
advertise it will inform others far away 
who will then use it. Years ago that may 
have been true, but with the wide circula- 
tion VARIETY gives there is no one who 
can steal an idea from an advertisement 
who will not be immediately spotted by 
the managers and artists he appears with, 
and who have likewise read it. On the 
other hand if it is not advertised, the 
matter may pass from one to the other 
until at a future day the originator finds 
a prior claimant to his material. He then 
becomes engaged in a controversy, with no 
printed record to show. 

The artists in burlesque could improve 
themselves and their salary by proper 
publicity. The burlesque people who look 
with favor upon vaudeville or expect to 
remain in_ burlesque should advertise 
themselves and their notices. 

It is true of all professional people, at 
least with most, that they will not adver- 
tise in a trade paper which does not 
extend a favorable review. It is impos- 
sible to estimate how much Varrety has 
lost from this. Also those who say 
“friends received a bad notice.” There 
are artists who will not advertise in any 
other paper believing no other trade 
journal excepting Vartety of any value, 
but will not advertise in VARIETY because 
at one time or another this paper gave 
them an unsatisfactory-to-them-review. 

In several cases of “headliners” who 
advertised in New York dailies, it showed 
no results. As a matter of record one 
act at the American which had carried a 
half-page advertisement in a New York 
daily, at a cost of $500, played to the 
smallest week’s receipts there during last 
season. 

This season, the practice has almost 
mtirely disappeared. 


When answering advertisements kindly mention Vanrtery. 








A CLASSY (ATTRACTION 


ABE LEAVITT Presents 
THE GREATER 


RENTZ SANTLEY 
COMPANY 


In its thirty-ninth year of prosperity. 
The Pioneer Burlesque Organization of 
America. 


In two new musical burlettas, entitled 


“RAY MONTE 
CARLO” 


“TEDDY IN 
THE JUNGLE” 


Embellished with Handsome Women, Bright, 
Sparkling Music, Gorgeous Costumes, Elaborate 
Scenery and a Wealth of Sensational Features. 


THE BRIGHTEST AND! 
BREEZIEST PRODUCTION 
OF THE SEASON 


















MAURICE HAROLD ROSE 


Wishes his friends and clients 
A Merry Christmas and a Happy New Year. 


LAWYER 
to the 
THEATRICAL PROFESSION. 


140 NASSAU ST., NEW YORE CITY. 








FRANK DAISY 


KING anu MASON 


Doing Well in the South, 
Thank You. 


Regards to Friends, 
» 
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JAS. C. BARD, Prop. and Mgr. 





























Furopean 
Vagabond 


'|'| EVERY TRICK MY OWN IDEA 












Introducing our 
own Original 
Costumes and 
Stake Setting. 


Now Playing 
ORPHEUM CIRCUIT 


introducing a series ot FLYING LEAPS and SOMERSAULTS ON HANDS “, 


"PAT CASEY, Act: 

















AGENT: 


PAT CASEY 
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A Merry Christmas and a Happy New Year to Everyone 


SADIE 
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“LONDON:” “MR. BUTT & CO.” 
(Continued from Page 40.) 

night one friend would sympathize; an- 
other would say: “Go to it, old man; it’s 
dpening up a new field. You'll be a riot,” 
but what Hal said was most prominent. 

I went home and told the family London 
was all off. That started something. 
Years streamed down little Buster’s face; 


mother’s too. Visiting friends said: 
“Don’t disappoint Mr. Butt, manager of 
the greatest music hall in the world. So 
they persuaded me to go. 

That night around the “42d Street Cor- 
ners” I met old pals, with cheering words, 
and took in quite a load of Ehret, neglect- 
ing to check my baggage. I did this on 
purpose. “The Boys,” thinking they were 
doing an Old Pal a favor, hurried. our 
trunks to the pier and carried me to the 
boat, shoving me up the gangplank. 

I started a fuss when on board; 
I even auctioned 


any- 
thing to get thrown off. 
off Louise. I commenced the thing by say 
ing: “Before the boat sails I am author- 
ized to sell this orphan child. What am I 
offered?” The bids opened up well and 
I sold Louise to a bright-looking little 
fellow for seventy-five cents. I demand- 
ed the money before I would turn over 
The boy’s father told his son 
That 
But they wouldn't 
Instead they told 


the baby. 
I was only fooling. 
ginning of a serap. 
put me off the boat. 
me if I tried to auction off any 
babies they would put me in irons. 

Arriving at Paddington Station, London, 
I left that cage in the cars where they 
lock you up for three hours from the time 
you land. Walter C. Kelly was there to 
‘met the family (I never saw a handsomer 
looking fellow and a more welcome one 
that Walter). He said: “I say, old chap, 
get your folks in this taxi and you follow 
on behind with vour luggage. Drive to 69 
Blank Street.” “All right,” said I. 

I had four fights before I could make 
eleven men understand I only needed one 
cab. Before the luggage was loaded there 
were eight men handling it. So I had 


was the be- 


more 


eight to tip. I had to hire another man 
to do the tipping. We got a hatful of 
pennies and shillings, paying off in full. 
“Take me to Blank Street,” I said to 
the cabbie. “Right, Guv’nur,” said the 
cabbie. Away we started. It was rain- 
ing and the fog was so thick I thought we 
were going through a tunnel. “How far 
is it?” I asked my hired paymaster, who 
was along. “Four miles,” he said. I no- 
ticed about fifteen men following, keep- 
ing right up with the cab and peering in 
the windows every now and then. I asked 
the cashier what those fellows were fol- 
lewing us for. “We paid them once,” I 
said. “Oh,” said he; “they are cab run- 
“You don’t mean to say they will 
“Abso- 


ners.” 
follow us all the way?” said I. 
lutely,” said the paying teller. 
Pretty soon the clerk said: “Hey, Cab- 
by, boblomit, you are going in the wrong 
direction—69 Blank Street and hurry up.” 
“Ol right, Guv’nur,” said the driver as he 
turned about, spilling three of my trunks 
overboard. ‘The old table went awhirling 
the fog and mud. ‘Talk about 
going through cab windows. We had to 


through 


fight those cab runners and yelling police 
My head clerk 
could fight some, and between us we did 
it. 

Arriving at the Blank Street house I 
plunged through the crowd and opening 
the door, said: “Has the Virginia Judge 
arrived with the Keatons yet?” The land- 
lady said, “Yes.” I asked her: “Is there 
any way I can get rid of this mob? We 
She says, “I'll 


to get the trunks back. 


have tipped them twice.” 
show you how we do it over here,” and 
she commenced to smash. I was there 
with her. The best we got in return was 
“Thank you, sir. 

By the time I had paid the bookkeeper 
his salary I was out $10. Then I dis- 
covered we were living in a questionable 
place. Kelly had been told it 
right and that it would do for the night. 

The next day I called on Alfred Butt 
at the Palace. I found an elegant big 
theatre, standing alone and occupying an 
entire block. I saw nineteen acts billed, 


3) 


was all 


but no Keaton! Not even a photo out. 
I 


The smallest salaried act on the program 
was billed, but not the Keatons. I called 
on Damar, the stage manager, and asked 
him if the Keatons were playing at the 
Palace. He said: “Absolutely, Arn’t you 
one of them?” I said: “Yes. Are you 
bringing us here on a wild goose chase? 
Are you ashamed to bill us?” He said 
he ae no time to argue. 

I’ called to rehearse. Fred Helf had 
arranged a nice set of orchestrations for 
Mr. Fink’s (Palace) orchestra, and Fred 
also fixed me up a presentation speech. 
Fred said before I sailed: “Joe, there’s 
nothing like getting in right. I have ar- 
ranged a beautiful overture for Mr. Fink, 
and when you are called to rehearse, take 
your music and mind, take your hat off 
and approach the leader. You know Mr. 
Fink Palace and 
has more influence than Butt.” 

Here is the speech: “Is this Mr. Fink? 
Allow me on behalf of Mr. Fred Helf, the 
music publisher of New York 


is a stockholder in the 


American 

orchestra- 
“What has 
said Mr. 


City, to offer you this set of 
tions with his compliments.” 
that got to do 
Fink. 


with the act?” 


Then we commenced. First number, all 


right. Put when mother pulled the saxo- 
phone you could hear them all through 
the pit. “What the blooming hell?” 
“Are they going to play that?” “I 
life,” 


said 
one. 
never saw one in tune in my said 
another. 

By that time mother had broken down. 
I was trembling and all I could think of 
was Hal Godfrey. Rehearsal over and no 
“props.” We need brooms, a chair, pistol, 
gong; any old Mammy has them in her 
(7). 

Damar, the stage manager, said: “Why 
don’t 
plied: “This is not a production. 
a little rotten knockabout act 
Island, Western Hemisphere.” "y 
to rehearse the props with a few pieces 


log cabin. They couldn't get them 
you carry your own props?” I re- 

It’s just 
from Fire 
wanted 
of business. He said he had no time, hay- 
ing gone all day without food to get the 
show on, Mind you, at the Palace, there 
is no matinee Monday, only Wednesday 


and Saturday. 


When answering advertisements kindly mention Variety. 


The stage ran up a hill. It was full of 
traps and splinters. It would have been 
murder to slide Buster about as I do over 
here. Our act went on at the night show. 
It avas only a minute until we had them 
laughing. Walter Kelly took the pains 
to run back, and stepping out from be- 
hind a wing, hit me with his cane, saying: 
“Go to it, you Oklahoma Cuss.” 

The act finished, but Mr. Damar would 
would not allow us to take a bow. The 
applause kept up and the audience shout- 
ed “Bravo!” “Encore!” Billy Gould was 
standing in the rear of the house with 
3utt. Billy said to him: “Fine applause. 
Why don’t they allow them a bow?” Mr. 
Butt replied: “It isn’t on the level.” 

Don’t forget they placed Price and Re- 
vost, the steal on Rice and Prevost, trick 
for trick, right on “No. 2’; and shot five- 
minute-turns ahead of us. 

Butt 
early there was no one to speak of on 


The next night moved us up so 
the lower floor, or in the stalls. 

The next morning I was called to Butt’s 
office. With his Damar by his side, Butt 
said: “I shallask you. Is that your own son 
or an adopted one?” I told him Buster 
was my own son. “My word,” said Butt; 
“IT imagined he was an adopted boy and 


rive a dam what you did to 


— 


you didn’t 
him.” 

The same day I purchased three tickets 
for the first boat sailing. I told Butt the 
boat would sail Tuesday, not Wednesday. 
He didn’t know the old story. So I told 
him that. He didn’t understand then. 

If I had had a contract calling for four 
weeks or longer my treatment would have 
been different. I should have waited until 
Butt put in a new stage; I should not 
have allowed my wife to flash her musical 
instruments; I should have carried my 
own props; I should not have made Fred 
Helf’s speech—but I should have taken 
Hal Godfrey’s word for it. 

The day we sailed from God’s country 
my father died and I never knew of it 
until I came down the gangplank again, 
once more back home—and believe me I 
am a better Yankee than ever I was 
before. 
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CAN BURLESQUE GO HIGHER? 
(Continued from Page 46.) 
will be renovated burlesque shows. The 


incoming managers of the new Wheel 
won't say “if we do capacity, we can 
only get $2,900 on the week.” There will 
be capacity sufficient in every house to 
warant every effort being put forth for 
«a good show. 

This will be the survival. In the rem- 
nants will be found the nucleus of the 
lower Wheel, where those managers, who 
now by every sense of morality and 
decency have no good right to be in the 
show business at all, will be found. That 
is their place; also the place for “dirt,” 
“smut” and those “actors” who have to 
hold their jobs by resorting to filth. 

In this way burlesque will go higher. 
Whether in the near future is _proble- 


matical. There may: be new faces on the 
managerial side of the burlesque en- 
«losure. Other legitimate managers and 


controllers of popular priced circuits have 
been rumored often to be looking favor- 
ably upon burlesque. Their eyes are still 
open even if their “legitimate” circuits 
are nearly closed. ‘ 

When the new era dawns, a new bur- 
lesque “Burlesque” may 
not be its name then, but all the ingredi- 


will be seen. 
ents of the present style of that perfor- 
mance will be retained, for by that it will 
be supported. 

New people will appear in the shows, 
along witn the superior element of the 


present large number of travelling bur- 


lesque aggregations. More money will be 


spent upon productions; more women 
engaged, and the snow balanced without 
an olio. There will be no olio. The newer 
burlesque cannot have vaudeville placed 
i all the 
> suerille legitimate to the performance 


itself, 


Ir a compartment. It may have 


such as singing, dancing, “bits” 
travesties and other harmonious incidents 
coming under the heading of “vaudeville” 
but no extraneous matter, for in the 
coming days there will be regular authors 
to write and regular people to play the 
parts. 

The only fun possible in a burlesque 
show is not handling a woman carelessly 

and as she would be handled in no other 
place; nor in expectorating, not in curs- 
ing, nor invoking the oldest bits of comedy 
E with mediocre players attempting to re- 
burnish, making of a whole a sorry mess. 
The better burlesque can charge one 
; dollar for the front orchestra rows, with- 
‘out anybody visiting the District Attor- 


ney. Some of the shows now traveiing 








JAMES E. PLUNKETT 





ONE OF VAUDBVILLE’S BIGGEST LAUGHING HITS 


11th SUCCESSFUL SEASON OF THE 


‘FARREL- TAYLOR-TRIO 


125 LAUGHS IN 25 MINUTES 


All Talking Matter Absolutely Original. 


“THAT MINSTREL MAN” 


Always Thinking of 





amnenet 





should have life time sentences for im- 
agining they are worth fifty cents for 
anyone to see. The only people to laugh 
at or applaud this latter class of perfor- 
mance is the boy or tough in the gallery 
who has paid but fifteen cents. 

There is an opening in the theatrical 
world at present for a string of musical 
comedies, not second hand Broadway 
pieces, but original shows, operated on 
the Wheel plan. That will succeed the 
present burlesque. If all the current 
managers do not.do it, some of them, in 
conjunction with outsiders probably will. 

Before departing from this subject, and 
to forestall the answering arguments of 
the burlesque managers, it should be said 
that the opposition by the “picture 
shows” alleged now when bad business is 
encountered, will not affect the new grade 
of show. A “picture place” has never 
yet cost a first-class vaudeville house any 
business below the balcony, nor has it 
ever taken any patronage away from the 
orchestra of a burlesque theatre. The 
cheap admission of a “picture show” at- 
tracts the patrons of the cheapest por- 
tions of the regular theatre. Not alone 
in the price but in the “picture shows” 
themselves. It is useless for anyone to 
inveigh against this unless he thoroughly 
understands the “picture place,” its show 
and patrons. Sime. 





Merry Christmas and Happy New 


Year to all 


PAT WHITE 


and his 


“GAIETY GIRLS” 








Merry Christmas and Happy New 
Year to all 


JOHN GC. HART 


Comedian with 


‘Miss New York Jr.’ Co. 


SEASON ’09-10 














ST. LAURENT and LOUIS 


World's Greatest Juggling Gymnasts. 
Direction, A. E, MEYERS. 


A Merry Christmas to All 
XMAS WEEK, HAMMERSTEIN’S, NEW YORK 




















Something New for 






FRANK TAYLOR 


REPRESENTATIVE ° 
743 8th Ave., New York 












JACK SINGER’S 
GREAT 


BEHMAN 


SHOW 








“The “BEN-HUR’ of BURLESQUE” 


JACK SINGER 


WITH 


MOLLIE WILLIAMS 


WILL J. KENNEDY 


LON 


vic CASMORE 


JOE BARTON 


HASCALL 


BILLY O’DAY 


COURTNAY SISTERS 


MARGARET KING 


LILLIAN HERNDON 


GEORGE ARMSTRONG 





The Most Colossal, Beautiful and Costly Burlesque Organization in Existence 
REAL ARTISTS WHO CAN ENTERTAIN LEGITIMATELY 





EXTRA FEATURE 
7--AMERICAN BELFORD’S 








JOHN 


W. JESS 


AT LIBERTY for Next Season. 


Address care of ‘‘LID LIFTERS CoO.”’ 


Permanent address, care of PRICE, 666 8th Ave., 


N. Y. City. 





LOOK! LOOK! LOOK! 


That Comedy Ring Act 


FUN ON 


ALVIN: 


WEEK DEC. 
Season ’09-'10, 
MERRY CHRISTMAS 


When answering advertisements kindly mention VARIETY. 


THE FLYING RINGS, 


KENNEY 


13, CASINO, BROOKLYN. 
“LADY BUCCANEERS.”’ 


AND HAPPY NEW YEAR TO ALL 


. 
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| The Dublin Minstrel’ 
| Direction, ALBERT SUTHERLAND 
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The BEST Comedy Novelty in Vaudeville 


THE WORLD’S GREATEST MUSICIAN 
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OH, | DO NOT 


Regards to DORSCH and RUSSELL. 


THEATRICAL NEWSPAPERS. 
(Continued from Page 50.) 
The late William C. Whitney purchased 
both sheets, suspending the publication of 
the better one, Daily America. 

With the ownership of The Telegraph 
vested in Mr. Whitney it eventually became 
the property of E. R. Thomas, becoming 
known as “The Klaw & Erlanger organ.” 
The Telegraph employs special writers, 
the best known of whom is Rennold Wolf. 
Another is Sam McKee, in charge of the 
vaudeville department, while a stock title, 
“Robert Speare,” has been employed by 
any number of writers the paper has had 
at various times. About five years ago, 
Sheppard S. Friedman carried “The Tele- 
graph” to its zenith as an advertising 
When Mr. 
Friedman resigned the Telegraph declined 
and has The 


Dramatic News may be said to have re- 


medium for the profession. 


continued to decline. 


mained in statue quo for years. No one 
hears of it, seldom sees the paper, and it 
causes no variation whatsoever in the trend 
of theatrical events. 

Four years ago VARIETY was founded. 
Within a short time it was making in- 
roads in every way into all the theatrical 
publications. 

A year or so after (during which a 
couple or more papers recently started had 
passed out of existence) The Show World 
was propelled into the field by Warren 
Patrick, of Chicago, where the paper is 
printed. Under varying attempts to 
secure patronage, The Show World, ad- 
apted by Mr. Patrick from The Billboard 
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CARRIE STARR 


The Telephone Cirl 





Glad to hear you are doing so well. 





Address: 136 Main Street, Bridgeport, Conn. 


(for which he had formerly been the 
Chicago representative) finally decided 
upon the moving picture business as its 
strength. This was reported at the mo- 
ment to have been at the instigation of 
John J. Murdock, a former vaudeville 
manager who had entered the picture busi- 
ness as “oppe ition.” Through the ap- 
parent leaning of the Show World to the 
Murdock concerns, the paper became 
known as “Murdock’s organ.” 

Another “organ” is The New York 
Review, commonly called “The Shubert 
paper.” The Review is practically a 
“house organ” and opposes The Telegraph. 
Both of these sheets are so rapidly par- 
tisan that the influence of either is nil. 
The Player is another “organ,” the official 
publication of the White Rats, a society 
of vaudeville artists. 

In England the libel laws are so severe 
that there is little “freedom of the press.” 
About the only readable theatrical sheet 
over there is The Encore, though The 
Stage presents its news well, but greatly. 
condensed in quantity and tone. 

The French and Italian - publications 
give the majority of their space to the pic- 
ture industry. 

The theatrical newspaper business has 
been considered by publishers as a pure 
money making proposition. The idea here- 
tofore has been how to print at the least 
possible expense. The best worker on the 
staff has generally been a pair of scissors, 
which did its work well clipping from the 
exchanges. 

One paper has carried “Foreign News” 
under a cable head, although the “news” 
was rewritten from the foreign theatrical 
papers. This same paper thought nothing 
(and may still hold the same opinion) of 


running « “press notice” under a special 
despatch date line. Other papers to fill 
space have run two columns of matter 


turned in by a press agent, without chang- 


ing a word or punctuation mark, including 
the display head the press agent wrote 
himself. 

There are other samples of “news 
gathering’ as plainspoken as these. The 
readers knew no difference unless having 


some particular information on certain 
subjects. 
VARIETY worked a more extensive 


change in theatrical journalism than has 
ever been accomplished among “trade 
papers.” VARIETY “‘went out to get the 
news,” and it did. Correspondents were 
warned to wire news in upon under pain 
of being removed. Foreign correspondents 
were permitted to cable the important 
happenings touching upon the departments 
carried in the paper, and a general scheme 
of obtaining exclusive news—or news not 
printed elsewhere first—was followed. 
Since its first issue Variety has not 
clipped nor copied a news item in another 
theatrical sheet. For the past three years 
it has used only its own news from abroad. 

This course of procedure with the an- 
nounced avocation of conducting the paper 
on straightforward lines, sink or swim, 
and proceeding along these lines to the 
present day, wrought a noticeable change 
in other competing papers. Several fol- 
lowed VARIETY’sS lead, even going so far 
as to emulate certain special departments 
established by VARIETY. 

It had never been known in theatrical 
newspaperdom until VArRrieTy inaugurated 
the custom that reviewers were permitted 
te criticize shows, without having their 
copy “edited,” unless it contained fulsome 
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MUST STICK TOGETHER” 





praise. Of the four’ reviewers on 
VARIETY’S staff, not one has ever received 
his assignment for a theatre with any “in- 
structions.” ° 


“MX New York daily has attempted to 


gather in the shekeis of the players, par- 
ticularly the vaudevillian. It is a peculiar 
coincidence but nevertheless true that 
whereas before VARIETY gave much of its 
space to variety (which the other papers 
at that time professed to despise) since 
then all theatrical publications turned their 
energies upon this branch of the profession. 

At one time when a solicitor of the 
paper offered a vaudeville theatre manager 
a guarantee that his receipts for the fol- 
lowing week would be $12,000 if he adver- 
tised one page, the solicitor backed down 
when asked to place the guarantee in 
writing. 

A theatrical newspaper man mingles 
much with the He becomes 
friendly with this or that person. When 
in possession of what should be “news” 
directly or indirectly affecting his friends, 
he can manage to “kill it” altogether or 
so treat the item the real import is not 
divulged. 

The papers with “the managerial end” 
policy are a mystery. The favoring of 
managers brings no “business” of moment. 
Some of the papers which cater to the 
biggest managers almost wholly do not 
receive in advertising annually from them 
other than standing theatre advertise- 
ments. Whether there are other payments 
made will probably never become known. 

Papers following a “policy” course must 
pass away. They can not hold their 
readers, for the “policy” becomes so en- 
tangled the sheet ceases to be a news- 
paper. 


profession. 


Sime. 
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Now Touring Orpheum Circuit. 


READ! 


SAN FRANCISCO, CAL., 
July 26, ’09. 


“EXAMINER” 
By AL. C. JOY. 


“One other bright spot gleams out of the new 
bill. When Walter Schrode and Lizzie Mulvey 
first appear in their sketch, ‘A Theatrical 
Agency,’ you are sure to expect merely the con- 
ventional hodge-podge of dialogue that intro- 
duces a song and dance team. But they are 
strong at the finish. In fact, Mr. Schrode, who 
has a comedy fuce that tickles you from the 
first, gets busy some time before the finish. His 
bit of pantomime with a pitcher and a be- 
spouted keg that seems to draw him like a 
magnet, is one great scream. And the waltz at 
the finish—well, for strenuous waltzing Schrode 
and Mulvey have Prince Danilio and Sonia of 
‘Merry Widow’ fame outclassed by several twists 
and whirls.’’ 








READ! 


SAN FRANCISCO, CAL., 
July 26, ’09, 


“CALL” 
LIZZIE MULVEY WINS THE HONORS, 





Clever Dancer Shares Glories at Orpheum This 
Week With Schrode, 


‘‘Let the honors of the Orpheum this week go 
to Miss Lizzie Mulvey; for, by all the little tin 
god of laughter, she deserves them. She ap- 
peared like a whirlwind, flung herself about the 
stage in a veritable cyclone of frenzied dancing 
and departed in a storm of applause. She, with 
Walter Schrode in a comedy skit, entitled ‘A 
Theatrical Agency,’ are the new features of the 
bill and most refreshing ones, breaking, as they 
do, a rather tame and unpretentious succession 
of acts. 

“Such is the saving beauty of the Orpheum. 
There will be a few preliminary acts which fail 
to arouse one to that pitch of enthusiasm to 
which we have been educated by the past ex- 
cellencies of this circuit, and just when bore- 
dom is creeping over us there is a flash, glitter 
and laugh, and the house is rocketing with ap- 
plause. So it was in this instance. Then into 
the midst of these came Lizzie Mulvey, and the 
rest was told by the applause of the audience.’’ 





READ! 


SAN FRANCISCO, CAL., 
July 26, ’09. 


“CHRONICLE”’ 
By WALDEMAR YOUNG. 

‘I started out to tell you that everything 
isn’t English—at least, I have no reason to sus- 
pect Walter Schrode and Miss Lizzie Mulvey. 
Do you get that—‘Miss Lizzie Mulvey?’ There’s 
a woian for you! No Gladys Montmorencie in 
hers; she’s Lizzie Mulvey and cares for it! And 
her side kick (that’s what he is, literally) has 
so much ginger and pepper and ‘go’ to’ him— 
the old knockabout vim of ‘variety’—that the 
act comes to a close in a smash-bang ovation. 
Coming late on the bill, the audience is hungry 
for something good. And Walt and Lizzie cer- 
tainly deliver the parcel. 

“The scene is a theatrical agent’s office. Mr. 


Walter is the red-headed office boy. He imper- 
sonates the boss. (We hurry over, you note, 
those conventional essentials.) Miss _ Lizzie 


comes in as a French actorine. They sing and 
dance. It’s good vaudeville. And then Walter, 
left alone in the office, removes a screen and 
discloses a keg closely resembling those taken 
to picnics. He is going to the ball game. Some- 
thing within the inanimate keg beckons him to 
stay. From now—laugh! Make up your mind 
to it, because you are going to. Yes, you are. 
He can’t leave the keg. He gets one step away, 
but the something within—within himself now 
as well as the keg—compels him to tarry. And 
then, at the wind-up, the two of them—Walter 
and Lizzie, not the keg—do a dance which 
rather outspeeds the famous waltz of ‘The Merry 
Widow.’ Everything in the room comes down 
with a crash, as does the applause.’’ 








LIZZIE 


MULVEY 


Have We Done Well? 


READ! 


SAN FRANCISCO, CAL., 
July 26, 09. 


“EVENING POST AND GLOBE"’ 


‘Songs and dances that the Orpheum favorites 
render are always out of the ordinary—or they 
would not be on the circuit, but it is just as 
well to remark that Miss Lizzie Mulvey's 
dancing is Setter than the boards usually hold. 

‘“‘The ské@étch in which Miss Mulvey shines is 
a scene from a theatrical agency’s office in 
which Miss Mulvey is an aspirant for a job as 
a dancer. When she gets through showing what 
she can do, the stage is a wreck.’’ 
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Is THIS A NOVELTY ? 


“Stay! Stay! Stand apart I know not which is which” 





THE VAUDEVILLE PUZZLE 


The most Remarkable Human Duplicates since the time of Shakespeare's “ Two Dromios ” 


Pantomime 
Talking 


Singing, Dancing and 


Burlesque Boxing 
Which one won ? 


All Comedy 


A scream in “one” 


Always working 


* There’s a reason” 


ASK ABOUT US 
ASK ABOUT US 


Look at their mouths, 
notice the dental duplication ! 


WHAT IS A HIT? 
(Continued from Page 39.) 
feature spots which would. be drawing 
down the large end of the week’s pay-roll. 

A manager figures the drawing power 
possessed by a star attraction. He does 
not believe an act is a “hit’ until it can 
draw in money to his theatre. 

Then also is that style of act some- 
time received almost in dead silence, but 
the “feel” of the audience is that the num- 
ber is liked. “Freak” acts come mostly 
under this heading. 


It is the “headliner’ tnough which is 
given the credit the more often for the 
“hit of the bill” never made by it. There 


are probably more “gold brick’ headliners 
in American first class vaudeville 
any other country. Abroad the 

turn” is usually a favorite. That is how 
i* “tops the bill.” Headliners in England 
are not made over night. At least they 
have not been in the past, though the fol- 
lowing of the American style by the large 
London halls may yet bring it about. 

In New York City and the large vaude- 
ville theatres outside almost anything is 
put forward as a “headliner” if it seems 
capable of “drawing.” In short, the 
American manager decides for his audience. 
The audience pays admission. In the ma- 
jority of weeks, it is the “bill” which 
holds up the show, not the headliner, sel- 
dom capable of taking charge of the job. 
“The headliner” subject is a story all 
by itself. 

The manager helps his feature all he 
can, or he should. The best position is 
given it. This may affect the act before or 
after the big attraction. Very few vaude- 
ville patrons will remember that an act 
in the first helf made the hit of the show, 


than 
“star 





THE TERRY TWINS 


WHICH IS FRANK? WHICH IS CHARLIE ? 


They don’t know themselves! ! 


THE TERRY TWINS. 


if the main attraction pleases them near 
the ending. The professionals will bear 
this in mind, but not the laymen. 

This season so far 
noticeable incidents 
also other acts, 


has shown several 


regarding headliners; 
There are four big for- 
eign acts in mind, two each playing the 
largest of New York opposition 
ville theatres while over here. 


vaude- 


One act, a woman, at a salary of $1,750 
weekly neither drew 


Another, 


nor pleased to any 


degree, a man, with a salary of 


$1,200 a week was a “riot” at every per- 


formance, but did not bring a dollar over 
the average fact the 
receipts slightly fell off. The next was a 
woman at $2,500 a week, who displeased, 
but held the manager to her contract, he 
finding it necessary to play out the time 
of the own circuit. The 
fourth was a man at $2,000 weekly, “artis- 
tic’ but cold, and failing to prove a box 
office card. 

All four acts were called “hits.” With 
the exception of the man who was a “riot’’ 
at each show, there were three or four acts 
in every bill they that towered 
away above each in the matter of applause. 
With three of the acts, almost any turn on 
the bill besides them drew in more money, 
but the manager would not believe that 
statement. He was the audience in the 
selection of these acts. He made the se- 
lections on his opinion that they were what 
the “public” wanted or “demanded.” The 
manager “fell down.” He has done so 
before, and will do so again. 

There can be no discussion about “posi- 
tion” on a bill being helpful. It can make 
an act a hit. Some weeks ago an artist 
said to me “Catch us this week if you can. 
We have a fine spot at last and are go- 


attendance. In 


actress on his 


headed 


ing great.” They had. They were down 
on the program, with no act conflicting 
with them previously. As it was a comedy 
number, and no real comedy ahead of their 
turn, they went through flying. That act 
is now booked for thirty weeks. After the 
week’s showing in the advantageous posi- 
tion, they-received an increase in salary of 
$100. 

VARIETY’S critics were the first reviewers 
criticising a 


to consider” *‘position” in 


vaudeville show. Sometime ago an article 
was shown to me, writien in one of these 
little The 


story spoke disparagingly of VArtety and 


nondescripts of journalism. 
its reviewers without mentioning names. 
It said that Variety paid more attention 
to the position on a,bill than to the merits 
of the act. 

If that poor dolt who is attempting to 
run a theatrical weekly, and has tried 
learly every way open or suggested to him, 
without success, only knew how many acts 
have not been “panned” in VARIETY where 
the reception by the audience warranted it 
through that self same knowledge that the 
position was the might either 
study up on vaudeville or throw his jour- 
nal into the sewer, where it is headed for 
anyway. 

Since vaudeville is actually upheld by 
comedy, it is the comedy acts which receive 
the most attention as to their value. Also 
it is the comedy acts which receive the 
most patent signs of success or failure 
through laughter, applause or __ silence. 
“Comedy acts” and they include any act 
containing comedy, whether in_ lyrics, 
music, dialog or action, should look to 
their finish. If the finish is not every- 
thing, it is sixty per cent. 

Perhaps an illustration would convey 


cause, he 
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_ Address, Care Variety 
Chicago Office 


this more firmly. I remember very well 


an act that played the former Tony Pas- 


tor theatre twice each It played 


“three .a day” there. 
The comedian hit upon a funny finish. 


year. 


Nothing else of account in the number was 
new. ‘Then it appeared at Hammerstein’s. 
That finish carried it to a “big laughing 
That was how the reception 
accorded the ending was termed. It is 
quite likely that the act will hereafter be 
seen as often at Hammerstein’s as Pastor’s 


” 
success. 


formerly saw it. 

There are many thi-gs to be said of acts 
which are “hits; of what they do for a 
show in the playing, and what they may 
manager through 
latter asset of 
the turn is never acknowledged. 

Perhaps “What is a hit?’ could best be 
answered by the salary and bookings, but 
surely be a criteriog. I 
headliners, both 
“single acts,’’ who did the 


unconsciously do for a 
the box office, though the 


this could not 
know of 
American and 
biggest “flops” ever recorded at a vaude- 
ville house outside of New York. The 
“flops” occurred in the same theatre. Yet 
in New York and other towns, they are 
immensely successful, draw large salaries 
and are well booked up. 

The failures were no mark against them. 
It should always be recollected that a hit 
in one town is not always a hit in the 
next. It would be a miracle almost for 
an act to be one continuous huge success 
wherever playing. The traditions and con- 
ditions are against it. In the different sec- 
tions of the country the taste changes. 
What may be liked in Seattle may not ge 
in New Orleans, and what New York raves 
over, Frisco may treat coldly—if Frisco 
sees it. Sime. 
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It makes no difference where 
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CIRCUS COMES TO TOWN. 


(Continued from Page 49.) 
and accepted; the lithographing stones 
are made and proofs approved. The order 
is given for the season’s paper and the 
presses start on the job. This paper is 
“ordered out” from the printing office as 
the season progresses. It is referred to 
in the “day’s 
work,” and is shipped to various desig- 


vernacular by the unit 


nated towns to be loaded on the advance 
cars. 

Then the general agent starts at work 
upon his couriers, heralds and “small 
stuff.” That is to say he prepazes copy, 
arranges the cuts and in a general way 
performs the editorial wor«. In preparing 
the reading matter he is usually assisted 
by one of the press agents who is held 
Over on yearly salary or who starts on 
the job early in March. After that date 
matters of preparation for the season ad- 
vance rapidly. Within the ensuing month 
the local contractor is started on his way 
and the railroad contractor commences to 
get busy. 

The local contractor is the first man 
into a city. As the circus in a great ma- 
jority of its season plays only one day to 
a town, the local contractor must have a 
few weeks’ start in order to get “in the 
clear,” for it often takes him two or three 
days to finish his town. He makes con- 
tracts for the lot, arranges for the licenses 
(often there are city, county and state 
licenses to be secured); contracts for feed 
and bedding for the stock, the bill-post- 
ing, meals and lodgings for the working 
men of the advance force, for teams tu he 
used in billing the surrounding country, 
permits to parade, close streets, for the 

















(MAUDE) 


Its where youre working now. 


Address, care VARIETY, Chicago. 


use of water, for the sometimes neces- 
sary work of placing the lot in condition 
and for restoring it to its original shape 
after the show leaves town, and other re- 
quirements for the exhibition, varying in 
different towns. 

The railroad contractor does just what 
his title implies; he contracts with the 
different railroads for the transportation 
of the circus and its advance cars over 
the route which has been definitely de- 
cided upon. With some shows this work 
is done by the general agent when a rail- 
road contractor is not employed. One 
of the proprietors of two or three of the 
leading shows does this work for his at- 
tractions; and it may be said that in a 
general way the .office of railroad con- 
tractor is becoming obsolete. 

Early in spring the press agen.s get to 
work, preparing matter for the general 
use of newspapers along the route. This 
material is collected into “books,” four or 
five different books being prepared wiih- 
out duplicates, for use in towns wheie 
there are that many different papers. 

The “story man” is the big gun of the 
press department, and he is supposed to 
have the “specials” which he leaves upon 
his visits to the newspapers about ten 
days ahead of show dates. 

The contracting press agent arranges 
with the business managers of newspapers 
for the amount and cost of advertising 
which the show will require. He travels, 
generally, three weeks ahead of the show. 
He also visits the editorial department 
and leaves a book of notices with the city 
editor; for the circus is usually the city 
eaitor’s “stunt.” The contracting press 
agent also agrees with the business man- 
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ager upon the number of tickets his paper 
shall receive in its business department. 
When the “story man” comes and has 
“planted” his quota of notices the next 
man to appear in the newspaper offices is 
the “agent with the show.” 

When there is a morning paper in the 
town, the agent with the show generally 
drops in the evening before show date in 
order that he may “plant an arrival 
story” which tells of the glories of the 
dawning day and its gracious benevolence 
of a circus in town. He gives to the city 
editor the tickets for his staff, pays the 
money for the advertising which has been 
contracted for and delivers to the business 
office its share of the tickets. This all 
must be done the night before or on the 
morning of show day. 

Three weeks before the show opens the 
“No. 1” advertising car reaches the open- 
ing stand and stays three weeks ahead of 
This time is usual- 
circumstances 


the show all season. 
ly maintained, although 
may compel the loss of a day or two or 
the car may be sent ahead of its time on 
“opposition”—when two or three shows 
are working into the same territory. The 
“No. 1” car posts bills in the country, 
“lithographs” the town and does part of 
the town bill posting. Usually about 
twenty-five lithographers and bill posters 
are with each of the three advertising 
cars; sometimes less, seldom more. 

Two weeks ahead of show date the “No. 
2” car arrives in town. One week ahead 
of the show comes the “No. 3” car. The 
work of “No. 2” is usually to “bill the 
rails,” sending men ahead, dropping men 
off or sending men back along the rail- 
roads to post railroad “showings” on main 





lines or branches if there be any. This 
car also does more town billposting, fixes 
up stands which the elements have de- 
stroyed, tacks and hangs cloth banners, 
straightens up lithographs and does other 
work of advertising. The “No. 3” car 
cleans up everything the two preceding 
cars have been unable to do in the time 
they have been allotted in the town. The 
lithographs are all gone over by the 
“checker up,” who travels with “No. 3” 
ear, and gives to the shop-keepers tickets 
in exchange for orders which the lithog- 
raphers have previously given for the use 
of windows. The country routes are also 
ridden over and checked up from this car. 

By country routes the circus man means 
the barns, fences and outhouses of the 
farmers living within a radius of fifteen 
to twenty-five miles from the town where 
the show exhibits. The livery man, who 
secures the contracts for teams, meets the 
“mo, i” 
are familiar with the routes which the 
local contractor has to have 
posted. The livery man makes up all 
these routes and they are billed year after 
year by the different shows. 

The car manager tries to arrange for 
his car to arrive in town or be there by 
5 or 6 in the morning. The bill posters, 
who all sleep in the car, are up betimes, 
have breakfast, hop into a rig to “go to 
the woods.” He takes along a can of 
paste of about the size of an ash-can. The 
paste, made on the car the day previous, 
is thick in substance and must have water 
added in certain proportions to make it 
liquid for use. Brushes and a supply ef 
paper, with 35 cents for “dinner money,” 

(Continued on Page 139.) 
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TwesAct Masical comedy ROUGE DE LA MODE” 


RANK BYRON 


OH, YOU CRITIC! 

(Continued from Page 43.) 
rule, as one may see by the following: 
Can anyone explain why a man, in order 
to be a successful critic, must affect an 
air of sarcasticness and boredom? Nine 
times out of every ten he will enter the 
theatre in the most indifferent manner, 
condescension written all over his features. 
During the performance the critic studies 
the audience, scarcely looking at the stage. 
To cap the climax he never writes his 
criticism according to the way the audi- 
ence accepts the show, but as he himself 
has seen it, “through the back of his 
head.” 


Now that “burlesque” has reached the 
advanced stage it has, I trust whosoever 
readeth this will forgive me the follow- 
ing comparisons: “In Burlesque” we are 
severely criticized for the display of “Legs” 
(Mr. Critic’s own term). In “Musical 
Comedy” or “Vaudeville” it is “Figure,” 
and sometimes, according to Mr. Critic, 
“Art.” 


The modest confession of a high-priced 
vaudeville star that she is to wear tights 
will be heartily approved. All the sweet 
adjectives will be hers. Yet in burlesque 
it is almost “suicidal” to don them. A 
combination of half-hose and garters, with 
an ankle-length creation, has been made 
the subject of much comment. Yet the 
first to attempt it was a_ well-known 
‘ woman in “Vaudeville.” 

The “Salomes” and “Cleopatras” are 
diagnosed as out and out “cooch”’; yet in 
other forms of amusement it is “Grace” 
and “Classical.” The “spotlight” or “audi- 


ence song” in vaudeville passes without a’ 


murmur; in burlesque it is “bold,” and 


ASSISTED BY 


with us all credit for the success of the 
number goes to the spotlight. 


Oh, you Critic; it has been shown that 
you are human after all. The tales of the 
chorus girls who have come in contact 
with you; the promises of a “good notice,” 
and the ‘ude awakening makes one feel 
that you have joys and sorrows, like the 
rest of us. I know a circumstance where 
a young chorus girl was made the victim 
of an outrageous story in a theatrical 
paper in Detroit, because one of its staff, 
who seemingly admired her, had invested 
his hard-earned savings in a pair of “silk 
hoisery,” but had been denied the priv- 
ilege of seeing them “filled.” Oh, you 
giddy Critic! 

Of course a critic is just like any other 
man. He has his likes and dislikes; his 
“good” and “bad” days, mixed with mus- 
ings and moods. Circumstances sometimes 
go a long way in the reviewing of an 
act. Imagine a “lone” critic, on a dark, 
dismal rainy day, armed with raincoat 
and umbrella. After a couple of hours on 
an open car he arrives at a damp seaside 
resort to see a show. He sits through a 
four-hour performance, damp _ without; 
feverish within. Shades of a Remington 
typewriter, what can you expect? Some- 
body has to suffer. Oh, suburban 
Critic! 

l’ll never forget a scene that occurred 
in one of the burlesque theatres in New 
York. Evidently Mr. Critic had been out 
celebrating, for by the time he reached the 
theatre he was in a hilarious mood and 
took no pains to suppress it. Every mem- 
ber of the company (chorus particularly) 
received a reception on their first en- 
trance. The antics this gentleman went 


you 


REAT LESTER 


through (in a stage box) was second only 
to Billy Reeves’ “Drunk.” Later he de- 
cided to go back on the stage and become 
better acquainted. After traversing one 
aisle and then another he finally reached 
the door connecting with the stage. Of 
course we all enjoyed his performance. 

The above kind is a big improvement 
though on the critic who goes to sleep. 
Capital punishment is too good for him. 

So it goes. The types I have spoken 
of are only a few of those I have seen. 
Yet, Mr. Critic, we can’t succeed without 
you. You are greatly responsible for our 
success, and although we are tempted at 
times: to say most unkind things about 
you, it is only momentary, for with the 
calm comes the keen realization of your 
honest intentions. 

With these few remarks I rest my case 
in the hands of the jury. 





ART OF VENTRILOQUISM. 
(Continued from Page 37.) 
thinness of that wall and the lady who 
laughed at that precise moment. (Off the 

track again—another boost, Jim.) 

Louis Brabant, Valet de 
Chambre of Francis I, won for himself a 
beautiful and rich heiress by his won- 
derful talent as a ventriloquist. The pos- 
sessor of the “second veiee” in those days 
was generally regarded with superstitious 


who was 


amazement. Many were burned for 
witchcraft. (Pity you didn’t live then, 
Jim.) 


I think the first man to construct a 
wooden doll with movable lips was the 
Baron Mengen, of Vienna, about 150 
years ago, but from the first until just 
a few years ago the backbone of ven- 
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triloquism was the “distant voice” or 
“natural ventriloquism.” Some ventrilo- 
quists use a stage full of figures and nov- 
elties to help them along; some of these 
“novelties,” such as walking figures, bark- 
ing dogs, chickens, etc., cost a great deal 
of money. Undoubtedly the best of this 
school is Cole, Travis, Reynard, Trovolo, 
Clemart, Segommer, Noble and Mills. 

Undoubtedly the ventriloquist who de- 
serves the most thanks and credit is Fred 
Russell. He was the first man to work 
the whole show with one figure (“Coster 
Joe”). Since then many have not only 
copied his style of working the figure (on 
the knee) but also some of his “gags.” 
Mr. Russell about two or three years ago 
added the “telephone” and “parrot” to 
his show, making it a very novel act. I 
was the first to give a whole show in the 
form of a “sketch” with the one “figure” 
away from the body. 

These are the rules necessary to become 
a successful ventriloquist: Constant prac- 
perfect of facial 
(also throat muscles), be 


tice, control muscles 
a good actor 
and humorist, and above all treat and 
work your figure as though it 


real human being. 


were a 
(This needs tremen- 
The same rules ap- 
ply to those who wish to use more than 
one figure. 


dous practice, Jim.) 


Above all, work your figures 
away from the body and the show in the 
form of a sketch. A good man to copy is 
Arthur Prince. 

(“Lor luv me guvnor, ’ave you finished ? 
All I say is, get a good Jim, Jack or Joe, 
and let ’im du the work; anybody would 
think Prince did all the blooming work. 
Where do I come in?”’—Jim.) 
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“A magnificent act.” 





CHICAGO EXAMINER 


“Scenery and production ...... 
doubt if equalled, never excelled.” 
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“Remarkable and fascin- | 


| 


Manager Mr. EDWARD J. LEE 


— YP AT. CASE 





PITTSBURG POST 


‘“‘Pre-eminent in Vaude- ; 
ville.” | 


| PHILA. ENQUIRER 


‘Unique in cleverness,| ‘‘An ambitious production 
muscular power and dex-| ... . astounding.” 
terity.” | 


Copyrighted November 6th, 1908, at Washington, D. C. No. 14,366. 
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BILLED AS 


‘The World's 
Greatest Juggler 


IN PARIS the OPENING 
WEEK of the OLYMPIA 
MUSIC HALL, AUGUST 
20, 1909 for one month. 


H. B. MARINELLI com- 
plimented me after first per- 
formance. 


PARIS NEWS 


“* Frank Le Dent is the greatest 
of all comedy jugglers that 
*ever appeared in Paris Music 


Halls.” 








THE HISTORY OF A CIRCUS. 

(Continued from Page 48.) 
that they had covered our paper in that 
town and the surrounding country as well 
as in other places. Lawsuits, arrests, 
convictions and fines were the outcome. 
In other words, the Ringlings were again 
“kidding” the Sells-Floto shows. Damage 
suits were instituted but always quashed 
because the service was bad. In other 
words, if we served one Ringling he had 
no connection with the show when it came 
to trial. Finally we were beaten on tech- 
nicalities, and so we ran along in our 
gentle way until the year 1909. How- 
ever, before this season endeavors were 
made that all should go along peacefully, 
and we assumed that everybody was happy 
and ordinary circus method would continue 
to be in vogue. Our season opened April 
5, 1909, at Las Vegas, N. M. Long be- 
fore the circus reached El Paso, where 
we were billed for April 10, we had ad- 
vices that Ringling Brothers’ World’s 
Greatest Shows were “Coming Soon,” al- 
though as a matter of fact they did not 
appear there until Sept. 30, 1909, and they 
knew they were not coming, as they 
never had played there before until along 
about the latter date. 

This opposition, only in a more vicious 
form, has been our fortune all of this 
season, until about Sept. 10, at Norfolk, 
Va., Ringling Brothers distributed bills 
along the country routes and in the cities 
on our route until the final day of our 
season (Oct. 30, at New Albany, Miss.), 
saying the Sells Brothers’ show was not 
coming until 1910, making people believe 
in fact that the Sells-Floto shows were 
not going to fill their dates as advertised. 
Then they sought aid in the United 
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States Federal court to prevent us from 
using the name “Sells.” They also asked 
for a temporary restraining order, which 
was granted temporarily insofar as us- 
ing Sells Bros.’ heads are concerned. We 
in return asked for a permanent injunc- 
tion from being treated unfairly, claim- 
ing that they came into court with un- 
clean hands. 

We expect, and hope, to have a ruling 
from the court that the entire circus 
war may be taken up in a court of chan- 
cery and the whole thing sifted to its 
bottom so that damages and permanent 
injunctions may be issued and from then 
on peace may reign. 

As everybody knows, W. E. Franklin is 
the General Manager of the Sells-Floto 
circus. The year has brought forth a 
reasonably successful season. The inten- 
tion is to increase the show to a consider- 
able extent and go into the field of the 
enemy and produce a circus equal to any 
in the United States in the way of a 
performance, if not in size, and make a 
general admission price of 25 cents. This, 
of. course, may cause a large loss of 
money, but it is a decided and positive 
agreement among ourselves that we are 
going to continue in the circus business, 
irrespective of its cost, for some time to 
come, whether it earns money or not. 

We travelled a total mileage during the 
entire season, covering a period of thirty- 
one weeks, of 13,216 miles. We travelled 
from the crest of the continent to the 
Pacific Coast and from there to the At- 
lantic Coast, visiting British Columbia 
and Old Mexico. The territory covered 
included twenty-seven states and twenty- 
nine different lines of railroad. We aver- 
aged 76 miles each jump. 


THE MAKING OF AN ACROBAT. 
(Continued from Page 48.) 
as to his ability to stand punishment, has 
no “yellow streak,” and therefore is to be 
accepted into the acrobatic free masonry. 
Training exactions are softened. He is 
given two days to rest up and take the 
kinks out of his muscles and bones, for 
after those three days it would bean im- 
possibility for him to do anything. But a 
good hot bath and a rubdown, by an ex- 
pert who knows his business and does 
nothing else all year round, helps him. 
The trainers commence to speak well of 


his progress, give him every encourage- 


ment and watch him so closely that a jar- 
ring fall is impossible. The new man is 


now learning real elements of the game — 


and a fall might take some of the “steam” 
out of him. His nerve grows and he be- 
comes more and more certain, so that 
when he is given difficult feats to do he 
has complete command over himself and 
goes to the trial without fear. 

We impose no diet rules. The candi- 
dates may eat as much as they like, but 
we do take the precaution of setting only 
the best of body-building food before him. 
As a testimony to this method of diet 
we have 250 members in the gymnasium 
and not one has a bodily ill. 

It is not true that acrobats as a class 
are short-lived. To my personal knowl- 
edge there are a dozen or more acrobats 
over the age of sixty who are now active 
in their profession and in better health 
than the average man of forty. They care 
for themselves, eschew all excesses, and 
live normal lives. Not only are they more 
active in their professional work, but are 
clearer and more acute of mind than the 
average man. 
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Sept. 14-20, Casino-Kursaal, Lyons, 
France. 


Sept. 21-27, 
Etienne, France. 





Eden Theatre, St. 


Sept. 28-30, Casino-Kursaal, Gre- 
noble, France. 


Oct. 1-5, Eden Theatre, Nimes. 


Oct. 6-21, Alcazar Theatre, Mar- 
seilles. 


Oct. 22-28, Casino De Toulon, Tou- 
lon. 


THE MONTH OF NOVEMBER, 


ALHAMBRA THEATRE, 
LONDON, ENGLAND 


Stoll Tour to follow 





H. B. MARINELLI, 


AGENT 





I ought to be an authority on acro- 
batics, for in this, my home town, there 
are more people following that business 
than in any city of nearly the same size 


in the world. I have not the figures to 
substantiate my claim, but look over this 
list of acrobats who make their homes 
here or started their careers on the stage 
from Reading: 

Four Bards, Four Readings, Three Mel- 
vins, Redeay Duffin Troupe, Ribble and 
Derry Flying Jordans, Four Londons, 
Aerial Genrva, Bench and DeTurk, Three 
DeHomans Bros., Al Yoder, Geo. Sheaner, 
Jules Lee (Delmo and Lee), Pierce Weit- 
zell, Five Aerial Loyds, Victoria Peters, 
Four Lukens, Chas. Dupson, Bennie Frain- 
er, Chas. Reinsmith, Two Miller Bros., 
Oscar Barto (Barto and McCue), Chas. 
Reisteder, Herbert Heaster (Boddamy 
Troupe), John Border (Casting Dunbars), 
Geo. Grow (Flying Banvards), Herbert 
Grow (Valentines), Jacob Zellars, Chas. 
Martin, Sherman and Fuller, Anthony 
.Penn, Mishler Bros., The Hurleys, Jofin 
Dorward, Three Stricker Sisters, Ida and 
Stella Miaco, Anna Schreck, Anna Leon, 
Eva Shaner, Bessie Boyer, Jacob Glass 
(with Lukens’ seven lion act), Hans Reh- 
lander (with Lukens’ four lion act), 
Joseph Hansdale (with Lukens’ seven bear 
act), Rita Woods (with Lukens’ five bear 
act), D. J. Woods (with Lukens’ seven 
pony act), George H. Howard (with Luk- 
ens’ dog and monkey act), Shiller Heaster, 
Wrentzel Sisters, Dewey Sworer, Fostelle 
and Lee, and John Munal Tornual. 


The Henry Girls played last week 
at the Colonial, Washington, D. C., under 
the pirated title of “Just Kids,” 
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ARTHUR PRINCE 
The World's Foremost Ventriloquist 


Extends Greetings 


TOURING AMERICA AT PRESENT 








STILL SLIGHTING THE MAIN BUR- 
LESQUE FEATURE: WOMEN! 
(Continued from Page 42.) 
how many men would attend? The an- 
swer is the basic principle of the bur- 
lesque business. Now, if it is conceded 
that women are the main attraction, are 
not their value as a draw increased in 
proportion to their appearance—and per- 
haps numbers? The more pretty girls, 
brightly costumed, the greater the favor 

with which the show will be received. 

This season burlesque has run to “pro- 
duction.” “Books” have been in evidence. 
“Cast” has been neglected. The best 
comedian or comedienne on the stage 
needs to be surrounded. There is nothing 
better to use for the trimmings than 
comely young women, good workers if 
they can be procured, but good looks at 
any price. 

Here again enters the “price,” the bur- 
lesque manager’s ban. He wants not the 
girl if she is expensive. The inexpensive 
chorus girl or principal is secured; the 


performance tells the the 
economy. 

The burlesque manager though does not 
believe he is economizing. That is be- 
eause his show figures up to a certain 
amount that he knows is just within the 
limit of what it should be. Perhaps the 
manager takes into the calculation his 
investment: i. e., cost of producing at the 
outset. 

That is very well from his position; but 
had he cut down his list of principals to 
the meagerest number, having the most 
ot these of the female sex, and spread 
his weekly appropriation for salary 
among chorus girls, the increased amount 
allowed per capita would have permitted 
the engagement of the girls that burlesque 
needs, but cannot be engaged under the 
prevailing scale. 

Observation has brought the convic- 
tion this season that where a “book” or 
a play with a continued story, con- 
sistently held to, has been produced ac- 
cording to a burlesque man’s ideas, that 


story of 


“book” holds the principals on the stage 
too long at different times, driving the 
chorus girls into their dressing rooms for 
long stays. 

Another sacrifice in the ranks is for 
the benefit of the olio or “specialities.” 
“Specialty teams” are placed under con- 
tract. Then there are two principals at 
once, sending the salary figure upwards. 
Again there is the man taken because he 
can fill out in “one,” or a couple who can 
dance, and “ad lib,” burdening up the 
show through the manager’s patent 
and excusable desire to have a_perfor- 
mance of which he may be fairly certain 
in advance. 

Those who have invaded burlesque in 
contravention of the traditions have 


“flopped.” That is a characteristic oddity 

of the business. Burlesque needs some- 

one who understands it, and yet the 
y 


experienced burlesque men do not seem 
able to leave the beaten paths, excepting 
here and there. 

The sum and substance of the burlesque 


business today though is the backward 
tendency to ancient methods, notwith- 
standing a temporary movement of pro- 
gressiveness made this season. This ten- 
dency to move backward comes from the 
“old timers” who have certain notions 7e- 
garding a burlesque show that cannot be 
removed. 

The first of these is a “spicy” perfor- 
mance. “Spicy” is employed in lieu of 
coarser terms which the manager really 
means. To silence this forever, allowing 
for certain towns and theatres which have 
become so identified with a “dirty” show 
that no other could draw money there, 
the Hyde & Behman theatres on the 
Eastern Wheel may be cited. The Gaiety, 
Brooklyn; Star, Brooklyn; Gaiety, Pitts- 
burg and Star and Garter, Chicago, the 
four biggest money makers for the travel- 
ing companies of the Eastern Wheel de- 
mand an entirely clean performance from 
curtain to curtain. They are the largest 
houses on the Wheel and do the biggest 
business. Sime. 











PAULINE MORAN 


SINGING COMEDIENNE 


BIG SUGGESS ON 
Direction J. A. STERNAD 


ORPHBEUM GIRGUIT 
MERRY XMAS AND HAPPY NEW YEAR TO ALL 
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FH) RAY PLAYERS 


GEORGE C. ROBINSON, 


The Roman Senator 


CONSTANCE WINDOM, 





The Daughter 


ALLEN G. MILLER, 


The Gladiator 


IN THAT EVER-NEW TRAVESTY 


“The Noblest Roman of Them Alt” 

















Merry Christmas and Nappy New Year 
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FF. 2 C’s and F. 


MEANING 


MAX HART, 


BEST BLACK FAGE ACT OWN 


Attending Physician 


Three acts are strong contestants for headline honors at the Orpheum this week. By the demonstration given each, perhaps to Fay, 2 Coleys and Fay would fall the honor. { L 
of jokes, and the introduction of several new features, including the automobile and trolley car, make the turn given by these four blackface comedians one worth while.—Spokane ‘‘Evening Chronicle.’’ 
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New songs, a new line 
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RECEIVED at VARIETY, New York. 


Berlin. Dec. 25, 1910. 


A Merry Xmas and 
a Happy New Year 


TO ALL FRIENDS 


THE 





TES WESTERN VRION 


Ca BLES VME SSA Ee 





TELEGRAPH 


WESTERN 
UNION 











HELLO! 


FROM ACROSS 


4-FORDS- 





HELLO! 


THE POND 


COMPANY 


HELLO! 


Have gained for 
themselves an inter- 
national reputation. 
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BIG SUCCESS 
ABROAD 








AMERICA’S REPRESENTATIVE DANCERS 


TOURING ENGLAND, 


FRANCE AND GERMANY 








THE CLIMB OF SAM BERNARD. 
(Continued from Page 45.) 

the Bernard Brothers; too young to ap- 
pear professionally at the variety halls 
of New York, as the Gerry system of 
stage surveillance was even then in vogue. 
Their circuit of endeavor included New 
Haven, Bridgeport, Newark, Jersey City 
and Hoboken—to them then Philadelphia 
was thousands of miles away. 

The Bernard Brothers played a sketch, 
“Little Fraud,” in imitation of Harrigan 
and Hart; “The Lackawanna Spooners,” 
in imitation of Favor and Shields (Mr. 
Favor is now of Favor and Sinclair), and 
they did an imitation of the original 
Dockstader Bros. (Lew and Charles). 
“Trish,” “Dutch” and “black-face” special- 
ties were their forte. After working with 
Dick for a couple of seasons Sam started 
on his own hook as an entertainer, play- 
ing such resorts as Morris & Hickman’s 
New York Museum at 210 Bowery and 
the Herzog Museums in Washington and 
Baltimore. .When summer came Sam 
went to Coney Island to work for Til- 
you, the father of the present owner of 
Steeplechase Park there. 

At that time Bernard thought himself 


a great deal better than Weber and 
Fields, because he worked at a garden 
where five cents was charged for entrance, 
while Weber and Fields played where a 
glass of beer covered the admission. 
Whenever a boat would come in from 
New York the performers were compelled 
to “get busy,” rattling off their specialty 
with much noise attending to attract the 
attention of the new arrivals, and draw 
them to the beer-buying zone. 

Weber and Fields drew $2.50 a day 
for their work. As they did their “spe- 
cialty” in tight knickerbockers without 
pockets, and fearing that if they left their 
money in the dressing room it would be 
stolen, they would hide the $2.50 in the 
sand, digging it up again when the day’s 
work was ended and they were ready for 
home. 

But they had to find other “safety de- 
posit” methods, for one day they hid their 
stipend in the sand, forgot to mark the 
spot, and spent the night in fruitlessly 
digging up the beach—and they never 
recovered that $2.50. 

After a summer at Coney, Bernard se- 
cured a week’s engagement at the Provi- 
dence Dime Museum, next to Grace 


Church. The week was lengthened into 
a solid year. Sackett, Drew & O’Donnell 
were the proprietors of the Musee; Sack- 
ett later became a member of the Sackett 
& Wiggins museum firm; O’Donnell died 
and Mr. Drew is now the Western Bur- 
lesque Wheel manager. 

In the summer of 1885, when 21, Ber- 
nard took his mother for a visit to Eng- 
land. There he appeared for six weeks 
at the Middlesex Music Hall, London, do- 
ing a “Dutch” song and dance, imitations 
and monolog. Returning home he was 
the first performer to sing coster songs 
in America, dressed in the tight-fitting 
clothes of the English type, with buttons 
and cap. 

Bernard joined Chas. R. Gardner’s com- 
pany, in which Geo. H. Adams and Toma 
Hanlon were featured, playing “He, She, 
Him and Her.” He was next a jnember 
of Newton Beers’ “Lost in London.” Bur- 
lesque, then claimed his services as a 
member of Manchester’s “Night Owls.” 
With Manchester as his partner the next 
season “The French Folly” company was 
created. Later he managed and appeared 
with Russell Bros. and Weber and Fields’ 
Vaudeville Club. 


Mr. Bernard played the role of “Capt. 
Deitrich” with E. E. Rice’s “Evangeline,” 
at Manhattan Beach one summer, and 
went to Weber & Fields’ Music Hall as 
stage manager when the place was first 
opened by that firm. He held this posi- 
tion for two seasons, acting in all the 
burlesques and staging all of the produc- 
tions. Then H. B. Sire put him out in his 
only failure, “The Marquis of Michigan.” 

G. W. Lederer afterward featured Ber- 
nard in “The Dangerous Maid,” and he 
next appeared with “The Man in the 
Moon.” Returning to the Music Hall for 
one season, he later played a brief vaude- 
ville engagement before creating the com- 
edy role in “The Silver Slipper” for John 
C. Fisher. Bernard then became a legiti- 
mate star, undertaking a five years’ con- 
tract with Charles Frohman, during which 
time he played in “The Girl from Keys,” 
“The Rollicking Girl” and “The Rich Mr. 
Hoggenheimer.” 

The Messrs. Shubert next engaged him 
as one of their stars. In “Nearly a Hero” 
and in his present piece, “The Girl and 
the Wizard,” at the Casino, New York, 
Sam Bernard has proven to be one of their 
mainstays and best money makers. Walt. 
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$2 VAUDEVILLE. 
(Continued from Page 36.) 


standing that they return at once to- 


Europe or outside of this country. Thus, 
it will be made known that these attrac- 
tions can be seen at this theatre only, a 
method prevailing at Koster & Bial’s, and 
the distinction was impressive. 


Assuming that Martin Beck is to be a 
figure of importance in the new era, he 
will undoubtedly sacrifice (if his present 
ambitions are held to until that day) the 
enormous income which can be derived 
from two performances a day. Hence, it 
is likely he will give not over three 
matinees a week, and I even anticipate 
Mr. Beck will resist the advantages of 
Sunday vaudeville and give special per- 
formances on that day, if not of a sacred 
order at least of an educational character, 
always assuming that Mr. Beck will sacri- 
fice in this particular undertaking com- 
mercial calculations for the sake of 
artistic progress. 

With the abolition of the “two per- 
formances daily,” the principal barrier 
to great achievement is stampeded. He 
would be indeed a pessimist who would 
suggest a limit line with conditions pre- 
vailing such as have here been named. 
The programs not only would be wholly 
distinct from any yet offered, but it will 
be possible to present for years to come 
the necessary numbers without housing a 
single artist or “act” which had previously 
appeared in the local theatres of that day, 
excepting plays or productions. 

Now we arrive at the important factor 
as to how Mr. Beck would make up his 
bills outside of the foreign attractions 
he would bring here, exclusively, for the 
new music hall. He could without diffi- 
culty have in every performance at least 
one of the famous stars of Grand Opera. 
Few would refuse, if not otherwise en- 
gaged, to sing one aria and an encore at 
the honorarium Mr. Beck would grant. 
Then there would be a scene, or even a 
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one act Grand Opera such as “Pagliacci” 


or “Cavalleria Rusticana,” with stars 
equally as good as those heard in our 
great opera houses. Wagner’s “Trilogy” 
is not impossible, and a symphony 
orchestra could be utilized as a permanent 
number of fifteen or twenty minutes 
duration. Our modern vaudeville im- 
presario would probably figure that the 
comedy balance and surroundings for such 
numbers would have to be almost over- 
whelming, therefore he would undoubtedly 
have attached to the new theatre a piay- 
wright who could write comedies. These 
could be played by stock comedians as 
gcod as Mr. Frohman presents: at the 
Empire. The star of this company need 
not be less distinguished than the best 
known. 


Mr. Beck would of course have a ballet, 
upon a scale such as those raved over at 
the Empire and the Alhambra, London. 
He would also present a comedian in black 
face, for Mr. Beck is wise in his genera- 
tion. He would even have this black faced 
comedian appear right after the grand 
opera stars. Who would he be? Perhaps 
Lew Dockstader. A number of a per- 
manent character, for the new era could 
be created by the presentation of travest- 
ies on the current legitimate successes. 
These need not run over thirty to thirty- 
five minutes. When a “hit” is struck no 
change of vehicle would be required dur- 
ing that season. 


Then, the new manager (I fear to name 
Mr. Beck again, and wish to say the use 
of his name has been merely convenient 
to illustrate) would not hesitate to ask 
Paderewski to appear for ten minutes. 
If the symphony orchestra is of a per- 
manent character, the combination alone 
would end all pessimism, as to whether 
“$2 vaudeville” would obtain. 

With the attractions here named, to 
which would be added two or three in- 
tensely grotesque comedy or pantomimic 
features, the way would be opened for 
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an epidemic of great attractions, until 
the excursion from the highest type of 
legitimate theatres to the new music hall 
and back again, could be conducted with 
such grace and dignity that no announce- 
méntthe new vaudeville theatre could 
make would create the least flutter. 
The only question .would be as to how 


it were possible to present such a pro- 


gram at $2 a seat? 





ENGLISH HALLS. 
(Continued from Page 41.) 
choose to call them, travel from town to 
town in their own autos. Quite a num- 
ber carry valets and chauffeurs. Some 

make the chauffeur double the parts. 

A great many artists own their own 
homes and entertain lavishly. Marie Lloyd 
and Gene Stratton are two of the many. 

It is an every day occurrence to see 
brother performers lend each other $50, 
$100 or $500, something very seldom 
noticed in America. I am sorry to say 
that a lot of my brother Americans take 
advantage of this liberality and forget to 
repay their obligations. I know of one 
American artist that won about £300 
($1,500) playing poker at the Vaudeville 
Club. He received the money and fur- 
nighed a house with it. He returned and 
lost £20 ($100), but never paid. Not only 
did he neglect to settle but he saddled 
most of it onto Monte B.ntley, an invalid, 
who cannot work. 

The biggest “knockers” against Ameri- 
can acts in England are the cheap little 
American turns that cannot make good 
on this side of the pond and they are 
afraid that you might relegate them into 
the discard over there. 

Mind you, I don’t say all of them do 
this, but still there are an army that do. 
_ One pleasant feature is the real or- 
chestras in England. Sixteen pieces is the 
minimum, and they are up to 50 and 60 
in the Palace, Empire and the Alhambra 






(London). I didn’t know my music when 
1 heard it at the Alhambra. It carried 
me off my feet. 

The one glaring fault (outside of the 
rowdy gallery) is you have to carry your 
own “props” and property man in order 
to obtain the desired effect. This makes 
it very hard on sketch teams that require 
an elaborate set and assistance from off 
stage. 

The orchestra men and 
not talk to you. You 
gage a man to do the talking. The 
average acts run from three to five 
minutes in London, and from five to eight 
minutes in the provinces. That is a vital 
point for an American to remember. An- 
other thing of importance is this, if you 
are going over with a chip on your shoul- 
der and going to wave the flag you will 
have a long journey for nothing. The 
Englishman will not tolerate it any more 
than we would allow an Englishman to 
do the same thing over here. You will do 
far better by being gentlemanly, for as I 
said before, they are very courteous to 
artists in England, more so than in 
America. If you don’t complain over here 
you certainly will have no reason to be 
dissatisfied with the social side of the 
footlights over there. 

I have been going over every year since 
I sailed with “The Belle of New York” in 
98. I’m going over again next summer to 
play and many more summers to follow. 

Next to New York, I like London. 


leaders will 
must en- 
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THE TROUBLE IN BURLESQUE. 
(Continued from Page 43.) 
or four, then the next show will be so 
poor he is disgusted with burlesque. 

There is no uniformity in burlesque 
construction, not as to method, but as to 
standard. Until a standard is set and 
held to burlesque can not receive the seri- 
ous attention of the press it thinks it is 
entitled to and in a great many individual 
instances, deserves. 

The water-spilling comedian with a 
slap-stick, who is given rein by an in- 
dolent manager to secure “a laugh” in 
any old way he sees fit, will not impress 
the daily newspaper reviewer as funny, 
nor a fit subject for him to “criticize.” 
The critic will ask: “What is there in 
that to criticize?” 

The manager is the responsible person 
for the neglect of burlesque. He fits out 
a show, and may surround an artist of 
much ability with a lot of wooden blocks. 
Other managers believe that the compo- 
nent parts shall fit the star. So much bet- 
ter for the star, if he or she is of the 
ambitious sort. 

There are three kinds of burlesque ar- 
tists; those going up, those going down, 
and those standing still. Those going up 
are entitled to all the credit they can re- 
ceive, for their fight is being made against 
tremendous odds. Those standing still 
may be held back by environment, al- 
though other causes could contribute to 
this, Those going down are helpless, and 
will pass away. 

Referring to the trade papers which do 
not dignify burlesque, Miss Clare forgot 
to mention that the trade papers have 
given burlesque sufficient attention to 
cause an almost reform in the nature of 


the performances. The trade papers have 
helped to improve shows by consistent 
criticisms. Not the least of this improve- 
ment is the better dressing. 

The faults of burlesque were and are so 
many that they can not be remedied in a 
day. 

Each season VARIETY has reviewed all 
the shows of both Wheels. I have seen 
perhaps one-half of these. Among them 
have been shows containing “artists” 
that I have never mentioned, or if men- 
tioning, have not commented upon their 
portion of the performance. For they 
did not give a “performance.” In no show 
under the sun excepting burlesque would 
they have tolerated as “principals.” 

If they were not worth the time that 
would be wasted by a trade paper review- 
er giving any space to them how would 
a dramatic critic note their performance? 

Acrobats who could never be actors un- 
der any circumstances; quartet singers 
who only tended to make themselves ap- 
pear foolish while trying to be “princi- 
pals”; song and dance people who were 
nothing else; all playing “roles,” hurting 
the performance of someone else and con- 
tinuing to keep down the merit of all, 
reflecting on those in the shows ahead and 
those in the shows behind. 

There are the “comedians” who resort 
to anything or any “business,” and the 
women who will work with them along 
these lines or “stand for anything” with 
the managers certifying to the whole thing. 
These, more than any one else in bur- 
lesque, drag the entertainment into dis- 
repute and are keeping it there. If these 
people smear the name of “burlesque,” 
the real artists in that branch of the pro- 
fession must suffer and are the sufferers. 
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As for the term “legs,” in speaking of 
the women: in burlesque, “legs” were the 
backbone of the entertainment at one 
time. “Legs” held up burlesque literally 
as well as figuratively. When women in 
burlesque who are not associated with 
“tights” take on these and display their 
legs for the advantage it may bring to 
them or the box office, they can expect 
to be criticized for it, at least by me. 

The “principal boy” wears tights; it is 
within her part. The chorus may wear 
tights (that should be a part of their 
stage work), but everybody in the show 
should not show their legs. Those who 
only give a glimpse of their ankles, if 
they can do something besides, will be the 
ones best thought of. 

The use of the “spot” for an “audience 
song” has been answered by managers on 
the wheel circuits who have ordered the 
song out after the first show. Let a 
singer in burlesque introduce an “audience 
song” with some novelty to it, and no one 
will object. But there’s no credit to the 
girl singing a silly “audience song” and 
securing applause because the spotlight- 
man can throw his light upon a bald head, 
or into one of the boxes where the girl 
wends her way to be kissed by some fool 
fellow, the proceeding bringing an “en- 
core”—not for the song or the singer, but 
for another bald head or another kiss. 

The only “spotlight” song I recollect in 
vaudeville not having been “panned” in 
this paper is Alice Lloyd’s “Lovelight,” a 
novel idea at the time in that line. 

Neither do I recollect VARIETY calling a 
vaudeville “cooch” dancer by any other 
name, whether it was an American or any 
of the foreigners who have done this un- 
der the guise of “art dancing.” 
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Miss Clare must know, and everyone 
in burlesque is aware that the burlesque 
manager has made no effort to secure an 
exclusive “coocher.” If he finds a girl in 
the chorus who can “wiggle” she is moved 
forward to a “specialty” with a raise per- 
haps of $5 in salary—or a professional 
“eoocher” secured, with a “reputation” for 
disgusting and lewd movements of her 
body. 

There is no “art” in “cooch” dancing; 
whether it is in the grand opera of 
“Salome” or at Huber’s Museum. 

Burlesque will not be accepted seriously 
until it is made a serious business proposi- 
tion, not a hazardous affair for small re- 
turns, among many varied-sided managers 
who think the box office is the thermom- 
eter for their shows, and know nothing 
else, not even about burlesque. 

The greatest trouble just at present is 
that a few of this kind of managers are 
the leaders in the wheels; they can preach 
by the hour about “burlesque advancing,” 
but their shows are the very worst in 
every way. Sime. 
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AS IT LOOKS TO THE MONOLOGIST. 


(Continued from Page 30.) 
idea, in and out of the profession, is that 
the monologist is the pet lamb of vaude- 
ville. 

“Pretty easy for you,” I’ve had sketch 
people tell me. “Here I’ve spent a thou- 
sand dollars on my act; I carry four peo- 
ple, special scenery, costumes and props; 
and the act doesn’t receive as much money 
as you—you who just change your coat, 
dab on a little rouge so that you won’t 
look dead, and walk out in ‘one.’ ” 

But is it “pretty easy”? It is not only 
not “pretty easy,” but it is not easy at 
all. If it were there would be more 
vaudevillans doing it and getting by. If 
it were people wouldn’t spend the money 
they do on scenery and props and cos- 
tumes. They would “change their coats, 
dab on a little rouge and walk out in 
one.” Variety would lose its spice; the 
monologist would be abroad in the land; 
the average stage would measure twelve 
feet from “foots” to rear wall. 

But meanwhile—pending, as it were, the 
actual visitation of this predicament—the 
curiosity as to how those of us who are 
now doing it really do it, is, like the 
poor, and the moving pictures, ever with 
us. It bobs up, this curiosity, in the most 
unexpected places and with the utmost 
serenity. I, for one, catch it twice a 
week, at least, by letter. 

“Could you give me a few pointers on 
how to become a successful monologist ?” 
That is the usual query, taking various 
shapes and forms, of course, but almost 
invariably leading to the same end. “I 
am an ambitious young doughnut mould- 
er, desirous of going upon the stage. I 
have decided to be a monologist. Oan 
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you help me?” And so on, ad lib, vamp 
till ready. 

It is all very much like (if I may be 
pardoned the re-telling of an “old one”) 
the young man who wrote to a house sell- 
ing athletic goods, after this wise: “Please 
send me a copy of your book, ‘How to 
Pitch Baseball.’ Don’t delay, as I am to 
pitch in a game next Saturday.” 

Funny, isn’t it? And yet a monologist 
is constantly being presented with indi- 
rect but conclusive evidence that the 
young man was entirely sincere. Ambi- 
tious beginners want to know in so many 
concrete words how to be a _ successful 
monologist, just as the young man in 
the anecdote seeks for information upon 
how to pitch baseball. As long as human 
nature remains the same—and you and 
I know that that will be for a long, long 
time yet—the student will seek a teacher. 
He will not realize that there are some 
things in this world which cannot be 
taught, but which each man must learn 
for himself, by steady, persistent effort. 

I don’t know how it is with my broth- 
ers in “one” (and Merry Christmas here 
and now to them all!) but the most ubi- 
quitous query that reaches me is: “Where 
do you get your stories?” I can cover 
this broadly but decisively by an answer 
of negative quality: From any source 
I can secure them except from the act 
of another. The italics are used to em- 
phasize a rule which every monologist 
should follow without deviation, and with 
unwavering fidelity. It is a rule which 
should be pasted in each man’s hat, in the 
top of his trunk, in his date book—in 
every conceivable place, lest he forget. 

There is no race in all this world more 
merry than the Irish, No matter where 


you find the Irishman, whether it is on 
the police force of New York or bossing 
a gang of Italian laboring men in Hin- 
doustan, he has a cheery smile—and a 
story to tell. Melancholy and he haven’t 
even a bowing acquaintance. And so he 
goes his merry way around the world. 
bringing light and laughter to every na- 
tion. His is the knack of seeing the 
funny side. 

In New York and Brooklyn I count 
among my closest friends the Irish people. 
Being one, this is only natural; and when 
we clasp hands it is with the clasp of 
brotherhood which only Irishmen know. 
“The best part of Ireland,” I heard a 
stage hand suy a few weeks ago at the 
Alhambra, “is the Fourteenth Ward.” 
Well, there, and in other wards in New 
York and Brooklyn, I count my personal 
friends among the Irish by the hundreds. 
Each one of these Irishmen has one to a 
dozen stories to tell. When I meet them 
about the town it’s “Oh, Frank, an’ did 
you hear the story they’re telling about 
Mike Flynn—you know Mike?” And out 
of that may something which, 
worked into tellable form for the stage, 
is a distinct addition to my act. 

Indeed, I give credit without hesitation 
to my Irish friends for many of the best 
stories I have. More power to them! 

The desire to tell a story comes at 
least once a day in the life of every nor- 
mal man, whether he is Irish or not. 
Wherever men meet, after business hours, 
or even during business hours, 
starts the story-telling ball rolling. 

But there are ways and ways of telling 
a story. Some men can put in a wealth 
of detail and string out their tale to great 
length, and all of it funny. Some, taking 
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their cue from these gifted ones, make 
the mistake of thinking that the longer 
time they consume in reaching the point 
of their story, the funnier the point will 
be when they get to it. As a result they 
throw in endless boresome comment and 
incident until the point is killed. 

These few general remarks are not 
aimed at those whose business it is to tell 
stories, my brother monologists; but to 
the man who tells ’em because he heard 
somebody else and they were furny when 
somebody else told ‘em. You know the 
type. And it is generally conceded that 
the story-telling bug has the nation in its 
bite. . 

That is the reason, possibly, that the 
average man, seeing a monologist at a 
vaudeville theatre, thinks his work the 
easiest in the world. When he learns 
later that the monologist’s salary runs 
into the several hundreds per week, while 
he himself gets less than a tenth as much 
for working at a desk eight hours a day, 
he is at first incredulous, then bewildered, 
then ambitious. It seem so easy! 

Some ago a master plumber 
came to me in Brooklyn, saying that the 
boys were going to have a little enter- 
tainment down at the hall. How much 
would I come for? 1 named my price. 
It was modest enough at that time, be- 
He looked at me fully a minute 
in amazement. Then he said: 

“Do you realize, Mr. Fogerty, that I 
have men working for me from eight in 
the morning until 5.30 at night for four 
dollars a day?” 

It was not in me to suggest that he 
have some of his men to do the entertain- 
ing. 

But I thought it. 
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MOVING PICTURES. 
(Continued from Page 33.) 
tangible might eventually be accomplished, 
but nothing really seemed to have happened. 
There has been no sincere effort to “get 
together” and pull in any one given direc- 
tion; no attempt at substantial organiza- 
tion has succeeded and so long as the 
affairs of the “Independents” remain in 
this chaotic condition just so long will 
they be considered lightly as an element 
of real opposition to the thoroughly or- 
ganized and harmoniously working Edison- 

Biograph combination. 

The main strength of the Patents Co. 
lies in the fact that they have standing or- 
ders which, save in rare instances, can be 
absolutely depended upon. While there is 
a two weeks’ cancellation clause in all 
contracts made with Patents Co. manufac- 
turers, these producers have practically to 
consider only the subject of the film itself, 
as sales of a stated weekly output for 
each member is assured. 

Of the ten members of the combination 
eight manufacture in this country out- 
right; two import films and of these two 
one maintains a factory over here for the 
purpose of manufacturing film from im- 
ported negatives. ‘The eight native firms 
have standing orders of varying amounts 
running from 20 reels (the lowest) to 120 
reels (the highest). Anyone who is a 
regular attendant upon moving picture 


shows where “Trust” films are used may 
select out the best and worst of American 
manufacturers with only one guess allotted. 

Naturally a vast amount of capital is 
invested, labor is employed in factories, 
rental agencies and exhibition theatres; 
actors are used in established producing 
stock companies, and if it were possible to 


estimate anywhere near correctly the num- ~ 


bers vitally concerned in the moving pic- 
ture business, it would doubtless rank high 
in importance aniong employment giving 
branches of the show business, 

The cost of film production has greatly 
increased within the past five years. At 
that time 50 cents a negative foot would 
be a fair average, but now the cost of film 
producing runs from $2.50 to $3.00 with 
rare instances when reels can be manu- 
factured at $2.00 per negative foot. The 
stock company idea was introduced among 
producers about four years ago. Few 
producers have a stock company with a 
smaller membership than fourteen people; 
some employ several more players, for in 
making two pictures to a reel of 1,000 feet 
the characters should properly all be in- 
terpreted by different people. 

The stage managers who actually pro- 
duce the pictures, rehearsing the people 
and working out picture ideas are well 
paid; one man in particular receiving $250 
per week and a percentage of the sales. 
The time and labor which must be devoted 
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to turning out a properly acted picture 
warrants the salary; and the acting mem- 
bers of the companies are entitled to sym- 
pathy if they are not well paid. They 
work under peculiar conditions, often be- 
ing compelled to do such ridiculous things 
it is a wonder they remain on the job. 
Latterly the “silent drama” is silent 
only photographically; for at rehearsals 
and during the action of the scenes which 
go to make up the films most of the actors 
therein conjure up dialog as they go 
along and talk all through the piece. One 
producer maintains that the experts in lip 
reading can tell by the film photographs 
just what the actors have said during the 





time the picture was being taken. Doubt- 
less in the case of many films it is a good 
thing for the welfare of the community 
in general and the moving picture business 
in particular that “lip reading” is an ex- 
ceedingly difficult art and not a talent in 
general vogue. 

These stock companies operate some- 
times in studios which have been built 
purposely and are maintained by the 
various manufacturers; at least one mem- 
ber of the Patents Co. has a company in 
Florida working regularly in the produc- 
tion of a class of films which require the 
particular outdoor settings which nature 


provides in that locality. Walt. 
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A SHOWMAN’S VIEWS. 
(Continued from Page 29.) 


per cent. of the population of the town will 
attend the music hall. Unless the attrac- 
tion is extraordinary, it must be painful 
to see the “first house” empty, the “second 
house” fairly filled and so on. 


There are exceptions to the general 
operation of music halls in this country. 
The exception is the “young blood” in the 
managerial field which tells the story. 
The Managing Director of the biggest tour 
in London also conducts the Holborn 
Empire, part and parcel of the tour. He 
is a young man who started a tour single 
handed with a picture house; he has today 
more than twenty music halls and is about 
to open the largest music hall in London, 
the “Palladium,” 


The Provincial tours in this country 
throughout Europe are still primitive, with 
the exception of the Moss-Stoll Circuit, 
conducted on strictly business lines. All 
its departments, including the advertising 
(which can still be improved), is thorough- 
ly systematized. Artists seem to be well 
satisfied to play this tour. 


The booking of artists in this country, 
especially in London, is a much more dif- 
ficult problem than in America. The 
“barring” clauses, barring artists from 
playing within a radius of a mile from the 
music hall booked for, makes it difficult 
for a booking manager to place the artists 
so that they shall not conflict with pre- 
viously made engagements. At the same 
time, the agent must consider if an artist 
plays more than one hall in a night; that 
he may appear in one music hall, travel to 
another, appearing there in due time; a 
line of booking business unknown in 
America. I do not know any one who 
could accomplish it without years of hard 
labor and experience. 


This booking manager knows every act 
in Great Britain and almost every act on 
the Continent. He is the ruler and head 
of his department, and has but one man- 
aging director to look up to. Unlike 
American ways, English halls are generally 
owned by a limited company; conducted 
Ly a managing director, on whose board 
sit a number of other directors. The Eng- 
lish halls permit the public to share in 
profits and losses if any. Very seldom will 
you find an English music hall owned by 
an individual, as in America. The public 
can buy shares over here, a most excellent 
idea I think. It spreads the interest and 
the welfare of the theatre and relieves an in- 
dividual mind of a great deal of worrisome 
anxiety. 


The only drawback, with some excep- 
tions, is that sometimes directors will in- 
terfere with the managing director. One 
director may be a shoemaker, another one 
a brewer and the third a lawyer with not 
one knowing anything of theatricals. Some 
purchased stock, becoming directors; others 
are not even qualified as regards to hold- 
ings, securing the title or position through 
influence. Not one may have an inkling 
of show business. Yet all want to inter- 
fere and have something to say. The map- 
aging director or his manager wants to 
book a certain act. He is restrained 
from doing so because the wife of his 
“shoemaker” director had a letter from her 
sister stating that her brother-in-law’s 
little boy was frightened and left the 
music hall some years ago while witness- 
ing the performance. A lawyer director 


objected to one of the halls expending $250 
for advertising, after the hall taking almost 
double the amount of its usual takings. 

The institution of directory of tradesmen 
and not theatrical showmen is a bad one. 
There are only two circuits over here, i. e., 
the ““Moss-Stoll” and “The London Theatre 
whose managing directors 
have full control and do not permit 
opticians, brewers, contractors, lawyers 
and organ grinders to interfere. 


Booking artists in this country is, as I 
stated, a very difficult problem, mastered 
by but very few. Yet it seems to be the 
ambition of every lawyer’s clerk and motor 
oiler to do the booking. I know an ex- 
perienced man who has been appointed 
sole manager to one of the Provincial cir- 
cuits; he was made so by two managing 
directors, both of whom know show busi- 
ness from “A” to “Z.” The secretary of 
the company, a lawyer’s clerk, never had 
any idea as to music hall procedure, let 
alone booking acts. He got the “booking 
bee” in his bonnet. A very pretty boy and 
liking the idea of talking to the ladies in 
this profession he wished for power to book 
them. He interfered so that finally the 
managing director had to tell that bad boy 
to keep off. 

“Graft” in this country, as far as I 
have seen in the theatrical business, is shock- 
ing. The Englishman points his finger of 
scorn at the many cases cited in the 
papers of American “graft” whereby mil- 
lions are appropriated, to which IL reply 
that the difference of appropriation is but 
in the amount. I maintain that if any 
misappropriation takes place in America, 
it is done for a sum which makes it worth 
while ; while in this counfry it is done for 
sixpence, 


of Varieties’ 


There are men over here connected with 
the executive departments in music halls 
who could not belong to a company of 
street sweeps in America. 

Another unique institution is the “local 
manager” of a hall. His salary ranges 
from $10 to $25. He is an autocrat in 
his way; in full dress every evening, while 
in the day time he washes the windows 
and posts the bills. He would like to be 
polite with the patrons of the hall, but he 
must not for fear the patrons will not 
consider him the manager. He is not al- 
lowed to use his own judgment. It is a 
good thing he is not—for he has none. 
There Are some exceptions; but calling him 
“manager” is not the proper title, for he 
has no authority aside from the one laid 
down to him in black and white. With 
but very few exceptions he is not even 
permitted to change the program—this is 
a matter which requires improvement in 
this country. . 

Companies should pay the “local manager” 
a good salary, but they must pick out 
different men, men with experience. Then 
they should be given a certain amount of 
authority as to the running of the show in 
general. 

Aside from this, music halls are con- 
ducted on business lines and they prove in 
most cases very profitable investments. 
There is, at this present time, very little 
“smut” introduced in music halls and the 
public are beginning to realize that music 
halls are capable of giving the same refined 
and clean entertainment as a theatre. 


“CHALK” SAUNDERS 


Clubs and engagements areund New Yerk 
Permanent address, Newark, NW. J. 


















I. H. HERK 


Presents 


CDMOND HAYES 


Supported by 





MARCELINE MONTAGUE 
MARIE JANSEN 
IMOGENE MANSFIELD 
LAURA HARVEY 
JAMES COLLINS 
BILLY BETTS 
ARTHUR LICHTY 
GEORGE DUMONT 


AND A BEAUTY CHORUS 


In 


“THE 
UMPIRE” 


CHAS. MILLER, Musical Director 
CHARLIE CARY, Carpenter 
CHAS. DONOGHUE, Manager 
FRANK GORMAN, Electrician 
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The Real The Real 
Philadelphia Philadelphia 
Agent Agent 





WITH A LINE OF REAL GOODS 
ih ECKERT and FRANCIS MARTINETTI and SYLVESTER 


























“The Aristocratic Comedians ” “The Boys With the Hairs” 
LE ROY MILLER and MACK 
Character Impersonating Marvel Just sith 
The HEIM CHILDREN FIVE MUSICAL MacLARENS 
Mes. 4 Greatest Juvenile Comedians Feature Dancing — 
CURRAN and MILTON COTTER and BOULDEN 
In “A Pass Scream ” 9% Bon in Bits” 








FRANKIE LEO M. 


KANE and KANTOR Al.,White’s 
T ” 
In “ The Interrupted Honeymoon” FOUR p ANCING pues 


BOULDEN and QUINN BRADY and MAHONEY 


























The Merry Men of Music “The Fireman and the Foreman” 
“Just for Fun” Just Can’t Make Their Feet Behave 
a » 
ve GEORGIA NELSON ROBERTS and FULTO 
| c and FULTON 
“The Classy Girl” in Sassy Sayings “Sis and the Gladiator ” 
JAMES R. WATERS COWBOY WILLIAMS 
Inimitable Character Comedian The Cannon Ball Fiend 


























“ae NORMAN JEFFERIES” 
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COLUMBIA AMUS 





Playing only the Recognized Burlesque Attractions 


EMENT COMPANY 











Officers: 
J. HERBERT MAGK, 


President 


JULES HURTIG, 


Vice-President 


L. LAWRENGE WEBBER, 


Treasurer 


SAM A. SGRIBNER, 


Sec. and Gen’! Manager 








Directors: 
J. HERBERT MAGK 
JULES HURTIG 
SAM A. SGRIBNER 
L. LAWRENGE WEBER 
GHAS. H. WALDRON 
R. K. HYNIGKA 
GHAS. BARTON 

























Office: 1547 BROADWAY, NEW YORK 


NINA LESTER = 


IN VAUDEVILLE 






The Singing and 
Acrobatic 
Dancing Girl 





ADDRESS CARE VARIETY 











CARLIN“ CLARK 


THE GERMAN COMEDIANS 


Playing the Orpheum Circuit 














JOE CURREN 


ELECTRICIAN 


for P. G. Williams’ Greenpoint Theatre 


A POPULAR SINGER OF POPULAR SONGS 


GEORGE J. OFFERMANN 


Always making good. 


IT TAKES A DANCER TO TEACH DANCING 
THAT’S ME! 


AL WHITE 


Some acts I have produced: Al. White’s ‘‘Dancing Bugs,’’ Lulu Beeson Trio, Al. White's 
“Dancing Belles,’’ The Clever Trio. Many others. ALL WORKING—ALL HITS. 
DANCING ACADEMY, COLONIAL THEATRE BUILDING, PHILADELPHIA. 


Thirty-five weeks at the Unique Theatre in Philadelphia. 
































MRS. EDWARD H. KEMP 
‘*TALES of the WILD” 


A recognized high-class standard attraction for vaudeville and club work. Latest popular subject: 
“PANAMA and the CANAL.”’ 


MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL FRIENDS, 


FRANK CLARK 


MANAGER, CHICAGO OFFICE, TED SNYDER MUSIC PUBLISHING COMPANY 


STOPPING AT THE SARATOGA HOTEL. 








MY ACTS ARE ALWAYS WORHING! 
e I HAVE WRITTEN SUCCESSFULLY FOR 
EVA TANGUAY CARSON and WILLARD 
Champion Comedienne of Vaudeville, Now appearing in my act, “The Dutch in Egypt.” 
Soe 2s See m TOPACK AND WEST. 


JOHN CG. COLLINS 


SKETCHES, MONOLOGUES AND SONGS. 
PHILADELPHIA 





114 NORTH Gist STREET, 


THE SEASON’S GREETINGS 


iHE ST. KILDA 


163 West 34th Street, New York 
Furnished Rooms Only (Tel. Murray Hill-3448), 
THE MISSES 


PAULINE COOKE 4D JENNIE JACOBS 
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WILLA HOLT 





PLAYING 


THE 
TROPICS 


JANUARY,1I910 








LONDON 
ENGLAND 


MAY 
AND 
JUNE 








MORRIS’ 
TIME 


FEBRUARY TO 
APRIL, 1910 


ase edb gens elas Be 
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“There are pianologues and pianologues, some entertaining and some annoying, but Miss Wakefield is an entertainer who requires 


some new term to classify her. Perhaps one day a performer may be like Miss Wakefield, but there is none now.”—“Morning Tele- 
graph,” New York. 
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HOLD-UP NEWSPAPER MAN. 


(Continued from Page 34.) 

way into the old style entertainment, or 
if any number of innovations have bobbed 
up, the manner of dealing with newspaper 
publishers and editors has not changed in 
any important particular. A “contracting 
press agent” is employed, sent along, 
usually, with the “No. 1” advertising car, 
and his duties are to contract for display 
advertising with the daily papers (some- 
times a weekly or two) in the various 
towns where exhibitions are to be given. 
they appear. The average newspaper 
owner hails them with delight, as they 
save composition and are little trouble to 
handle. 

In contracting for this advertising the 
agent is sometimes instructed as to the 
amount he shall expend; sometimes the 
matter is left entirely to his judgment— 
but he tries, if possible, to stay as far as 
he can under an expenditure of $150 per 
day, on an average, for the season 
through. One “stand” will cost more, an- 
other much less, but the agent tries to 
keep the expense as low as he can. 

This keeping the money down, cutting 
as closely as possible, and getting away 
cheaply has been going on for years; sea- 
son after season newspapers, as a body, 
have each year received less money. The 
agent who can get out of town, having 
spent the least possible, is considered by 
circus proprietors as the best man they 
can get for the position of newspaper con- 
tractor. Newspaper owners have a differ- 
ent opinion, and from that conviction has 
sprung the “hold-up” man. 

Saginaw, Flint and Kalamazoo, Mich.; 
Terre Haute and Richmond, Ind.; Mem- 
phis, Tenn.; Spokane, Wash.; San Fran 
cisco and a few other towns throughout 
the country have newspapers which 
“hold-up” the circus press agent. For 
several years there was a combination 
among all the newspapers in Wilkes- 
Barre, Pa., to make the circuses “come 
across”; but the sale of one of the papers 
to an outside man “busted” the combina- 
tion, and the two men who remain of the 
former triumvirate admit that they are 
ashamed of themselves for having used 
the bludgeon. 

Upon arriving in town the press agent 
makes a preliminary visit on all the 
papers, calling first at the business office 
to obtain the rate and then going to the 
city editor for the purpose of securing a 
“notice” of his show’s coming. The agent 
tries to avoid committing himself as to 
the amount of money he expects to spend 
with each paper. In this he is governed 
by the immediate conditions in each town. 
Having obtained the rates, he then goes 
to the advertising car, “lays out” his ad- 
vertising and takes it up-town, with an 
order for cash and the amount of tickets 
he has promised to the business office. 

Conditions are never exactly alike in 
any two towns; there are angles and com- 
plications arising daily, and as the agent 
has only one day to a town he must act 
promptly, but with discretion, according 
to his own judgment at that time. A day 
or a week may change a situation; a slip 


‘of the tongue or a careless word may 


complicate matters almost beyond untang- 
ling. Day in and day out the newspaper 
man is trying to obtain all the money 
and tickets out of the circus that he can; 
and the agent is trying to keep him from 
doing it. If the newspaper owner is not 


satisfied with his appropriation the agent 
must try to convince him that he should 
be. 

The “hold-up” man makes it more dif- 
ficult. He tells the agent he must spend 
a certain amount or nothing at all. The 
paper will not touch the circus advertising 
unless the “hold-up” man’s demand is met 
in full. He explains that the circus comes 
into town, upsets business for a whole 
day, stops retail trade, disorganizes the 
community and takes out of the town and 
county thousands of dollars which will 
never return. The “hold-up” man simply 
demands his share of the spoils. Some 
times that share is as high as $300 in 
money and tickets; sometimes it is only 
$50—but whatever the amount the agent 
must take it or leave it. The wise little 
press agent “ducks” the whole proposition 
and reports to his general agent the con- 
dition of affairs. 

It is a remarkable thing that the “hold- 
up man” is generally of the same physical 
type; tall, robust, handsome, forceful in 
his argument and away from his place 
of business as companionable and likable 
a man as one meets in a month’s travel. 
But he will have his “pound of flesh”; 
sometimes he gets it—sometimes he 
doesn’t. 

Out of the circus man’s desire to cut 
advertising appropriations grew the “hold- 
up” man, and out of the “hold-up” man 
has grown several State newspaper as- 
sociations fundamentally organized for 
the purpose of combatting the circus press 
agent—that genial type of man who is 
born and not made. He mounts the edi- 
torial stairs, beams upon the city editor, 
and the work of stealing space for his at- 
traction begins instanter. The men in the 
business offices say that circuses get many 
times more columns of free reading mat- 
ter than they are entitled to, as compared 
to the amount spent for advertising. The 
cireus agent answers with the statement 
that circus tickets in abundance are given 
as an exchange of courtesies. 

With a view to justifying conditions in 
the business and editorial rooms Illinois, 
lowa and Indiana newspaper publishers 
have organized State associations. They 
meet in winter and “pan” the circus agent 
to a frazzle. They resolve to take no 
tickets, charge for réading notices and 
“hold-up” a circus wherever they can. 
Rut summer comes and with it the suave 
circus agent. In most cases the cold 
weather resolve is forgotten. 

There are a hundred sides to the ques- 
tion; too many to discuss even if it were 
within the province of this article. Ar- 
guments there are for and against the 
present system; and instead of coming 
closer together the circuses and news- 
papers are growing farther apart. The 
whole issue hinges upon the fact that no 
two newspaper owners conduct their 
property alike; there is no universal pol- 
icy for conducting the newspapers of the 
country. But in time, as sure as time 
elapses, the entire system is going to be 
changed, and circuses will get along with- 
out newspaper advertising. That could 
be done now if the circuses wanted to ; for 
as has been said the circus is at present 
an honorable institution, conducted on 
business principles and need have no fear 
of the revengeful methods of the “hold- 
up” man, or the loss in publicity which 
accrues from present day methods of deal- 
ing with the press. Walter K. Hill. 


THE REAL AMUSING SONS OF THE DESERT 


UNDER THE MANAGEMENT CF THE 


FAMOUS ARABIAN IMPRESARIO 


SIE HASSAN BEN ALI 


The Royal Moorish 16 Berber Arabs 


Being my latest Novelty organized in the City of FEZ, MOROCCO. They 
made their first appearance in the Casino, Paris, December, 1908. Their remark- 
able Success carried them to Barcelonia, Spain, in the month of January, 1908, 








and from there they went direct to Alhambra Theatre, London, England, for - 


7 weeks, receiving the largest Salary ever paid to any Arabian Company. 


Agents Offering my Troupes for Reduced Salary will not be Recognized 


Managers desiring to engage any one of my Troupes for 6 Months or more 
I can arrange special terms for long Season. The Royal 16 Berbers now playing 
at Havre, France; November llth, Turin, Italy; December Ist, Nice, France. 
Open time March, April, May, June, July and August, 1910. 


THE ORIGINAL TROUPE OF FEZZAN 14 ARABS 


Who built a remarkable reputation in Europe for Rapidity and Quickness 
and have NO EQUAL IN THE WORLD. 

Salary for this Troupe in Germany 8,000 marks, or 7,000 francs, per month, 
with railroad fares from Berlin or Paris, and for England, 80 pounds sterling 
weekly. The FAZZAN TROUPE is now playing at Circus Sidoli, Munchen, 
Germany. This Troupe has been reorganized with better and highly qualified 
Oriental Artists, including two famous Arabian Musicians, Singers and Dancers. 
This is the most remarkable Oriental Sensational Acrobatic Performance in 
existence. Open time April, 1911. ; 





THE FAMOUS TOOZOONIN TROUPE, 10 ARABS 


Universally known in America to be the most remarkable Athletes in the 


Amusement Calendar. This Troupe played One Hundred and Sixty-one Weeks 
over the Keith and Proctor’s Circuit, rebooked in the same Circuit for Season 
1909 and 1910. 

There are 8 other Arabian Troupes in Europe and America, besides my 3 
Troupes mentioned above, but their work, and terms are quite different to 
mine, therefore, please AVOID MISTAKES and REMEMBER THE NAME OF 


SIE HASSAN BEN ALI’S ARABS, whose reputation stands 


Guarantee for the Best Oriental High Class Specialties. 
Respectfuly Yours, 


SIE HASSAN BEN ALI 


Permanent Address, LUNA VILLA, CONEY ISLAND, N. Y. (U. S. of A.) 
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HE PICQUAYS 


(MAURICE AND ETHEL) 


In Their Refined 
Acrobatic Entertainment 


In which Mr. Picquay introduces his 
famous “upside down” buck and wing 
dance. The only artist performing this 
wonderful feat. 


Booked Solid Over Here 
Until End of June 
Then to Europe 









































UNDER 1HE DIRECTION OF 


|PAT CASEY 
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CHAPPELLE 


With ther “When Hubby Missed the Train” 


“SCOTTISH REFERED," October ist, 1909. 


“ . . . are appearing with great success, their ‘business’ being thoroughly amusing.”’ 
‘““‘BIRMINGHAM DAILY POST,” Oct. 5th, 1909. 
= . a clever study in connubial repartee which evoked much amusement. It had a droll 


ending in a skilfully contrived stage effect representing the ‘hubby’ chasing the train which he had 
missed.”’ 


“BIRMINGHAM GAZETTE,”’’ Oct. 5th, 1909. 
- create much laughter by their clever presentation of a new sketch, entitled ‘Why 


Hobhy Lost the Train.’ 


“BIRMINGHAM DAILY MAIL,’’ October 8th, 1909. 

“Arriving at the station just in time to see the train depart without them, the couple sit down 
on their portmanteaux and indulge in mutual recriminations of a very amusing kind. Indeed, the 
‘house’ was in a roar of laughter the whole time the pair were reviewing their domestic foibles.’’ 


“BIRMINGHAM OWL,”’ Oct. &th, 1909. 

**Why Hubby Lost the Train’ is the title by which McMahon and Chappelle choose to designate 
their act, and if the audience could have had their way on Monday night, a good many hubbies 
would have done ditto, for they seemed loth to lose sight of these most delightful of humorists.”’ 


“MANCHESTER COURIER,” Oct. 12th, 1909. 

“When a man and a woman, having missed a train. sit down ona portmanteau and indulge in 
ten minutes’ repartee on those reminiscences which form the stock-in-trade of ill-matched couples, 
and do all this in front of an audience, some responsive chords are sure to be struck in 
the memories of onlookers. At the Hippodrome last evening McMahon and Chappelle furnished 
this diversion, and it is to the credit of their fertility of resource that their rejoinders to one 
another never lacked in piquancy during the time they were on the stage. The turn is both clever 
and out of the ordinary, on both of which counts the couple deserve congratulation.”’ 


“THE STAGBE,’’ Manchester, Oct. 14th, 1909. 
‘“‘A pleasing and amusing turn which is novel and deservedly popular.’’ 


“SUNDERLAND DAILY ECHO,’’ Oct. 19th, 1909. 
= - + received by the large audiences at both houses with great enthusiasm. McMahon 
and Chappelle deservedly head the bill. Their performance is quite unique, and their witticisms 


kept the audience in continual laughter.’’ 


“NORTH MAIL,’’ Oct. 19th, 1909. 

‘“‘MceMahon and Chappelle occupy the chief position, in a laughable sketch.’’ 
“LEEDS EVENING POST,”’ Nov. 2, 1909. 

*“‘A novel and at the same time one of the most effeclive turns seen for some time is that of 
McMahon and Chappelle, whose patter in ‘Why Hubby Lost the Train’ is crisp, clever, and effective 
in the extreme. The saturnine drawl of the husband and the acid rapidity of the wife make a 
most humorous contrast.’’ 

“LEEDS EVENING NEWS,”’ Nov. 2, 1909. 
‘“‘MceMahon and Chappelle are two of the quaintest Americans who ever crossed the water.’’ 


McMahon and Chappelle appeared before the 





LONDON ‘“‘MUSIC HALL.” 


“Life is not ungenerous in its compensations to the patient soul, as none is better able to testify 
than the regular attendant at variety theatres. He needs all his paticnce—not ’arf. They reveal 
so little that is new and also noteworthy. Not long since, one was idly turning over an album of 
Middlesex programmes. Some that were dated in the early ‘seventies might easily have been 
reconstituted, as to their fashion and their factors, at a West Pnd hall, om Monday night—so endur- 
ing is the health and popularity of some comedians, so little change is there in the public taste. 
Run over the novelties of this season, and you must admit that almost every one does no more 
than attempt a sensation that thrilled our grandparents. Protean artistes, poseuses, outrageous 
dancers—you will find them all in the Middlesex programmes; elevating missionaries from the 
‘regular’ theatre in plenty, likewise an actress who gave excerpts from popular plays, and a ‘re- 
fined’ musical entertainer. When, we wonder, will someone have the pluck and originality to attempt 
a musical entertainment that is not ‘refined’? ‘There is nothing new under the sun; and least of 
all original effort in the manufacture of music hall programmes. So, when such an effort is to be 
noted it stands out more conspicuously. 


‘Our refleetions are inspired by a little comedy enacted daily and nightly at the Coliseum by 
Mr. Tom McMahon and Miss Edith Chappelle, entitled *Why Hubby Missed the Train.’ Some years 
ago a form of dialogue was introduced to music-hall programmes technically known as cross talk, 
actually a laborious vulgarity of retort—quick, staccato; sometimes of a showy smartness, but of a 
disposition to become most tiresome. We suppose ‘Why Hubby Missed the Train’ might come 
within the category of cross-talk. If so, we freely forgive all the crude clowns, for whose verbal, 
mud-slinging these delightful artistes now make atonement. It may be that if the dialogue of 
‘Why Hubby Missed the Train’ were sct down in black and white, some of the repartee would prove 
to be reminiscent, and some a little laborious. All the more credit, then, to the artistes who carry 
it off so finely. They have the assistance of that special scenic environment for which we have 
fought so untiringly these many years—first grudgingly conceded to spacious acts, now increasingly 
towards common use. 


‘“‘To the door of a railway station come two belated travellers, typical members of a poor 
dramatic company. The smartish, shrewish woman reproaches her husband. ‘But we weren’t so 
very late,’’ he protests, wearily depositing a trunk on the ground, drawing from his pocket a paper, 
and setting to work most philosophically to employ the half hour on his hands. The woman seats 
herself at the other end of the trunk, and then the wordy warfare begins. Neither disputant speaks 
above conversational tone. It is just a slow fire of recrimination between bored, embittered people. 
Sometimes the interval is so long you might count. At the Coliseum the other day a curious thing 
happened during such a pause. The audience burst into laughter, grew silent, again considered the 
joke, and again uttered a spontaneous roar. A snatch of song and a clever dance end the act. 
The work of McMahon and Chappelle has that rare quality of distinction which is almost invariably 
absent from variety. What might be a mere comic ‘turn’ becomes a finely finished comedy. For 
incongruous ‘make up’ two clever, interesting studies of character are substituted. Repartee of 
the ‘Your’re a liar, and I’m a gentleman’ sort gives way to mordant wit. We have never doubted 
the native worth of music-hall art. But the barbaric days of the rough diamond are too long. The 
time has come to cut and polish and suitably set the gem.’’ 


Prince and Princess of Wales on Feb. 3, 1909 


HOME AGAIN, Playing the MORRIS CIRCUIT | 


Address Care VARIETY, 


NEW YORK 
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: TRI Funniest Comedy Bar 


Act Ever Shown 
ALL COMEDY 
JUST 
ONE 
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‘* 17—New York 


isoSo 
Week of City. Theatre. 
Sept. 20—Union Hill, N. J............. Hudson. 
‘* 27—Greenpoint, N. Y..... +....@reenpoint, 
Got, . GerTO WOU o's oc wcassdesceiccens Colonial. 
OF  FeeEE cc cc cccbocenetivcsse Orpheum. 
8 Bmw TE a cccccccscvescose Alhambra. 
6 Gee TOME cccdtcccceses Hemmerstein’s. 
ev. BrHOW TOG ccicccccesvcocsesoce Bronx. 
‘“« §8—Rest a week, 
“© 15—Washington .......ecseeeeee --Chase’s, 
6 SB—Mowark, TW. Fs ccccccccesccs Proctor’s, 
** 29—Wilkes-Barre ........... cshcawua Poli’s, 
Thee, GaBetwels cn cc ccccccccccccccsccce Temple. 
** 18—Rochester, N. Y. ........-05- Temple. 
7. SES. cochaeoekerevese viseeee Shea’s. 
WF BIGGS: cc vcncevassarcecccecoess Shea’s. 
isio 
Jan. 
‘* 10—Greenpoint, N. Y. ..... ,..G@reenpoint. 


“MAG HAGGERTY” 


Week of City. Theatre. 
Jan. 24—New Haven, Conn. ...........- Poli’s. 
‘* $1—Lawrence, Mass. ...........- Colonial. 
Bee We kvcdeas oes on cvcceccnaae Keith's. 
oT EEE “no vb dae cocecicedeenee Proctor’s. 
ae.  -——aerwerrrcerrrecr Poli's. 
ae: PED x0 4 obese) su gene caeed Haymarket. 

Mar. 7—Travel. 

** 18—Minneapolis .........ccseeeee Orpheum. 
EE 0.00 58s 0650040006054 Orpheum. 
‘* 27—Travel. 

April 3—Spokane, Wash. ............. Orpheum. 
1S Fa, WOE. cciccccccccces Orpheum. 
66 PF Boattle, Wadh. .ccccccccccesis Orpheum. 
OF DO, GD. ciicciccccciogss Orpheum. 

May 1—Portland, Ore. ............6.. Orpheum. 
“ 8—Travel. 

“ 15—San Francisco ° Orpheum, 
$¢ 22—Ban Francisco .........esseee Orpheum. 
6 EOS * ack ccs cienteccsenseéa Orpheum. 

SD SE None cic co <s'cancebers Orpheum. 
6 Bee MONEE onc pcr cccpececs Orpheum 
$6 BOrertOS AnMOSS 2.06. cscccivcece Orpheum 


‘* 26—Vacation, 


THOS. J. RYAN-RICHFIELD CO. 


Sketches, by Will Mi. Cressy 


Week of City. Theatre. 
July 3— P. 0. ADDRESS, 
‘ | ST. FRANCES HOTEL, 
* 24 SAN FRANCISCO, CAL. 
July 31—San Francisco ............ ... Orpheum. 
Aug. 7—San Francisco ..........+++. Orpheum. 
© 14—Oakland ........se000. ++... Orpheum, 
| rs .Orpheum. 
‘ 28—Los Angeles .........esseees Orpheum. 
Sept, 4—Los Angeles .........ees005 . Orpheum. 
‘* 11—Travel, 
** 18—Salt Lake City .............. Orpheum. 
‘© 25—Ogden, Utah .........ee.s00. Orpheum. 
Oot. B-—DOMVOP .ccccccccccccccsccccce Orpheum, 
oo “Di “Lack cecsseccecanveses Orpheum. 
*** 16—-Lincoln, Neb. .......seseeees Orpheum. 
6 Q8-—Toes Moines, Ta. .cccccccccecs Orpheum, 
6¢ Gia Ehows Gite, TR, cccccscsscece Orpheum, 
Nov. IGOR cccncesccecsecncuseses Orpheum. 
‘© 18—Kansas City ......-esecceees Orpheum, 
‘ 20—Kansas City ........eeeeees Orpheum, 
08 BP, BAS civic cccccsvescesene Columbia. 
Dec, 4—Milwaukee ........seeesesees Majestic. 
1S DD  wkve coc 690845 veapacan Majestic. 





Week of City. Theatre. 

Deo, 18—Indianapolis ........eesseeseees Grand. 
‘* 25—Cincinnati ........... ++++e--Columbia, 

ist 

Jan. 1—Louisville ............. Mary Andersen. 
7 QOD. nos cc waceecese New Grand. 
“ 15—Memphis, Tenn, ............ Orpheum. 
7 PE on cbc eves saveddees Orpheum. 
‘* 20—New Orleans .........0000 .Orpheum. 

Feb, 5—New Orleans .......... eveeccs Orpheum, 
‘* 13—Travel. 
1: DONNER sehesceceenes TTT Ty ... Temple, 
* 27—Rochester, N. Y. .....0.0-05 - Temple, 

Mar. G—Bufale, HW. BZe .cccccccccccs ..-Shea’s, 
tN Ee ....Shea’s, 
2! PD 00000000004 s0eneesd G. oO. H. 
“ 26—Washington ..........+. ovecee Chase’s, 

April 1—Philadelphia ........ aebead ..- Keith's, 
ps Dee We. Go sreca seeeeees-Proctor’s, 
« 23— P. G. WILLIAMS’ 
*« 30— THEATRES, 

May 6— GREATER NEW YORK. 
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THE 


SEASON'S GREETINGS TO ALL 


THE TWO PUCKS 


At HAMMERSTEIN’S, New York City, DECEMBER 13. 
Regards to JOE PINCUS 


UNITED TIME 


P. S.—_My,. how they have grown! 
Commission to PAT CASEY 








AGENT WITH THE SHOW. 
(Continued from Page 52.) 
smile, after telling you his real name. 
This has more to do with business than 
one imagines as many a farmer relies on 
the newspapers for weather prophets. He 
may get them, but usually not. 

What is a press agent for if he does 
not get stories in the papers? And yet 
strange and unbelievable as it may seem 
there are editors of weekly papers who 
have absolutely no thought of this. 

There is one person who is always 
highly indignant. He is the one who, by 
some error in the giving out of tickets, 
has a bad seat. He usually does not see 
anyone to vent his spleen on that night 
so he tries it in the papers. That has 
happened to every show, although this sea- 
son “Buffalo Bill’s Wild West and Pawnee 
Bill’s Far East” get away without a 
single derogatory notice. But it is not 
pleasant to read in the paper that follow- 
ing morning—and know that every one 
with the show will surely read that partic- 
ular story—that “ car-loads of suckers 
were taken out to the show last night.” 

But it has been done. It does not matter 
what kind of a show is put up when an 
immense aggregation is being transported 
from town to town every day, there is liable 
to be a slip in something which the over- 
zealous newspaper man may drop on as 
his meat. Great care was taken to pre- 
vent this with the show, but it happened 
sometimes, and that kind of thing makes 
the press agent gnash his teeth. 

Therefore the utmost care is given by 
the good press man to the after-notices. 
The better they are the better show the 


exhibition has got to get crowds. No 
manager fools himself to the extent that 
the papers are not of the highest im- 
portance. 


In Charleston, S. C., this season many 
of the accounts in the papers were taken 
into consideration in the writing of a 
laudatory story of the show, and it was 
said therein that reports of the show in 
the press stated that nobody had gone 
away dissatisfied and that thousands had 


been turned away in different places. It 
is this testimonial of the show that counts 
for gold when the exhibition is on the 
road; one or two caustic articles will do 
more harm than anything a thousand per- 
sons say. The flattering account or the 
story, filled with praise is hardly ever read 
by the show people, but when one sarcastic 
word is printed about the exhibition every- 
one tells the press agent about it the 
following morning. 

Last season a man who owns, or owned 
(I don’t think the paper is running now) 
a weekly paper, saw fit to say that every- 
one who had been to the show had been 
“stung,” and that the press agent with it 
was everything but a murderer and a bank 
robber. And all this was caused because 
he did not receive six extra seats and some 
advertising. 

The so-called editor sent out copies of 
the paper to all the officials of the show. 
The manager received one and he said that 
it was a vile article, and took it seriously. 
Col. Cody received one and as he threw it 
into the waste-paper basket, said: “Some- 
one’s trying to roast you, Hall.” 

The paper did not have a circulation of 
more than a hundred copies a week, and 
yet it gave me a great deal of trouble. So 
the life of the press man back with a big 
show is not all tea and cakes, and yet he 
can’t afford to give all that’s asked of him. 

But ruses are resorted to that please 
the management and please the lowly press 
man. In Dallas there is a morning paper 
with a wonderfully good circulation, but 
which the show cannot possibly get into, 
without first having a substantial inter- 
view with the business office. Then they 
are willing to print anything that’s good 
news. It was Sunday and a story had 
appeared of the arrival of the show. That 
had been well covered and the business 
manager informed the press agent that it 
was all the show could ask for while it 
was in town. 

“We only want news,” said the B. M. 

He got it the next morning to his own 
surprise for the press agent placed in a 
racing auto a cargo of redskins and then 


bribed it to go slowly and skid enough to 
turn the bunch out. Half acolumn! And 
the other papers wondered. 

Every now and again I have lost an 
Indian, usually somewhere around an 
Indian monument and then forgot to find 
him. I have made Buffalo Bill’s horse 
stumble, and only his fine riding save him, 
and then, too, on one memorable occasion 
I took off part of his moustache and im- 
perial—in print. 

The last story happened when the show 
was in St. Louis. Cody told me that he 
had had a narrow escape with a new gun. 

“Nearly scorched my face with the 
Lackfire,” he said.”’ 

The next morning told the harrowing 
tale of Cody having singed part of his im- 
perial and part of his moustache—how he 
would look without either, and how he had 
had to cut the other side to even things 
up. It went from east to west, and the 
head on the story that came back from 
Boston read: “SHAVED BY GUN- 
POWDER.” 

It becomes second nature for the press 
agent to look for the crowded train which 
all the people are going home on from the 
show, and it isn’t always as cool as it 
might be on those occasions; many of the 
patrons of the railroad have forgotten their 
morning bath. Then the train may be 
switched on a siding for an hour or so, 
during which time the press agent is sup- 
posed, by the other members of the show, 
to be having a most hilarious time. ‘Too 
late for dinner at the American plan hotel, 
and many are the times he has to eat at one 
of the most obscure and forbidding Italian 
lunch counters. He has to carry money 
with him and fears getting robbed; he has 
to lug cuts if he really wants to do his 
work to please himself, and he has to be 
up until three or four a. m. and it is won- 
dered why he is not on the lot at six a. m. 

“Not a d—— line do you get in the 
paper,” said a man in a Canadian town. 
In less than half an hour he had con- 
sented, not with the free use of tickets, as 
he did not get an extra one, to permit the 
paper to print a column. The P. A. 
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has to be diplomatic and try and keep his 
temper. It is acquired instinct with him to 
be careful of his employers’ goods—the 
tickets—and it hurts him just as much to 
be taken advantage of as it does the man- 
agers when they see the number of tickets 
he has given out for the day. But he 
meets the men who write and the men who 
have ideas, the men who are a stronger 
brotherhood, almost than any fraternal 
organization, who will do their best for a 
brother in the prefession, and who only 
demand to be treated as gentlemen. 

A cub press agent with a circus walked 
into the office of Hunt McCaleb, of the 
Fort Worth Record last year. 

“T’m the press representative of the ——— 
shows,” said the young and well garbed 
young man, striking a pose that would 
have made an excellent representation of a 
fashion-plate. 

McCaleb looked at the young man’s 
heels, his toes, his waistcoat, and then his 
hat. Then he went up and down again 
with his keen eyes. The young man as- 
sumed a less rigid attitude, and the editor 
quoth, “The Hell you are?” 

Then that young man went on to tell 
much about what he had expected and was 
told firmly to go to the reporter’s room 
where he might be fixed up. Oh! you hear 
of some of them along the line. 

But you hear of the others, Dexter Fel- 
lows, Jay Rial and the real men who are 
liked and loved by the men they meet, who 
go into a newspaperman’s offices where they 
like to stay and talk to him, who are not with 
them for the sole purpose of getting stories, 
but who, in that way, can get more than 
the terribly conscientious person who drops 
in, spends the allotted time and then trots. 

There are not many press agents back 
with the show who are millionaires (7?) 
but there are who have made mil- 
lions if their space were only totaled up. 


some 


And after all there are more horrible ways 
of making a living than by relying on a 
substantial and interesting imagination, 
backed by good-fellowship and diplomacy, 
and that sixth sense of “seeing a good 


story.” 
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Cable Address, “‘Durando, New York” 


Telephone, 1425 Bryant 


|PAUL DURAND 


INTERNATIONAL 


VAUDEVILLE AGENT 


LONG ACRE BUILDING 


ROOM 312 





TIMES SQUARE 


TELEPHONE 2207 BRYANT 


NEW YORK, N. Y., 


UW. S. A. 





Exclusively Booking the Following High Class Vaudeville Attractions: 


LINA PANTZER and CO. 
THE 5 MUSICAL AVOLOS 
SELMA BRAATZ 

TONY WILSON and MISS HELOISE 
THE SISTERS AMOROS 

MILLE. FREGOLIA 

ELSIE BOEHM 

THE MIMIC FOUR 

THE ZANETTOS 

TOM and EDITH ALMOND 
SAMAROFF and SONIA 

GRIFF 

THE 6 BONESETTIS 
CARLETTA 

BERT COOTE and CO. 

HARRY SEEBACK and CO. 

THE BALIOTS 

VERDI OPERATIC QUARTETTE 





PAUL DURAKD TRIO 
BARTHOLDI’S BIRDS 
THE NIXON-OKITO TROUPE 
ERCOTTI and LILIPUTIANS 


THE ONLAW TRIO 


CHASSINO 

THE ALEXANDROFF TROUPE 
LES SILVAS 

DE DIO’S COMEDY CIRCUS 
MLLE. MARTHA 

THE HAVELOCKS 

JOSIE O’MEERS and CO. 
LEON ROCEE 
ALRONA-ZOELLER TRIO 
MAC RAE and LEVERING 
MLLE. NADJE 

JACOB’S DOCS 

MLLE. SOLITA 





CAN HANDLE A FEW MORE 


COMEDY ACTS PREFERRED 


MUSICAL ACTS, GIRL ACTS and SKETCHES ALSO SOLICITED 


Special Attention Given to New Acts 


Correspondence in English, French and German. 
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WANTED 


HIGH SALARIED ACTS 


TO STOP AT 


Ue Lar 


Chicago’s “ONE” Professional Home 









































SPECIAL WEEKLY RATES 





EXCELLENT FOOD EXCELLENT SERVICE 
EXCELLENT ROOMS 
EXCELLENT MUSIC supplied by Henshel’s Orchestra 


and a Bill of Headliners Every Saturday Night (“Performer’s 
Night”) staged under direction of J. A. STERNAD 


Nearly All the Good Artists Are Here—Join Them 


J. K. SEBREE, Pres. ROY S. SEBREE, Gen.. Mer. 
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VARIETY 


THE ESSENCE. 


Firmly Established as 
Headliner and Box: 


Personal ET! 
Direction of | 
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STILL THE TALK | 








TAYLOR” 


Pennsylvania’s Largest Booking Agency 


Meritorious Acts can secure TWENTY WEEKS OR MORE 
MANAGERS who are DISSATISFIED with their Bookings WRITE 





KAUFMAN 





Suite 403-404 Odd Fellows’ Temple, Philadelphia, Pa. 








mm BLANCHE 
| SLOAN 


STILL IN THE RING with HER RINGS and just 
finished a most SUCCESSFUL 15 WEEKS on the 5UL- 
LIVAN & CONSIDINE CIRCUIT. Now enjoying 
buckets i Min pa Bei cng sper at her home, Oak 
Lodge, Cedar Manor, Jamaica, N. Y. 


praying the WILLIAM MORRIS CIRCUIT 





George Foster|# 


ENTERTAINMENT EXPERT 


ESTABLISHED 25 YEARS 
8 New Coventry St., 


Tel. Gerrard 6248, 


London, W. 


Cables ‘‘Confirmation, London.”’ 








MERRY XMAS 


JAMES PLUNKETT AGENCY 


INCORPORATED 


Act Wanting Hustling Agent 


LONG ACRE BUILDING. Times Square, 


Room 308, NEW YORK CITY. 








A Merry Christmas to Everybody 


JAMES THORNTON 














OS RI eS 
We ea 








MERRY XMAS TO ALL OUR AMERICAN AND ENGLISH FRIENDS. 


MIDDLETON and SPELLMEVER 


“TEXAS WOOING.’ 








or a 8 Vaudeville’s 
Most Artistic 
Indian Girl 
Impersonator 


Now playing a return date over the 


Interstate Circuit 


under the personal direction of 


B. F. MUCKENFUSS 


Introduced by 


A. E. MEYERS 


INCOMPARABLE 





Elona, The Squaw Girl, 





THE 


PERTINA 


Scoring a most brilliant success with 


“THE SOUL AISS’”’ 








NEW YORK BOOKING 


FOR 
DEWEY, STAR, GOTHAM, FOLLY — BROOKLYN — COMEDY (Our Own Theatres), 


FOX VAUDEVILLE BOOKING EXCHANCE 


DEWEY THEATRE, NEW YORK 








CHAS. D. WEBER 


ECCENTRIC JUGGLER | 


KATHERYN PEARL 


Featured with M, M. Thiese’s 
“WINE, WOMAN AND SONG.’ 














“Pete’”’ Wagner 


TALKANDSONGOLOGIST. 
Open for Clubs, etc, 145 We cee th St., N. ¥. C. 
’Phon e, 8997 Mor side. 














THE ENTERTAINERS OF QUALITY. 


as 3a: WESTON AND [RENE YOUNG 


WISH ALL THEIR FRIENDS 
A MERRY XMAS AND A PROSPEROUS NEW YEAR. 
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Merry Christmas and Happy New Year to all | +5 at 
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TAYLOR. 


EVA 











TAYLOR 


AND HER PLAYERS 


IN THE PICTURESQUE COMEDY NOVELTY 


UNEARUNA 


LAWRENCE GRATTAN 








LAWRENCE GRATTAN. 











NOW PLAYING ORPHEUM CIRCUIT 


PRESS COMMENTS 








Eva Taylor im “Dreamona” entertains largest audi- 
ence of vaudeville season.—St. Louis “Republic.” 

As clever a stage drawing as you would see in the 
big houses of real “legit.”—-St. Louis “Globe.” 

Beautiful little comedy staged in rich and pictur- 
esque manner.—Cincinnati “Tribune.” 

It is just what the program calls it, a comedy 
novelty.—St. Louis “Times.” 

In “Dreamona” something really novel and unex- 
pected is achieved.—St. Louis “Globe.” 

The fun is irresistible-—St. Louis “Post.” 


The fun is never forced on the audience.—St. Louis 
“Globe.” 

The idea 
“Globe.” 

Followed with interest and applauded lustily.— 
Cincinnati “Tribune.” 

Scenery evoked 
“News.” 

Miss Taylor is both beautiful and clever in the 
peculiarly contrived sleep-walking scene.—Cincinnati 
“Tribune.” 


is out of the ordinary.—St. Louis 


salvos of applause.—Chicago 














Miss Taylor brings a strange little one-act surprise 
to the Columbia.—St. Louis “Republic.” 

Miss Taylor’s work lifts her out of the rut with 
hundreds of others. She avoids burlesque and plays 
comedy.—St. Louis “Star.” 

Miss Taylor possesses talent of the highest order. 
—St. Louis “Globe.” 

Miss Taylor’s somnambulistic trance is a clever 
study in quiet acting.—St. Louis “Republic.” 

Miss Taylor has a charming personality.—St. Louis 
“Globe.” 


“THE SCALAWAGS,”’ a comedy by Lawrence Grattan, (leased to the Orpheum Producing Company.) 
““‘THE MISSIONARY,”’’ a comedy by Lawrence Grattan, (leased to the Orpheum Producing Company.) 
““GHUMS,’’ rewritten for Vaudeville by Lawrence Grattan, now playing Orpheum Circuit. 


UNDER DIRECTION 


PAT CASEY 
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ACKNOWLEDGED AS LEADERS 


and among those 


WHO HAVE ADVANCED 


— BURLESQUE a 
eee ry 


FRANCES 


are” 





AS A KID. 






































STILL “JUST KIDS.’’ 





and the 
FEATURED PRINCIPALS a 
with Naa | ¥. 
wan 


WEBER & RUSH’S 


“Bon Tons’ 


Communications care VARIETY, New York 














MR. RAWSON, 
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Greetings of the Season from 


:|Montgomery = Moor 


FLORENCE E. MOORE BILLIE KIN” MONTGOMERY 


Absolutely the Funniest Female “CLOWN” AND Absolutely the Funniest Piano COMEDIAN 
(that’s ours) before the public. in existence. 























The First to introduce Wooden Brogans 
‘‘The Girl of Many Faces’? (that’s ours) for stage use. (All ours.) 























We hate to talk about ourselves so we’ve had our sad story 
printed 





A MOST NATURAL PAIR 


STARRING TOUR, 1909-10 


IN EN SLAMS oO 


Callahan ‘. St. George 


Presenting an ‘*‘ ORIGINAL’? CHARACTER AND MUSICAL CAMEO 


“THE OLD NEIGHBOURHOOD” 


AUTHOR, ACTOR, COMEDIAN, and LADY HARPIST and VOCALIST 


BEAUTIFUL SCENIC PRODUCTION 
—Now Booking 60 


"| F 
The , 
Pioneer 
of 
Modern 
Small 
Time Family Theatres 


Agencies : CiRCUIT Around New York 


Longe Acre Building, NEW YORK 





























“ Satisfaction 
Brings 
Success” 
This is the Proof 
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Hundreds Know Us Thousands Never Heard Tell of Us 


THE BOYS WHO SING, PLAY, MIMIC AND IMPERSONATE 


Millions Never Will 


HARRY 


PUOLER «| 


- BYRON 


SHELTON 


“THOSE TWO COLORED BOYS” 




















PRESS NOTIGES 


“From the amount of applause given Fiddler and 


PRESS NOTIGES 
“Fiddler and Shelton, colored entertainers, keep the 
New York Telegraph. 


house in a roar!”- Shelton at yesterday afternoon’s performance at the 
“ay Q Columbia Theatre they should be headliner, although 
Fiddler and Shelton are the best colored act the 4 ; 8 
they are not billed as such.”—Cincinnati Enquirer. 





writer has ever witnessed in the Temple Theatre.” 


Free Press, Detroit, Mich. “Fiddler and Shelton at Hammerstein’s are the 


on...’ cream essence of colored entertainers. Dressed im- 
Coming events cast shadows before them. In our 
. . maculately, wtih clean-cut comedy and a_ well-bual- 
last issue we gave a synopsis of what would be ex- 
anced act.”—Zit, New York Journal. 





pected, of Fiddler and Shelton at Keith’s this week. 
They are here, and they have made good and in an “Fiddler and Shelton have set a new standard for 


entire different line than has ever been presented on colored acts, and the best of it is that they would 


the Keith bill by a colored act.”—Philadelphia be just as good an act if Bert Williams had never 
Tribune. lived.”—DASH, in VARIETY. x 

















orRe—_—C Trion 


PAT CASEY 
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Complete set of special scenery and effects 


WOODS-RALTC: 


BILLY WALTERS, (Late of Howe, Wall and Waters) 





ino COMPANY 


EXPERT MUSICAL ARTISTS 


NOW DOING THE COMEDY 


We haven’t got the ‘‘World’s largest saxaphone,’’ but we 
certainly play what we have got. 

Woods plays SOME xylophone. Ralton plays SOME saxa- 
phono. Walters plays SOME cornet. So there is a possible 


chance that they do SOME act. 


~The Musical Marines 


A COMEDY NOVELTY MUSICAL ODDITY 
NOW SAILING OVER THE UNITED AND WESTERN 
VAUDEVILLE CIRCUITS, 











CHAS. E, BRAY, Commander, 


KERRY MEAGHER (Captain) EDDIE HAYMAN (Pilot) 
JAKE STERNAD (Wireless Operator) 





HARRY WOODS. 








BILLY WALTERS, 


We are originators and producers of novelties entirely new 





to the ‘“‘Musical Act’’ world, hence our prestige with the 
managers and agents. 


_| A MERRY CHRISTMAS AND A 
_| HAPPY NEW YEAR TO ALL 


Regards to AL G, FIELDS and his company of clever artists. 
The VARIETY claims its cover is green, but it is always 








BERT RALTON, 


red (read) when it gets to us. This joke dedicated to 
GEORGE MARTIN OF FIELDS’ MINSTRELS, , 








GREETINGS 


Merry Xmas to all friends and patrons 


ALBERT SUTHERLAND 


Long Acre Building, New York 








JORDAN » HARVEY 


Compliments of the Season to all Friends 


WRITER 
MUSIC 


SARATOGA HOTEL, CHICAGO 
THE PROFESSION’S BEST MUSIC WRITER wishes everybody a — 


Merry Christmas and a Happy New Year 











Cornalla ~» Eddie 


Merry Christmas and Happy New Year to all 


STOLL TOUR ENGLAND 











WU/J/AN'T ED 


ACROBATIC, NOVELTY and 
SENSATIONAL ACTS 


OF ALL KINDS FOR SUMMER SEASON. PARKS AND FAIRS. 


Adiress F. M. BARNES, 908 Chicago Cpera House Bidg., Chicago, Ill. 











JOSEPH M. WEBER'S 


TREMENDOUS HIT 


“THE CLIMAX” 

















MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL, 


J. C. ROCHE 


Address VARIETY, CHICAGO OFFICE. 











By EDWARD LOCKE 
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PLAYING UNITED TIME 











DOLLY CONNOLLY 


Who has written for her new and exclusive numbers RESTRICTED and PROTECTED 








Is pleasing them in all parts OF THE GLOBE 
ARTISTIC SYNCOPIST 
——OF SOn¢—— 


CREATOR OF DUTCH MONOLOGUISTIC CLUB MANIPULATIONS. 


PERCY WENRICH 





Direction of MAX HART 


MISS CONNELLY and MR. WENRICH wish their many friends 
a Merry Xmas and a Happy New Year 





When answering advertisements kindly mention VARIETY. 





VARIETY 














PAT 
“THE LOBBYIST 


| 
: N 
' 


i 


or —_ 





Sener 


ee 7 — 








— Eo Wet 2 
& a i 
—_ 
£5 


ey ue SY 

















ee 


ALWAYS IN DEMAND, | | 
AND PLAYING 


AN ACKNOWLEDGED 
VAUDEVILLE 


~ EET 














ATTRACTION OF CONTINUOUSLY 
GREAT MERIT THROUGH | 
% % & 























Long Acre Building NEW YORK 
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HAL GODFREY 


(ORPHEUM TOUR) 


PRESENTING 
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ENOAMUD SUGGES 


DIRECTION 


PAT CADET 


and JENIE JACOBS 
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PHENOMENAL ARTISTIC SUCCESS TREMENDOUS FINANCIAL SUCCESS 


4 POSITIVELY THE GREATEST HEBREW SKETCH THAT EVER CAME FROM AMERICA TO 
ENGLAND (is what the Managers and Press say) 


)HARRY FIRST (0. 


assisted y - LOORENCE HADLEY 
renamed 


” “THE MARRIAGE FEE” “The Matrimonial Fee” 


Came over for ONE WEEK and AFTER FIRST PERFORMANCE, was booked solid for ONE YEAR, including a LONG RUN in | 
SYNDICATE HALLS, LONDON. Am now looked upon AS A GREAT BOX OFFICE ATTRACTION 
and a positive drawer everywhere. 


lle 
ons: 
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This is what some of the Managers say: | 
MR. PERCY B. BROADHEAD, JR.: : 
“MR. FIRST, YOU ARE A GENIUS. You are the greatest Hebrew character actor of the age. Have not missed one perform- { 


ance during the entire week. Your work and your play has given me one of the greatest pleasures of my life. You are a wonderful 
artist. I am delighted; I am charmed. You have played to a record-breaking week.” (Signed) Percy B. Broadhead. | 


MR. BROADHEAD SAID TO MR. HARRY BURNS, my Provincial agent: “If you can book such shows for me as Harry 
First, you will be a millionaire in a year.” 


MR. PERCY B. BROADHEAD, SR.: 
“T saw your show, and I wouldn’t have missed it if I had to travel 6,000 miles. It is the greatest piece of acting that I have ever 
witnessed. 


MR. HENRI GROS, President of all the Syndicate Halls in London: 
“I haven’t laughed as much in years, as I did at your show. You are a wonderful artist.” 


MR. DAVID BLISS: “Mr. First, you are the most natural Hebrew character actor I have ever seen in my life.” 


MR. H. McKELVIE, Glasgow: “Mr. First, you have broken a many months’ record at my house, you have a wonderful show. | 
You may refer them all to me.” | 


THE OPINION OF THE PRESS 


Birmingham ‘‘Dispatch’”’: ““Mr. Harry First, described as America’s greatest Hebrew Character 
Actor, PROVED he had every claim to that title. He gave a WONDERFUL character study and 
kept his audience in roars of laughter.” 





Le TT Ng 





“The REFEREE”: “Mr. First is a great comedian and a wonderful 
anche actor. His show should prove a positive attraction wherever it is 
played.” 





“The ENCORE”: “Harry First and Co. give a very good turn, and in a 
competition for his class you would probably put Harry First.” 





“The STAGE”: “His success was never in doubt. A great show, a great 
character actor, and there is no reason why he shouldn’t remain with us for 
years.” 





“The ERA”: “A most notable show. 


He played with his whole heart and 
soul.” 





“Bayard” of the “SUNDAY CHRONICLE”: “A new Hebrew comedian, 
by name Harry First, is now in the provinces playing a sketch called ‘The 
Matrimonial Fee.’ His style is quite away from others in the same line, and 
I shall not be surprised to find him making England a permanent proposition. 
He gives you two sides of the Hebrew character without a suggestion of fear 
or favor, and in some of his quieter passages indicates a talent for humor of 
the best kind—that which is so closely allied to the pathetic.” 


“The ERA”: “His comedy was infinite.” 


“The MUSIC HALL”: “The celebrated American Hebrew character actor 
scored a remarkable success. A beautiful blending of pathos and comedy.” 








LIVERPOOL “EXPRESS”: “The chief honor should undoubtedly be 
given to Harry First and Co. His character drawing of Jacob Weinstein is 
positively irresistible.” 





BIRMINGHAM “GAZETTE”: “It is a remarkable piece altogether, and 
not the least remarkable thing about it is Mr. First’s portrayal of the old 
Hebrew. He is a great actor and his ability is undoubted.” 








VARIETY: Harry First closed the entire bill of seventeen acts at the 
Holborn Empire, following Fred Kitchen and Vesta Victoria. His show was a 
scream from start to finish. 


“ENCORE”: The Hippodrome Coventy. The Hippodrome management 
has provided two uncommonly fine attractions this week. Topping the bill is 
Harry First, described as America’s greatest Hebrew actor, who appears in a 
bright and clever one-act comedy drama, “The Matrimonial Fee.” It is a 
brilliant character study by an accomplished and finished actor, and the little 
piece is extremely diverting in its brisk movement and broad humor. 








European Representatives 


Messrs. SOMERS & WARNER 





American Representative 


Mr. B. OBERMAYER 


A Merry Christmas and Happy New Year to All 
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“MASTER 
OF ALL 
TRADES” 


TANNER IEIND 


WEEK OF DEC. 13 


wT ot pent J ACK LEVY | 


Telephone, 2164 BRYANT 


140 West 42d Street, New York City 


When answering advertisements kindly mention VARIETY. 
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MSS HET KING || 


Scason’s Orectings 
to all Friends | 


DECEMBER 13th, COLONIAL, NEW YORK 


Manager 


Mr. ERNEST LUCK 


Hotel Astor, New York 


Booking We 
Direction | | 
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FRENCH SONGS AND SINGERS. 

(Continued from Page 19.) 
ionable and the fun not resented by the 
victims themselves is proven by the aris- 
tocracy and leading lights of the whole 
world frequenting these stuffy closed-in 
stores up Montmarte or in the Latin 
Quarter. 

But the satirical song in France has 
not stifled the growth of the sentimental 
and valse-time song, for it must be re- 
membered that under the lighter stratum 
ot Gaulic gaiety the French have deep 
sentimentality—prejudicial at times per- 
haps, but which is an agreeable trait of 
character. Shabby and unkempt came- 
lots appear by the hundred on special 
holidays when the police regulations per- 
mit (particularly July 14th Carnival and 
New Year’s Day) and drawing at street 
corners crowds who are thus able to learn 
from these ambulant singers the latest 
success of the concert halls. They like- 
wise come out about mid-day, when the 


milliners and seamstresses leave their 
work to purchase lunch. Everybody 
sings. The camelots are not begging, and 


it is not the busking we find in London, 
but they are gutter merchants singing the 
songs they have to sell at two cents per 
copy, “words and music complete.” Ap- 
proach one of these groups and you will 
find it is a sentimental ballad, about 
spring, love, the flowers, or frequently, 
not to forget that they are French, some 
new patriotic refrain. It is a song just 
from the printer, has not reached the con- 
cert hall (probably never will), and only 
written to sell at the street corner. 

The songs we get at the halls are main- 
ly chansons grivoises, risky and often vul- 


gar. Many would cause the manager in 
any other capital, excepting Brussels and 
Vienna perhaps, to lose his license. So 
much freedom has always existed here 
when it is a question of the people’s 
amusements, the authorities have never 
tried to interfere, and even went to the 
trouble of abolishing the censor a few 
years ago with the result that some of 
the samples we hear at present are suf- 
ficient to cause Tabarin* to turn in 
his grave. A form of censure is demand- 
ed by some, but Anastasief is distaste- 
ful to many. Fortunately there are some 
writers still who can dress the most deli- 
cate themes in  innocent-sounding lan- 
guage, and perhaps the great feature of 
French songs at all periods has _ been 
their risky double meaning, but written in 
witty rhyme that does not shock and only 
raises a big laugh from the initiated 
There are many songs in this category 
which are chefs d’oeuvre of their kind. 

But the present liberty enjoyed by the 
manager and songwriter has brought us a 
sort of filth that is not agreeable. It is 
indeed very much in vogue at present. 
At the Eldorado, Ambassadeurs, Parisi- 
ana, La Cigale, Europeen, Concert Pari- 
sien, and scores of minor halls, in fact 
wherever singing is the main feature of 
the program, we are certain to have half 
a dozen songs during the evening which 
should never have been produced. They 
are not clever and occupy the place of the 
many good songs which are still available, 
but which certain artistes, for some un- 
explicable reason, seldom sing. It is for 





*Labarin was a famous street singer in Paris 
atout the year 1600. 
+A slang name for the censor—St. Anastasie, 


this very cause that the Cabarets ot 
Montmartre are such a success and dem- 
onstrate the fact that the public like wit 
better than crude and immoral jokes. 
Among the membership of the Union 
Syndicate of Artistes Lyriques there are 
nearly 1,500 single singing turns and 
they are only a minor—but best—part 
of the quantity. They cater for all, 
from the high class concert in the Champs 
Elysées, where Mayol, Dranem, Lanthen- 
ary, Yvette Guilbert and Polin appear to 
the cheap café chantants in the more 
modest quarters of the capital. They are 
all alike in many respects. They bear 
the alluring sign over the door “Entrance 
free.” You simply pay for the drinks 
ordered according to the class of place 
attended. At the Galeries St. Martin, 
Univers, Presse, and scores of others they 
furnish a glass of beer with three hours’ 
entertainment for 10 cents. The program 
consists entirely of singing, and the more 
1isky the song the greater the success, 
This may seem like very depraved 
taste (and it is), but I can bear witness 
ihat the audience appreciates a good song, 
and although they laugh at the smut as 
they do in Germany, Belgium, Italy, and 
even England for the matter of that, 
people everywhere relish clean wit or a 
entente better than the 
erude jokes and puns we so frequently 


clever double 


hear. The fault lies more with the song 
writer than the audience or the artist; 
these gentlemen, in some instances, ob- 
viously of indifferent education, often lack 
all sense of real fun; they can rhyme with 
«u special vocabulary of slang, their effus- 
ions are comical when rendered by any 
one with talent, but they seldom attain 
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the height of humor intended. The public 
is the first to realize this, will even dis- 
cuss at home the stupidity they hear, but 
as a roar of laughter is raised the artist 
feels satisfied with his modicum of quasi- 
success. 

It somtimes happens that the “song- 
writer” is also a sort of publisher-prof- 
fesor-impresario, who trains girls whether 
they show capacity for the stage or not. 
They have “offices” where they strum 
over the same air a hundred times on a 
piano until the pupils have a notion of 
how it should be sung and then despatch 
these embryo artistes to cheap café chan- 
tants. Naturally the girls must sing only 
the songs of their teachers, for being a 
member of the society of authors and 
composers these writers of course draw 
the usual royalty in France (about half 
a cent) each time the rot is heard in pub- 
lic. When they have a so-called success 
the system pays for the trouble. There 
are too many singers on the market here, 
and as M. Kheyal, the secretary of the 
Syndicate, has often stated, many have 
no right in the ranks of the profession and 
their proper place is elsewhere. 

On the other hand there are many clever 
artists, who have good songs and know 
how to sing them. The larger music 
halls of the provinces (Lyons, Marseilles, 
Nice, Bordeaux,) engage big stars, paying 
them as much as $100 per evening to sing 
their Parisian successes. 


In the St. James Building there is an 
office which has upon its door: “Annette 
Kellerman Health and Physical Develop- 
ment School of Correspondence for 
Women, Inc.” 
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(Continued from Page 25.) 


CARA PRYOR BUCHANAN was a rep- 
ertoire star? 

OLIVER WHITE was a reporter on the 
New York World? 

BILLY CLIFFORD first used “Single” 
as a middle name? 

JOHN B. NASH was a Pullman con- 
ductor ? 

ALFRED ANDERSON beat the bass 
drum with “A Breezy Time”? 

ROBISCH and CHILDRESS were with 
“The Girl from Chili”? 

SPADER JOHNSON originated the 
“Sousa clown band” stunt? 

HARRY PAULI was stranded three 
times in one season with a melo-drama? 

LEO BEERS was director of the or- 
chestra at the Grand, Galveston? 

JACK ATKINS was singing “The Holy 
City” with “The Passion Play”? 

FRANK LEIGHTON was one of the 
managers of a park in Charleston, W. Va.? 

LUELLA TEMPLE was in John Cort’s 
musical stock company, Seattle? 

JIM RUTHERFORD was a billposter 
with Dugan Bros.’ Circus? 

AL H. TYRRELI was principal come- 
dian with Vogel’s Minstrels? 

PAUL GOUDRON was property man at 
the Savoy, Vancouver? 

J. E. OGDEN had the Annex with the 
Great Wallace Circus? 

THE GOOLMANS were with 
Jack’s “Own Burlesquers” ? 

GEORGE K. SPOOR ran the opera house 
at Waukegan, IIl.? 

J. C. WOOTERS had the “privilege car” 
with Sells Brothers? 

HARRY M. STROUSE had the adver- 
tising privileges with Sig. Sautelle? 

SAM DU VRIES was with the Circo 
Trivino in South America? 

MARSH and SARTELLA were billed as 
“The Champion Cakewalkers” ? 

BARNEY FERGUSON was the star of 
“McCarthy’s Mishaps” ? 

PAT and MATTIE ROONEY were with 
“The Jolly Grass Widows”? 

JUNIE McCREE was with Weber’s 
“Dainty Duchess” ? 


Sam _ T. 


HICKEY and NELSON were with 
“MecDoodle’s Flats”? 
JOHN G. McDOWELL was with “A 


Breezy Time”? 

FRANK DESHON was with “Jack and 
the Beanstalk”? 

FRED IRELAND was with “Three of a 
Kind”? 

RUD HYNICKA was one of the mana- 
gers of a 30-car circus? 

JACK SUTTON was Barnum’s “origi- 
nal” cowboy ? 

B. E. WALLACE ran a livery barn in 
Peru, Ind.? 

HARRY FERN was a messenger boy in 
Philadelphia ? 

CHARLES SNOWHILI was a billposter 
for the Ringling Brothers? 

CLEVER CONKEY juggled flapjacks in 
a Chicago restaurant? 

GEORGE CHENET had a car with the 
Great Wallace Circus? 

AL J. GILLINGWATER was legal ad- 


juster with Pawnee Bill’s? 


SAMUEL BAERWITZ wore knee 
pants? 
NONETTE was with “The Vassar 
Girls” ? 


LIZZIE FRELIGH made her vaudeville 
debut ? 

BLANCHE NEWCOMB was one of the 
Newcomb Sisters? 


BOB BENNETT rode a bicycle with Al 
G. Field’s Minstrels? 

JOE HURTIG sold candy in the gal- 
leries of Cincinnati theatres? 

FRANK COLTON was with 
Johnny Comes Marching Home”? 

TONY KENNEDY was principal come- 
dian with Sam T. Jack’s “Own Company”? 

BEN JANSEN was a law student? 

E. M. ROSENTHAL was chief usher at 
the Grand, Cincinnati? 

JOHN P. REED was featured in “Me- 
Fadden’s Flats”? 

TOM HENRY managed one 
Hill’s road shows? 

HARRY SEAMON was an Indian club 
swinger ? 

JULES HURTIG sold balloons with the 
Barnum & Bailey Circus? 

TOM NORTH played the piano with 
“Side Tracked” ? 

JULES WALTERS 
stand star? 

ERRAC led an orchestra? 

TROVATO had a party at the old Sher- 
man House, Chicago? 

THE TERRY TWINS first landed in this 
country ? 

HARRY EARL was manager of the 
Masonic Roof Garden, Chicago? 

MAY DE SOUSA sang “The Midnight 
of Love”? 

ARTHUR HAUK was a clerk in a de- 
partment store? 

HARRY VON DELI was the 
Henderson in “The Female Soldier”? 

BILLY WINDOM was supported by a 
quartet ? 

FRED REDWOOD was playing cornet 
at Keeney’s, Brooklyn? 

MABEL CAREW was on the Moss-Stoll 
Circuit in England ? 

LARRY McCALE was of McCale and 
Daniels ? 

C. BLANCHE RICE was with 
Sporting Duchess” ? 

ADA RAZAL had her picture taken on 
top of Mount Cutler? 

SIDNEY WIRE was in Europe with 
Capt. George Burton? 

HARVEY WATKINS wrote a book— 
“Barnum in Europe”? 

SAM WATSON was with Lord Sanger’s 
Circus? 

LUCIA COOPER was a ballet girl with 
Imre Kiralfy? 

MONA WYNN was posed in the “Tab- 
leaux Vivants”? 

WILL C. BETTIS was an electrician? 

HARRY WINTERS did a Hebrew turn? 

JACK SINGER was a stage hand? 

JOSEPH SANTLEY was a _ 10-20-30 
star? 

GEORGE F. HALL starred 
American Girl’? 

FREEMAN FISKE was an advance 
agent? 

CHARLIE YOUNG was manager of the 
Media Baths, Mt. Clemens? 

THOMAS MURRAY managed dances on 
the West Side, Chicago? 

LOUIS GOLDBERG was end man with 
a minstrel show? 

CHARLES H. DOUTRICK was a book- 
ing agent in ’Frisco? 

TOM BRANTFORD was a prize fighter? 

BOBBY GAYLOR was light-weight 
champion of Montana and Colorado? 

LOUIS BRAHM was the original hand- 
cuff king in England? 

ZENA KEIFE was “the little mother” 
in “The Fatal Wedding”? 

DAVE RAFAEL did his ventriloquistic 
turn at the Midway, ’Frisco, for $15 a 
week? 
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The Record Breaker! 
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THE MAN WHO HAS TAMED ELECTRICITY. RENAMED “THE BRITISH 
EDISON.” ‘THE EMPEROR OF ELECTRICITY.’’ ROARS, SCREAMS, 
YELLS OF LAUGHTER AND THUNDERS OF APPLAUSE AT 
EVERY PERFORMANCE. 


NO OPEN TIME 


This show carries SEVEN PEOPLE. Has gorgeous 
and startling PICTORIAL PRINTING. The talk of 
every city. NOTHING LIKE IT IN THE COUNTRY 


A Real Sensation 


You Will Only 


NOEHEATAHAP ESE AQ & 


Managers Beware of Spurious Imitations and Pigmy Imposters. 
Get Your Fingers Burned. 


DR. HERMAN IS THE ROOT FROM WHICH THE CREEPERS SPRUNG. 








ASK J. C. MATTHEWS ASK PAUL GOUDRON | ASK B. S. MUCKENFUSS 
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The McGARRY BROTHERS 





(Formerly MORGAN and McGARRY) 


BOOHED SOLID 


Under the Direction of J. Aw STE RNAD 


Open January, Inter-State Circuit 





Merry X-Mas and Happy New Year 
To all Friends and Good Wishers 


Bert Williams 


Doing well in— 


“A LODE OF KOAL” 


A DRESSING ROOM MARVEL. 
(Continued from Page 28.) 
and be on the stage with a minute or 
two to spare. Miss Levey holds the 
sprinting record.” 

As the conversation was running along 
Eltinge, wigless and with a queer little 
cap on his head, was screwing his face 
into agonized knots and painting almost 
invisible lines on his face. Each line was 
searcely discernable, but each accom- 
plished a minute part in the change of 
countenance from masculinity, until, de- 
spite the cap and Eltinge’s own crop of 
short hair, the face was that of a girl. 
And still the amount of cosmetics was 
much less than that ordinarily applied 
by a soubret. 

“It depends upon where you put the 
paint,” said Eltinge in answer to a query. 
“Not how much you splash on.” 

During all this time, Shima, the speech- 
less, frozen-faced Japanese dresser, was 
working about the artist’s shoulders and 
back with an electric vibrator. “I have 
to do this now,” explained Eltinge. “The 
excruciating lacing never formerly both- 
ered me, but now I find that it is disor- 
ganizing my digestive apparatus. Try as 
I may to diet and exercise the curse of 
weight threatens my every waking hour. 
I manage to keep under 178 always, but 
I realize that it is not for long. After 
that? Well, I will find some other sort of 
specialty to do.” 

The massage over, Eltinge stood up 
and the dresser brought forth the corset- 
harness. It was slipped upon the artist. 
Then began a series of twistings, turn- 
ings, calisthenics, while the impassive Jap 
dragged on the silk strings and Eltinge 
gasped, groaned and looked as though he 
would like to swear. Once settled down 
into the harness a long trailing Empire 
gown went on and finally a huge picture 
hat, with a flaming auburn wig attached 
to the underside of the crown. High-heeled 
slippers completed a perfect picture of a 
prima donna. During his turn several 


are made at one side of the 
stage, Eltinge hurrying off, and turning 
himself over to the deft manipulations 
of the little Jap, who performed sleight 
of hand feats in changing slippers, stock- 
ings, gowns, and replacing them 
others. 

At the finish the artist was well near 
used up. Returning to the dressing room 
clothes commenced to fill the air. From 
occupying two hours to make up the pro- 
cess of getting back to his proper habili- 
ment occupied about four minutes. The 
corsets came off in a flash and the artist 
gave a long sigh of relief. 

“They may talk about a vaudeville ar- 
tist having very short working times,” he 
observed, “but I figure that I spend just 
about a union day of eight hours getting 
into and out of this kit twice.” Rush. 


FRANK 


ROGERS 


WORLD'S 

GREATEST 

COLORED 

VENTRILOQUIST 
And 

IMITATOR, 

This cartoon is deceiv- 
ing as far as Frank 
Rogers’ goes, but 
that is appropriate for it 
is Rogers’ business to de- 
ceive. 

Permanent address, 
1440 Eleventh and a Half 
St., Moline, Ill, 
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—_Believe me— 
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“YOUNG” HENNESSY 


VAUDEVILLE AGENT, 
422, LONG ACRE BUILDING, 
TIMES SQUARE, NEW YORK. 


ALL KINDS OF ACTS WANTED 
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A MERRY CHRISTMAS AND A HAPPY NEW YEAR TO EVERYBODY 








MALVERN TROUPE) (ADKFY & Wi 


Meeting with SPLENDID SUCCESS on §.-C, 
CIRCUIT. 
Merry Xmas and Best Wishes to Inquiring Friends CHARACTER SONGS AND DANCES. 
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MERRY XMAS AND A HAPPY NEW YEAR TO ALL, 


THE SO-DIFFERENT DUO! 


ARTISTIC DUETS AND CONVERSATIONAL COMEDY. 


KREENE 





AND 
Now on the Pantages’ Tour of the Pacific Coast, 


where enthusiastic audiences nightly lend their endorse- 
ment by repeated encores, 


Address our mail care of VARIETY, Chicago. 














BILLY KEENE AND JESSIE ADAMS. 
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HIPPODROMEB. 


cling enduringly to your memory. 
Prince, the witty ventriloquist. 
edition of Yvette Guilbert. 


matic impulses, and 


real enchantment about the 


ures lit up. 
eyes are violet wells of mischief, 


less time than it takes to tell. 
singing voice. 


ties—well, 
an irresistibly bewitching, cleverly 


little arliste.’’ 


BRIGHTON STANDARD. 


“Have you ever seen and heard Ida Rene? If 
not go to the Hippodrome this week and add the 
daiuty charm of her personality and the delicately 
bizarre art of her singing to the list of those ex- 
ceptionally interesting music-hall experiences that 
In private life, 
you may like to know, she is the wife of Arthur 
In her professional 
work one would best describe her as an etherealized 
She is just as subtle 
a stylist in her sparkling humours and swift dra- 
there is something more of 
eapricious moods and 
curiously elfin graces by which her frail, swaying 
form seems to be stirred and her pale riante feat- 
Her big, dark, wonderfully expressive 
in which a host 
of fairy sprites may be lurking, and yet, while the 
gossamer fancies of her piquant comedy is so de- 
licious, she can switch you away to some more sen- 
timental prettiness, some more serious emetion, in 
She has little or no 
And yet there is no end of musical 


sweetness in its chameleon shades and inflections. 


Her songs are half-crooned, half-spoken, to orches- 
tral accompaniments that are—or should be—of 
equally vague, impalpable substance. And if there 
should be stray gleams of naughtiness dancing 


through her worldly satires and Montmartre audaci- 
they only strengthen the fascination of 
unconventional 


Pantomine 











CHAINING THE CANARY. 
(Continued from Page 21.) 


the son; what of him? At the 503d foot 


he is seen tending bar. Of course it is a 


painted bar, with painted bottles, painted 
cash-register and painted rail whereon to 
rest the wgaried foot; those things cost too 


much and are too hard to borrow, or we 
would use the real article. But under the 
circumstances we catch our inspiration 
from our best film producers and paint ’em. 
Games with real cards are going on at 
three real tables. The door swings back 
and in comes the bar-boy’s 24-year old sis- 
ter on the arm of a man who has rescued 
her from the jaws of an automobile. The 
rescue occurred at the 503 foot, just as she 
was leaving the house with the mattress on 
her shoulder. Grateful to her rescuer she 
lets him pawn the mattress and together 
they set forth to spend .the money. 
Curiously enough they come to the place 
where her brother is tending bar. Curious- 
ly enough he serves them drinks. Curiously 
enough neither brother nor sister recognize 
each other; both seem intent upon the 
money which had been obtained by pawn- 
ing the family couch. But their purposes 
are different; the girl wants bread, her 
brother wants the money to play the races, 
for although over 500 feet have passed he 
is still a gambler at heart although a bar- 
tender for moving picture purposes. Now 
the film takes us to a beautiful garden 
(painted of course, but nevertheless, a 
beautiful garden). The sun has set and it 
is, naturally, twilight. The daughter who, 
at the 241st foot, we left full of six feet 
of French bread, is seated on a (painted) 


rustic bench reading a popular moving pic- 
ture trade paper. We don’t know where 
she found such a thing, but she’s reading 
one just the same. The gardener on the 
alert for poachers who have been molesting 
the park flowers for the purpose of selling 
them to the Greeks comes upon her sud- 
denly and engages her in earnest conversa- 
tion. She writes a note, drops it on the 
bench and leaves him to read it. He care- 
fully opens the paper and these words are 
thrown upon the screen: “Sir: Although I 
am a moving picture actress today I may 
be with Frohman tomorrow. Go home to 
your wife and tell her that. Rose.” The 
mother (see 425th foot) has managed to 
roll the pills to the top of a dangerous 
precipice. In her eagerness to make a good 
film she pushes the pill from the dizzy 
heights of the cliff, falls over after it, 
beats it to the sands below and the 
pill in dropping strikes upon her chest 
knocking the wind out of her. The tide is 
coming in and it looks as though the film 
would have to end at the 619th foot; but 
no, for, look! see! Father and the drunken 
sailor in the motor boat are coming this 
way and, fortunately, land right where the 
senseless mother is stretched flat on the 
beach. Recognizing her, the husband, with 
a cry of pain, turns away and lets the 
drunken sailor tie a rope around her waist 
and pull her back up over the cliff. The 
mean old husband will not even lend a 
hand. At one time he is seen to fumble 
in his pockets and bring out a long knife 
with the evident intention of cutting the 
rope. In this move, however, he is 
thwarted by the youngest daughter who 
has walked down to the foot of the garden, 


Christmas Greetings 
from Over the Ocean 


For Christmas 


MISS 


IDA RENE 


Fulfilling English Engagements 


DRURY LANE 
LONDON 


where she had previously such an exciting 
adventure, just in time to catch the old 
man with his knife close to the rope. 
Throwing her arms around his neck she 
covers his hands with kisses and he can’t 
steady his nerves enough to cut the rope. 
Anyhow (896th foot) the old lady is to be 
seen just sliding back over the top of the 
cliff and is saved. A crowd of some 300 
onlookers never make an attempt to inter- 
fere. Murder may be committed, women 
may be choked, robbery may be done and 
children may be beaten, but the crowds of 
onlookers one sees in moving pictures never 
interfere and we shall not let any of our 
crowd interfere. This film must run the 
few remaining feet of its length as true to 
film tradition as have the 900 feet which 
have passed. Father, mother and the 
youngest child being happily re-united they 
all start home. Ma’s “old grey bonnet, 
with the pink ribbons on it” blows off and 
they have 43 feet of chase for it which 
brings them to the door of the saloon where 
the son and daughter are at work. For 
daughter is trying to get back her mattress 
money and brother is still tending” bar. 
Being a bit dry and hungry, the father, 
mother and younger daughter miraculously 
decide to take the family entrance route to 
refreshments in this same saloon and the 
Family are strangely united. Introducing 
the man who has rescued her, the 24-year 
old child and her escort join the old folks 
in a bottle of red wine and a few feet of 
I'rench breath and at the 1000th foot the son 
is seen to close up the place and the family 
with the addition of a prospective son-in- 
law, wend their way to the mattressless 
Walt. 


home, 
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LONDON VARIETY AGENTS. 


(Continued from Page 23.) 
and Paul Schultze (the latter having also 
been an actor of some repute). 

George Foster (Harry Lauder’s agent) 
was at one time a fruit dealer, while Louis 
De Reeder was a musical conductor at 
the Tivoli, Lyceum and elsewhere. The 
brothers Edelsten prove the truth of the 
Shakespearian quotation that “One man 
in his time plays many parts,” Willie 
having been a soldier, actor, variety 
artist, tabocconist, whiskey salesman and 
saloonkeeper in ’Frisco. Ernest was con- 
nected at one period with the Stock Ex- 
change. 

Jack Somers was in the clothing busi- 
ness in South Africa. Hartley Milburn 
trod fantastic measures as a dancing 
master and afterwards proprietor of sev- 
eral “girl” troupes. Will Sley, the Man- 
chester agent was a tailor. Fred Higham 
kept a music store in the same town. 

David Bliss was a dealer in diamonds, 
etc., and George Sinclair has been sailor, 
actor, and dentist. 

Papa Wieland, who ran an agency with 
Thos. Holmes before many of the pres- 
ent day agents were born, forsook it to 
become an impresario and manager of 
Zaco and other big attractions. 

Burt Howell, now of the William Mor- 
ris London office, has been connected with 
no other business than that of the music- 
hall trade, he being at one time house 
manager of the Middlesex. Leon Zeitlin, 
now the booking manager of the Syndi- 
cate Halls, started as a very young boy 
in the office of Henri Gros. 
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Merry Xmas and Happy New Year fo all 
BUMPS FALLS LAUGHS CLOSE GALLS 


The World's Greatest Comedy 
Bicycle Act 


+7 


WAG. WREAK TROUPE 


of Cycling Comedians 


Producing NEW and ORICINAL CYCLING COMEDY all the time 


The following BURLESQUE RACES are ORIGINAL and are NOW being USED by CHAS. AHEARN 
in all the leading Vaudeville Houses in America. Any one attempting to use or COPY 
any of these Burlesque Races are doing so at their own risk 
“THE BIC MOTOR RACE,” using a 5 Horse Power Motor Cycle. NEW and a SENSATION. 
“THE ONE MILE HANDICAP,” A BIG LAUGHING HIT. 
“A MILE IN 13 SECONDS,”? A KNOCKOUT. 
“THE PURSUIT RACE,” A RIOT. 


Two Special Scenes used—First Scene, ‘At the Never Ride Cycle Club.” 
Seccnd Scene, ‘Madison Square Garden Cycle Track.” 


The BIG LAUGHING HIT at The LONDON HIPPODROME for four weeks during Month of August, 1909 

















What The LONDON AND MANCHESTER CHRONICLE Said, Sunday, July 25th, 1909 


“The Charles Ahearn Troupe of Comedy Cyclists is the name of one of the smartest and most amusing wheel ‘acts’ America has 
ever sent us, and it is not surprising to hear that they have just been added to the bill for the initial program at the London Hippo 
drome. Last week they were at Glasgow. Charles Ahearn is a New Yorker. Some of their ‘freak wheelers’ are exceedingly comic, and 
the burlesque of track racing with which the show concludes is in the best spirit of true satire.” 











MANACERS wanting the BICGEST and FUNNIEST COMEDY CYCLE act, BOOK THIS ONE. 
Not a Trick Bicycle act but a solid Comedy Cycle act. 

Now playing THE 

PAT CASEY, 

ORPHEUM TOUR 
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HOW THE SMALL TIME ADVANCED. 
(Continued from Page 24.) 
commission received is 


small, and the 


accordingly low. 


Philadelphia is covered by a special 
article in this issue. 
Between Chicago and Frisco there is not 


small time booking of importance 


any 


though there are many small time houses. 
In the Dakotas Geo. H. Webster, an agent 


who seems to head a circuit of houses 
controlled by people of many occupations, 
offers engagements, but has not yet estab- 
lished his “time” to the extent where it 
proves inviting to the regular act play- 
ing the smaller grade of houses. 

At ’Frisco there are many small time 
agents. About the best known is Bert 
Levey, called an “independent.” Archie 
Levy, formerly with Sullivan-Considine, 
has also an agency of his own, placing 
acts in the smaller houses. 

Sullivan-Considine and Pantages, who 
are in opposition to each other, maintain 
booking offices at New York, Chicago and 
San Francisco, while directing most of 
their operations from Seattle and Spo- 
kane, but neither Sullivan-Considine nor 
Pantages is looked upon as “small time” 
since the invasion of that class. The two 
circuits are called “medium time” as dis- 
tinguishing between the “big” “small 
time” and the “big time,” the latter rep- 
resented in the west by the Orpheum Cir- 
cuit and in the east by the large vaude- 
ville houses in the first-class cities. 

Nowhere, however, is any sized city 
without its small time vaudeville agent 
who caters locally or attempts to spread. 
In many very small cities and towns an 
“agent” may be found. 

“Pop” vaudeville being so new a de- 
velopment in the amusement field, its al- 
most unbelievable strides to the front 
have attracted small investors, cases being 
on record where houses have been opened 
on the investment of less than $100 for a 
two-act and picture show. The arrange- 
ment in such cases is an agreement be- 
tween the promoter and the proprietor 
of a failing straight picture establishment, 
or the “manager” of an opera house who 
could not secure enough combination or 
“rep” shows to keep his place open. 

Playing for such a place is a hazard 
with the act, but it has been becoming 
more and more safe since larger agencies 
have been handling the bulk of “small 
time” booking. Another point that has 
added to their safety (by eliminating 
them) is the broad operations that the 
business has undertaken. 

All over it is the same story, small 
shows in combination with pictures have 
been doubled in cost within a year, and 
daily the movement is going up along the 
same lines. The progressive operators 
and promoters are rising to wealth with 
dizzy speed, while the “stand patter” and 
the “piker” are “on their way out.” 

There is much to be said of the “small 
time” manager and agent, but as the 
business progresses, so will the grade of 
the manager and agent engaged in it 
_ advance. 

In fact, and all the indications go to 
prove this, the smaller of the “small time” 
crowd, unless they can keep abreast of 
times and conditions, will fade away, 
taking with them the harmful influence 
they are now casting upon the “new 
vaudeville.” 





OPEN FOR OFFERS 
FROM CIRCUSES 





MADAME BEDIN 


IN HER NEW EQUESTRIAN ACT 


‘‘BLACK AND WHITE” 


INTRODUCING HER CELEBRATED TRAINED HORSES 


“THE DON” and “BEALMO” 


This Act carries a Full Stage Setting for its Creation 


Management of TOM BRANTFORD 
























THE DERVISH WHIRLWIND 


ONE TIA 


THE ORICINATOR OF THIS 
Carrying a Full Set of Scenery Painted Especially for this Sensational Creation 


THE ONLY ACT OF ITS KIND IN VAUDEVILLE 
Management of TOM BRANTFORD 





ACT 















ARTISTS AND THE CUSTOMS. 


(Continued from Page 26.) 
prescribe, but bonds shall be given for the 
payment to the United States of such 
duties as may be imposed by law upon 


any such articles as shall not be ex- 
ported within six months after such im- 
portation: Provided, that the Secretary 
of the Treasury may in his discretion ex- 
tend such period for a further term of 
six months in case application is made 
therefor. 

“The invoice filed must describe them in 
such manner as to insure their identifica- 
tion at the time of export and the values 
thereof must be duly set forth. That is, 
all packages must be marked and num- 
bered, and each article contained therein 
must be described, either by material or 


THE MYTHICAL MCTAVISH 


TOM BRANTFORD 


THE HUMAN BAND 


ENTIRELY,-NEW AND ORICINAL SCOTCH 
STORY TELLER AND MUSICAL MIMIC 


MANAGEMENT OF HIMSELF AND OTHERS 


character, and a separate value given for 
same. Not more than one item should 
be placed on a line.” 

An order was issued through the Treas- 
ury Department a few days ago providing 
that all “theatrical effects” must not be 
inspected and assayed on the steamship 
wharves, as had been the procedure, but 
must be in all cases transferred to the 
Public Stores, there to be passed upon by 
the inspectors and assayers. There is 
only one exception to this rule, to be com- 
mented upon later. 

The aggrieved artist mentioned above 
felt abused when certain billing matter 
was declared chargeable at a high rate, 
but he did not know that the duty (under 
the new Tariff Schedule) was a specific 
one of 20 cents a pound and had no rela- 
tion to its original cost. 
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Another point of frequent conflict be- 
tween artists and the customs officiak 
arises from the importation of trained 
animals. The appraising of trained ani- 
mals remains always with the govern- 
ment assayer. There is a specific duty 
upon horses valued at less than $150 
amounting to $30. On horses above that 
value the duty is 25 per cent. A duty of 
20 per cent. is collected upon live animals 
excepting horses. 

The VARIETY representative asked Mr 
Hathorn this question: 

“Suppose, for illustration, some one 
bought a horse in Germany for $145 and 
afterward trained it so that its value 
would be three or four times doubled; 
how would your office fix its value?” 

“Unquestionably,” responded the of- 

(Continued on Page 158.) 
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Wishes Everybody 
A Merry Christmas and A Happy New Year 


Direction, M. S. BENTHAM 


BEESON casey 




















SOLE 
AGENT 


INTRODUCING IN 


LULU BEESON WARD~-WEBER “A NIGHT IN EL PASO” 











| Merry Christmas 
| Happy Tew Year 


TO ALL 


“ives HARRY S 
aie TEPHENS 
New Year 
to Everyone THE MOTORIST OF TATE’S ‘‘ MOTORING ” 
JOCK McKAY  Miciii'Shinctime Orpheum Time 
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ARTISTS AND CUSTOMS. 

(Continued from Paye 156.) 
ficial, “by its value as a trained horse. It 
has been the usual procedure to place a 
low value on trained horses—because in 
nine cases out of ten they are old and 
unfitted for any other purpose than ex- 
hibition. But in several instances they 
have been sold over here at high prices 
after being admitted at a low valuation, 
and this has made the Appraiser less 
lenient. 


The SIX 
MUSICAL 
NOSSES 











“There is nothing I desire to emphasize one of the 
more strongly than this: Call the atten- 
tion of the artists to the imperative neces- YV HY use an unsanitary Powder Puff at home substantial hits of 
sity of properly invoicing their effects. and carry the still more unsanitary Powder \ ’ 
Let them pack their goods in any sort of J Rag while out calling, shopping, dining, travelling, the season, have set 5 andl 
etc., when f 


receptacle, but have each article properly 
described for identification. It is not so 
important that we shall fix the value of 
these articles upon their arrival into the 
port, but after they have been bonded we 


must be able to identify every item and 


check it up from our records when the 
baggage leaves the country at the expira- bf 2 OW / 
tion of the bond. 
pe , Pa — “the kind in a box with the puff attached"’ en- 
If anything IS missing then, it is the tirely eliminates all this danger, bother and ex- 
duty of this office to collect the tariff J pense? 
Splat Mad 4 Simply press in the box-cover and the Puff is 
upon it. ready for use. A Perfect Powder in a Perfect 
The exception ordering all “theatrical | 'ckase. 
~ ~ublic S le in. Caw 25e.. 50c. and $1.00. The 25c. size is the 
effects” to the Public Stores is in favor | «pocket Size.” Colors: White, Flesh and 
of singers for the big operas. Their bag- J Brunette. 
; ‘ is weet 4 At all Toilet Counters, or send 10c., your 
gage is not inspected on the wharf, but dealer's name and color wanted, for trial size 


upon arrival is sealed and taken to the | %°%, postpaid. 


Metropolitan and = Manhattan opera | PDLEXO PREPARATIONS, Inc. 


houses. An appraiser is sent there the 14 PLATT 8T., NEW YORK. 
next day (or immediately if possible) and 


the goods are so passed. This privilege is 
granted only upon application to the Col- 
lector of the Port. Mr. Hathorn was in- 
strumental in having the same privilege 
granted to several vaudeville artists, but 
upon his appearance at the theatre the 
next day the seals were broken, the 
trunks open and the owner nowhere to be 
found. 

“At the opera houses they have every 
facility for the examination of wearing 
apparel,” said he, “together with wardrobe 
women to handle the contents of the 
trunks and interpreters to facilitate mat- 
ters. Such is not the case in the vaude- 
ville houses, so I have insisted upon the 
examination being made in the Public 


Stores in such cases. 
“Referring back to the (to us) main 
point of proper invoicing, it has numerous 


a new pace for 
musical offerings. 


Their present 





production, 


“A Gala Day si 
in 
Old Seville ”’ 


combines many of 
their hits from ‘the 
numerous musical 
comedies with which 
they have been 


identified and it can 


justly be said that 





they are in a class 


by themselves. 
In Scenic Effects, 


Costuming and 
Staging 








they have always 


ne ore were « 


presented a 


times been my experience to have artists Controlling the bookings of the PRINCIPAL 
arrive in port with no description what- eats tenses Sth THE delightful offering, 
ever of their effects. When the goods ar- PLENTY OF WORE 

rive at the Stores the artists have to WITH SHORT JUMPS but for the present 
make out an invoice. They do so from to acts who 

memory and mistakes come up in every ERM. Be yg sac aaah season they have 
line. A new invoice and a new checking a whee ' ad 


Eclipsed All = 


up process, sometimes taking more than IMMEDIATE OR FUTURE TIME 
Former Efforts Y 


a day, is the result.” 


op - NOTICE 
THE BAD ACTS “KNOCK,’’ and the GOOD 
COAST DEFENDERS. ACTS “‘BOOST.’’ There must be a reason. 
Watch for our BRANCH OFFICES in MON- 
(Continued from Page 23.) TREAL, BUFFALO, DETROIT and GRAND 
aie RAPIDS. saltiness | 
leary, with “Merry Widow,” began at A season’s work if you have the goods. 


Vienna Gardens, from there to Wigwam, aie Xmas and a Happy New Year to ali 


man on secramento River duriog day, | FGRIFFIN’S VAUDEVILLE CIRCUIT 
played bones and sang around town at Variety Theatre Building SI x MI ISI Al NOSS i S 
night. TORONTO, Canada 


The above are but a few of the shining 
lights who couldn’t “get a chance” west, 
and had to go east for recognition. shown,” more so with sons of their clime IN 

Still, it is not to be taken for granted | who return, crowned with success. 


that an easterner with a reputation can a ue | Gala Day in Old Seville ’ 























come west and be accepted without a Elsie Fay, Miller and Weston are play- 

hearing. They will always receive a | ing a return engagement over the Or- 

warm welcome, but the west has to “be | pheum Circuit. Add VARIETY 
ress, care 
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AFFILIATED VAUDEVILLE THEATRES 











OF AMERICA 


FROM GOAST TO COAST 


Majestic Theatre, Chicago. 

Orpheum Theatre, San Francisco. 

Keith’s Theatre, Philadelphia, Pa. 

Percy G. Williams’ Colonial Theatre, N. Y. 
Orpheum Theatre, Los Angeles. 
Hammerstein’s Victoria Theatre, N. Y. City. 
Columbia Theatre, St. Louis. 

Harry Davis’ Grand Opera House, Pittsburg, Pa 
Orpheum Theatre, Oakland. 

Shea’s Theatre, Buffalo, N. Y. 

Mary Anderson Theatre, Louisville. 

Moore’s Temple Theatre, Detroit, Mich. 
Orpheum Theatre, New Orleans. 

S. Z. Poli’s Theatre, New Haven, Ct. 

Grand Opera House, Indianapolis. 

Keith’s Theatre, Columbus, 0. 

Orpheum Theatre, Kansas City. 

Bennett’s Theatre, Montreal, Can. 

Majestic Theatre, Milwaukee. 

Keith’s Theatre, Providence, R. I. 

Orpheum Theatre, Omaha. 

Percy G. Williams’ Orpheum Theatre, Brooklyn 
Grand Opera House, St. Louis. 

Shea’s Theatre, Toronto, Ont. 

Orpheum Theatre, Denver. 

Keith’s Theatre, Cleveland, 0. 

Orpheum Theatre, St. Paul. 

Percy G. Williams’ Alhambra Theatre, N. Y. 
Haymarket Theatre, Cuicago. 

Keith’s Theatre, Syracuse, N. Y. 

Orpheum Theatre, Minneapolis. 

Chase’s Theatre, Washington, D. C. 
Orpheum Theatre, Memphis. 

S. Z. Poli’s Theatre, Hartford, Ct. 

Bennett’s Theatre, Hamilton, Can. 

Bennett’s Theatre, Ottawa, Can. 

Colonial Theatre, Lawrence, Mass, 


Trent Theatre, Trenton, N. J. 
Orpheum Theatre, Reading, Pa. 


Orpheum Theatre, Easton, Pa. 











Che Scason’s 
Best 
Compliments 








OFFICES: 


LONG ACRE BUILDING 
NEW YORK 








S. Z. Poli’s Theatre, Worcester, Mass. 
Orpheum Theatre, Harrisburg, Pa. 
Orpheum Theatre, Duluth. 

Orpheum Theatre, Allentown, Pa. 
Colonial Theatre, Norfolk, Va. 
Hathaway’s Theatre, Lowell, Mass. 
Hathaway’s Theatre, New Bedford, Mass. 









Keith’s Theatre, Boston, Mass. 
New Columbia Theatre, Cincinnati, 0. 
Keith & Proctor’s Fifth Ave. Theatre, N. Y. 
Orpheum Theatre, Salt Lake City. 
Proctor’s Theatre, Albany, N. Y. 

Orpheum Theatre, Sioux City. 

Keith’s Theatre, Utica, N. Y. 

Olympic Theatre, Chicago. 

Proctor’s Theatre, Newark, N. Y. 

Orpheum Theatre, Spokane. 





Percy G. Williams’ Greenpoint Theatre, 
Greenpoint, Brooklyn. 

Orpheum Theatre, Seattle. 

Moore’s Temple Theatre, Rochester, N. Y. 

Orpheum Theatre, Portland. 

Kernan’s Maryland Theatre, Baltimore, Md. 

Orpheum Theatre, Des Moines. 

Proctor’s Theatre, Troy, N. Y. 

Orpheum Theatre, Birmingham. 

Percy G. Williams’ New Bronx Theatre, N. Y. 

Orpheum Theatre, Ogden. 

S. Z. Poli’s Theatre, Bridgeport, Ct. 

Orpheum Theatre, Winnipeg. 

Broadway Theatre, Camden, N. J. 

Grand Opera House, Evansville. 

S. Z. Poli’s Theatre, Waterbury, Ct. 

Orpheum Theatre, Lincoln. 

Dockstader’s Theatre, Wilmington, Del. 

Alpha Theatre, Erie, Pa. 


Lyric Theatre, Mobile, Ala. 

S. Z. Poli’s Theatre, Scranton, Pa. 
Hudson Theatre, Union Hill, N. J. 
Orpheum Theatre, Atlanta, Ga. 

S. Z. Poli’s Theatre, Wilkes-Barre, Pa. 
Chicago Opera House, Chicago. 
Auditorium Theatre, Lynn, Mass. 
Lyric Theatre, Dayton, O. 

S. Z. Poli’s Theatre, Springfield, Mass. 


Majestic Theatre, Johnstown, Pa. 
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SOUTH CAROLINA. 


ALABAMA, 
BIRMINGHAM COLUMBIA 
E. B. Norton, Drugs The p54 


Gunn, Gambill, Drugs 

Letaw’s Pharmacy 

Jacobs’ Pharmacy 
HUNTSVILLE 





‘Stans 





LIST OF SELLING AGENTS 


Lignon’s Drug Store 
SOUTH DAKOTA. 
ABERDEEN 


J. D. Humphrey & Son DIS’T OF COLUMBIA IOWA MICHIGAN NEW JERSEY OHIO A Woodward’s Pharmacy 
MOBILE (Continued) (Continued) (Continued) (Continued) (Continued) SIOUX FALLS 
Dave S. Bauer, Drugs Steven’s Pharmacy SIOUX CITY GRAND RAPIDS PATERSON : COLUMBUS R. F. Brown, Drugs 
MONTGOMERY Sparks’ Pharmacy Will J. Kilse, Drugs Schrouder & Stonehouse § Samuel Sykes F. F. Mykrants TENNESSEE. 
E. C. Spann DELAWARE. KANSAS. Peck Bros. Drug Co. Cc. C. Smith ce Kampmann Costume CHATTANOOGA. 
ARIZONA. WILMINGTON CHANUTH JACKSON RED BANK ee Live and Let Live Drug 
GLOBB Z. James Belt Williams & Brown Athenaeum Pharmacy Jas. Cooper, Jr. Burkitt’s Drog Store The People’s Pharmacy 
Palace Drug Co. ENGLAND COFFEY VILLE KALAMAZOO NEW YORK. — NEW ERK : KNOXVILLE 
ARKANSAS. LONDON Jordan-Florea Drug Co. J. L. Wallace, Drugs ALBANY nrent teen fase Kublman’s Drug Stores 
FORT SMITH C. J. Burt, Drugs LEAVENWORTH LANSING Louis Sautter — PORTSMOUTH MEMPHIS 
= oa ae . “ea Ed. C. Fritsche, Drugs Robinson Drug Co. B. Schreiber, Costumer : a Moseley-Robinson-Cox 
Palace Drug Store FLORIDA. PARSONS MUSKEGON Warner Drug Co. Fisher & Streich Phar. Wm. Kasten 
HOT SPRINGS JACKSONVILLE. woe contin ensigns AUBURN SPRINGFIELD A. Renkert & Co. 


R. G. Morris, Drugs 
LITTLB ROCK 
Bordeaux's Pharmacy 
PINE BLUFF 


West End I’harmacy 

Bette’s Pharmacy 
TAMPA 

Williams’ Pharmacy 


W. C. McKee, Drugs 
PITTSBURG 

Roll Lindburg, Drugs 
TOPEKA 

J. P. Rowley, Drugs 


Fred Brundage, Drugs 
SAGINAW 

Dolson Drug Co 

MINNESOTA. 
CROOKSTON 


A. E. Adams, Drugs 
BINGHAMTON 

C. H. Loveland 
BROOKLYN 


H. J. Churchman 
Adam Schmidt, Drugs 
Westie’s Cut-Rate Drug 
STEUBENVILLE 
Ford Laughlin, Drugs 


NASHVILLE 
Cc. R. Badoux, Hair Goods 
Sand & Sumpter Drug 
TEXAS. 


Mann Tankersley Drug Wm. S. Oppenheimer $4 So ear Block Drug C pee ‘ 
Tan. ley W / o's S O¢ rug Co. an “ BEAUMONT 
Smitl ae ro —_ GEORGIA. oT Higginson oo Co. oe DULUTH Altheimer Bees. West pea : i Post Ocee Deng tire 
. rug . ~ 4 » ‘s ee .) . . 
ema Santen? — Co KENTUCKY. Mattix Drug Stores = . Keune nawese VAR W ERT - i 
° < ) 3 ‘ IWLING GREEN ? ia , § - J. . 4 ’ e . arper-Kenne ) Co. 
The Grand Pharmacy BOWLING GREEN Witth’s Drag Store F. J. Morrissey, Drugs C. J. Haven, Drugs DALLAS = : 


BAKERSFIELD 
Baer Bros., Drugs 
CHICO 


COLUMBUS 
Shackelford’s Drug 


Read & Scherer, Drugs 
LEXINGTON 
Cooper & Dunn 


MINNEAPOLIS 
Powers Mercantile Co. 


A. D. Thompson Drug Co. 


J. D. Mabie, Drugs 
BUFFALO 


YOUNGSTOWN 
Stahl’s Drug Store 
ZANESVILLD 


J. T. Buckingham 
The Owl Drug Co. 


> » MACON | 7 , x . ! i ‘os 7 
Lee Pharmacy : < A LOUISVILLE Chas. H. Cirkler A. Mink, Costumer _ a DENISON 
BUREKA Jno. _” yer | Co T. P. Taylor & Co. Metropolitan Drug Co. a, bey oo Co. ores — Harvey Sees, Bows Store 
Skinner Duprey Drug ree dh Nga + om Bushemeyer Bros, Voegoli Bros. Drug Co. Jentra rescription 
FRESNO rp er s Pharmacy Taylor Isaacs Drug Co. ST. PAUL H. A. Sloan, Drugs onde PE i Orndorff Drug Store 
George H. Monroe oO a LOUISIANA. Schuneman & Evans Gibbs Drug Store DURANT L. C. Bonham & Co. 
LOS ANGELES “< Pen gy ALEXANDRIA Martin Gieson Cahoon Lyon Drug Store Culuie Sone tee ENNIS 
weg * cEYSt ILLE * “BLOOMINGTON sa RATON® Rot GE SS Pe ee Cc. H Calkins De Cc EL RENO ea WORTH 
MARYSVILLE ee IGE Frank C. Friedmann . H. Calkins Drug Co. . , 
Hornung Drug Co. J.C. eae Co Van A. Soot, meee F. M. Parker & Co. inn a Sa City a = Lowe's Deng Stere 
NAPA ENNINGS WINONA er - Bentley, Drugs ‘ovey artin 
Jos. Levinson ae = gd Owl ines Sure i Edwin A. Brown at HBWEURGH The sae “i GALVESTON 
OAKLAND peeks . SD) MISSISSIPPI. rown’s Academy ar Star Drug ' 
The Owl Drug Co. ae Drug Co. Von Phul & Gordon JACKSON : NEW YORK Jones psa Rigg Mrs. Anna Steinhoff 
li Chas. Hoffman & Co agg wey 3 _ ‘ EW. IBERIA , W. L. Brown Co., Drugs Knickerbocker | Pharmacy ice: ee a. &. al 
E > = ‘~ S - 4 
Vy stantora Puarmacy Chicago Costume Works re NEW ORLEANS. " King Aa - yee Begemen & Co. a . MUSKOGEE Ford & Pennington | 
RAMENTO J. H. Montgomery American Drug Store ‘ W. B. Riker & Sons Co Crystal Drug Co HOUSTON 
Neve — oo Revere Pharmacy P. & plane ng Drugs seaay © neh Jas. A Hearn & Son : OKLAHOMA CITY Rouse’s ; 
, *SAN BERNARDINO Congress Drug Co. P. A. Capadau, Drugs MISSOURI. Circle Pharmacy Westfall Drug Co. The Capitol Pharmacy 
f BB ag nny Ashland Drug Store Medical Bldg. Pl . DXCELSIOR in gtoe ‘James’ Drug Stores Frank M. Weaver Lewyn’s Drug Store — 
ia os ov ince’ National Drug Store A ieee :epecaatiel Doniphan’s g Store Griffith’s Aegina SHAWNEE Paul Paanmeay 
j John B. Starkey Alhambra Pharmacy Katz & Besthoff The © ag Co Kinsman’s Pharmacies Crescent Drug Co. MARSHALL 
i SAN FRANCISCO Walter H. Krouskup SHREVEPORT * Kansas CATY. John W. Ferrier ree Matthewson Drug Co. 
i The Owl Drug Store G. H. Maur, Drugs Saenger Bros., Drugs. sn Ah NIAGARA FALLS — —— PALESTINE 
Hi Parent’s Stationery Geo. Lesions, Contumer L. M. Carter Drug Co. Orpheum Pharmacy International Pharmacy we PORTLAND Bratton Drug Co. 
Goldstein’s Hair Store Perey Ewing Supply_ Hise MAINE, ‘Owl Drug Co. OSWEGO Powers & Bates . PARIS 
i t Donlon Aguirre Co. y § Supl BANGOR Federmann’s Drug Store Theatre Pharmacy Charles Brink Greiner & Mobr, Drugs 
i SAN JOSE ST. LOUIS European Hair Store n Lieb POUGHKEEPSIP SAN ANTONIO 
i Maurice O'Connell Carl §. Preble, D weed 5x. . Woodard, Clarke & Co. Wm. C. Kalteyer 
H Curtis & Henkle, Drugs sent aeeen ._ Preble, Drugs MARYVILLE The Vassar Pharmacy Stripe Taylor Drug Co. 7 y 
i oa Jericho’s Drug Store ca" Chas. Love, Drugs ROCHESTER PENNSYLVANIA. Cie’ es ¢ 
i | Gutierres Drug a MONMOUTH MA ae + ST. JOSEPH Nelson Barrowclough ALLEGHENY ray “Sorin Co. 
| 1 a Johnson’s Pharmacy go Eugene Soper, Drugs B. M. Hyde Drug Co. The May Drug Co. Boyd Drug Co 
in Eagle Drug Store PEORIA . MORB Saint Joseph Drug Co. ROME ALLENTOWN TYLER 
t Veena Red Cross Pharmacy Witamern & Watts Robidoux Pharmacy A. J. Broughton & Bro. Palace Pharmacy Irion-Drake Dri 
: J. V. Leithold F. M. De Krovtt, Drees — a Hao Mo nonnay ST. LOUIS } SCHENECTADY ALTOONA rion-Dra Bei Co. 
CANADA. R. D. MeDeugél, Dregs ie on-Brickman Grand Leader Van Curler Pharmacy Boecking & Meredith Jurney Drug Co 
i HAMILTON QUINCY M. Strasburger Robert Schmidt SYRACUSE BRADDOCK O14 Owen D ‘ ne 
iy J. P. Hennessey Reed Bros., Drugs H. S. Hartogensis P Anti-Monopoly Drug Stolz Bros., Drugs W. A. Kulp, Drugs 2 
By: LONDON ROCKFORD Morgan & Millard, Drugs Enderle Drug Co. Bunker & Plum, Drugs EASTON UTAH. 
i E. L. Guillemont Red Cross Pharmacy CUMBERLAND Doering Bros. _ TROY Dunn's Pharmacy . OGDEN 
ih MONTREAL SPRINGFIELD L. L. Kimes & Bros, A. Fueger, Wigs John F. Killilea ERIE Utanua Drug Co 
Hi) Oliver Dowler Sell & Coe, Druggists MASSACHUSETTS. Judge and Dolph Drug : UTICA Adams & Streuber ‘ PROVO 
a} TORONTO WAUKEGAN BOSTON MONTANA. Sullivan & Slauson Frank L. Feisler, Drugs Western Costume : 
; G. Tamblyn, Drugs Central Drug Store Klein’s Pharmacies BUTTE WATERTOWN HARRISBURG SALT LAKE CITY 
fF J. P. Hennessey INDIANA : Green's Pharmacy Colbert Drug Co. -T. T. Lewis, Costumer Gorgas, the Druggist B. F. Ott Drug Co. 
li ' Nat'l Drug & Chem. Cov. ~ ANDERSON Knight's Pharmacy BILLINGS WHITE PLAINS ; JOHNSTOWN VIRGINIA. 
a | VANCOUVER Central Pharmacy Hollis Street Pharmacy Lee Warren, Drugs Ballard Drug Co. Emil K. Roth, Drugs NORFOLK 
McDuffee Bros. & Co. COLUMBUS W. B. Hunt & Co., Drugs LIVINGSTON YONKERS LANCASTER Bernard Ries 
i BROCKTON Seaman’s Pharmacy Blackburn Bros, G. F. K. Erisman RICHMOND 


COLORADO. 


Scholtz Drug Co 
0. V. Hammond 


Hauser & Up De Graff 


FT. WAYNE 


FITCHBURG 


J. L. Brandies & Sons 


" John S. Blake Drug Co. 


Hiawatha Drug Store 


i ~ a ear W. A. Chaplain & Co ) J. Blair, Drugs 
H| COLO. SPRINGS ELKHART aot aoa NEBRASKA. NORTH CAROLINA. Brubaker Bros. J. Blair, Drug 
1 Opera House [’harmacy Houseworth Bros James Edgar & Co. LINCOLN ASHEVILLE : LEBANON Thalhimer Bros. 
7 DENVER EVANSVILLE FALL RIVER Riggs Pharmacy Co. The Asheville Pharmacy Boger’s Drug Store WASHINGTON. 
J. F. Bomm Drug Co. Touhey’s Pharmacy OMAHA CHARLOTTE McKEESPORT SEATTLE 


The Raven Drug Co. 


, a re , “ug The Douglas Hair Store M. Monheit, Hair Goods J PHILADELPHIA x P , 
Owl Drug Store Meyer Bros. Co., Drugs < a ’ ’ DURHAM E Rex Pharmacy 

¥ PUEBLO INDIANAPOLIS GLOUCESTER Owl Drug Co. W. M. Yearby Strawbridge & Clothier SPOKANE 
Reiss Bros., Drugs Charles W. Eichrodt M. L. Wetherell, Drugs Beaton Drug Co, GREENSBORO N. Snellenburg & Co. Demert Drug Co. 


Ferger’s Pharmacy 


HOLYOKE 


Theo. Lieben & Son 


Greensboro Drug Co. 


H. A. Nolte, Drugs 


TACOMA 


seen 2 R. Kinklin Geo. F. O'Connor ler Grand Drug Co. SALISBURY Gimbel Brothers Wynkoop-Vaughan Co. 
“ape wt i ° E. W. Stucky, Drugs Green, Rp ay NEVADA. Smith Drug Co. My h cees & Son The Owl Drug Co. 
* oo , Weber Drug Co. — "_ RENO WILMINGTON ait Brothers 
> ee SOUTH BEND coke , Poe S. J. Hedgkinson J. Hicks Bunting, Druge | Laubach Pharmacy we 
‘ 4 . a 7 tL ‘ ’ : , . = - tELID 
W. J. Madden, Drugs Economical Drug Store ieee aaa - NEW HAMPSHIRE. NORTH DAKOTA. A W Mag a ngg Bl McLain’s Drug Store 
GREENWICH TERRE HAUTE NEW BEDFORD a BISMARCK Sate & fan, Meee WISCONSIN. 
A. Herz NE Y Oscar L. Giguere Cowan’s Drug Store aas 2 Se. eu rs APPLETON 


The Depot Pharmacy 
HARTFORD 

The Rapelye Drug Co 

C. E. Miller, Drugs 


Averitt-Dorsey Drug 
IOWA. 
BURLINGTON 


The Browne Pharmacy 
SPRINGFIELD 
Green, The Druggist 
WORCESTER 


NEW JERSEY. 
ASBURY PARK 

Hulick’s Pharmacy 
ATLANTIC CITY 


GRAND FORKS 
Dacotah Pharmacy 
FARGO 


The May Drug Co. 
Esser Bros. 
PITTSTON 


Downer’s Pharmacy 
LA CROSSB 
Hoeschler Bros. 


MIDDLETOWN Sutter-Ludman Drug Green, The Druggist Broadway Pharmacy ADISON 
VE TINS 3 , bre 4 "y has. A. Stroh . 
Buell « Blatchey . CEDAR RAPIDS Scott & Sons, Drugs ya ty bse MINOT aes POTTSTOWN The Menges Pharmacies 
NEW BRITAIN Boyson Drug Co. . F. P. Taylor & Co. Chas. S. Bentz, Drugs MILWAUKEB 


J. P. Conners, Druggist 


CLINTON 


MEXICO, 
MEXICO CITY 


BURLINGTON 
Geo. T. Williams, Drugs 


OHIO. 


READING 


Carnival Costume Co. 


NEW HAVEN James De Lange . Labadi ILIZARE AKRON a _ Drugs Dadd’s Drug Store 
J. A. Notkins & Bros. COUNCIL BLUFFS SM ped aaieaen tthadaen Os Sellwood & Vogler 1 Pb ag ol setae The A. Spiegel Co. 
NEW LONDON Clark Drug Co ANN. ARBOR HOBOKEN / CANTON SCRANTON OSHKOSH 
H. C. Randale, Drugs DAVENPORT Erberbach & Son Co. Wm. Kamla Drags Bolender’s Pharmacy J. T. Fahrenholt J. Baumann & Co. 
WATERBURY Kistenmacher’s Pharmacy BATTLE CREEK F. W. Traeger, Drugs CINCINNATI Phelps’ Pharmacy RACINE 
Dexter & Co., Drugs G. Schlegel & Son McClintic’s Pharmacy JERSEY CITY Weatherhead Pharmacy SUNBURY Pokorny Drug Co. 
CUBA. HAVANA DES MOINES BAY CITY Hartnett Drug Co. Voss & Lakamp R. E. Kelly, Drugs SUPERIOR 
Dr. Manuel Johnson Guilberson Costume Co. Mason & Beach NEWARK Beck, Costumer WILKES-BARRE C. W. Aust, Druggist 
DIST OF COLUMBIA. Opera House Drug Co. DETROIT Petty’s Pharmacy CLEVELAND W. J. Pauling & Co. WYOMING, 
WASHINGTON Lee Miller Drug Co. Mrs. Clara M. Read Chas. Holzhauer, Drugs W. G. Marshall Frank A. Barber CHEYENNE 


Hecht & Co 


Kloczewski’s Pharmacy 


Affieck’s Drug Store 


Harris-Emery Co. 
MARSHALLTOWN 
Beinert Drug Co. 


Ste. Claire Pharmacy 
Standard Drug Store 
E. C. Kinsel, Drugs 


E. Beitman, Drugs 
NEW BRUNSWICK 
Van Deursen Pharmacy 


W. Krause & Son 
Standard Drug Co. 
The Prospect Pharmacy 


RHODE ISLAND. 
PROVIDENCD 
Colonial Drug Co. 


Atlas Vaudeville Thea. 
ROCK SPRINGS 
Anderson Drug Co. 











ALWAYS WORKING INTRODUCING 
THE Singing Quartette, String Quartette, Saxophone Quartette and Comedy 
WITH 


“BOWERY BURLESQUERS” 


c.c. CLIDENCE Ww. G. POWELL Cc. E. REED A. S. HAUK 


L. KLOPP & CO., successors of RB. bg “CHARLEY GASE’S FATHER” 


(Paris), International Variety Agents, 45 Rue Written by Charley Case, comedian. Send P. 0 
Richer. Cables: ‘‘Impresario,’’ Paris. order for 25c. to Case Publishing Co., Lockport, 
N. Y. E 


SHUBERT MUSICAL 4 


SCONE Y HOLMES 


Good acts wanted at all times. Acts going East or South wire or write. 
PROMPT SERVICE GIVEN TO RELIABLE MANAGERS. 
CONEY HOLMES, Gen. Mgr., ROOM 503, 167 DEARBORN STREET, CHICAGO. 
’Phone, Randolph 2080. 





When answering advertisements kindly mention VARIETY. 
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Xmas Oreetings 


1 UCY WESTON 


AGAIN IN VAUDEVILLE 


THIS WEEK, AMERICAN MUSIC HALL, NEW YORK 








Sn 


Will recreate until JAN. 3, then play PLAZA and 
over the WILLIAM MORRIS TOUR 





NOE 5 En TE AIR, ag Sot 





COLUMBIA THEATRE, TH - NEW YORK OFFICE 


TIMES BUILDING. 


WALNUT STREET THEATRE, 
CINCINNATI, 0. 
OLYMPIC THEATRE. ee ree arr ead 
CINCINNATI, 0. es 
GRAND OPERA HOUSE, ® CINCINNATI OFF ICE 


INDIANAPOLIS, 
COLUMBIA THEATRE BUILDING. 


aig CIRCUIT OF THEATRES 











MARY ANDERSON THEATRE, A 
LOUISVILLE, 
oe eee CHICAGO OFFICE 
LOUISVILLE, 














> 
HOPKINS THEATRE, 
General Manager MAJESTIC THEATRE BUILDING. 


“ENGLAND APPLAUDS WHAT AMERICA DISCOVERED” 


‘+ Carroll: Cooke: 


Thanks OSWALD STOLL, ESQ., and THOMAS BARRASSFORD, ESQ., for offers of immediate continuance of our SUCCESSFUL ENGLISH ENGAGEMENT, 
obliged to decline, but we return in June, 1910. 
THIS WEEK, FULTON THEATRE, BROOKLYN 
LONDON REPRESENTATIVE, NEW YORK REPRESENTATIVE, 


| Mr. H. W. WIELAND PERMANENT ADDRESS, HOTEL YORK, N. Y. CITY. Mr. B. A. MYERS 








MEERY CHRISTMAS AND HAPPY NEW YEAR TO EVERYBODY. 


A. E. MEYERS °c" 
CHICAGO 


The only REAL artists’ representative West of New York. 





Can book anything from a single to a circus. Wire or write your open time. 
When answering advertisements kindly mention VARIETY, 
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“A NIGHT IN 


MAUD ROCHEZ 


A MONKEY MUSIC HALL” 


PRESENTED BY 





OPENED AT HAMMERSTEIN’S June 7th, for 4 weeks engagement and have since played the following Theatres 


June 7—Hammerstein’s, New 


5—Hammerstein’s, New 
12—Hammerstein’s, New York. 
19—Hammerstein’s, New York. 


July 


York, 
14—Hammerstein’s, New York. 
‘* 2i1—Hammerstein’s, New York, 
‘* 28—Hammerstein’s, New York. 
York. 


July 26—Hammerstein’s, New York. 
Aug. 2—Keith’s, Boston. 

eid 9—Temple, Detroit. 

‘* 16—Grand, Pittsburg. 

‘* 23—Shea’s, Buffalo. 


30—Shea’s, Toronto. 


Oct. 
Nov, 


25—Majestic, Chicago. 


6—Keith’s, Providence, 
1—Majestic, Chicago. 


Sept. 
‘* 18—Cook’s, Rochester. 
‘* 20—Colonial, New York. 8—Haymarket, Chicago, 
‘* 27—Orpheum, Brooklyn. ‘* 15—Grand, Indianapolis, 
Oct. 4—Alhambra, New York. ‘* 22—Columbia, Cincinnati. 
11—Chase’s, Washington. ‘* 29—Orpheum, Memphis. 
18—Columbia, St. Louis, Dec. 6—Orpheum, New Orleans, 


And STILL 30 WEEKS TO PLAY before LEAVING FOR ENGLAND to open JULY 18th, 1910 STOLL TOUR 
EN ROUTE ORPHEUM ROAD SHOW 


ARTISTS: ATTENTION! 





For satisfactory bookings, with convenient jumps, 


send your open time IMMEDIATELY to our nearest office. 


WILLIAM MORRIS, lv. 


NEW Y 
American Music Hell Building 


CHICAGO 
167 Dearborn Street 


BOSTON 
413 Washington Street 


ne ORLEANS 
Maison Blanche Building 


AOTS DESIRING TO PLAY THE NEW ENGLAND CIRCUITS COMMUNICATE WITH OUR BOSTON OFFICE. 








Percy G. 


Williams 


CIRCUIT 





The COLONIAL New York 
The ALHAMBRA Harlem 
The ORPHEUM Brooklyn 
The CRESCENT Brooklyn 


The NOVELTY Williamsburg 
The GOTHAM East New York 
The GREENPOINT Brooklyn 
The BRONX New York 

Address all PERSONAL letters to 


PERCY G. WILLIAMS, Long Acre Bidg., 
1505 Broadway, New York 


A GNEMATOGRAFIA ITALIANA 


ITALY’S LEADING PAPER 
FOR THB 
Animated Picture and Phonograph Business 
PUBLISHED FORTNIGHTLY. 
82-36 large pages. Eight shillings per annum 
($1.60). 














Editor-Proprietor: Prof. GUALTIERO I. FABBRI, 
la Via Arcirescorado, Torino, Italy. 





Martin C. Brennan Chas. F. Jones 


Australian Vaudeville Bureau 


We are prepared to deal with acts that have 
too much spare time on their hands, providing they 
have transpertation fees to this country. 

Anything up to $200 will be considered, but must 
be specialty acts; talking acts no use. Lithos, 
press notices and descriptive matter to be ad- 
dressed to 

MARTIN C. BRENNAN 


104 OXFORD ST., PADDINGTON, SYDNEY, 
AUSTRALIA. 


immediate attention te all communications 





HAMMERSTEIN'S 
VICTORIA e227" 


Open the yy aoe 
VAUDEVILLE HEADLINERS 
ano GOOD STANDARD ACTS 


If you have an open week you want to fll at 
short notice, write to W. L. DOOKSTADER, 
Garrick Theatre, Wilmington, Del. 


Can close Saturday night and make any city east 
of Chicago to open Monday night. 


ERNEST EDELSTEN 


VARIETY AND DRAMATIO AGENT. 
17 Green St., Lelcester Square, LONDON 
Sole Representative, 
John Tiller’s Companies. Walter C. Kelly. 
Little Tich. Fragson. 


Always Vacancies for Good Acts 


HYDE & BERMAN 


| 877 AMUSEMENT i 909 


COMPANY 


TEMPLE BAR BUILDING 
BROOKLYN, N. Y. 




















ARE YOU ON THE “BLACKLIST”? 


If so, don’t worry. Just let managers know that you are wearing dresses made by us and you wil) 
get all the booking you can use. Our famous No. 2 BOOKLET of Ladies’ Fashions is the EKEEY to 
BIG TIME. Send for one. 


WOLFF, FORDING & CO., 61-65 Eliot St., Boston, Mass. 


THE ENGLISH PROFESSIONAL JOURNAL 


Circulation guaranteed to be larger than that of any English journal devoted te the Dramatle a 
Vaudeville Professions. Foreign subscription, 17s. 4d, per annum. 


THE STAGE 


‘i Py YORK AGENT&—Paul Tausig, 104 East 14th St., and Samuel French & Sons, 86-36 West 
n 
astinne visiting England are invited to send particulars of their act and date ef epening. THE 
STAGE Letter Box is open for the reception of their mail. 
16 YORK STREET, COVENT GARDEN, LONDON, W. GO. 








Booking the longest chain of Vaudeville Theatres west of Chicago, Playing the best acte in vaudeville. 


BERT LEVEY CIRCUIT 


INDEPENDENT VAUDEVILLE 


144-150 POWELL ST., SAN FRANOISOO, CAL. 


INDEPENDENT BOOKING AGENCY, Inc. 


Suite 101, Knickerbocker Theatre Building, 1402 Broadway, New York. 
Exclusively representing 73 VAUDEVILLE THEATRES, enbracing Brugéman, Keeney, 
Sheedy, Mozart, Quigley and Bijou Circuits 


40 CONSECUTIVE WEEKS, with very short and convenient jumps 
CORRESPONDENCE solicited from managers and artists 























A. E. MEYERS 


167 Dearborn St. Chicago, Ill. 


CAN HANDLE ANYTHING from a Single to a 
Circus. Write or wire open time, 


CHARLES HORWITZ 


Author of the Best Comedies in Vaudeville, per- 
formed by Mr. and Mrs. Mark Murphy, Harry 
First and Co., Shean and Warren, Gracie Emmett 
and Co., Emily BE. Green and Co., Chadwick Trio, 
Leonard and Whitney, and 150 other Sketch and 
Monologue Hits. Book and lyrics of ‘‘Too Many 
Wives,”’ lyrics for ‘‘Commencement Days,’’ and 
other Musical Comedy Successes. CHARLES HOR- 
WITZ, 1402 Broadway, Room 315, Knickerbocker 
Theatre Buildirg, New York. 








‘“‘We re Creepleing Them on the PANTAGES’ TIME.” 


SHAYNE4 KING 


“SINGERS OF THE GHETTO.” 


INTER-STATE Time to Follow. 


“SOME EHRETS.”’ 


























VISIT THE FOURTEENTH 


ALL AGENTS STREET THEATRE 
Booked by SHEA @ SHAY 


SUNDAY NIGHTS: Grand Opera House, New York, and Grand Opera House, Brooklyn. 
OUR CLUB DEPARTMENT. Established for the past 10 years. Send in open time. 


5 WEEKS AROUND NEW YORE. 


SHEA @ SHAY, 112 W. 38th St., New York 


EDW. J. FISHER 


VAUDEVILLE AGENT, begs to announce that a branch office has been opened, with Arthur Tonn ia 
charge, at 807 Sykes Building, Minneapolis, 

MANAGERS in WISCONSIN, MINNESOTA, the DAKOTAS and CANADA, wishing VAUDEVILLE 
TALENT please write or wire, 

N. B.—Artists East of Chicago write to EDWIN R. LANG, Dexter Building, Chicago, for open time. 





When answering advertisements kindly mention VARIETY. 


EUROPEAN OFFICE PANTAGES CIRCUIT oa aa. 
BERLIN, GERMANY or CHICAGO, 4 
RICHARD PITROT VAUDEVILLE THEATRES, Inc. SAN FRAMOISOO, (MT)g 
Representative ALEXANDER PANTAGES, President and poorening i. 
SEATTLE 


- 





iy 4 
































ore 
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Alice 


“PRESS,”” SPOKANE, 


“If you hear Alice Lloyd sing ‘Splash Me’ and ‘Who’re You 
Gettin’ at, Eb?’ and fail to enjoy it, there’s something wrong 


with your liver—you’re sore at the world.’’ little English comedienne. 


“Miss Lloyd possesses all the charms necessary to fascinate 
the most critical of audiences. She is pretty, dainty, clever 
and handles her various songs in such a catchy manner as to 


win the favor of her listeners right from her first appearance 


“OCHRONICLE,’’ SPOKANE. 


*It is seldom that a capacity house leaves a vaudeville 


theater as thoroughly delighted with the show’ as the patrons on the stage.’’ 


of the Orpheum did yesterday afternoon and evening, and stil) 
less often is it the case that the audience is as completely in 
love with the headliner as were they with Alice Lloyd, the 


er SO WESTERN SEASON yp 


“SPOKESMAN REVIEW,” SPOKANE. 


*‘May all the stars who come across the waters from Eng- 
land be like unto Alice Lloyd! It would be the best thing on 
earth to promote a deep and abiding friendship between the 
two countries, a friendship that has at times been endangered 
by some of the English vaudeville importations. 

“Alice Lloyd radiates peace on earth and good will toward 
men, so that while she is singing the man in the next seat 
might press his heel into your tenderest corn and you would 
be as likely as not to turn and thank him.”’ 


ORPHEUM, PORTLAND, DEC. 13. 





HARRY BREEN 


AUTHOR OF 
“PRIDE OF THE PRAIRIE, MARY.” “LIBERTY” (For Nat Wills). 
“GIVE ME CREDIT, BOYS” (For Al Reeves). 
“SKINNY SONG” (For Charles F. Semon). 


Have placed my new songs with ** SHAPIRO” 
In Vaudeville. Address, AL SUTHERLAND 













MERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL MY FRIENDS. 


BILLY THOMPSON 


Chicago Representative, JEROME H. REMICK @ CO. 


The TWO LEONS 


NOVELTY TIGHT WIRE ACT. 
DIRECTION, A. E. MEYERS 








ALWAYS WORKING. 





W/ ARN'T E © 


Acts of all kinds for immediate and future time—Nothing too big to handle 
—Some salaries too high—A season’s work—Consecutive work—Short jumps— 
Ladies’ quartette for production—Quick change artist for production—Minstrel 
and Mus. Com. Artists. 


NOW THE BIG FOUR 


Going East—West—North—South—Everywhere. 


HEAD OFFICE: 
SPRINGFIELD, 0.. Gus Sun Booking Exchange Co., Inc., New Sun Theatre Bldg. 


BRANCH OFFICES: 
PITTSBURG, PA Gus Sun Booking Exchange Co., Inc., 630 Wabash Bldg. 
CINCINNATI, O...Gus Sun Booking Exchange Co., Inc., 502 Lyric Theatre Bldg. 
BIRMINGHAM, ALA. Gus Sun Booking Exchange Co., Inc., 538 First Nat. 
Bank Bldg. 
PASTE THESE ADDRESSES IN YOUR DATE BOOK FOR REFERENCE. 
WRITE. WIRE. CALL. 


At the Main Office or the Branch Office for information. Can always use good 
acts on short notice. If not working, jump in and we will take care of you. 


Address all Communications to 


THE GUS SUN BOOKING EXCHANGE CO., Inc. 


SPRINGFIELD, 0. CINCINNATI, 0. PITTSBURG, PA. BIRMINGHAM, ALA. 











The 


Original 





* Drunk" 


OF 


“A Night in an English Music Hall” 


with Mr. Flo Ziegfeld’s Jr.’s 


“THE PEOPLE’? 
MAY 1904 


“The success of ‘Twice Nightly,’ ‘A 
Night in an English Music Hall,’ the latest 
pantomime produced by Fred Karno, owes a 
great deal to the performance of the in- 
ebriated swell by Billy Reeves. It is safe 
to say thut the creation of this character 
lay mostly in the hands of this gifted pan- 
tomimist. His performance of the ruffian 


“Follies of 1909” 


in ‘Barly Birds’ is still being apreciated by 


Second season and re-engaged for crowded audiences. Billy Reeves was cradled 
in the profession, and has grown up in it, 


next hence his great success as an artist.’’ 


Merry Christmas and Dappy New Year 
To all my pals and friends in America and England 


ceorce STEL LING sexes 





JUST HATS--THAT’S ALL S-C CIRCUIT 
Address VARIETY, Chicago 





You Get your RAILROAD TICKETS on the LEHIGH VALLEY & DELAWARE, 
SUR LACKAWANNA & WESTERN K. R. at the VAUDEVILLE STEAMSHIP 


CAN AGENT. Write, call or telephone. My representative will deliver the ‘tickets 
to you. I have always served you well. 


Going to Europe? Tickets en all Steamship Lines. Lowest rates, PAUL TAUSIG, 104 E, i4th &t., 
New York, Savings Bank Building. Telephone 2099 Stuyvesant. 


When answering advertisements kindly mention Vantigry. 
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REPRESENTATIVE ARTISTS REPRESENTATIVE ARTISTS | 
i 
ARTHUR PRINCE Miss IDA RENE 
AND ‘JIM.”’ 
L. H. BAUER, LONDON. Communications, VARIETY, London. 
Communications, VARIETY, New York. 




















Sam Chip *: Mary Marble 


In Anna Marble Pollock’s delft Dialogue, with Ditties, designated ‘‘IN OLD EDAM.”’ Booked solid unti] June, United time. Address all communications to 
JOHN VW. DUNNE, Hotel York, New York City 











MUSICAL oa Te 
CATES Mahon 


and Most Meritorious Musical Act 
Featuring 


FRANK B. CATE, Cornet Virtuoso, 

Playing his latest success “CATEASONIAN” POLKA-FANTASIA 

WALTER H. CATE, World’s Greatest 
Saxophone Soloist, 


FRED 0. CATE, Playing Solos on the 
Largest Saxophone in the World. 


Chappelle 


IN 
“Twenty Minutes Before 












































Producing the Deepest, Mellowest and Train Time’’ 
most P. werful Tones ever produced on Weta: . wipeA RT ST at S a 4 Once more in America after a success- 
any bass insttument in the world and Four Large Xylophones. LS ee Weer ee ot antinens te Geant Giltake | 
3 JUGGLING BANNANS A OW 
DEO, 6, POLI’S, SCRANTON, Featuring Jointly. DEC, 18, POLI’S, WILKES-BARRE. B | BUC HANAN AN D CO ( CW E LL. | 
HURTIG ey ee oe 11 CLUB SHOWER and their ORIGINAL OVERHEAD THROW. NOVELTY SINGING ACT IN COSTUME. 
: BLACK 
NOVELTY COMEDY SHEEHAN 
SINGING ODDITY HUME | 
SCHOAFF | 
FEATURED PANTAGE’S CIRCUIT DEC. 13, PANTAGES, ST. JOE 
NOW PLAYING 7 FIFTEEN 
Sullivan-Considine MINUTES of =| 
FOR FUN in ONE | 


_Paul Goudron “THE VERSATILE VAUDEVILLIAN ” a, 
DAINTY UNUSUAL NOVEL 


HILDA HAWTHORNE -- 


America’s foremost female ventriloquist Direction AL. SUTHERLAND 








a a 














WATCH for the NEW BIG ACT. Something decidedly ORIGINAL, | 


FRANK J. PARKER -o C@. 


“THE MODERN HERCULES” 


Presents “AN HOTEL ROOM IN MID-AIR.” Big Success Everywhere. Playing 8.-C, CIRCUIT. NOTICE -NEW ACT COPYRIGHTED 


ARCHIE ONRI TROUPE Wate tH 


INIMITABLE ECCENTRIC ACROBATIC JUGGLERS DEVILSTICKS 


ADDRESS VARIETY, CHICAGO SILENT SENSATION OF THE SEASON __ Ihe trick that teaches those that talk tricks 


When anawering advertisements kindly mention VARIETY. 
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REPRESENTATIVE ARTISTS REPRESENTATIVE ARTISTS 


MONTAGUES COMEDY COCKATODS 


‘Circus at Bird Town.” The “Ginger” Act. Funnier Than A Whole Car Load of Monkeys 


DEC: 13, BIJOU, LANSING, MICH. 

















s 


HERE THEY COME! THERE THEY GO! | 











RY, a BREAKING THE VAUDEVILLE SPEED LIMIT 
> 
A 
N 
| a QD ¥ 
MERRY XMAS AND HAPPY NEW YEAR TO ALL Direction, M. S. BENTHAM 
THE FAMOUS CALIFORNIA VENTRILOQUIST. THE FAMOUS CALIFORNIA VENTRILOQUIST. 


“THE MORNING OREGONIAN,’’ Portland, Ore., f| 
Nov. 9, 1909, 
ORPHEUM. 

“Mr. and Mrs. Hugh J. Emmett present ‘‘An H 
Evening at Home.’’ Incidentally, one might say, bia 
if all evenings at home were as interesting there’d y | 
be an immediate dearth of folk on the streets. Mrs. \ 
Pmmett furnishes the plano accompaniment for the i 
songs in the act, and plays artistically, indeed. She 
ils a beautiful woman, handsomely gowned, who ; 
gives much to the success of the act. Mr. Emmett 


is a ventriloquist, and the repartee and bon mots 


which fly thick and fast from the lips of the Assi b * ° ° . 
peeudo boy and fei wno serve to demonstrate bist AgSisted by HILDRED EMMETT presenting the Musical and ventriloquial 



































Sig Rg ig Re te nvelly “AN EVENING AT HOME” 1 
ae ee eee ae Sole Representative JACK LEVY, 140 West 42nd Street, New York City | 
| Ready in November WATCH FOR THE NEW BIG ACT cette teal 
_ A Spectacular Special Scenery 
| Novelty = g New Light Effects 
Our ‘‘Three-Aet”” now a FEATURE ever the PANTAGES’ CIRCUIT. Faclusive Direction. ALF TT. WILTOW 
| ONE OF THE ATHLETIC FEATURES WITH 
| FRANK A. GOTCH Co. 
Presenting a Real Novelty, as Funny as it is Clever. NOTE:—This act is fully copyrighted. Pirates Beware! FOR BALANCE OF SEASON, f 
: | Coming events cast their shad- } 
) ows before them. That is why FY i 
| green has been so popular this = 
spa IS COMING B. A. MYERS, Exclusive Agent 











CARRILLO 


WEEK (Dec. 13) MONTREAL, CA. 
Fixed up by PAT CASEY 








ostichenstsetnhineesiheennietietattemnatatiaetetcetsiaienaae 


When answering advertisements kindly mention VARIETY. 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








THE UNIVERSAL SUCCESS! 





SYRACUSE “HERALD,” NOV. 23. 


“Lily Lena, a dainty little artist who re- 
turns to Syracuse fresh from her triumphs 
in Burope. Her costuming is exquisitely 
beautiful and her gentle, artistic and pleas- 
ing manners are in the highest degree at- 
tractive and taking with the audience. She 
is magnetic and graceful, is an accomplished 
actress, and is ‘‘as pretty as a picture.’’ 
Miss Lena received a cordial welcome at the 
hands of her audience.”’ 


LILY 


Direction PAT CASEY 











FAS CIN ATT ING 


THE SEASON’S SUCCESS! 





SYRACUSE “JOURNAL,” NOV. 23, 


“Lily Lena, just arrived from abroad, 
thank you, gets more of the twinkle in her 
eye into a song than she ever did before, 
and makes the spotlight dizzy with her new 
gowus. It is none of our business how Col- 
lector Louis Loeb ever let those gowns 
through the Customs House, and they are 
almost as big a hit as Lily’s new hats. 
There are at least three new songs that 
have speed to them in the cute class.”’ 


LENA 








United Time 








GUY RAWSON 


AND 


FRANGES GLARG 


“JUST KIDS.” DEC, 18, GAYETY, TORONTO. BON TONS, 


VELDE TRIO 


In their European Equilibrial Acrobatic Combination, including the ‘‘LOOP-THE-LOOP’”’ DOGS. 
(The original, not a eopy.) Mow Playing the Middle West. 
Permanent address, care VARIETY, Chicage Office. 





DICK «© ALICE McAVOY 


“Herald Square Jimmy” 


King of the Newsbeys. Addreas care VARIETY. 


MAE L. MACK 


PEERLESS TWO MACKS 
YOUNGEST LEADING SOUBRET IN BURLESQUE. 


Season '09-'10, “Lady Buocaneers.”’ Mazagement, HARRY M. STROUSE. 








ELLA CAMERON 


And Excellent Co. in the Laughing Success, 


oT SE NST Ty ,_F AMIL-S ro 


Written by Ella Cam 
PAT CASEY. 





Direction, DEC. 18, BURLINGTON AND OTTUMWA, 








VERNON 


Ventriloquist, stands in the front rank in his profession.—‘‘The Era,”’ _ Sanden, Eng., Oct. 16. 








Change from opening te closing the show. DEC. 6, GRAND CPERA HOUSE, PITTSBURG. 


PEDERSEN BROS. 


ALF T. WILTON, Representative 


DEC. 18, SHEA’S, BUFFALO. 





STUART 


Management M. S. BENTHAM. United Time. 


GOOD for GOOD shows—GOOD looking—GOOD dresser—GOOD singer—GOOLD 
K 
\ 
<> 





>) 


‘SMOHS CVOU HOT GHXLIANI Suaii0 


OSB91Y) “ALIWWA G12) 10 “WUaSy “NOLTIM “L JTW ssauppy 
NOILONGOUd O0O0'000'ES V 


‘SLOGiIIZ TVOIULOATA GNV ONILLIAS ADVIS ALAIMNOO ONIATAVO 


WUOLS * $193449 GHL. 


S.040J/ IM S31HYWHS 


‘ODVOIHOD NI LIH O14 V 


HOLaMS HdVeosaTaL Ssa734uIM 1vau0 








dancer—GOOD talker—GOOD for the Box Office, 


omess! WO GAN 


VOCAL RANGE OF 8% OOCTAVES. BOOKED BY MILLER & BRADSTREET OF W. V. A 


Prosit Trio 


in ““OLOWN ALLEY ” 








Ask ALF. T. WILTON 


oom Your Card in VARIETY 








VARIETY 


1586 BROADWAY, NEW YORK CITY. 


CARDS OF ARTISTS 


UNDER THE HEADING OF 


* REPRESENTATIVE ARTISTS” ¢ 


AT FOLLOWING RATES: 
t+2 Inoh single dh. $4. ry +4 monthly, net 2 inches double ool., oss. +4 menthly, net 


1-2 Inch across 
~. Inch double ool, ie yt = : 1 inch i 26.00 ” - 


2 inches ” 60.00 _ * 
Larger Space Pro Rata 
He advertisement under this heading accepted for less than one month and no * position 
given, Remittance must accompany advertisements forwarded by m 
Cash discount for 6 and 12 months, 








An Ideal Combination 
A Sure Fire Hit 


Two Strolling Players GODDESS OF LAUGHTER 


may-ELINORE 10 “JERMON- ex 


Delighting 


QUEEN OF MIRTH Poli Audiences 


Now Convulsing and 





E. BOOTH PLATT 


COLONIAL, NEW YORK, DEC. 13 


Kills a Germ——Singing Bass to It 
AL SUTHERLAND, Agent 


KENNEY, McGAHN AND PLATT 


When answering advertisements kindly mention VanRtery. 


- 
joan. 
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REPRESENTATIVE ARTISTS REPRESENTATIVE ARTISTS 
] & ae . . ’* 
Night in an English Music Hall 
ome lal “Night in Slums ef Londen” 
WEEK DECEMBER 13, PLAZA, NEW YORK ALF REEVES, Manager. 





WILLA HOLT WAKEFIELD) LOUISE DRESSER 


“THE GIRL FROM THE STATES.”’ 
WILLIAM MORRIS OIROUIT. Personal direction, B. A. MYERS. 


BESSIE WYNN || HAYWARD > HAYWARD 


Presenting their Big Comedy Success, 


IN VAUDEVILLE “HOLDING OUT ”’ 




















Toots PAKA in her Original 
PAKA’S HAWAIIAN TRIO AND CO. 
Vaudeville’s Leading Producer ef Animal Acts. Address BR. 424, Long Acre Bldg., New Yerk City. WM. MORRIS CIRCUIT. 








GOETZ es HERR|YULE™ SIMPSON 


PRESENTING IN VAUDEVILLE, 
Mimic Comedy Couple, on PANTAGES’ OIRCUIT. 


“The Stable-boy and The Girlie ’’| THE BIGGEST HIT OF ANY DOUBLE ACT ON THE COAST 


Featuring ‘‘The Human Calliope’’ and also my own original imitatien of Musical Glasses. 
Ask B. A. MYERS. 





Booking representative announced later. Address care VARIETY. 


AT LIBERTY The Talk of Burlesque For Season 1910-11 


BIXLEY “FINK 


We have a 2 act piece that we will stage, put on the numbers, furnish original music, design 
scenery and costumes and guarantee you a pronounced success, 

When you get us you are sure of a good show. Past 2 seasons with E. D. Miner. 

Ea route ‘‘Americans.’’ Address WHITE RATS OF AMERICA. 


TWO NORRISES 


In a rapid fire musical novelty featuring 


The 12 x2 mend 


New comedy plot written by Thomas J. Gray 
P. S. We do not play «:Dixie’’ or other kind applause music. 





Played Casino Theatre, Brooklyn, Sunday, 
Dec. 5. 


Headlined the Bill, position next toclosing, 
did 18 minutes in ‘‘one,’’ and stopped 
the show. 


Ask WALTER PLIMMER 
JENOCHE “wanrisn 


‘my Keeps the people laughing throughout his act, which runs 15 
# minutes. My tank can be wheeled on and off the stage, can work 
m™ in (two) only one minute to place; everything up-to-date. Enoch 
™ holds the world’s record for staying under water—4 minutes 46 1-5 
— seconds. Funny jokes and sayings; all new. The Greatest Act 
of its kind on earth. Letters, care VARIETY, will always find 
me. Permanent address, 105 Madison Ave., Atlantic City, N. J. 


WANTING TO HEAR FROM AGENTS. 


THE 3 CASADS b 


























HIGH ant PARISIAN NOVELTY VAUDEVILLE AARTIOTS, 
Introducing 
SYLVAN CASAD, The Boy Comedian with the Big Voice, 
In their own versiou of 
“EVERY DAY HAPPENINGS ON A RAILROAD.’ 
Permanent address, DARLINGTON, WIS. 

















DEC. 6, SHUBERT, UTICA. Now playing RETURN ENGAGEMENT on ORPHEUM CIRCUIT. 
DEC. 18, CHASE’S, WASHINGTON. PAT ‘CAS EY Week of Dec, 183, ORPHEUM, MEMPHIS. 











ORPHEUM CIRCUIT — 1909-10 — BOOKED SOLID. 
5aM ADA 
SURAZAL ” RAZALL 
COMPANY. Presenting their New Act, §4 THE MUSIC PUBLISHER’! By J. 8. LAZAR. 


PLAYING WILLIAM MORRIS TIME. WEEK DEC. 18, MAJESTIC, MILWAUKEE. 


_Now Piaying The Orpheum Circuit 
BENEDICT 


KRAMER -: ROSS 


ECCENTRIC SINGERS AND DANCERS 
Regards to Mabel and Flayd Mack, Bliily Mann, Van Hoven and Bell Boy Trio 


When anaewering advertisements kindly mention VARIETY. 
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REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 











BELLE DAVI 


MERRY CHRISTMAS AND A HAPPY NEW YEAR 





Tremendous Success on the Orpheum Circuit. 
Dec. 13, Orpheum, Seattle 


Direction, JENIE JACOBS 





JAMES “ LUCIA COOPER 


TALKING ACT IN “ONE.”’ 
WEBER & ALLEN, Agents. Gee, Blutch made me laugh. 


WM. 8. CLARE’S “JERSEY LILIES.” 


Wilfred Clarke 


ADDRESS, 130 W. 44th STREET, NEW YORK OITY 








DALY & O'BRIEN 


“Tanglefoet”’ 
wor oun IN" ‘ONE”’ LIKE THIS ONE. 


Breakway Bariows 


WILLIAM MASAUD, Agent. 








VAUDEVILLE, 


New York 
England 


HARRY TATE S @ Peaeaey 


FISHING: MOTORING jAyeeee 


CARITA DAY 


ALONE, DOING TEN MINUTES. 
Playing for WALTER F. KEEFE. 
JOS. E. SHEA, Agent. 




















“= TWO AHLBERGS 


EOCENTRIO EQUILIBRISTS AND AOROBATS. a 
« with success everywhere. ovelty away from all others. 
aren tece: ‘Address care VARIETY, Now York. 











CELESTE 


DESCRIPTIVE PIANIST EXTRAORDINARY. Espevially ‘STORM’ Piece with ELECTRICAL Effecte 
Act 12 Mins. Have open time. Address Sullivan-Considine, San Francisco, Cal. 
JOHNNIE C. WALSH, Mgr 








ANDY RICE 


‘*‘DECOMPOSER 
OF SONGS” 


WEEK DEC. 13, ORPHEUM, BROOKLYN. 





DeHAVEN SEATETTE 


With SIDNEY C. GIBSON and 
BARRETT SISTERS, ANNA DONALDSON, MAY WILLS, MABEL RANSLEY. 


Produced and Staged by Mrs. Geo. W. De Haven. 
Route, Season 1909 and 1910. 








Aug. 16, Fifth Ave., New York. | Nov. 28, Oakland. Mar. 21, Indianapolis. 
** 23, Detroit. Dec. 5, 28, Cincinnati, 
“ * 18, Los Andie April 4, Milwaukee. 
80, Rochester. “ 20, “ 10, Evansville. 
Sept. 6, Toronto. Jan. 2, Salt Lake, ‘* 18, Memphis. 
” 12, Buffalo. “ 9, Ogden. 25, New Orleans. 
19, St. Louis, ~~ 7 Denver. May 2, Mobile, 
** 27, Chicago, Majestic. ‘* $80, Minneapolis. ‘* 9, Memphis, 
Oct. 9, Butte, Montana, Feb. 6, St. Paul. “ 16, Louisville, 
“ 17, Spokane, “ 18, Sioux City. ** 28, Columbus. 
“ 25, Seattle. *“* 20, Omaha. ** $0, Pittsburg. 
Nov. 1, Portland. ‘* 27, Des Moines. June 6, Baltimore. 
vi i San Francisco. Mar. A Kansas City. ” i Philadelphia. 
- Chicago, Haymarket. te Fifth Ave., New York. 
DAISY 





REDWOOD--GORDON 


VOCAL AND INSTRUMENTAL ACT IN “ONE.” 


Address care of Chicago Office, VARIETY. 


JACK DUNHAM 





THE 


MUSKETEERS” 


SAM EDWARDS JOE FARRELL 

(Porthos) (Athos) (D’ Artagnan) 
THE MUSKETEERS OF MODERN DAYS. Campaigning with ‘‘The Tiger Lillies’’ 
DEC, 6, FORT DEWEY THEATRE, MINNEAPOLIS. 


“Trolley Croubles ” 
Monroe Lola 


Hopkins ~ Axtell 


Now Playing Orpbeum Circuit 








BELLA ITALIA 


TROUPE 


and Singing Act 


Picturesque Costumes and Stage 
Apparatus. Featured Pantages 


OPEN TIME, JAN. (6th 
Address PAT CASEY 








EDMUND STANLEY AND C 


Management, EDWARD 8, ey Long Acre Building, New York City. 


in one act Grand Opera, with 
Mile. Hortense Mazarett 
@ 2nd Miss Othelia DeMoss 


ALHAMBRA’ NEW YORK. DEC, 18. 








A ag PHENOMENON. 

“Toye is with a voice or 
rather a range ys. ge of voices, ot remarkable usdal has 
— and —Daily Tele- | theatre.’’—Sporting Life. 


TOYE : 


“It is a long time since a turn so un- | 
been presented at a variety 


“A remarkable feat in vocal gymnas 
tics.’’——Standard. © 

“Toye sang tenor and soprano with 
equal facility.""—Dally Express. 


“Her raoge in the upper and lower 
registers is superb.’’—Advertiser. 








When answering advertisements kindly mention VaRtxry. 
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REPRESENTATIVE ARTISTS 








Netta Vesta 


SINGING OCOOMEDIENNE. 
UNITED TIME. 


Direction, JENIE JACOBS, 
1493 Broadway, New Yerk. 





Mr. and Mrs. 


Gene Hughes 


Per. address—601 BA — raingeide ond Yerk, 
*Phone, 5080 








THE MAN WITH A THOUSAND SONGS. 


WILLIAM 
DILLON 


““Keep Your Foot on the 
Soft, Soft Pedal’’ 


WILLIAM MORRIS CIRCUIT 


ALBERT WESTON 


“THE DRUNK’’—Fred Karno’s ‘‘Night in an Eng- 
lish Music Hall.”’ 

“A Night in the Slums.”’ 

NEW YORK. 




















“THE TOUGH’’— 
DEC. 18, PLAZA, 


FOR YEARS we have been com- 
ing East and going West, but 
“MARTIN BECK” has never no- 
ticed “PAUL LA DREW” and 
“JERRY, THE DUCK” as yet. 


WHAT’S THE ANSWER! 


J. W. CLARK 


MONKEY COMEDIANS 
In Vaudeville. Direction, MARTIN BECK. 











FOR SALE 


WIGGIN’S FARM 


Apply te THE CHADWICK TRIO. 





WalterStanton 


Free for Christmas 


Mail er Cable, care Her Majesty’s Theatre, 
Sydney, Australia. 


DEFREJ 


GYPSY VIOLINIST. 


Novelty European Vielin Act. 
Elaborate Costuming. 


Address VARIETY, 2064 Sutter St., San Francisce. 


“A Night In A. 
Monkey Music Hall 


PRESENTED BY 


MAUDE ROGHEZ 


At Present Orpheum Road Show 


KING» BAILEY 


Featured in ‘‘William and Walkers’ ”’ 
“CHOCOLATE DROPS.,”’ 


GEO, L. ARCHER, Manager. 


BILLY A. FALLS 


“THE ASSASSIN OF SORROW.” 
Agents ABEL & IRWIN, 




















CHARLES 


LOWENWIRTH and COHAN 


HEBREW COMEDIANS, 


; Murderers of the King’s English. 


Address care VARIETY, London Office. 


DUNEDIN TROUPE 


Artistic and Acrobatic Cyclists. 
Manager, JAMES E. DONEGAN, 754 8th Ave., 
New York. 





LEW A. WARD 


CHARACTER OOMEDIAN. 
Address care VARIETY, Chicago. 


“QUEEN MAB’’ AND ‘WEIS.”’ 


MIDGET ACT 


IN VAUDEVILLE, 





RAY W. SNOW 


“The Man About Town.”’ 
INTER-STATE TIME. 
ALF. T. WILTON, Exclusive Agent. 


THE GREAT 


SHIBLDS 





cas: Ff; Sem Op 


“THE NARROW FELLER.” 





THE PIOTTIS}: 


“THE ITALIAN AND AND HIS SWEETHEART.” 
Care VARIETY. Deing Well. 


W. E WHITTLE 


In hie latest “9 P. M. AT THE WHITE 
HOUSE.”’ 
SIGNED for twenty weeks this seasen on the 
WILLIAM MORRIS CIROUIT. 














Thurber = Madison 





THE TALK OF EVERY TOWN THEY VISIT. 


HOWARD 0 
COLLINSON 
TRIO 


In an English Novelty Act, “A PIECE OF 
DRESDEN CHINA.”’ Booked solid. 


Director 
ALBERT SUTHERLAND 








MA 
NA 








VIOLET PEARL 


Featured with M. M. Thiese’s 
“WINE, WOMAN AND SONG.”’ 


GRAOE 


Ritter “Foster 


AOROSS THE POND. 


Address eare VAUDEVILLE CLUB 
98 Charing Cress Road, Londons, Eng. 


REED 


Playing Return 
Dates for the 
W. V. M. A. 
WANTED—An agent to 

book me in England. Address 

care of VARIETY, Chicago. 


JEANNE 





JOHN P. 

















J. LOUIS 


;| Mintz : Palmer 


In a Breery Singing and Talking 
“THE OTHER HALF. 


A Complete Playlet in One. By Louis Weslyn. 


Novelty, 





FOR SALE: 

THE FLATIRON BUILDING 
DEC. 18, DEC. 27, 
BENNETT'S SHEA'S, 
HAMILTON BUFFALO. 
DEC. 20, JAN. 8, 
SHEA’S, GRAND, 
TORONTO. SYRACUSE. 





HARRY H. LAMOUNT 


Playing the French Artist in BILLIE BURKE'S 
‘Models of the Jardin de Paris.’’ Carl Henry 
featured. 14th week a big success. 


BINDLEY 


HEADLINING ORPHEUM BILLS. 
THIS WEEK, ORPHEUM, 'FRISCO, 


MARTIN BECK 


SAYS 


“I like Florence Bindley’s 
meritorious new offering. She 
; has always been a welcome. 
attraction in our theatres, and 

I am impressed with 


BINDLEY 


“THE VERSATILE COMEDIENNE.” 
DARWIN KARR 


Personal Representative. 


MUSIC 
COMEDY 


TALENT 

















STUART KOLLINS 
and his “BANJO GIRLS.’’ 
MISSES CARMEN AND ALLISON, 
8301 Broadway, New York City. 
Tel, 7026 Morningside. 


VERGIE 


BATES and NBVILLE 
“THE TRAMP, THE GIRL AND THE WHEEL.’ 
DEC. 13, KEENEY’S, 7. aE 

Direction, A. MYERS. 





JOHN T. MURRAY 


Eccentric Comedian. 
Management, JESSE L. LASKY. 








MARK and LAURA DAVIS 


Presenting “HANS THE GROCERY BOY.”’ 
Direction, ALF T, WILTON. 





WAGNER w LEE 


Original Comedy Acrobats. 
In a Unique Combination of Twists and Falls. 





THREE COLES 


Novelty Fight and Bounding Wire Acrobats. 
Season ’09-'10, “POLLY OF THE CIRCUS.”’ 





gl ornrnass 


NA A UI 


NAS 


Devoy -« Dayton Sisters 


“De Voy 


and Dayton Sisters are doing a dancing act at the Criterion which is in a class by itself. 
can be criticised. De Voy is entertaining in an artistic way, while the ladies dance well and please the eye in the way of looks.’’—Chicago correspondence New York 


When answering advertisements kindly mention VARIETY. 


It has all the qualities which go toward success, and there is not @ single thing 


‘Review.’ 
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VARIETY 





REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








THE VENTRILOQUIST WITH A PRODUCTION 


ED. F. 


REYNARD 


Presents Seth Dewberry and Jawn Jawnson in 
“A MORNING IN HICKSVILLE.”’ 
Direction JACK LEVY. 





MONA 


Blamphin = Heb 


The Champion Singers of Vaudeville 


BERT COOTE 


Greenroom Club, W. 47th St., New York. 
London address, 150 Oxford 8t., W. 











The Best Singing Quintette in Vaudeville, 


SAM J. CURTIS and CO. 


MELODY AND MIRTH, 
In the Original ‘‘School Act.” 





Revised and elaborated into a screaming 
success, 


EMPIRE, HOBOKEN, 
Playing for William Morris 
Management BERT COOPER 
102 W. 38th ST., NEW YORK. 


DEC. 13, 














THOS. J. 


Ryan-Richfield Co. 


i the 4th of the tg a Sketches, 
bc yg DB.” 


Will 
BIGGEST HIT of them all. 


pee LAMILLAS 
ann QREO 


Singers and Dancers. 
Also Presenting a 
PANTOMIME SKETCH. 


Address care PAUL TAUSIG, 104 E. 14th &t., 
New York. 4 


1 La-Donand 
Viretta 


Producers of Rube 
Comedy and Comedy 
Acrobats. 


Our Agent, 
ALF T. WILTON. 


MARSHALL P. WILDER 


PILANTIC CITY. B. J. 





























MERRY XMAS. HAPPY NEW YEAR. | 


RING aw WILLIAMS 


IN THE SUNNY SOUTH 
’ ASK SAM DUVRIES. 





It isn’t the name that makes the act— 
It’s the act that makes the name, 





THE KING OF IRELAND. 


JAMES B. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE. 
THANE 


DOING WELL, Yov. 
Director and Advisor, King Pat Casey, 


ary Atkinson 


WEEX DEC. 13, gn ATLANTA. 
PAT CASEY, Agent. 


“Flis Hamlet travesty is much funnier than 
Eddie Foy’s.’’—Milwaukee ‘‘Sentinel.’’ 


RIF F 


“High class humor of 
rare flavor, due largely to 
the cleverness and in- 
dividuality of Walter C. 
Kelly and Griff, two mon- 

- ologists of different types, 
but each presenting work 
of exceptional high 


/ quality.’’ 
Agent, PAUL DURAND, Room 312, Long Acre Bid. 


Van Cleve, Denton 


* Pete” 


The act that always 
makes good with the 
audience, 


JOLLY “WILD 


AND COMPANY, 
Presenting 
““P, T. BARNUM, JR.”’ 
I don’t know which is the biggest rube—the 
countryman walking about with a conductor's 
check in his hat or the tad-pole with his suit case 
covered with labels. 
































artelle Bros. 


Introducing Singing, Dancing and 


SKATORIALISM 
Direction, JAMES E. PLUNKETT. 


HOMER B. MARGUERITE 


ason: Keeler 


Direction, MORT H. SINGER, 
Princess Theatre, Chicago. 























GAVIN PLATT 
=: PEACHES 


Presenting ‘THE STOLEN KID.”’ 
Permanent address, Clifton, N. J., L Box 140. 





NV 1iber 


i 


rry * Six 
| Shows 

Per 
Week 
Boys. 
What 
Think 


You? 


48 pieces in the orchestra, a real dressing room, 
a classy audience, 4 two months’ éngagement in 
one theatre. All this at the Empire, London, 
Leicester Sq. It takes a bit of ‘‘getting’’ to land 
this. Will be here till Jan. 3, '10, 

If you don’t believe this, ask ‘‘Griff.’’ 

Dear Friends—Thanks for all that news. 


Communications, ‘‘VARIETY,’’ London. 


BUSTER, 16, OCT. 4th 





Buster Keaton bust a button 
butting into town, I'll bet 
a button Buster Keaton can 
Bust Buster Brown. 


McNAMEE, 
The Clay MODLER. 
Deo. 6, GREENPOINT, 
BROOKLYN. 


Dec. 18, BRONX, 
NEW YORK. 











STUART BARNES 


Direction GEO. HOMAWNS. 


DeVelde & Zelda 





tic Equilibrists 





THE SENSATIONAL 


BOISES 


AERIAL GYMNASTS. 





The top-notch of screaming comedy. 


Mrs. Terry’s Twins 


Remarkable Human Duplicates. 
Which is which? He or Him. 
Address VARIETY, Chicago, 


JOHN J. JUSTUS 
ETHEL ROMAIN C0. 


Presenting the Russian Play 
“THE PLEDGE va “OOROOVA, ” 
By HARRY 8. 

















A VERY MERRY CHRISTMAS 
A VERY HAPPY NEW YEAR 


U. S. and England 


BILLIE 
REEVES 


THE ORIGINAL “DRUNK” 


Management 


Mr. F. ZIEGFELD, Jr. 


“‘ Follies of 1909” 


December 13, Tremont, Boston, Indefinite 


Barry Wolford 


In Their Own Comedy Creation, 
“It Happened on Monday.”’ 
Booked solid until July, 1910. Week Dec. 138, 
ORPHEUM, HARRISBURG. 


REICH & PLUNKETT, Smart Agents. 


COLLINS 4n>D HAWLEY 














Classy, Eccentric Dancers 





The Passion dance in days of yore was heralded 
as great, 

Then came Salome, which stayed awhile, then she 
soon met her fate, 

And after that Salomey thing was canned and 
labeled junk, 

Up popped a dance they called Apache, which also 
was a bunk, 

And now since all this so-called wiggling dancing 
thing has stopped, 

We think that we should let you know that not 
once have we flopped. 

And why? Because the stuff we pull is danced 
with frisky feet, 

And guaranteed to cause a riot and knock ’em off 
their seats. 





CHARLES AHEARY 





_— 
“THE RACING MAN.” 


ORPHEUM CIRCUIT. PAT CASEY. Agent. 





John R. Gordon ™ Arthur J, Pickens °. 


Week Dec. 13, Lyric, 
Dayton 


“WHAT WOULD YoU DO?” 


By JOHN R. GORDON 
When enewering advertisements kindly mention Vantery. 


AGENT 


MAX HART 


a 


leeuenenene genet 








aa 























VARIETY 





























BOOKING VAUDEVILLE EVERYWHERE 


AGENCY 


NONE BETTER KNOWN. IN THE WORLD 


Most Competent Staff, Complete 
Connections and Quickest Action 


PAT CASEY, Sole Director 


LONG ACRE BUILDINC, NEW YORK CITY, U. S. A. 



































EAS Sapa, 











